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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 jenkins630@btinternet.com 

Vice-chair Rod Hancox 01823 480369 rodhancox@yahoo.co.uk 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Jacqueline Roberts 01458 241374 jacqueline@silverstones.com 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Joan Jarvis 01278 793726 membership@somersetdrama.org.uk  

Social  Vacancy 

Originals  Vacancy 

Training  Di Dean  01458 250852 thisisdidean@hotmail.com 

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella June Jenkins 01278 786501 jenkins630@btinternet.com 

David Beach Pam Price 01935 479633 pam.2000@zen.co.uk 

Youth  Liz Brown 01278 652687 lizbrown532@btinternet.com 

 

Area Representatives 

Mendip  Alex Webb   dnawebb@googlemail.com 

Sedgemoor David Jenkins 01278 786501 jenkins630@btinternet.com 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Jan Waldock      01963 31740 janwaldock@aol.com  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Vacancy  
 
    

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 

Last Chance 
For ‘Subs’! 
The 1st April is the halfway 
point in our drama year and  
I’m sorry to report that Joan 
Jarvis, our Membership 
Secretary, is still ringing round 
chasing subs.    
It seems that 85% of you have paid 
up this year, leaving about 30 names 
outstanding.  Some of these we seem 
to have lost contact with because  
their email address bounces. There 
were nine of these listed in last 
month’s Bulletin Board and so far 
we have been able to track down 
three of them.   
Six people in all have told us they 
won’t be renewing their membership 
this year, three because they have 
moved away or are no longer 
interested, and two because they 
have no access to the Internet and 
presumably haven’t been able to get 
anyone to print Spotlight off for 
them.  We are very sad to lose them. 
Just one person has decided 
apparently that if they can get all 
they want from the SFD for free then 
they see no point in paying their 
£10. 
Thank goodness the vast majority 
do see the point and are still 
supporting us – thank you all. 

There remains the question of what to 
do about the 20 or so who appear to 
have active email addresses but who 
are never in when Joan rings and 
haven’t yet responded to her phone 
messages. 
We have decided to put ‘unpaid’ 
after their names in the Contact List 
and will, regretfully, delete them on 
31st April if they haven’t contacted 
Joan and made arrangements to pay.    
The Committee have started looking 
at what we might do with the 
expected surplus this year, now that 
Spotlight is not absorbing almost all 
of our funds and we are no longer 
struggling to balance the books. 
The plan we have been discussing is 
to provide subsidies for SFD 
members for all the things over which 
we have control of ticket prices.   
We are going to give a 25% discount 
on all Training Days initially, and 
next year we hope to roll this out to 
SFD members booking for the County 
Drama and the Youth Drama 
Festivals and hopefully also 
Presentation Evenings.  The savings 
to the individual could be substantial. 
And in the meantime we are going to 
throw a party to celebrate!  It will be 
on Friday 7th May – see the 
announcement on page 5. 
All our paid-up members, and our 
Club Contacts, are invited and they 
can bring up to four guests.  The 
original idea was officially to launch 
the website, which we will do of 
course, but just meeting up with old 
friends would be good too… 



   IN BRIEF 
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AN INVITATION… 
The website has been up and running for three months now and 
seems to be a success.  The vast majority of members have 
remained loyal to the Fellowship, word about the website seems 
to be spreading out into the groups, and things are going well.  
To celebrate this, and having a bit more money, and Spring, the 
SFD is going to throw:    

A PARTY  
at Long Sutton Village Hall  

7.30 for 8pm on Friday 7th May 

We are hoping that as many of our members as possible will 
come, as well as at least one representative from each of the 
groups in Somerset, with up to four guests.  David Williams and 
Tracy Cox from Somerton Computing, who designed the website, 
will be there and there will be “bubbly and nibbles” for everyone, 
with a licensed bar. 
 

If we have an email address for you we will have contacted you 
about this on the 1st April and you can let us know by filling in 
the reply box on the Invitation Page on the website. 

If you have no email address then please let Pat Sollis know that 
you are planning to come – her address is 1, Huntham Close, 
Stoke St Gregory, TA3 6EZ. Tel 01823 490750. We do need 
numbers in advance, so do this by Tuesday April 5th, latest! 

This invitation is exclusively for SFD members & Groups – 
do come, bring up to four guests, and make it:  

A PARTY TO REMEMBER! 
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Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 3rd March.  
 
Our Chairman, David Jenkins, 
was delighted to welcome both 
Alex Webb and Jan Waldock to 
their first Committee Meeting.  
Alex is Area Rep for Mendip and 
Jan Waldock is Area Rep for 
South Somerset (E).  They can 
be contacted via the phone 
numbers/email addresses on the 
inside cover of Spotlight.  We 
were saddened however to hear 
that Patience Lacey-Smith has 
decided to move to America and 
has resigned as Area Rep for 
West Somerset. This position is 
therefore vacant and we would 
be very pleased to hear from 
anyone interested in taking it on. 
 
The date of the Launch Party 
has been reset for Friday 7th May 
at Long Sutton Village Hall.  The 
Invitation Page on the website 
has been updated and members 
with access to the internet are 
encouraged to let Pat Sollis 
know whether they would like to 
come, and whether they will be 
bringinig guests, by using the 
reply box.  Alternatively see 
details next page…  

 

 
The new website is functioning well 
and attracting  new visitors.  Philip 
de Glanville reported that the stats 
are encouraging.  They show a 
steady increase in activity each 
month.  He is emailing all the users 
on the first day of each month, both 
members and non-members, and 
says that an additional 79 people 
have registered to use the site, 
mainly from member groups.  We 
get an average of nearly 30 visits a 
day, with over 100 people visiting 
on the first day of the month when 
Spotlight is posted.  The Forums 
are getting a lot more traffic, the 
most read post being the one on 
how to Register to use the Forum 
(with nearly 200 hits) but so far 
people have been slow to add 
posts.  Joan Jarvis reported that 
she was still chasing up a handful 
of people who hadnʼt paid their 
subs and that six had told her they 
didnʼt want to renew their 
membership this year for various 
reasons.  There have been no new 
members since the website went 
live three months ago. 
 
The Committee considered ways of 
boosting membership.  We hope to 
be able to offer major discounts off 
the cost of buying tickets for SFD 
events in the next year.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



A Night Of Somerset Silver Stars 
Pam Price, Coordinator for the David Beach Competition,  
reports on a very successful Presentation Evening… 
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  Eric Lukins of Strode Productions and Mike Linham (Director) with David Beach                                           Everyone a winner! 

 
 
The David Beach Presentation Evening 
for 2009 was held at the Tithe Barn 
Haselbury Mill on Friday 19th March.  
We had a full house and most of the 
Societies throughout Somerset were 
represented. 

We had a two-course meal and coffee, 
which was splendid, and  then our 
Chairman David Jenkins opened the 
evening by welcoming everyone.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

The 25 Trophies were presented by 
Richard Wright, as Hilary May, our  
Moderator in 2009, is recovering from 
hip surgery and was unable to attend.  
19 Highly Commended certificates were 
also presented. 

