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Editorial 
I am ‘Joe 
Public’ 
I recently moved down to  
Somerset, with my wife and 
two boys, having had our fill of 
the pressures of living in ‘leafy’ 
Twickenham and commuting 
into Central London every day.  
Helen and I met 15 years ago when 
we were both auditioning for the 
Twickenham Players’ Move Over 
Mrs Markham, got married on the 
stage at the Theatre Royal, Drury 
Lane with all our am-dram friends 
there, and have been in plays 
together ever since, on and off.  
Our boys are keen too.  Liam, who 
is 12, is quite gifted musically and 
sings beautifully, and his 10 year 
old brother Michael is a real 
comedian. 
Soon after we got down here I 
started hunting around for a local 
Drama Club we could join. We are 
in a pretty rural area, 17 miles from 
the nearest large town – a bit too 
far to travel regularly to rehearsals. 
No one in our village seemed very 
interested and for a while we put 
our hobby on hold.   
Early in the New Year I was 
‘googling’ idlely and found the 
SFD’s website.  Bingo! 

I have to say we were pretty 
impressed initially – the site looks 
great and is very easy to get around. 
I particularly liked the rolling pics 
idea on the Home page and the 
What’s On feature is great.  I also 
read all the back issues of Spotlight – 
there’s obviously a lot going on in 
Somerset.  We had no idea…! 
I thought the Fellowship Map was a 
fantastic idea, and we were able to 
identify three Clubs within 
reasonable range of where we live. 
One of them even had a link to their 
website – a fairly simple one, but 
perfectly adequate.  They were 
doing a panto in January so we went 
to see it.  It was really good! – well, 
OK, a bit rough around the edges, 
but certainly entertaining and the 
sense of community spirit was 
brilliant.  
I was looking forward to reading the 
review in February’s Spotlight, but 
there wasn’t one.  I have discovered 
since that they have never entered 
competitions, because the 
Committee ‘don’t approve’.  So no 
one gets to hear how good they were 
and, more importantly what they 
might do to make it even better.  
Hmm…  I thought it least they 
might put their panto pics on their 
Gallery, but they don’t appear to 
have one. Why not? Don’t they care? 
We were thinking of joining them, 
but now we are having second 
thoughts.  I reckon we’ll keep 
looking.  Only trouble is – the other 
two clubs locally don’t even have 
contact details!  Disappointing…. 



IN BRIEF 
 

DIRECTING – Part 2 
by Elaine Ross, winner of last year’s Best Director in the 
Phoebe Rees Competition (held over from February’s issue) 
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Selected jottings from the most 
recent SFD Committee meeting 
held on 4th February. 

The SFD website seems to have 
gone down very well with those 
members who have visited the site 
though there had been quite a bit 
of difficulty with getting onto it for 
some people. New passwords had 
been issued to those who 
contacted us about this. The 
average number of visits per day 
in January had been 25 and this 
had surged to over 100 on 
February 1st after we had emailed 
all users.  Philip de Glanville 
expressed concern that the 
majority of groups weren’t making 
good use of the Galleries or the 
Diary and suspected that in many 
cases the Club Contacts either 
hadn’t visited the site yet or hadn’t 
recognised its potential for 
promoting themselves.  He hoped 
that Area Reps would become 
active in encouraging their 
Societies to do so.  

 
The Launch Party in January had 
had to be postponed because of 
the snow and very poor driving 
conditions and it was agreed to 
reschedule this for a Friday 
evening early in May. The date 
and venue would be posted on the 
website as soon as it had been 
confirmed and would be published 
in next month’s Spotlight to try and 
achieve a good turnout.  

 

As yet no Society had come 
forward with their adjudication for  
publication on the website.  It was 
suggested that possibly they were 
waiting to be asked!  Philip said he 
would approach a couple of those 
whose pantomimes had been 
adjudicated recently and see how 
they felt about it.  Rod Hancox 
suggested that it would be good to 
get a director to write a weekly blog 
of his/her production from start to 
finish.  He felt website visitors might 
find this interesting and instructive. 
editor@somersetdrama.org.uk 
would be delighted to hear from 
anyone keen to do this. 
 

Ron Roberts reported that sadly 
there had been only two entries for 
the County Drama Festival this year 
but the Committee decided that the 
event should go ahead as just one 
session despite this – see Whats 
On for details.  More advanced 
publicity would be arranged next 
year to raise the profile of this very 
important Festival, the winner of 
which goes on to represent 
Somerset in the All England One 
Act Play Festival. 

 
David Jenkins had been 
approached by Jan Waldock, of 
Expression theatre, expressing an 
interest in becoming the Area Rep 
for South Somerset E.  More news 
about this in next month’s issue. 

MASTERCLASS 
 
 
 
 
 
 

 

So, a play has been chosen; what 
happens next?  If all the feasibility 
questions have been asked in 
forming a choice, it can be assumed 
that the group is able find all the 
resources it will need. 

The next stage is to set up a 
production team and to think about 
casting.  Getting the right production 
team around the director is 
paramount. 

The Production Team 
It is essential that there is empathy 
between the director and producer.  
The producer will be supporting the 
play throughout, making 
arrangements, getting the show on 
the road, and the director needs to 
know that good accurate 
communication is passing between 
them.  The producer may well be 
gathering other members of the 
production and design team, and 
should be working closely with the 
director to make sure that it is a 
team he or she is happy to work 
with.  It is especially important that 
the director be able to work closely 
with the creative team.  

 
 
 
 
 
 
 
 
 

Before rehearsals can begin, the 
director must work with the set  
designer to create a set.  This will 
enable the cast to rehearse with a 
realistic idea of the space they will be 
using.  This may not be set in stone, 
but should be developed to the point 
where an accurate model or drawing 
can be made.  This will be used in 
early rehearsals to embed an image 
of the play in the minds of the cast 
and the rest of the production team.  
The director needs to go through a 
collaborative process with the set 
designer, being very clear about any 
imperative needs the action of the 
play might dictate.  The director may 
have his or her own ideas about the 
style of the play, which they want the 
set design to support.  However, it is 
always worthwhile having a two way 
conversation, as a creative designer 
may come up with ideas which might 
add sparkle to the production.  I have 
often found it worthwhile to sit down 
with the set designer and a large 
supply of blank paper and pencils.  
The conversation is accompanied by 
scribbles, sketches and drawings 
from both people as the ideas 
emerge. 

    4 
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Production Meetings 
Once an embryo set has emerged, 
it is time to call the first production 
meeting.  Hopefully the producer 
will have gathered the master set 
builder, the lighting designer, a 
costume manager, the publicity 
officer and the sound designer to 
meet with the director and the 
designer for the first exploratory 
production meeting.  Have any set 
drawings or models on the table.  
Here the play and the way it will be 
staged is discussed, the artistic 
concept shared, immediately 
obvious difficulties raised and 
discussed, and the need for extra 
help, special props, unusual 
costumes etc. highlighted.  The 
team discuss the auditions and how 
they will be conducted. The play is 
now ready to get under way!  
 
