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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 jenkins630@btinternet.com 

Vice-chair Rod Hancox 01823 480369 rodhancox@yahoo.co.uk 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Jacqueline Roberts 01458 241374 jacqueline@silverstones.com 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Joan Jarvis 01278 793726 membership@somersetdrama.org.uk  

Social  Vacancy 

Originals  Vacancy 

Training  Di Dean  01458 250852 thisisdidean@hotmail.com 

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella June Jenkins 01278 786501 jenkins630@btinternet.com 

David Beach Vacancy  

Youth  Liz Brown 01278 652687 lizbrown532@btinternet.com 

 

Area Representatives 

Mendip  Alex Webb   dnawebb@googlemail.com 

Sedgemoor David Jenkins 01278 786501 jenkins630@btinternet.com 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Jan Waldock      01963 31740 janwaldock@aol.com  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Vacancy  
 
    

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 

More  
Training 
Those who complain that  
sometimes the SFD seems to  
be too focused on competitive 
drama will be pleased to hear 
that training is very much back 
on the agenda this year, and now 
with a 25% discount for paid-up 
members.    
Di Dean, our training co-ordinator, 
has arranged two events so far for 
this year – Make Up with Sandra 
Huxtable to be held on Saturday 3rd 
July, and an Advanced Lighting 
Course with Jason Larcombe to be 
held on Saturday 16th October.  Both 
will be very much ‘hands on’-type 
workshops and so places will be 
limited. Details of how to book will 
appear in What’s On on the website 
six weeks before each event and 
there will be more about both 
training events in June’s Spotlight.  
Di is also hoping to organise a 
follow-on from last year’s very 
successful and popular 
Scriptwriting Course, probably in 
November. 
The most exciting news however 
is that she has managed to get 
Chris Harris to offer a two day 
course for youngsters during half-
term in October, entitled 

Stagecraft: The Actor’s Toolkit.  
This will be funded by the Heron 
Project and so will be free to all 
those attending. 
We learnt a lesson though from last 
year, when the Training Day was 
offered as an automatic reward to 
all the “Stars of The Future”.  There 
were well over 100 of them, 
selected on the basis that they 
made an impression on the 
adjudicator when he or she came to 
see their panto, but looking cute in 
a chorus line is not necessarily 
evidence of a budding passion for 
live theatre and clearly not many of 
that year’s ‘stars’ had much twinkle 
left in them when it came to the 
Autumn. Take-up was really poor 
and the organisers felt that only a 
small percentage of those who did 
come had sufficient natural ability 
to take advantage of the training. 
So this time the two day course will 
be by invitation only, and Di will 
be contacting all Clubs who have 
members aged 8-16  and asking for 
the names of those whom the Club 
feels are gifted with real potential 
and are likely to want to give up 
two days of their half-term to work 
with Chris and to benefit from this 
wonderful opportunity.   
Some of course will be amongst 
those nominated as Stars of The 
Future at this year’s Cinderella 
Awards at Westlands on May 15th, 
but we are sure there will be others 
out there, not necessarily involved 
in a pantomime, who have that 
essential spark just waiting to be 
fanned into flame.  



PRODUCTION  
NOTES  from Simon Duffill, Director of Weston Operatic’s 
 

Jekyll & Hyde 
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Part 1 - Inspiration  
It was in April 2008 when I was first 
approached about directing a modern 
show for Weston Operatic and the idea 
of doing the Frank Wildhorn show 
Jekyll & Hyde was first mooted.  
It was however several years before, 
having just viewed the whole of 
Manhattan from the then-standing Twin 
Towers, that we turned off Broadway 
and headed for the Gershwin Theatre to 
see Jack Wagner, straight from the day-
time US hit General Hospital, starring 
in Jekyll & Hyde - the Musical. I had 
high hopes, having enjoyed the album 
for some years and ‘This is the 
Moment’ being one of my audition 
pieces.  
I was a big film music fan and the 
compositions of John Williams (Star 
War, ET etc.) and John Barry (James 
Bond) had always inspired me by their 
epic nature. Frank Wildhorn’s music in 
Jekyll & Hyde had the same effect.  I 
loved the sweeping romantic score and 
epic feeling of songs like ‘Alive’.  
I always played it loud!  
 