We were privileged to have David 
Beach and his wife Pam attending, and 
at the end of the evening David 
presented the Best Musical Award to 
Strode Productions for their Fiddler on 
the Roof  - see below: 

 
 
 
 
 
 
 
 
 
 

 

 
 
 
 
 
 
 
 
 
 
 

 
Pam Price with Richard Wright 
 

These photos were all taken by  
Chris Singleton of Eyecatchers.  
Photographs from that evening are 
available to see on his website and  
to purchase: 
www.eyecatchersphotography.co.uk 
Go to Client’s Gallery – enter  
Username: Beach  
Password: David (case sensitive) 
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DIRECTING – Part 3 
by Elaine Ross, winner of last year’s Best Director in the 
Phoebe Rees Competition  
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And the winners 
were…. 
Best Musical 
Fiddler on the Roof 
Strode Productions 

Direction 
Brian Epps 
Annie 
Glastonbury & Street MCS 

Musical Direction 
Sue Marsh 
Into The Woods 
Clevedon LOC 

Choreography 
Emma Duffill 
South Pacific 
Weston-super-Mare OS 

Small Venue Trophy 
My Fair Lady 
Clevedon LOC 

Best Youth Production 
Seussical 
Wells Little Theatre Youth 

Challenge Trophy 
The Full Monty 
Frome Amateur Operatic Society 

Chorus 
South Pacific 
Weston-super-Mare OS 

Show Stopper 
‘Gee Officer Krupke’ – West Side Story 
FCC & Merlin Theatre Co 

Male Performance 
Dennis Barwell as Tevye 
Fiddler on the Roof 
Strode Productions 

Female Performance 
Christina Green as Eliza Doolittle 
My Fair Lady 
Wellington OS 

 

Male Supporting Role 
Shaun Driver as Rooster 
Annie 
Glastonbury & Street MCS 

Female Supporting Role 
Lynda Prescott as the Baker’s Wife 
Into The Woods 
Clevedon LOC 

Cameo 
Richard Hooper as Bullfrog 
Honk! 
Cary Amateur Operatic Soc  

Youth under 21 
Will Poulton as Ren 
Footloose 
Yeovil Youth Theatre 

Youth Under 16 
Elizabeth Bradley as Lola/Samantha 
Copacabana 
Clevedon LOC Youth 

Set - Hired 
South Pacific 
Weston-s-M Operatic Society  

Set – Not Hired 
My Fair Lady   
Clevedon LOC 

Creative Lighting 
Fiddler on the Roof 
Strode Productions 

Costumes- Hired 
The Gondoliers – Yeovil Operatic Society 

Costumes – Not Hired 
Seussical – Wells Little Theatre 
Stage Management 
My Fair Lady – Clevedon LOC 

Props 
My Fair Lady – Wells Little Theatre  

Effects 
Into The Woods – Clevedon LOC 

Sound 
In The Woods– Clevedon LOC 

 

MASTERCLASS 
 
 
 
 
 
 
 
The play is cast, the set designed, 
the production team assembled … 
now the fun begins! 

The Rehearsal Schedule  
The rehearsal schedule should be 
prepared before casting takes place, 
so that participants can know in 
advance what time commitment is 
being asked of them.  Depending on 
the size of production and cast, a ten 
week period would be about 
minimum, allowing two rehearsals a 
week and the occasional long 
Sunday session. Schedule at least 
one optional ‘emergency session’. 

Rehearsal schedules should reflect 
the need to work on each part of the 
play in a structured way that goes 
from early working in detail on small 
sections of the play, to combining 
larger blocks and complete acts, to 
final run-throughs.  It should be 
specified who is needed at each 
rehearsal and at what point in the 
evening; people with nothing to do 
tend to sit and chat and destroy the 
concentration of the group.   
 
 

 
 
 
 
 
 
 

 
Rehearsals should always end at the 
time stated.  People have work to go 
to the next day; people have young 
families to go home to.  People must 
be confident that being part of a 
production is a sustainable part of 
their lives. 

The Rehearsal Room 

The rehearsal room is a place where 
everyone works together as a team.  
All help to get the room ready.  Warm 
up exercises bring the focus of the 
group to the work in hand.  While 
people rehearse, others contribute by 
lending their attention, by showing 
appreciation, by contributing ideas.  If 
people wish to discuss costume, 
enquire about props, practise lines 
with a friend, they should withdraw to 
another room.  It is essential to 
maintain the focus of the work with an 
insistence on silence while work is in 
progress. 

Getting started 

Everyone should read the whole play 
before the first rehearsal, so that they  
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have an understanding of the 
motivations of all the characters 
and the dynamics of the play before 
they begin.  

To set or not to set … that is the 
question!  I have come on a 
personal journey from using early 
rehearsals to set the play to a much 
more flexible approach.  I now start 
with a broad setting of a scene and 
follow it with a read through, 
allowing improvised movements.  
Then follows feedback by all 
involved, discussions on motivation 
and power play, contribution of 
ideas and firming up the use of the 
stage.  Always finish with a run-
through of the work covered to 
embed all the ideas. 

The director should demonstrate an 
open and receptive attitude to 
suggestions and ideas and 
encourage participation, but be 
ready to exercise their responsibility 
to ensure the dynamics of the play 
are fully realised.  They must assist 
their actors to understand the 
nuances of the characters they are 
playing, the unstated meanings 
behind words and the need to move 
expressively and occupy the stage 
effectively.  In early rehearsals be 
prepared to go back over quite 
short sections repeatedly; it is the 
equivalent of getting the fingering 
right when learning a new piece on 
the piano. 

Moving forward 

If scenes begin to work well, books 
should go down early.  It is good if 
most of the play is already known by 
heart before the books down 
deadline is reached.  A prompter in 
rehearsals is needed to assist with 
this process and maintain the pace 
of performance.  Whether a prompter 
continues to be on hand in the 
eventual performance is something 
each director needs to decide … and 
most have definite views on this!   

Whether or not a prompter is 
allowed, the director should insist on 
word accuracy from the books down 
moment.  Do not accept excuses.  
The frequently offered excuse that I 
‘learn my lines while in rehearsal’ is 
laziness and is damaging to the 
efforts of other people, postponing 
the point where everyone can begin 
to fine tune.  

Encourage people to learn lines at 
home while acting to themselves in 
front of a mirror. They should 
practise the timing of their actions as 
part of their lines.  People who are 
still thinking about line accuracy in 
performance give uncommitted, slow 
performances, and while they think 
nobody notices as long as they 
struggle through without a prompt, 
they are wrong!  Lack of confidence 
with lines leads to clumsy and late 
movements about the stage.   
 
 
 

The director should be supportive of 
the need for some people to have 
assistance with line learning and set 
up people to listen and assist with 
this. 