Casting the play 
Casting is always crucial to any 
play.  Some directors have already 
cast the play in their heads while 
choosing the play.  Some directors 
conduct completely open auditions.  
It would be unusual for a director to 
choose a play without having some 
idea that they would be able to cast 
it.  However, when we work in a 
drama group for some time, we can 
often form pre-conceived ideas 
about the abilities of actors to 
perform different rôles.  If we 
always pre-cast plays, we are never 
open to being surprised or to 
allowing an actor to do something 

different for a change.  One way 
forward is to hold open, advertised 
auditions, while contacting key 
people to make sure they attend.   
It has to be clear to them that the 
auditions are open, but that you are 
interested in seeing how they 
interpret a certain part.   

There are many ways of conducting 
auditions. A director will take into 
account the size of the cast needed 
and how many people are likely to 
audition.  I have had 11 people 
audition for a nine handed play and 
70 people for what turned out to be a 
40 strong cast.  If a small number of 
people are available for a small cast 
play, it is quite likely that a few of 
them will be hoping for the same 
part. As a director I have found that it 
is almost impossible to set up what 
you feel is a perfect cast from the 
outset.  They become the perfect 
cast during the rehearsal period!  
Establish from the outset whether 
those auditioning are prepared to 
take any part offered.   

Make sure there are copies of the 
play available for people to read in 
advance of the auditions.  Inform 
people of parts of the play you will 
use when auditioning for particular 
parts.  Give notice of whether you 
expect them to learn pieces by heart 
or not.  This can be useful when 
auditioning for large cast plays; more 
impractical if you have a small cast 
play to cast from a small group. 
For a small cast play with a small 
group, I think it is always a good idea 

to get people to read several parts.  
Begin the audition session with 
some drama warm-up activities: a 
good idea if there are people present 
who are new to the group.  Read the 
play through; decide if this is best 
done ‘on the hoof’ or sitting in a 
circle … I am drawn to doing this ‘on 
the  hoof’ so that you can gain  an 
impression of the actor’s physical 
expression.  Keep changing the 
parts around so that you hear people 
reading different parts. Ring the 
changes so that you get to hear 
different key partnerships played by 
different people. 

For large cast plays it is impractical 
to read through the whole play.  
Select scenes which reveal the 
characters and give these out in 
advance to those who are 
auditioning for those scenes.  Run 
the audition like a work shop.  Begin 
with drama warm-ups. Proceed to 
‘rehearsing’ the scenes in groups 
and then see each group’s work.  
Recombine groups to get the front 
runners performing together.  Have 
a team with you to help discuss and 
decide what you think you have 
witnessed. 

How do you decide on your final 
cast?  One of the most agonising 
processes, in my experience, for any 
director.  Just console yourself that 
once it is done, the die is cast and 
the agony will be forgotten as you  
get into rehearsal!  To help you be 
objective, it can be helpful to have a 

score sheet which you and anyone 
assisting fills in during the audition.   

My headings would be: vocal 
expression, physical expression, 
clarity of diction, being a good team 
member, known reliability.  Don’t 
necessarily be bound by the score 
sheet; sometimes you need to trust 
your instinct; but use it to give 
yourself a reality check! 

Once the director has made their 
choice of cast they should speak to 
people personally.  I do this in order 
of the importance of the character to 
the play - lead characters and key 
pairings first.  If any people you 
contact do not want the part you offer, 
you may need to ask someone else to 
step up to the mark.  There is never a 
need to let them know they were 
‘second choice’.  This needs to be 
done as quickly as possible so that 
the rumour machine doesn’t take 
over!  This is a tense but exhilarating 
process; you are often in the position 
of disappointing people, but once 
over, the fun of rehearsals begins! 

 

 

Thank you, Elaine.  Next month, 
the third and final part of this 
Directing Masterclass: 

“How do you run your 
rehearsals, and how can you 
judge if your play will be a 
success?”   



SNOW WHITE  
& THE SEVEN DWARFS 
Director Andrew Carpenter reports on Frome 
Operatic Society’s New Year pantomime: 
(reviewed in last month’s Spotlight)  
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All photos 
courtesy of  
Jo Windel. 
You can 
see these, 
and many 
more, in 
colour on 
the FAOS 
website. 

PRODUCTION NOTES 
 

 

 

 

 

 

 

 

 
I knew Snow White & the Seven 
Dwarfs was to be my ninth and last 
Christmas show for the Frome 
Amateur Operatic Society for the 
time being, as I’d asked for time off 
for good behaviour to see my 
grandchildren in Australia for the 
first time next Christmas.  
My partners in crime for the 
previous eight years, Jo Plenty – 
choreographer and Kerry Bishop – 
musical director, had both decided 
to take the year off so my first job 
was to find a new creative team.  
We are very fortunate within the 
FAOS to have a wealth of talent in 
so many positions and so I had to 
look no further than Sue McNamee 
as choreographer (fresh from her 
successes with The King & I and 
Oklahoma!) and David Hynds as 
musical director (who had debuted 
as MD for Little Shop of Horrors 
and was in the middle of rehearsing 
for The Full Monty). I decided to  

 
 
 
 
 
 
 
 
 
 
 
add a fourth member to the creative 
team to give more emphasis to the  
chorus singing and so Lou Knight 
was appointed (and it worked by the 
way). 
The addition of David Hynds to the 
team created a smaller, more 
contemporary orchestra which 
allowed me to choose more up-to-
date songs, something I’d wanted to 
do for some time. Since we are an 
Operatic Society I try to use a mix of 
‘show tunes’ and ‘pop songs’, but 
this year I moved us more towards 
pop and rock music to appeal to the 
kids.  
However I didn’t want to stray away 
from traditional family pantomime –
a formula which has seen us 
favourably compared with the 
professional pantomimes in Bath 
and Bristol in recent years. I couldn’t 
afford to let audiences of 4000+ go 
away disappointed by not giving 
them what they’d come for. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The reason I love directing 
pantomime so much is that you 
basically have a blank sheet of paper 
on which to draw.  
We always go for a professional 
script and then update it with 
topical and local references. My 
experience of scripts written locally 
or by members of the company is 
not good, and so I like to keep to the 
tried and tested. For the past two 
years we’ve used Alan Frayn of 
Stage Right Creative (whom the 
NODA SW representative for 
pantomimes believes to be the best 
script writer for amateur groups in 
the UK… I agree with him). This 
year was to be no exception and as 
we’d performed all five of the only 
true pantomimes in my eight years 
(Cinderella, Aladdin, Mother Goose, 
Dick Whittington and Jack & the 
Beanstalk) we decided to go for Snow 
White & the Seven Dwarfs. We were 
hoping that the involvement of the 
extra youngsters (seven boys  

 
 
 
 
 
 
 
 
 
 
 
playing the seven dwarfs) would 
ensure good box office receipts in 
these difficult economic conditions 
and that’s how it turned out. We 
enjoyed record box office receipts for 
the Memorial Theatre - £43,500 for the 
eight performances. 
I always cast the dame as a man. I 
have yet to see it work when played 
by a woman, no matter how good she 
is. We are very lucky within the 
FAOS to have one of the finest dames 
in the business in Humphrey Barnes. 
He would stand favourably against 
any professional dame in my opinion. 
He has been threatening to retire, 
after his 30 years wearing a dress, but 
I’m pleased to say he stayed on at 
least for this production. He is the 
glue that holds the pantomime 
together and I always know we are 
going to have a good show with 
plenty of audience reaction and 
participation. He doesn’t need 
directing too much either (and even if 
you try it he does his own thing!).  



 

10 11 

Only once have I cast the principal 
boy as a man and that was in 
Beauty and the Beast when he spent 
95% of the time as the Beast. Again 
I think audiences want to see 
principal boy played by a girl with 
a good set of pins; it just doesn’t 
work otherwise, and Sophie Rozyca 
filled that position wonderfully 
well. I decided to play the dwarfs as 
young lads (much to the 
disappointment of some Society 
members, I was not prepared to use 
young girls – after all they do fall I 
love with Snow White don’t they!)  
I rehearsed the boys for an hour 
each night before calling the adults 
as they had so much to do in this 
production with three full scenes to 
themselves plus the final scene. 
This worked well and the discipline 
shown throughout was remarkably 
good. 
The other parts in the show were 
pretty much as expected in any 
traditional pantomime insomuch as 
you had the fool, in this show called 
Chuckles and played expertly by 
Davey Evans, the knockabouts, 
brilliantly played by Simon Joyce 
and Tom Carpenter, the good fairy 
played by a delightful Lou Knight 
and of course our leading lady, 
Snow White, played beautifully by 
Nicole Wooldridge.  
The part of Merlin was played by a 
young man from our youth section, 
Ross Toten, and Andrew Tawse 
took his first principal part with the 
group in playing Slurp.  
 

 
 
 
 
 
 
 
 
 
 
 

One of my greatest pleasures in 
directing pantomime is giving new 
talent a chance to shine. However 
you can’t take chances when 4000 
people are paying good money to 
see the show.  In this pantomime the 
villain, the Wicked Queen, is of 
course a woman. I was delighted 
when my choreographer of the past 
eight years, Jo Plenty, decided to 
audition for the role because there 
could have been nobody to play this 
part better. She and Snow White of 
course really hold the story together 
and it was vital I got two good 
performers in these critical roles.  
In my opinion, they knocked spots 
off the professionals in Bristol, who 
were doing the same panto.  
I like to have a ‘hands on’ approach 
to certain aspects of the production 
and visited Newport to look at 
scenery and cloths and the Isle of 
Wight to look at costumes. However 
when it comes to lighting I’ve been 

working with Peter Blackmore from 
Bath now for several years and I 
know an initial meeting with him 
will usually give me what I want as 
he now reads my mind so very well. 
We were hit this year with the fact 
that our regular sound man, Terry 
Stewart, was unable to do the job 
due to family commitments. This 
meant looking for an alternative 
sound engineer and I’m pleased to 
say with the help of other societies 
making recommendations we 
secured the services of Ian Fisher 
from Clevedon. He took things to 
another level for us, so much so that 
we have engaged him for the next 
twelve months to do our next four 
productions, with Terry’s blessing.  
Props are vitally important in any 
production, but especially so in this 
show because I wanted 
wheelbarrows for the dwarfs and 
other such additional material. I find 
as long as I give my requirements 
early I have these in time for 
rehearsals when we start running 
the show in mid November. I find 
this invaluable during these latter 
rehearsals. But the biggest headache 
throughout rehearsals was first 
finding plates that would smash 
during the slapstick scene and then 
getting permission from the health 
and safety Gestapo to use them – 
and even then they didn’t smash 
every time! 
When I looked at the script I realised 
how important the ‘mirror’ scenes 
were going to be as there were four 
of them throughout the show. 
Ideally I would like to have played 

the mirror centre stage, but I felt the 
erecting and dismantling of the 
mirror from this position would have 
slowed down the action and I 
therefore decided to have it as a 
constant piece of scenery throughout 
the show on the stage left apron, 
lighting it only when required.  

 

Pace is essential in any pantomime 
and I tell my actors to never leave 
‘space’ between the cue line and their 
own. If they want to act to do it in 
their own lines and not between lines 
as it slows down the libretto.  
We have a tremendous backstage 
team which includes wardrobe, 
make-up and wigs, plus an entourage 
of helpers who work so well together. 
As a Society we have about 200 



 

AC 

COUNTY DRAMA 

FESTIVAL 
Three cracking good plays and a full afternoon of 
entertainment – not least because Jane Levan, GODA, is 
adjudicating them publicly afterwards. See What’s On for 
details.  
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playing members and another 
similar figure that help backstage 
and front of house and this helps so 
much in knowing the show is in 
good hands throughout the 
production process. 
I’ve built up a reputation in recent 
years for my finales, with an Abba 
medley two years ago and ‘You 
Can’t Stop the Beat’ from Hairspray 
last year  - both being very well 
received by cast and audiences 
alike. This year I wanted to go out 
with something even more 
spectacular. I decided I wanted all 
my principals to take their walk 
down as various pop stars… Never 
before have I received so much 
adverse comment from within the 
Society.. However I stood firm and 
I think I produced the most talked 
about finale in the Society’s history. 
It was a bit like marmite – some 
hated it but most loved it.  
 
 
 
 
 
 
 
 
 
 
 
 

We had pop stars ranging from 
Meatloaf to 50 Cent and from Lady 
GaGa to The Blues Brothers, then 
there was Amy Winehouse, Britney 
Spears, Michael Jackson, The Village 
People and John Travolta & Olivia 
Newton-John. I have never seen the 
theatre auditorium rocking as it did 
when those people came on. I like 
the quote from The Fosseway 
Magazine best of all which read: “I 
have never seen a better or more 
imaginative walk-down than the 
finale of this traditional show, which 
once again underlines the depth and 
breadth of talent in Frome and the 
surrounding villages”.  
I will miss directing the FAOS 
pantomime; it has become an 
important part of Christmas for me, 
but it important to get new ideas 
into the system and to let me tackle 
new ventures. I shall be away but 
not for too long! 
 
 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 

Taunton Thespians  
present: 

SEASCAPE 
by Tony Rushforth 

This moving play, directed by Sylvia 
Fellgett is set against the dramatic 
wartime backdrop of the Isle of Man 
internment camp.  Romances 
develop between a German internee 
and an English girl, and between a 
woman of Italian descent and a 
German Jew. The play raises issues 
about a little-recorded part of British 
domestic history. The characters are 
sustained by their hopes and 
dreams which we realise cannot be 
fulfilled. Period 1940.  

and 
THE GOOD DOCTOR 
by Neil Simon 

This comedy, a composite of Neil 
Simon and Anton Chekhov, from 
whose short stories Simon adapted 
twelve vignettes, was first seen at  
the Eugene O’Neill Theatre in New 
York in 1973 with Christopher 
Plummer playing a variety of roles. 