Use later rehearsals to improve on 
the fine detail of performance, 
concentrating on getting the 
dynamics right.  It is good if the 
director gives the cast something to 
aim for at each rehearsal. 

It is important to begin to use props, 
unusual costume, sound effects and 
music, so that their use becomes a 
seamless part of the timing and pace 
of the play. 

Final stages  

If there are any weak points, the 
director should take the people 
involved on one side, if necessary 
calling them in early to rehearsal, to 
get matters sorted out.  

The prime need of the actors, stage 
managers and technical crew at this 
point is to embed the sequence of 
the play and gain an appreciation of 
its ebb and flow.  They need to work 
through scenes and acts 
uninterrupted so that they can 
master exactly how it all fits together 
and works.  At this stage, the 
director watches, takes notes and 
feeds back.  They also seek 
feedback from cast and crew in 
order to make sure there are no 
problems. 
 
 

It is important to give encouragement 
and praise at every stage, but as 
things get to the tense pre-
performance stage, this becomes 
even more important.  The whole 
company should encourage and 
support each other.  Where things are 
not quite right, the director should try 
to discuss this with an actor away 
from the limelight, in order not to 
destroy confidence.  Make sure that 
the whole company accept the ethos 
that there should never be any 
negative criticism offered about 
anyone’s performance.  Everyone is 
doing their best! 
 

The Technical and Dress 
Rehearsal and Performances 

The technical rehearsal is just that.   
It is a time for all the backstage and 
production crew to make sure their 
aspect of the play is working 
smoothly.  It is not a time for actors to 
go through all their lines, or to be 
demanding of the production crew.  
This is a moment where the team 
strength of a drama group can show 
itself.  In performance, every aspect 
of the play’s production, acting, 
sound, lights, props and stage 
management have to work in 
harmony together and all are 
important if the play is to be a 
success.  Rehearse awkward scene 
changes or use of props as often as 
necessary.  If scenes are 
straightforward and have little  
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County Drama Festival 
Held at King’s College, Taunton on Saturday 27th March. This 
report from Arthur Cummins has been heavily abridged for 
lack of space.  
 

12 

technical input, just ‘top and tail’ 
them.  Allow plenty of feedback to 
ensure all the problems are ironed 
out. 

The director’s work is nearly over. 
The dress rehearsal should be set 
up to run as a performance, with 
the director handing the control of 
the performance to the stage 
manager and the production crew.  
The director’s job is to facilitate the 
feedback at the interval and at the 
end.  Give final notes with plenty of 
encouragement and exhortation but 
don’t interfere!  If the play can’t 
stand alone in dress rehearsal, it 
probably won’t in performance. 

In performance, keep out of the 
actors’ way. If the play is a musical, 
or has particular vocal needs, 
arrange a voice warm up 20 
minutes before curtain up. 
Sometimes a team talk at this stage 
is helpful, to inspire confidence and 
a sense of anticipation. Otherwise, 
don’t be backstage. Go round in the 
interval and give feedback from the 
audience’s point of view; mainly 
exhort and praise.  Your job is over 
… sit back and enjoy!  

   ER 
 

Thank you so much for doing 
this, Elaine.  I will put all three 
parts together on the website 
for May as a long-term 
resource.  Now I’d like 
someone to tackle ‘Acting’ – 
any volunteers?      Ed 

 
 
 
 
 
 
 
 
There were disappointingly few entries to 
the County Drama Festival this year – just 
the highly successful Stoke St Gregory 
Youth Group challenging two entries from 
their old and elder rivals Taunton Thespians, 
who were the only other Drama Club to 
enter this time.  

SGYT opened the Festival with a play which 
examined a little-known but touching issue – 
selective mutism.  In Hush Little Celia, 
Don’t Say A Word - Celia, played 
sympathetically by Phoebe Stone, is the 
oddball in her junior high-school class in 
that she hardly ever speaks.  She is equally 
reticent at home and the pressures this puts 
upon her parents, plus the ways in which her 
silence and isolation affects her fellow 
students and her teachers, makes a sound 
basis upon which writer Joseph Wallace 
explores Celia’s painful story.  The narrative 
progresses through Celia’s relationships with 
those around her – most especially with her 
first boyfriend Todd, acted with confident 
sincerity by Greg Wolfman.  Other 
characters were also notable but not 
individually named in the programme, as 
director Liz Brown prefers. All shone 
delightfully in performance, with some very 
fluid ensemble work.  
The regular team of Peter House and Nick 
Bright designed, built and lit a superb set, to 
suit the action perfectly, and the presentation 
was enhanced by Martin Peters’ professional 
sound effects and by images projected onto 
the cyc by Mike Wolfman.  
 

 
 
 
 
 
 
 

Next up was Seascape, by Tony Rushforth - 
a nostalgic reflection on four internees 
imprisoned on the Isle of Man in the 1940s 
for having some affiliation with our German 
enemy. 
Mary, convincingly played by Gemma 
Paine, is an island lass ardently wooed by 
young Hans (born of German parents) 
played by Peter Lewis.  Magda is a mature 
woman with a shameful past, endowed by 
Jane Edwards with great strength of 
character, condemned to the prison camp by 
her German name. Here she meets Kurt, 
acted with reserve and sensitivity by Rob 
Smith. Kurt is Jewish and has fled the 
brutality of the Nazi regime. Their affair is 
conducted with expectations more adult than 
is the teenagers, but later we learn that its 
consummation creates unhappy tensions.  
Seascape thus contains much material upon 
which drama should thrive but somehow, 
despite the best endeavours of the cast and 
the director, Sylvia Fellgett, the script 
maintained too even a keel, and the plot 
lacked passion and intensity.  

Taunton Thespians also entered Neil 
Simon’s The Good Doctor, directed by Polly 
Bray. This comprised of two witty 
adaptations of a couple of highly farcical 
short stories by Chekhov with a link 
narrated by Mike Gilbert in the guise of the 
famous author himself. First we had Surgery 
– set in a dentist’s surgery, complete with 
period dentist’s chair. Tony Leach, as the  
dental assistant practising his skills in his 

employer’s absence, and completely terrifying 
Mark Dawson’s unhappy patient with the 
bulging abscess in his cheek.  Pure slapstick, 
brilliantly performed by two totally focussed 
and proficient actors, with a large dose of 
witty banter, and oh, how we enjoyed it!   
In the second story – A Defenceless Creature 
– Kistonuv the Bank Manager (Richard 
Stenner) interviews his client, played by Dona 
Bullion, a distracted woman in helpless 
poverty, burdened with a sick husband, 
pleading powerfully, with every impassioned 
emotion in her repertoire, for the wealthy 
banker's chivalrous assistance.  But who is the 
defenceless one? 

Having enjoyed that hilarious conclusion to 
the afternoon's entertainment, the audience 
listened eagerly to Jane Levan's wise 
commentary on all the pieces. She gave clear 
but gentle suggestions where she'd seen 
opportunities for improvements and 
generously praised individuals within the 
ensembles who had contributed so 
successfully to their group's achievements. 
 