 

 

 

 

 

 

 

Polly Bray, directing, has selected two 
of them, linked by a narrative. ‘As 
smoothly polished a piece of work as 
you are likely to see.’ New York Daily 
News. ‘A great deal of warmth and 
vaudevillian humour.’ Newhouse 
Newspapers. 

St Gregory Youth Theatre 
present: 
HUSH LITTLE CELIA DON’T 

SAY A WORD 
by Joseph Wallace 

Celia doesn't speak.  Her teachers 
want to know why. Her father is angry 
at her.  Her psychologist wants to 
help her. But fellow student Todd only 
wants to get close to her.   
And, through persistence, bad poetry, 
and a bizarre audition for Romeo and 
Juliet, he does. 
This is a true ensemble piece which 
follows the progress of Celia from 
kindergarten to high school - a gem of 
a play, directed by Liz Brown.   
A play about love, psychology, and 
what happens to kids when they go 
unheard. 
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March 3rd–6th 
THE DARLING BUDS OF MAY 
Adapted from the novel by HE Bates 
Ilminster Entertainments Society 
Warehouse Theatre at 7.30pm 
Follows the fortunes of the loveable,  
irrepressible Larkin family, set in 50s Kent. 
An unmissable ‘feel-good’ evening out.  
Directed by Anna Bowerman 
BOX OFFICE 01460 57049 
Phoebe Rees entry 

March 5th–6th 
THE KING’S NEW CLOTHES 
by Peter Mitcheson, June Stevens  
& Annette Ward 
Chardstock Amateur Dramatic Society 
Chardstock Community Hall at 7.30pm 
Saturday matinee at 3pm  
Sir Ivor Darkside and his dim assistants 
Simply, Park and Ryde trick the King into 
exchanging his daughter for invisible 
“Magic Clothes”. 
Directed by John Williamson 
BOX OFFICE 01460 221067 
Cinderella Trophy entry 
March 8th-13th 
COLD COMFORT FARM 
by Paul Doust 
Taunton Thespians 
Tacchi Morris Arts Centre at 
7.30pm 
Saturday matinee at 2pm 
A wonderfully funny, tongue-in-cheek 
comedy based on the classic novel by Stella 
Gibbons. Sophisticated Flora Poste takes on 
her crude rural relatives. 
Directed by Jane Burt 
BOX OFFICE 01935 845946 
Phoebe Rees entry 
SFD Concessions 
 
 
 
 

 

 

March 9th–13th 
OKLAHOMA 
by Rodgers & Hammerstein 
Clevedon Light Opera Club 
Princes Hall, Clevedon at 7.30pm 
A love story set in cowboy country at the 
turn of the century – ‘Oh, What a Beautiful 
Morning’, Cain’t Say No’, ‘Surrey With a 
Fringe on Top’.  
No Box Office info given 
David Beach entry 

March 16th–25th 
MAME 
by Jerry Herman 
Yeovil Amateur Operatic Society 
Octagon Theatre at 7.30pm 
The story of wealthy eccentric Mame Dennis 
and her orphaned nephew Patrick, which 
features great numbers like ‘Open A New 
Window’, ‘My Best Girl’ and ‘Mame’ itself. 
BOX OFFICE 01935 422884 
David Beach entry 
 
Friday 19th March  

THE DAVID BEACH 
AWARDS EVENING 

7 for 7.30pm, Haselbury Mill 
This event, to be held at the magnificent 
Tithe Barn, is the culmination of the 2009 
David Beach Competition for Musicals and 
will be a glittering evening where all the 
twenty-five winners will be presented with 
their trophies. 

Tickets from your Club Secretary  
or from Pam Price on 01935 479633 

 

 

 

March 21st–27th 
BEAUTY & THE BEAST 
by Howard Ashman & Tim Rice 
Glastonbury & Street MCS 
Strode Theatre at 7.30pm 
Saturday matinee at 2.30pm 
Disney’s much-loved fairytale romance  
was recreated for the stage and became one 
of Broadway’s longest running musicals. 
Directed by Andrew Wright 
BOX OFFICE 01458 442846 
David Beach entry 

March 25th–27th 
ALIVE VARIETY SHOW 
Alive Community Theatre 
Warehouse Theatre at 7.30pm 
An eclectic celebration of music, dance and 
drama with a cast of all ages.  
Produced by Sophie Layzell 
BOX OFFICE 01460 57049 

 

Saturday 27th March 

COUNTY DRAMA FESTIVAL 
King;s College Theatre 
South Street, Taunton 
Taunton Thespians, with two entries, 
compete against St Gregory Youth Theatre 
for the honour of representing Somerset in 
the next round of The All England Theatre 
Festival. Session starts at 2pm and will be 
finished by 6pm. See page 13 for details   

Adjudicated by Jane Levan  
More info: Ron Roberts 01458 241374 
Tickets on the door 
 
 

April 7th–10th 
JEKYLL & HYDE 
by Leslie Bricusse 
Weston Super Mare Operatic Soc 
Playhouse Theatre at 7.30pm 
Based on the book by Robert Louis Stevenson 
this powerful, poignant and tuneful show is 
not to be missed, so take the opportunity to 
see a rarely performed musical. 
Directed by Simon Duffill 
BOX OFFICE 01934 645544 
David Beach entry 

April 12th–17th 
OUT OF ORDER 
by Ray Cooney 
The Swan Theatre Company 
Swan Theatre at 7.45pm 
When Richard Willey, a Government 
Minister, plans to spend the evening with one 
of the Opposition’s typists, things go 
disastrously wrong, beginning with the 
gruesome discovery of a body… 1991 Olivier 
Award for Comedy of the Year.  
Directed by June Markham 
BOX OFFICE 01935 845946 
Phoebe Rees entry 

April 19th–24th 
THE KING & I 
by Rodgers & Hammerstein 
Wells Little Theatre 
Little Theatre at 7.30pm 
Rodgers and Hammerstein’s  romantic 
masterpiece featuring such wonderful songs 
as ‘Getting To Know You’, ‘I Whistle a 
Happy Tune’ and ‘Shall We Dance’. 
Directed by Richard Wright 
BOX OFFICE 01749 672280  
(from 27th March) 
David Beach entry 
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Cinderella 
Trophy 
Reviews 
Seven more reports 
from the current panto 
season from Moderator 
Ron Roberts: 

Yeovil Amateur Pantomime Soc 
January 28th 
Aladdin 
by Steve Hentschell 

On entering the Octagon auditorium, 
two things impressed. The first was the 
noise level since we always seem to 
coincide with the Brownies and the 
Cubs! The second was logos in Chinese 
writing on both sides of the proscenium 
arch, presumably saying “Aladdin”. 
The house went dark, the tabs opened 
and we listened to the happy overture, 
noting the huge red dragons on both 
side panels and wondering what had 
happened to the safety announcements. 

Director Steve Hentschell manipulated 
his own script to the full and was very 
well supported by new choreographer 
Gemma Gubb. She hit us with an 
opening number that set the tone with 
vibrant and inventive dancing by an on-
stage army of thirty-nine, apparently 

cloned! Great impact and something of a 
YAPS tradition at that. There were nice 
director’s touches to enjoy like the 
backing group for the rap-inclined Genie 
of the Lamp or the echo-chamber effect 
on Villain’s voice for the moment that 
he was a genie or the total ‘freeze’ of the 
cast under the spell. This was slick, 
confident playing and all actors audible, 
some of the miked cast too much so! 
Entrances and exits were as smooth as 
one might expect on that big stage but 
some good use was also made of the 
auditorium, particularly when the villain 
strode amongst the jeering kids and 
threatened them. Painstaking rehearsal, 
obviously. 
Abanazer is the people’s favourite 
villain and Terry Francis obviously 
hugely enjoyed playing him. He arrived 
with an arrogant certainty, a forceful, 
evil presence and phrased the couplets 
very well. Jennifer Holland’s Princess 
Jasmine had grace, sang well, a royal 
bearing and a full set of acting 
techniques. Her Aladdin, Elspeth 
Edmonds matched the acting ability and 
attack and, when singing quietly had a 
sweet voice. Empress Zoe Davis spoke 
clearly and very, very stridently so that 
her Emperor, Brian Short, was mostly 
silent – a pity because he modulated his 
few words well! Sian Doble’s Numnut is 
the sort of factotum all Royals should 
have, so positive and measured. The 
comedy was led by Nick Mountjoy’s 
Dame Twankey, very much at ease, a 
comfortable stage presence.  Wishy 
Washy needs to be an engaging if 
energetic character and Michael Francis 

managed both, sang in English and 
made a brave attempt at pointing his 
punch-lines. Adding to the mayhem 
were contrasting Felicity Kierle and 
Lynn Lee-Brown as Brokers Men. The 
former, as Sgt Pooh-Pooh with clear 
voice, upright stance and purposeful 
stride; the latter a bubbly, bustling inept 
with a busy walk. Also in the comedy 
team were the two super-naturals. Slave 
of the Ring Colin Francis played in 
cockney accent, nicely camp and 
somewhat bouncy. Last to appear but by 
no means least was Amy Schafer as the 
Genie of the Lamp, rap-speaking, lithe 
and a powerhouse actor. 
Wouldn’t be surprised to learn that the 
cast had done a singing warm-up before 
the show. The Brownies and the Cubs 
certainly had and lost no opportunity to 
vociferously join in! They could easily 
have drowned out even the soloists who 
had forgotten that boom mikes enhance 
sound. The audience was still happily 
humming as it filed out.. 

Wellington AA Panto group 
January 29th 
Snow White 
by Julian Chenery & Collen Warnock 

It has been some five years since 
Wellington last entered the Cinderella 
Competition and my wife and I have 
regretted the absence. Why? Because 
our abiding memory was of unvaryingly 
excellent musical support and of high 
quality singing. We were very much 
looking forward to this evening. 
The background pantomime pedigree of 
director Colin Marshall was very 

evident from the opening number 
onwards in the crowd control. Here was 
precise, co-ordinated, reaction whether 
singing, noticing activity or being 
involved in dialogue. They ‘froze’ well 
too! We enjoyed the humorous touches: 
that enormous cow causing chaos on 
stage; the ‘dwarfs’ first entrance walking 
on their knees; nuns all with a blacked out 
tooth; groups indicating horror with a 
two-second freeze picked out by a white 
spot. The script was funny, happily 
making references to other nursery 
rhymes but unbalanced, with very little 
stand-up or knockabout, no slapstick or a 
linkman or a supernatural. The villain 
was allowed onto stage right though, (tut, 
tut!) but the music was very supportive 
and the chorus very enthusiastic: perhaps 
WAA could soon put on “Fiddler on the 
Roof” and sing “Tradition….Tradition”. 

Snow White was Keira Voysey who 
beguiled us with a sweet heroine’s 
singing voice and radiant smile. She then 
showed her acting ability and shook us by 
switching to the metalled voice of a 
forceful TV game show hostess. Crispin 
Buttle played her love, Jack, cleverly 
gauche early on and with good timing. He 
did that very difficult thing of deliberately 
singing off key in duet with the Dame, 
Maria Von Trapp. What, in a Snow White 
panto? Once having met Des Atkinson in 
the role we forgave such anomalies and 
enjoyed the supreme confidence and the 
great singing voice. He was matched in 
both qualities by the Wicked Queen: Jan 
Venables had terrific attack, a joyfully 
evil grin and a capacity for wonderfully 
OTT acting, good panto stuff. She kept 
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talking to her mirror. Charles Dyke 
gave a lovely performance, camp but 
not overdone and a good singing voice 
to boot. Brokers Men Tracey and 
Sharon were Penny Bradnum and 
Jenny Gilbert, both with both sharp 
dialogue and attitude. Two contrasts 
next in King and Prince. Ian Liddle was 
a stately monarch in appropriate, 
measured tones. Jack Glanville was a 
complete attention-getter as both plum-
voiced Prince and Del Boy, a natural 
comedian, this. Sue Kerry stood in for 
injured Geoff Redstone as Town Crier 
and, actress as she is, was clear-voiced 
and bell-like. Delights abounded: seven 
dwarfs all called “Oi”, one name but 
seven different personalities; a coven of 
seven witches prancing round a 
cauldron of scary pyrotechnics; nine 
vocal animals led by a lion reminiscent 
of the Wiz of Oz. Snapping pace and 
not a prompt all night. What a cast! 

The ‘five’ years were indeed too long. 
The great musical support and the 
singing are still very much in place. 
Add the focussed ensemble playing and 
this amounted to high grade 
entertainment. The audience’s evening 
would have been complete/perfect if 
the script had allowed room for more 
comedy elements. 

Chard Amateur Theatre Society 
January 30th 
Little Boy Blue 
by Lesley Cookman  

Not often do we get the pleasure of 
looking after two grandchildren for a 
weekend and having a pantomime laid 

on for entertainment. As we journeyed 
to Chard none of the four of us could 
remember more than four lines of Little 
Boy Blue so we didn’t know what to 
expect as a story line. 