Polly Bray’s team from Taunton Thespians 
were awarded the County Shield and will go 
on to represent Somerset in the quarter finals 
of the AETF, to be held this year at the 
Warehouse Theatre, Ilminster on Saturday 
17th April.   
However SGYT were worthy runner’s up, 
taking the Hope Cup for Presentation and the 
Brian Edwards Award for Technical 
Achievement, as well as the  Edward Grey 
Memorial Trophy which was shared between 
Phoebe Stone and Greg Wolfman..  
Under the new rules SGYT also go through to 
the next round to challenge Thespians once 
again, as well as to represent Somerset in the 
Five Counties Youth Festival at East 
Bridgwater School a week later.  

AC 
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April 7th–10th 
JEKYLL & HYDE 
by Leslie Bricusse 
Weston Super Mare Operatic Soc 
Playhouse Theatre at 7.30pm 
Based on the book by Robert Louis 
Stevenson this powerful, poignant and 
tuneful show is not to be missed, so take 
the opportunity to see a rarely performed 
musical. 
Directed by Simon Duffill 
BOX OFFICE 01934 645544 
David Beach entry 

April 12th–17th 
OUT OF ORDER 
by Ray Cooney 
The Swan Theatre Company 
Swan Theatre at 7.45pm 
When Richard Willey, a Government 
Minister, plans to spend the evening with 
one of the Opposition’s typists, things go 
disastrously wrong, beginning with the 
gruesome discovery of a body… 1991 
Olivier Award for Comedy of the Year.  
Directed by June Markham 
BOX OFFICE 01935 845946 
Phoebe Rees entry 

April 13th–17th 
THE WIZARD OF  OZ 
Words and lyrics from the MGM score 
Somerton Dramatic Society 
Somerton Parish Rooms at 7.30pm 
Saturday matinee at 2.30pm 
Somerton’s first attempt at a musical and 
they didn’t have the benefit of a TV 
programme to find their Dorothy, like Sir 
Andrew Lloyd Webber! They just looked 
“Somewhere Over The Rainbow” and hope 
you will be “Off To See The Wizard”. 
Directed by Frances Cawley 
BOX OFFICE 01458 272023  
David Beach entry 

 

April 15th–24th 
OKLAHOMA 
by Rodgers & Hammerstein 
Benham Academy of Dance 
Strode Theatre, Street at 7.30pm 
Saturday matinee at 2.30pm 
Performed by a young cast of 3-18 year 
olds, this show has lots of singing, dancing 
and well known musical numbers such as 
‘Kansas City’ and ‘Oh, What A Beautiful 
Morning’. 
Directed by Gemma Benham 
BOX OFFICE 01749 672280  
David Beach entry 

April 17th 
AETF QUARTER FINALS 
Warehouse Theatre, Ilminster  
Afternoon session at 2.30pm 
Evening session at 7pm 
Come and see SSGY’s ‘Hush, Little 
Celia…’ in the afternoon and Thespians’ 
‘The Good Doctor’ in the evening, pitted 
against winners from the Avon and the 
Bristol first rounds and all hoping to win 
through to the next round in May. 
Adjudicated by Sonia Woolley GODA 
BOX OFFICE: Tickets at the door  

April 19th–24th 
THE KING & I 
by Rodgers & Hammerstein 
Wells Little Theatre 
Little Theatre at 7.30pm 
Rodgers and Hammerstein’s  romantic 
masterpiece featuring such wonderful songs 
as ‘Getting To Know You’, ‘I Whistle a 
Happy Tune’ and ‘Shall We Dance’. 
Directed by Richard Wright 
BOX OFFICE 01749 672280  
(from 27th March) 
David Beach entry 

 

April 21st-24th 
HABEAS CORPUS 
by Alan Bennett 
Frome Drama Club 
Merlin Theatre at 7.45pm 
Alan Bennett’s gloriously funny satirical 
farce on the ‘Permissive Society’ of the 
early 70s. Scantily-clad females, trouser-
dropping males and lots and lots of doors… 
Directed by Philip de Glanville 
BOX OFFICE: 01373 465949  
Phoebe Rees entry 
SFD Concessions 

April 23rd–24th 
CURTAIN UP 
An evening of three one act plays 
Pilton Players 
Pilton Village Hall at 7.30pm 
Come and see the Pilton Players 
performing for the first time on their brand 
new stage, for an evening of three one act 
plays – amusing, chilling and just plain 
silly.  
BOX OFFICE 01749 890239 

April 24th 
FIVE COUNTIES YOUTH  
DRAMA FESTIVAL 
East Bridgwater School at 2pm 
Four plays in one session: Wiltshire: 
Pewsey Vale Amateur Dramatic Society – 
‘Rabbit’. Avon: Katherine Lady Berkley's 
School – ‘Shakers’. Bristol: Filton High 
School – ‘Reflections’. Somerset: St 
Gregory Youth Theatre – ‘Hush Little Celia 
Don't Say a Word’. 
Adjudicated by Benjamin Humphrey, 
GODA 
BOX OFFICE: 01278 652687 
 
 

April 27th – May 1st 
JACK THE RIPPER 
by Ron Pember & Denis de Marne 
Tickenham Drama Group 
Tickenham Village Hall at 7.45pm 
A musical reconstruction of incidents 
relating to the famous  East End murders set 
in a Music Hall and surrounding street as 
performed by the inhabitants of Whitechapel. 
Directed by Owen James  
BOX OFFICE: www.tickenhamdrama.org.uk  
David Beach entry 

April 28th – May 1st 
‘ALLO ‘ALLO 
by Jeremy Lloyd & David Croft 
Civic Players  
Swan Theatre, Yeovil at 7.45pm 
Saturday matinee at 2.30pm 
Based on the hugely popular TV comedy 
series, this stage version follows the 
adventures of Rene, the hapless café owner in 
war-torn France, his wife Edith and the 
priceless ‘Madonna wiz ze big boobies’.  
Directed by Andrew Helson  
BOX OFFICE: 01935 429236  
Phoebe Rees entry 
SFD Concessions 

May 5th–8th 
KINDLY LEAVE THE STAGE 
by John Chapman 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
You are on stage, in a play…Good! You fluff 
a line…Oops! Do the other actors rally round 
or will something untoward occur? Find out 
in this sparkling John Chapman comedy!  
Directed by Greg Groves 
BOX OFFICE 01460 74380 
Phoebe Rees entry 
SFD Concessions 
 

WHAT’S  ON 



Cinderella  
Trophy   

Reviews  
Ron Roberts, Moderator, 
reports on the last of this 
year’s pantos, six of which 
he saw in one week! 
 