Director and producer Janet Daley gave 
us different things to enjoy in this rarely-
seen panto. The ‘silver fountain’ 
firework in lieu Fairy’s flash-bang was 
gentle but worked well as did the brief 
smoke out of the ‘shoe/house’ chimney. 
That gi-normous cow set a humorous 
tone. The ribbon dance added movement 
in support of the instruments on stage, 
some of them being played. The 
choreography was simple but well-
drilled and we loved them in the aisles 
doing the ‘cheerleader’ thing. The script 
had white lamb called Moussaka as a 
nice black joke but got it very wrong in 
setting the royals to kiss, a total no-no in 
pantomime. Playwright Lesley Cookman 
has obviously not done his homework! 
A home-made no-no was the villain at 
stage right. The ‘flying sandwich’ gag 
was done well – and well supported with 
that swannie whistle. 
Our eponymous hero was Rebecca 
Hardy, clear-voiced and confident in 
pursuit of Emma Saunders’ winsomely 
straight Bo Peep. Luke Marshall happily 
dodged about as the Dame, Horatia (Old 
Mother) Hubbard and was in pursuit of 
Will Stephenson’s Tommy Tucker, who 
had a nice line in looks of agonised 
apprehension of being caught. Scott 
Marshall had a hard-working panto since 
he was the villain and also the front end 
of that enormous Buttercup, dragging 
Steve Hardwick around behind him. As 

villain Knave of Hearts he affected a 
gruff voice that must have been a strain 
but held out to the end and, with a nice 
costume touch, wore a huge black heart 
on his red tunic. We had ‘inside 
information’ that many of the radio 
mikes were suffering interference and 
suspect that Angie Davis as the 
glittering Fairy Lavender was one of the 
early sufferers! We heard every word 
spoken by Jack and Jill played by 
Mandy Edmunds and Laura Hawes. 
Brokers Men Grant Davis and Dan 
North, Three and Four (of hearts, 
naturally!) pulled comic faces and had 
good timing. Martin Wale brought a 
strong voice to King Cole with a royal 
cadence and Nanette Wale a languid 
Queen of Hearts – and of King Cole’s in 
both story and real life. Last and by no 
means least we had a powerful 
performance of the supernatural Deadly 
Nightshade by Debbie Hilton with stage 
presence, well phrased aggression and 
excellent projection. 
Our grandchildren hugely enjoyed LBB 
and had been nudged by the script to 
remember other nursery rhymes and 
stories. As we journeyed home, it was 
an added pleasure to hear what had 
grabbed the youngsters. David (12) 
enjoyed the antics of Buttercup but 
Emma (14), predictably perhaps, liked 
the Principal Boy. A positive reflection 
of two of the essential pantomime 
ingredients, that is, comedy and 
charisma.  

 

 

Burnham District Pantomime Soc 
February 2nd 
Aladdin 
by Trasler, Lovesey, Clark & Dowell 

After last year’s pantomime we left 
Burnham as the odd fleck of snow fell. 
Twelve miles later, at the Taunton 
motorway exit, a foot of the stuff lay 
around the police car forbidding us to try 
the roads to the east. We camped out the 
night at the Travelodge, tramping through 
the snow to the petrol station for 
emergency rations of hobnobs, milk and 
whisky! 
‘Producer’/directors Lorna Blair and 
Bryony Holliman have a clear eye for 
detail as in the ‘Chinese’ discipline of the 
chorus. They walked on, stepping in 
unison and identical wigs, into stage 
groupings that had been very well thought 
out - and obeyed. The cast in repose held 
arms akimbo, palms clasped, fingers 
pointing up, an Indian gesture but quite 
chinese-looking. More discipline in the 
freeze of Jasmine’s wedding-gown 
attendants as she left them to have a go at 
her solo. This panto, nobody in the 
audience slept! We had both Dame and 
Linkman in amongst us periodically AND 
we all had to get up in our seats and join 
in the idiotic magic ritual of ‘airing the 
washing’, great fun! One member of the 
audience wasn’t allowed to rest, a ‘plant’ 
obviously, because he became the 
middle-man in the slapstick scene and, 
clad in apron and goggles, got covered in 
soapsuds! 
Very good script, this, one of the best at 
setting the scene. Villain Abanazer, aka 
Jonathan Gill, kicked things off; he of 
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good voice and stature and an actor’s 
cadence. Tended to lift his eyebrows, 
which made us sneakily like him as we 
boo’d. He soon summoned Samantha 
Nicol as Slave of the Ring and who 
could blame him for she had a 
gorgeous smile, exotic makeup and 
good, comic timing. Our hero was Lisa 
Davis with upright, manly stance, 
cheeky face, careful way of phrasing a 
song and a great thigh-slap. ‘His’ heart 
went ding-dong for Charlotte Bishop’s 
Princess Jasmine, clear-speaking, also 
tall-standing and certainly no wilting 
violet. Widow Twankey exploded onto 
the stage with punchy delivery and 
good timing. Melvyn Shephard was 
very confident, brought his humour into 
the audience with asides and ad libs 
(rare, these days). Linkman Paul Wynn 
galloped on as Wishee Washee and 
immediately showed that he, also, had 
good comic timing. So-Shy thought 
Wishee was dishy (script!), Abigail 
Burkinshaw played her  demure and 
with convincing rapture. Emperor 
Alastair Murray was imperious, 
something of a ‘dry old stick’ and then 
his acting ability burst through as, in 
total contrast, he switched to being a 
slightly manic, royal marriage, game 
show host. Brokers Men Pep-Si and 
Ko-La were by bubbly Phoebe Harling 
and lugubrious Joe Toehill, played as 
the Peking equivalent of country 
bobbies, very laid back and gently 
comic. Finally came the Genie of the 
Lamp, Frank Neill in an acre of gold 
paint. A delightful performance, very 
funny in a magisterial, throw-away 

style that had the villain on a string and 
the audience in fits. 

No snow this night and we were home in 
record time. We reflected on good 
entertainment as we once again resorted 
to whisky but this time in a hot toddy to 
strive off a threatening cold. 

Porlock Pantomime & Drama Soc 
February 5th 
Jack & The Beanstalk 
by Chris de Vere Hunt & Tim Nixon 