Puriton Players 
Robinson Crusoe 
An original script by John Holliday 
Tuesday February 16th  

It is highly unusual for us to find a 
parking spot anywhere near Puriton 
Panto but this season there it was, the 
only space left, only feet from the 
village hall front door. Prior information 
showed that most of the main cast 
were youngsters, something that 
always prompts a heightened interest 
and expectation. 
Director-cum-playwright-cum-producer 
John Holliday had inventive ideas as 
was apparent from our entry to see an 
open stage with an array of giant 
fingers of a hand, dagger and skull to 
set the scene. Very atmospheric. We 
were treated to scenery shifts starting 
whilst dialogue was in progress, very 
swift chorus costume changes and, 
throughout, a company schooled into 
excellent reactions to events - and 
smiling with it! John was also happy to 
successfully introduce modern theatre 
convention, e.g. visible eavesdroppers 

in place to move the story on at pace. 
The inventive script included TV adverts 
and cheerleaders for the hero versus 
villain swordfight. We even had a 
director’s cameo appearance as an 
insurance salesman in modern dress! 
Nobody slept (!) and the second half 
started with the Dame speaking from 
behind us walking through the 
auditorium. The production was 
resonant of good support work , eg 
precise choreography or the many 
costumes and wigs for the junior chorus. 
The hallmark of this production had to 
be the apparent commitment and energy 
of all the young cast. Brokers Men 
Buckle and Swash were typical, Holly 
and Lauren Saunders were very well 
rehearsed and totally confident. Lucy 
Bennett’s Fairy Thursday was a delight, 
a modern schoolgirl version, all bubbly 
and dodging eagerly about, a strong 
singer who even pirouetted on her points 
for us. Principals Robinson Crusoe and 
Polly Perkins were well matched in 
Phoebe Fisher and Emma Ingram, both 
with bright smiles, some stage presence 
and even harmony in a song – albeit 
they sang in American. Alan Scott is a 
quintessential Dame and as Kim Crusoe 
took the audience ‘on’, never better than 
when ad-libbing – even to welcome the 
injections of the prompter. He also sings 
with music hall attack. Simon Harris 
(aged 13!) did a competent if brave 
presentation of the Linkman role and 
was word-perfect. Our villain was 
Captain Jack Thrush played by Marcus 
Trethewey, with gentle smile and good 
projection. Dave Clarke played the 
Squire as Polly’s pedantic, protective 
dad, had good cue-bite and body-
language. Belated pleasure came from 
Becky Miller’s Girl Friday, a lively, 
engaging performance by an actress 

who can work an audience. Young Josh 
Maguire (also 13) worked out from 
behind his enveloping witch-doctor 
mask and oompah-oompah-ed with the 
best of them! 
 
The benefit of that parking space meant 
that ours was the first car to leave, 
almost reluctantly because though 
protocol prompted us to go, we would 
have joined giving those youngsters 
their deserved praise. The benefit of that 
young company was the intense 
enthusiasm blasting off the stage. Were 
there an award for endeavour, this 
group would be well in the running. That 
endeavour added up to an entertaining 
pantomime. 
 
Shepton Mallet Theatre Group 
Jack & The Beanstalk 
An original script by David Rossington 
Wednesday February 17th  
‘Yours truly’ being ex-military, decades 
ago Shepton Mallet was known to us as 
the site of a military prison. The title 
‘Corrective Establishment’ conveyed the 
aim of teaching villains to be good. It 
may seem slightly whimsical to you, 
dear reader, but we went to The 
Academy in the smiling expectation of 
seeing a villain ‘brought to book’. 
A consequence of the playwright being 
also the director is a certainty in the 
minds of the cast about the required 
product – and it showed! From the first, 
high-octane appearance of the Fairy 
there was evidence of honed acting 
techniques, well-thought out gestures, 
good grouping and polished rapport that 
can only come from thorough rehearsal. 
The right pace and cue-bite were 
generally the norm and this was 
particularly so in rendering slapstick and 

knockabout truly funny. This original 
script included traditional transition 
scenes in the change of ‘the giant’s ten-
foot legs into a human and the hilarious 
act of potion-drinking Villain into ‘a nice 
man’. Stand-up also needs pace and the 
sale of the cow scene comes happily to 
mind. That tight control, matched by  
 
equally meticulous choreography applied 
to everyone, main cast, five villagers, 
seven children, three goblins, eighteen 
songbirds and eight, smiling dancers: we 
wish we had space to name all of them.  
Since that previous sentence ‘says it all’, 
what follows is minimised. Kayleigh 
Bartlett’s Fairy Nuff was a golden joy of 
confidence, total energy, bent wand and 
who sang ‘con brio’ as well. Principals 
One, sprightly Phillipa Larcome as Jack 
and likeable Charlotte Hunter as Jill sang 
tunefully. Principals Two, Jemma White 
as a determined Jenny won her ‘target’ of 
Carol Howarth as Prince Caryn who, 
incidentally, won the thigh-slap contest. 
Anchoring it all with panto OTT bravura 
was Aaron Moulder as Widow Watchett, 
singing BIG SPENDER with suitable 
attack that was sometimes on key! Jerry 
Jeremiah as villain Baron Stoneybroke 
was another joy! Great stage presence, 
an actor’s timing and attack, excellent 
voice and a turn in physical humour that 
enraptured. Henry Banks as King 
delivered regally as he tried to rule and 
Ann Fone as Queen was firm as she 
ruled him! Brokers Men Glynn Webster as 
Edgar, Chris Jones as Egberta and Rosie 
Hunter as Eneryetta were a very good 
comedy act, the script’s running gag 
being every one of their entrances done 
to their American-Marines-type chants. 
What’s more, they sang their signature 
number with music hall attack. Neil 
Moon’s Giant had ‘personality plus’, 



appropriately enough and, as Pullover, 
the Jersey (!!) cow, Kimberley Bartlett 
and Sofie Hunter danced a mean two-
step. 
The villain was indeed brought to book 
and, in true pantomime tradition, 
children of all ages in the audience 
delighted in the fact. There was much 
else to delight in as well – most of it, in 
fact – but a Linkman character to 
involve us, the audience, rather more 
would have been perfect. 
 
The Bradford Players 
Puss In Boots 
by Paul Alexander 
Thursday February 18th  
At that tiny village hall in Bradford-on-
Tone there awaited for us a welcome 
as warm as that earlier experienced 
across the road at The White Horse! 
Alterations had been made by the 
Players in preparation for the 
production. An extension in front of the 
stage in the form of a hall-wide riser 
and stepped platforms at the rear of the 
auditorium put in place for the sake of 
audience visibility. The proscenium 
arch had been enhanced and on the 
right-hand column strutted a cheerful, 
cartoon-style Puss in Boots to get us in 
the mood for entertainment. 
Director Jane Emmett has limited 
entrance opportunities from behind that 
tiny stage but made clever use of the 
auditorium side and rear doors and 
thus involved the audience 
continuously. There was evidence of 
‘acting’ training having gone on in the 
fact that all on stage frequently had 
their eyes glued to the dialogue or 
action, or watched one another during 
group scenes. Director’s touches 

showed in grouping that was good 
despite the restricted area, of the 
company swaying in unison at the telling 
of the fight story or the total and 
maintained ‘freeze’ when the villain cast 
her spell. Was it the script that prompted 
the Dame and Chancellor to un-
traditionally embrace: if so, Paul 
Alexander should know better.  
Annie Bowles as Fidelia had a lively face 
and careful phrasing, a comfortable, 
common-sense person – we were in 
reliable hands. Opposing was our villain  
Maligna, all squint and red and black 
venom in measured doses. Guarding the 
villain’s treasure was David Montgomery 
as Ognog, suitably scary-huge and with 
grotty clothes but who later turned out to 
be a friendly Gruffalo-type softie. Lynn 
Henden was Montmorency, a 
Remarkable Cat, transformed gradually 
from lithe, talking feline which dodged 
about into a strutting human, and, 
throughout all, with a measured delivery. 
The cat befriended Colin, Principal Boy 
Sue Pearce, ideal of stature, a nice 
smile and pleasant timbre of voice. No 
wonder ‘he’ fell for Principal Girl 
Princess Petra, archetypal heroine, 
winsome and charming, played by 
Harriet Brine. Dave Waring was word-
perfect as the King, a languid character 
with an amusingly upper-class voice, 
being constantly put down by Sue 
Morris’ strident Queen with imperious 
manner and piercing voice. Their Royal 
Confectioner was Dame Marcia, Jim 
Hawkins was a cuddly, ‘auntie’ type with 
a throwaway manner and good comic 
timing of a line. Dave Fenn’s 
Chamberlain seemed very quiet and 
reserved until, in pursuit of Marcia, he 
exploded into a manic dance and sang 
‘I’m Sexy’ – it brought the house down. 
The Court Jester and Abigail, a pert, 

Royal maid, were a joy, Matt Whelan 
(16) and Christie Pearce (12) achieving 
well and unfailingly cheerful. Three 
witches scared us twice with creepy 
movement, glorious facemasks and 
great cackles. A cod-German Professor 
Hoppskippenjump was certainly 
eccentric, full of energy and had an 
expressive face, his forte being failed 
experiments! Also contributing were 
Annie (again) as a gypsy, Brianna 
Whelan as a doll and four lively 
hobgoblins Brianna (again!), Janna 
Pearce, Jack Dyer and Rhiannon 
Williams. 

The smile on that cartoon cat’s face was 
copied by the village youngsters of all 
ages as they left the hall that evening. 
Bradford enjoys its pantomime. 
 
Coastline Players 
Humpty Dumpty 
by John Morley 
Friday February 19th 

It is always further than we think its 
going to be to get to Coastline, one 
almost gets to despair of running out of 
road. Re-assuring to spot that Breen 
village hall and then to be enveloped in 
that caring team at FoH led by Trish 
Bailey, invariably on top of her game. 
Getting us all into the mood and 
promising well was the usual, false 
‘prosc arch’ decorated with toy soldiers, 
circus horses’ heads and the title of the 
panto. 
Director Beverley Baker was newly 
returned to the Coastline fold for this 
opus and it was clear that a fresh 
approach merely served to consolidate 
the many good qualities of this versatile 
group. We had a sense of absolute 
commitment in the good pace and cue-

bite throughout and the kind of individual 
and group reactions that was token of 
sweated rehearsal. There was the careful 
grouping demanded by that tiny stage 
and traditional ‘chaos’ served by the 
whole cast weaving in-amongst each 
other – with noise! We enjoyed touches 
like the clever hiding of the stage 
transition of Humpty from giant cardboard 
cut-out to human form or the fact that 
‘snow’ fell during the first half’s closing 
number. A ‘French maid’ aped French 
farce by appearing three times in short 
order from different wings: be it script or 
direction, it was effective. 
The show started with the two biggest 
pantomime horses that we have ever 
seen. Principals were also big and well-
matched. Vicky Baker as a Mayonnaise 
Prince had strikingly apt posture and was 
impressively ‘frozen’ for about two 
minutes whilst the action swirled on! 
Emma Parish’s Shellana had a cracking 
dialogue technique, clearly a good 
actress. King Eggbert the Unready was 
anything but! Phil Crossland as a royal 
Linkman exploded onto the stage with his 
usual good comic timing and  expressive 
face. Also sharing confident comedy with 
us was John Robinson as Dame Olive 
Omelette including a well-honed, very 
funny strip routine to the usual music. 
Villains have a licence to be OTT: Pat 
Harris knows that and used it to screech 
in a way to make the opposition and the 
audience shudder. Linda Bond as 
Humpty was Villain 2, very positively so, 
bubbly, nasty and squeakily excited by 
evil plots! Also positive were the King’s 
Men, Ed James as Sgt Eggyolk and 
Adam Hunter the perfect foil as Cpl 
Eggwhite. A very funny double act by two 
competent actors. Liz Bailey produced a 
suitably excruciating cod-Welsh accent as 
Druid Mrs Misttletoe, persistently. Richard 



Coates had a split personality (!) as a 
rap-talking hippy and as Jack Frost with 
blue, spiky, frozen hair and a blue-lit 
icicle sword. The next Mr Versatility 
was Greg Fear as a dancing snowman, 
showing a good singing voice as King 
Bat and a convincing hump-back 
crouch as Beetlebrow. Policewoman 
Eggcup was intent on throwing herself 
in the moat, a nicely judged OTT piece 
of knockabout by Danielle Nelson. The 
chorus of youngsters also gave us four 
speaking goblins and four silent 
daffodils! 

We needed neither King’s Horses nor 
King’s Men to put us together again 
after such a comprehensive delivery of 
the pantomime standards that had 
been promised. Our state of enjoyment 
was complete. 
 
Creech & Ruishton Amateur 
Dramatic Society 
Dracula- The Panto 
An original script by Jon Chilcott 
February 20th (matinee) 
We entered Ruishton village hall to find 
that CARDS had gone to extraordinary 
lengths to create the right atmosphere 
– about 200 feet, in fact! The side and 
back walls were covered with wallpaper 
of cracked masonry design and 
festooned with ‘cobwebs’ in which 
spiders and bats lurked! All that was 
needed to convert the place to 
Transylvania was darkness, dry ice on 
stage and spooky music and, sure 
enough, all that was added! 
Director Rob Chilcott started in a very 
atmospheric way. As the curtain 
warmer faded we heard thunder, 
creaky door and footsteps. Then off the 