We retain two memories of last year’s 
visit to Porlock panto. One of a ‘dwarf’ 
that was 6’7” tall and the other that, the 
following morning, the entire staff of the 
Top Ship Inn had to dig our car out of 
the snow-and-ice-covered car park in 
order for us to get to Shipham’s 
Saturday matinee performance.  
Paul Gibbs must have thoroughly 
enjoyed directing this very amusing 
script. We were alerted to good ideas 
before the start in the colour-changing 
‘cloud’ that the beanstalk would 
eventually reach or, at the start, the 
three, trainee fairies’ heads peeping 
through the centre tabs to keep an eye on 
Ambrosia setting the scene. Hidden 
steps had climbers believably rising up 
and out of sight ‘into’ the foliage. The 
constant eye-and-body-language 
reaction of everyone on stage was token 
of thorough rehearsal. The Dame came 
in amongst us to the personal 
embarrassment of three men and the 
huge delight of the rest of us. 
Friendliness should not, however, have 
extended to the principals embracing on 
stage nor the villain invading Fairy’s 

territory at Stage Right. The 
reverberating echo-effect of the giant’s 
voice induced a mirror-effect in us! 
Kay Wright was the forgetful Fairy, 
playing a mother-figure of authority and 
sweet reason. Rachel Horne, Ellie 
Griffin and Jess Garner as the three 
trainees had animated faces and spoke 
clear couplets prompting audience 
participation. Tim Nixon gave us a 
down-to-earth Dame Trott, timing his 
lines well and so he should since he 
wrote some of them. As Simon Trott the 
linkman, Conan Woodley showed an 
infectious, manic enthusiasm 
throughout. Beth Boardman was quietly 
confident as Mary From The Dairy and 
quite enthusiastic about Simon! Natasha 
Smith’s Principal Boy Jack was a 
determined lad in action, sang well – 
and in English at that! Ellie Dorill was 
Princess Purdey, impish and showing 
confidence that belied her tender years. 
Fleshcreep is such a perfect name for a 
villain and Graeme Kelly was an acting 
force, giving us a very competent, dry, 
comedian manque. The royal household 
consisted of Bill Lemmey as a King 
with a punchy delivery and Chris 
Greenwood as a feisty Queen. Both have 
comic timing and were a good foil for 
other characters. Their factotum was 
word-perfect,world-weary 
Understrapper, a well-observed 
characterisation by Howard Mounfield. 
By contrast the Brokers Men bounced 
on, Mark Dorrill and Chris Chiswell as 
Thick and Thicker, cod-Devonians in 
cider-smocks and irrepressibly jolly. 
Also jolly, radiating confidence and 

confounding her name of Mrs Drudge 
was Sharon Smith, the Giant’s ‘treasure’, 
a natural commedienne with good timing 
and body-language. Lily Bampton-
Wilton, Tia Hawkins and Jessika 
Osterlind were the delightful ‘Magic 
Beans’ dancing in UV light.  By no 
means least (sorry!) came the Giant, John 
Kemp in a riveting performance and a 
believable, lumbering walk. Georgina 
Chiswell was a suitably–clad Goose, Jade 
Taylor a stringed Harp and Natashe Smith 
and Ruth Mounfield the bobbing cow. 
Two memories will abide as a result of 
this year’s visit as well. First is the 
friendliness of everyone connected with 
performance. Second, that ‘party popper’ 
burst of coloured paper that perfectly 
mirrored the audience’s effervescent 
enjoyment of the show. 

Martock Players and Panto Soc 
February 10th 
Puss in Boots 
by Alan Brown 

By comparison with the somewhat 
lengthy journeys to the outer reaches of 
Somerset, it is a joy for members of our 
team to have a short travel time to a 
panto. So, ten minutes to Martock in our 
case, is a joy. Over several years we have 
always looked forward to seeing the 
product of this Society’s encouragement 
of their youngsters. We also enjoy 
standing as tribute for the national 
anthem. 
This Society habitually build a walkway 
down the side of the auditorium from 
stage to the steps to the rooms above, the 
latter used as changing area for the 
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youngsters. Director Auriol Terrell 
made good use of it as an extension to 
that tiny stage. In the swaying, opening 
number, stage and walkway seemed to 
be as packed as the body of the hall. 
The sense of being surrounded by the 
action became scary when twenty 
ghouls in ‘scream’ masks packed the 
aisles! From scary to charming as we 
watched these youngsters  cope with 
choreography in restricted spaces – and 
enjoyed their evident delight at being 
applauded. Don’t think they were on 
stage to see Jack and Jill kiss though, 
thank heavens: generations of 
traditionalists spun in their graves!!! 
Brokers Men as exuberant cheerleaders 
bouncing through the auditorium for 
the walk-down was different, to say the 
least! 
Leading the action on stage were the 
well-matched Principal Boy and Puss. 
Catherine Chapman as Colin was the 
quintessential hero, forthright, 
charming smile, a great thigh-slap and 
a good singing voice, albeit sometimes 
in American. Augusta Cater was a 
lively stage presence, all lithe 
movement, good strut and with good 
projection. Sue Metcalfe as Jack the 
Prince and Gemma Hildred as Jill were 
also well-matched, ‘he’ all boots and 
firmness, she as a demure, pretty maid. 
Filbert and Gilbert were Kevin 
Robinson and Brian Williams, those 
well-honed Brokers Men who fell 
about well and had snappy lines. Also 
comic were Kerry Taylor as the 
statuesque Queen Gertrude and Keith 
Chinn as her bumbling, short-sighted 

King in enormous glasses. As Princesses 
Rosalind and Isabel, Natalie Rendall and 
Jess Welsh were suitably decorative. 
Cynthia Pether as schoolmistress Miss 
Tap reminded us of pre-PC days with 
her threatening riding crop and was also 
the very effective, growly voice of 
Blunderbore. Bernard Ledger did his 
usual cameo appearance as a clear-
voiced cobbler and even more brief were 
Sam Burke’s dairyman and Jenna 
Kelsall’s villager. Irena Stoodley was a 
suitably arthritic gypsy grannie called 
Katranah.  
The youngsters were as much in 
evidence as ever, two alternating teams 
of twenty players or dancers. They 
changed costume at least six times, 
formed up in time to the music, watched 
each other, sometimes watched the 
audience and, throughout, acted and 
danced their hearts out. Great ‘life skills’ 
training. Well done, Martock. 

Cloverleaf Productions 
February 13th 
King Arthur 
by Paul Reakes 

Ah! The joys of operating in a village 
hall. A 6.30pm start which you, dear 
reader, will agree is unusual. The 
building had to be free of any trace of 
Cloverleaf the following day, so stage, 
tabs, steps, control systems, lights, etc., 
had to go from that postage stamp of a 
space. It needed ingenuity, but given the 
seamless action on stage it would not 
have been something beyond this 
talented group. 