‘smoke’-filled stage rose eight strange, 
humped shapes that slowly unfolded into 
ghouls. The resulting choreographed 
dance was interestingly inventive and 
well rehearsed but did go on a bit! 
Dracula mimed to a track and nothing 
wrong with that because it was done 
well. THE great directing credit was the 
performance of the juniors. All very 
confident of their words and well-
schooled in their movements. Good to 
see.  
As one might have suspected from the 
title, not one but five villains featured in 
this unusual pantomime. Stewart Thorne 
clearly relished being in the title role. He 
looked the part with slinky body 
language, had the required good 
phrasing and was as word-perfect as 
one has a right to expect of a lead. 
Susann Parker, as side-kick Quasi, 
struggled manfully to make something 
out of an underwritten part. Chloe Hector 
and Natasha Francois were as 
decorative as Vampesses are meant to 
be and the dark household was 
completed by Lurch, the ‘manufactured’ 
manservant. Gary Symons got him right, 
either very still or lumbering silently 
across the action and impressively po-
faced throughout! The light relief brigade 
was led by Chris Roberton’s ‘Dame’, Mrs 
Braveheart – and ‘she’ needed to be! 
Chris used a deliberately low-key, chatty 
start and built a relationship with the 
audience through good delivery and an 
actor’s timing.  
In close support came director Rob as 
Detective Vine with two police Brokers 
Men. DI Vine was suitably gauche. 
Sharon Francois as PC1was wonderfully 
thick and facially comic and Kelle 
Hebron, scripted to be the sharper one, 
was the perfect, wry partner PC2. They 

worked well as an inept pantomime 
team. Principal Boy Jack was played by 
Hannah Carolan, a natural, sharp-
speaking performer maintaining good 
audience eye-contact. Leanne Francois 
played Principal Girl Genevive as sulky 
as the script demanded. If the playwright 
had intended Jason to be a linkman, he 
should have equipped the character with 
more opportunity to take on the 
audience. Youthful Lee Morgan bravely 
took on the task. 
Lawrence Hebron played a Welsh 
version of a butler with gravitas and 
bubbly Abby Stoneman delighted us 
with her radiant smile as the maid. A 
very tactile, ‘detached’ hand was 
provided by Jazie Thorne and Lisa 
Whaites was well chosen to play 
Quasi’s girlfriend. 

We emerged from that fun world of 
darkness to find the rare but very 
welcome, bright sunshine of a winter 
late afternoon. It was another world. 
There was another pantomime waiting 
for us at Wincanton! 

 

Wincanton Amateur Dramatic Soc 
Sleeping Beauty 
by Richard Lovelock 
February 21st (matinee)  
We arrived to find that The Memorial 
Hall’s reception arrangements were a 
little different from the norm. Two 
bewigged juniors met every one. They 
collected punters at the box office, 
conducted all to their seats, sold raffle 
tickets en route and settled everyone in 
with courteous aplomb. In the 
background, the musical group provided 
subdued entertainment. 

This Hall has many splendid features but 
one of them is not good accoustics! 
Director Jayne Bentley was aware of that 
and brought the action down in amongst 
the audience to occasional good effect 
such as dialogue within the centre aisle or 
the fight that spilled off the stage, the rest 
of the cast at ‘the footlights’ as a ‘gallery’. 
There were nice director’s touches like 
the tension of the spinning wheel being 
slowly edged across the stage or the 
careful movement of the hand-held ‘trees’ 
to hide the Principal Boy from pursuers. 
We enjoyed the demure ‘buss on the 
cheek’ to wake our heroine – the ONLY 
one allowed in panto – but therefore not 
the subsequent embrace nor, incidentally, 
the villain at stage right. The pace picked 
up as it should for the slapstick scene. 
Chaos was served by the on-stage chase 
but was less intended when the audience 
were invited up to collect sweets: Political 
Correctness has much to answer for!  
Allen Lyle-Grant’s Chancellor was very 
much ‘in charge’ of proceedings with 
good cue-bite and that lugubrious, 
permanently agonised expression. With 
such ‘household’ assurance, Pete Allen’s 
King and Sandra James’ Queen could 
afford to be very laid-back. All of the royal 
household were flawlessly word-perfect. 
The script required Varucca to be 
somewhat OTT and no one was in doubt 
that Danni Duncan clearly understood 
that, her screams nearly shook the 
rafters! Principal Girl Princess Beauty 
was Tara Hunt and Lucy Sanger’s 
Principal Boy was Prince (different 
kingdom) William with a great thigh-slap. 
Both had clear voices and welcome 
harmony. Comedy has to start 
somewhere and builds with one’s 
confidence so, congratulations to both 
Sioban Domony as Simple Simon and 
James Hughes as Dame for being brave 



enough to take those roles on. Villain 
Malice was well-named and from 
Gemma Kingston we had a very 
positive performance, one that ‘took on’ 
the audience with good stage presence 
and a great, evil laugh. She was well 
supported in Sophie Alexander’s Fang, 
a slinky cat with a sneering miaow! Elle 
Chubb as Knuckles and Chelsie Judd 
as Meathead jumped into the fray with 
“Brush Up Your Shakespeare” and 
knew every syllable. The three in the 
Supernatural gang were different! 
Charlie Bentley was a very matter-of-
fact Fairy Rachael, a sort of girl-next-
door type so sure of her words that 
they rolled out impressively. Amanda 
Graffham and Miranda Bentley as 
Fairies Phoebe and Monica were 
delightfully decorative and the latter 
sweet-voiced in ‘Thank You For The 
Music’.  

The first-contact, bewigged youngsters 
were Knuckles (aged 12) and 
Meathead (aged 10), who not only 
managed the ‘welcome’, but then sat 
on the forward edge of the stage 
‘bookending’ the performance. From 
time to time they got involved in the 
action as “management” with a poise 
and smoothness that belied their age. 
A matter of smiling reminiscence as we 
journeyed westwards.  
 
Chardstock Amateur Dramatic 
Society 
The King’s New Clothes 
by Stage Right 
Saturday March 6th 
SFD have always accepted entries for 
the major competitions from the 
borders of the County on the basis that 

they are nearer to us than to any other 
similar competition. Chardstock is  
JUST beyond Somerset’s southernmost 
Society at Tatworth. What’s more, they 
are a jolly crowd and we’re as proud as 
punch that they chose to join us. 

This clever script was different in that it 
introduced touches of humour at 
unexpected moments and director John 
Williamson exploited most of them but, 
above all, there was good co-ordination 
of both grouping and acting. 
Lighthearted moments abounded but we 
particularly enjoyed Twinkle the Horse 
waggling its bottom in time to the music, 
the hilarious cod ballet to ‘Sugar Plum 
Fairy’ by three very un-ballet-trained 
participants and the reversal of the 
House Number words to show them 
written in Chinese characters.  

They are into audience participation at 
‘Chardstock’, that kingdom’s ‘citizens’ 
involving us in incidental chatter as they 
trooped through us, waving flags on their 
way to the parade. That infamous 
parade, incidentally, where the king 
WAS seen naked, his Majesty’s modesty 
preserved by a well positioned 
groundrow! A very small stage so, I 
suppose, villain crossing to stage right is 
somewhat excused BUT to enter from 
stage right – a Season’s final ‘tut’! 