‘Seamless’ seemed to be a theme of 
director Ros Rodriguez’ production, 
shown early by the main tabs operating 
behind the last lines of Merlin’s 
introductory couplets, the music 
underpinning the words and the cast 
filtering on as the opening song 
progressed. Pace was generally not 
relaxed from then on. Nice directing 
touches were the audience’s 
expectations being ‘milked’ at the 
introduction of the baby dragon, the 
precise green spot and blast of music as 
both villains burst through the 
auditorium door, ie in amongst the 
audience or ‘extending’ the dragon with 
a suitable cloth during the UV scene. 
The mock three-round battle between 
hero and villain, with jousting, axe and 
sword was comic and well orchestrated 
– with cheerleaders egging on the 
action! Paul Reakes’ script is ‘different’ 
in many ways, including a permanently 
scared villain! All on stage seemed to be 
good actors – including the six-foot-tall 
dragon! Since there’s only one door 
between dressing room and backstage, 
and no room between set and cyclorama, 
the villains are forgiven for exiting stage 
right! 
Sir Lancelot was also ‘different’, a 
Principal Boy, very well played by 
Gemma Duffield with an attractive 
smile and excellent singing voice. 
Returning the smiles and enunciating 
clearly was Abbie Turner as ‘his’ lady-
in-waiting, Olivia. A scatty King’s 
“What ho?” had us all involved, Dave 
Goodall with infectious giggle and good 
singing voice. His Queen was also our 

‘Dame’, Bob Dunn was a massive 
personality with very good comic timing 
and does a mean strip routine to the 
standard music. Neil Lane’s Merlin, 
speaking couplets in measured tones  was 
a calm influence early on so that his 
excellent singing voice came as 
something of a surprise later! Maggie 
Goodall was wondrously vehement as the 
evil sorceress Morgana, the searing 
cackle went well with the black eye-
sockets. Her son Mordred had ‘inherited’ 
the black eye-sockets and a punk hair-
style and, as played by Richard Roderigo, 
had us in stitches as a scared villain with 
an expressive face. John Attree’s Squirt, 
Lancelot’s squire, had an easy stage 
presence and an eye for Jackie 
Cobblestick’s Sally, all girlish excitement 
and engaging, coy smile. Their music hall 
song about sausages was a joy! Liz Lane 
and Cathie Northcott injected occasional 
punchy jokes, self-scripted. Martin 
Coates breathed smoke as the large 
dragon and Jackie Cobblestick was the 
loveable mini-version with a scary face! 
Twelve others of varying age added to the 
robust singing and took a general interest 
in proceedings!   
Given that early start, we were on our 
way home by 9.30pm. That facilitated a 
hot bath before settling down to serve 
another passionate interest by watching 
the F.A. Cup review television 
programme. Didn’t see a single goal 
scored because we slept through it. We 
had been well entertained enough 
already! 
 

RR 
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Letters 
 

Feedback 
There haven’t been any letters 
as such, but quite a lot of 
people have emailed me about 
the website. Here are some 
snippets… 
 
I am unable to log into the SFD 
website. When trying to, it tells me 
that my user name is not recognised 
but I am not aware that I have a 
username. When I try to register, it 
tells me that my E-mail address has 
already been used and to try again - 
I only have the one E-mail address. 
I appear to be in a catch 22 whereby 
I can't log in and I can't register. I 
find this very frustrating as this is 
the first time in years that I have not 
been able to have and to read the 
Spotlight… 

Jean Mentern 
Independent 

Lots like this of course – very 
quickly resolved. The problem 
seems to be a confusion in 
people’s minds between 
Logging In and Registering.  
If you are an SFD member, 
and we know your email 
address, then all you have to 
do is log in using your email 
address as your Username.  
 

You will however need the 
password issued to you by email 
before the launch.  
If you have any problem using 
it, or remembering it, don’t 
worry!  Just email one of us and 
we will reset the password in a 
jiffy. You can then change it to 
something personal to you in 
My Account (at the top of the 
page) 
If you aren’t an SFD member 
then you can register with your 
email address and any 
password you like, but you 
won’t get access to the Contact 
List of course.    

 
Congratulations - a brilliant job – 
just what SFD needed! 

Doreen Grant 
Wells Little Theatre 

 
Just to say I find the website a 
marvelous 100 out of 100 
success ... well almost!  Only 
because my e-mail name is spelt 
wrongly in Spotlight (probably it 
has been for yonks and I've only 
just noticed). But thought I'd 
better mention it now it's in 
cyberspace. I also couldn't get 
the tag thingies on the Fellowship 
Map/Member Groups section to 
spill out their information when I 
clicked on them ... probably a 
result of my computer's 
inadequacies. 

Congratulations though on a 
wonderful working website ... not 
just highly attractive but 
informative, entertaining and very 
user-friendly. 

Rod Hancox 
Independent 

Thank you, Rod.  Have sorted 
out your name in Spotlight! 

Have tried to register on the 
Forum, but because I can't 
remember my password I 
couldn’t get on, so I changed 
my password, but it wouldn’t 
allow it because there was 
already a user with my other 
details.  Is there a way I can 
get my original password sent 
to me?  Other sites do. 

Di Dean 
Street Theatre 

No one can ever see your 
password, Di (because it is 
‘encrypted’ or something 
technical), so we can’t 
unfortunately tell you what it 
was.  All we can do is to reset it 
for you to something generic, 
and then you can change it 
yourself to something you won’t 
forget. 
 
The website looks very 
impressive - well done... 

Alex Webb 
Mendip Area Rep 

Thank you for sorting me out! I have 
now logged in, changed my password, 
logged out, logged back in and it works!! 
Hurrah! as we say at the end of Act 
Two! I will most certainly get on - now 
panto's over - and see what we can add 
to the site. We would like to put our 
adjudication up as we are very (very!) 
pleased with it! 

Now, back to the script for next year!! 

Chris de Vere Hunt 
Porlock Players 

Porlock Players’ Jack & The 
Beanstalk adjudication is now 
posted on the website.  Our first 
- though swiftly followed by 
Frome Operatic’s Show White.  
Hurrah! 

Just to say thanks – I have just spent 
my entire lunch hour looking at the 
statistics pages! Fascinating!! 

Mark Dorrill 
Porlock Players 

Have posted a little comment on the 
Forum to get the ball rolling. I did 
find the initial login & registration 
tricky, but am OK now. I think the 
layout and artistic design is excellent.  

Alan Jarvis 
West Huntspill Players 

Thanks, Alan. It would be good if 
others would use the Forum to 
give us feedback, though emails 
and/or letters always welcome 
too!          Ed 



 

 
 
 
This space is available for advertising at 
extraordinarily competitive rates – contact 
editor@somersetdrama.org.uk 
 

BARRINGTON PLAYERS 
are looking for a sound and 
lighting crew for their next 
production. 
Dates 20 - 22 May 2010 (four 
performances) 
State of the art hall and 
equipment 
Call Gill Clifton on 
01460 259605 

  PANTO PEOPLE! 
- a reminder… 

CINDERELLA 
TROPHY 

PRESENTATION 
EVENING 

15th May at Westlands 
7 for 7.30pm 
 
June Jenkins will be 
sending out invitations to 
Society contacts in the 
middle of March.  If you 
donʼt receive yours please 
donʼt hesitate to contact 
her.  See inside page 

See you there! 
 

HELP – 
We have lost contact 
with several people who 
seem to have changed 
their email addresses: 
Norman Cambell 
Annie Doswell 
Greg Fear 
Elizabeth Garry 
Rebecca Griffin 
Steve Henstchel 
Hazel Love 
Sefton Parke 
Jon Wood 
Please contact: 
editor@ (as below) 

27 

 

 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BULLETIN BOARD 

       NEXT MONTH’s SPOTLIGHT on the Web  
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – SUNDAY 21stth MARCH 
Email: editor@somersetdrama.org.uk 
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