The principals Kelly Osborne as 
Stephen and Becky Simpson as the 
Princess were physically well-matched, 
clear-voiced and even producing some 
harmony in their Romantic Duet. James 
Gilbert was very brave in his first attempt 
at that demanding role of Dame. The 
script’s closest version to a Linkman was 
in the character of the Herald, well 
performed by Mike Spellar, he of the 
plastic face and good comic timing. Josh 

Hopson played Sir Ivor, the villain, with 
good projection and considerable 
animation in his song with the Brokers 
Men. The latter took the ‘energy’ 
accolade of the production, Dorothy 
Williamson and Jen Boxell as Park and 
Ryde were lively, totally confident and 
were possessed of comic body 
language. Adding to their effect was 
observer Naomi Boxell’s vacuous 
Simply, wonderfully still and totally silent 
until the very end when she produced a 
flawless speech – a comic device which 
brought the house down. At the centre 
of this ‘kingdom’ were Ady Goff and 
Carol Simpson as King and Queen, both 
as confident as royals should be, both 
with good phrasing and projection and 
both ‘word perfect’. One of the joys of 
the script was that Nicola Boxell’s Fairy 
Nuff couldn’t find her way onto the 
stage! This scatterbrained character 
scattered sweets around the audience, 
had considerable attack and a 
throwaway style – no pun! She finally 
made the stage after the interval to the 
predictable cheers! The prettily–dressed 
Twinkle contained Hannah Billing and 
Carys Boxell.  
 
It was indeed a jolly crowd that was 
flooding into that splendid village hall. 
Most people there seemed to know 
each other and would have happily 
extended the talk-enabling interval to 
twice the given length! We enjoyed the 
jolliness, the happy activities onstage 
and, in due course, the bottle of white 
claret that we won in the raffle! 

Thank you so much, Ron, for all 
your sterling work this Panto 
season.  Very much appreciated 
by all of us!        Ed 

So, that’s it for another year.  
Now it’s just the Cinderella 
Trophy Presentation Evening: 

 

 

See you there! 
 

Friday 15th May 
Westlands Sports Complex 

7 for 7.30 
 



Letters 
 
Poor Mr Public 

I saw with interest the plight of 
poor Mr. Public on page 3 of 
March’s Spotlight. (I bet he’s a 
doctor, you know. In my experience 
doctors always have interesting 
names!) What a shame he has been 
so put off by the SFD website. I am 
just as new to the area as Joe and 
his partner so I feel a certain sense 
of camaraderie with them. But I 
would have to say that they 
shouldn’t be put off by the state of 
the website. I gather that it’s in its 
infancy and as yet hasn’t gained too 
much momentum; but it WILL 
grow.  

Much more important is the warm 
welcome that I’m sure Joe and 
Helen will receive when they visit 
their  local club, if my past 
experience is anything to go by. 

Personally, once I’ve found a good 
club, I’m looking forward so much 
to what the SFD can teach me. Back 
home, we had a similar 
organisation but it wasn’t really all 
that helpful, to be honest, 
particularly in the areas of 
adjudications and competitions. I’m 
sure you’ll laugh at this, but our 

adjudicators always seemed so full 
of their own importance and 
opinions that they often missed the 
point of what the Director was trying 
to achieve. There wasn’t even a 
process set up where the 
adjudicator could have any sort of 
dialogue with the Director. Can you 
believe that?! Yep ‐ whilst the 
organisation’s stated aims were “to 
improve the standard of amateur 
theatre throughout the area”, there 
existed absolutely no opportunity 
for communication other than the 
written adjudication. Once you’d got 
it, that was it. No explanation of the 
Director’s motives was either sought 
or accepted. And God help you if you 
disagreed with the Adjudicator or if 
he or she got something wrong. 

Apparently the Adjudicators used a 
sort of points system to mark and 
judge the performances they saw. 
Now you’d think that such a system 
would be a really useful tool to share 
with the groups, wouldn’t you? It 
would allow actors and directors to 
see exactly where they needed to 
improve. It would be an indication of 
the adjudicators’ performance, too, 
and allow entrants to see that they 
were being judged fairly. But oh no. 
Unlike any democratic system 
you’ve ever heard of, the scores 
were kept a deadly secret. The 

performers had little information 
about how they were being judged 
and none at all about how they 
compared with others because they 
weren’t allowed to see the scores. It 
was like a bunch of kids playing at 
secret societies. 

Still, never mind. I have a new place 
to live and new drama clubs to 
explore and, I’m sure, democratic 
adjudications to look forward to. I 
have no doubt that I shall find things 
different here in the South West. I’m 
looking forward to my first 
adjudication already. Might even see 
you at that Phoebe Rees “do” of 
yours! 

 Paula Jape 
Street   

 
Thanks for this, ‘Paula’. We 
could do with someone like you 
to help improve the SFD from 
the inside – satire is unlikely to 
have much positive effect, I 
fear.  So why not pay your subs 
and do your bit to help us 
promote change for the better.          

Ed    

Masquerade Ball 
A Masquerade Ball took place at 
Donyatt Village Hall on Saturday 
20th February.  This was organised 
by the infallible Sophy Lazell.  She  

runs the 'Alive' drama group which is  
a Youth based group in the South 
West area of the County. 
This was a spectacular evening, 
wonderfully organised.  The Donyatt 
Village Hall was transformed into an 
atmospheric Valentines venue with 
beautiful decorations of red hearts, 
draped red curtains and little red 
hearts and flowers decorating the 
tables. Most of the guests were young 
people who all looked fabulous; the 
young men in their tuxedos and the 
girls looking lovely in their evening 
dresses.  This was an occasion to 
celebrate the delights of young people 
who came together for a special 
evening of dance and music.  And 
what a good time they had dancing to 
the talented band entirely made up of 
young performers and singers. 
We were treated to a four course 
supper of hot soup (it was a very cold 
evening) a chicken dish, delightful 
little heart shaped puddings and 
cheese.  All this for the cost of £10 
per head!  There was red and white 
wine on the tables for which we were 
asked to make a donation as wine 
could not be sold on these premises.  
I hope that people gave generously. 
Well done, Sophy. 
 

Polly Bray 
Area Rep South Somerset (W)  

 
 
 



 

 
 
 
This space is available for advertising at 
extraordinarily competitive rates – contact 
editor@somersetdrama.org.uk 
 

BARRINGTON PLAYERS 
are still looking for a sound 
and lighting crew for their 
next production Show Mania! 
Dates 20 - 22 May 2010 (four 
performances) 
State of the art hall and 
equipment 
Call Gill Clifton on 
01460 259605 

  PANTO PEOPLE! 
- a reminder… 

CINDERELLA 
TROPHY 

PRESENTATION 
EVENING 

15th May at Westlands 
7 for 7.30pm 
 

See you there! 
 

HELP – 
We’d like to regain 
contact with several 
people who seem to 
have changed their 
email addresses: 

Annie Doswell 
Greg Fear 
Elizabeth Garry 
Rebecca Griffin 
Steve Henstchel 
Jon Wood 

Please contact: 
editor@ (as below) 
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  BULLETIN BOARD 
 

 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

       NEXT MONTH’s SPOTLIGHT on the Web  
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – WEDNESDAY 21st APRIL 
Email: editor@somersetdrama.org.uk 
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