 
 
 
 
 
 
 
 
 
 
 
 
So I sat in the theatre and waited for the 
performance to unfold. The first thing 
that struck me was the silhouette-style 
set. There was none of the feel of 19th 
Century London that I expected.  It was 
very much a black stage production. The 
familiar music started and we were off.  
By the end of the first half I was starting 
to feel something that I hadn’t 
expected...disappointment. I couldn’t 
work out why. The music was luscious, 
the performances we good, even Mr 
Wagner wasn’t doing a bad job of 
creating the two characters. Something 
was missing...in fact no....lots of little 
things were missing. It wasn’t that 
anything was wrong, it just wasn’t quite 
right! The East London accents took 
their cue more from Dick Van Dyke 
than Eastenders. The costumes were a 
mix of the accurate and the down-right 
bizarre; the music was nice but quiet; the 
set was functional but not evocative.  
I walked away, as we all do when 
viewing any art form, thinking about 
what I liked and what I didn’t. More 
importantly discussing how I would 
have done it differently, in that smug 

way we all do without the knowledge of 
the budget constraints, casting issues, 
time constraints, compromises and 
considerable efforts of all involved.  
Little did I know!! 
 
Part 2 - Pre-production  
Having agreed with the committee of 
Weston Operatic that I should direct 
Jekyll & Hyde as my debut show for 
them, I began work.  I wanted to deliver 
a production that filled some of the gaps 
I had seen in the Broadway production.  

I was painfully aware that I was working 
with amateur performers and a tight 
budget. I was also aware that I needed to 
steer this production rather than be in 
control of every aspect. The first thing I 
knew I had to do was make sure I had a 
good production team.  In this regard I 
was incredibly lucky.  Behind 
everything, I had the advice and support 
of one of the South West’s most 
accomplished directors and technicians, 
Brian Buttle, whose early advice 
became invaluable to me.  
In addition a great friend and 
accomplished artist in his own right 
offered to assist. Mike Purnell  (the 
force behind Encore Productions) with 
whom I had worked on La Cage aux 
Folles and The Full Monty, as well as 
several professional productions, was 
my right hand throughout the whole 
production process.  
Six months before casting, Mike and I 
sat down to our first script meeting, 
armed with a copy of the Broadway 
DVD version with David Hasselhoff, a 

script each, a large note pad and a lot of  
coffee...we set to work.  
The first thing we both agreed is that we 
didn’t want the action to stop.  We 
wanted as few blackouts as possible and 
for the action to be continuous. We knew 
that the only way to achieve this was to 
have the company do the scene transitions 
and not stage crew, and that it had to be 
part of the action. This created extra work 
for us as we had to pretty much write a 
new scene between the existing scenes to 
facilitate a smooth transition in keeping 
with the action.  
Having decided how we wanted it to 
flow, a meeting with the Production 
Manager Carl and the imminent leasing 
of a storage facility for the Operatic 
meant that for the first time they had the  
facilities and the man-power to construct 
a set from scratch.  I had not been 
impressed by the only hired one available 
and I wanted the set to be part of the story 
and re-enforce the duality theme that was 
to run though the entire show.  I drew up 
some rough sketches and set up a meeting 
with Brian to see if what I had drawn was 
possible. Brian agreed to create a scale 
model based on the drawings I had given 
him.  Some weeks later I had a call from 
him to say he had completed the white 
card model and to come round and check 
if he was going in the right direction. He 
had indeed captured what I was after. To 
make what I had in mind for the cast 
work it needed to be on two levels with 
two large staircases, helping to depict the 
duality of man. He explained some 
spacing issues and some solutions and 
promised to have it ready for the 
presentation evening.  
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Part 3 - Presenting the Show 
to the members  
Weston Operatic get their director to 
present their vision of the show to the 
membership prior to rehearsals, which is 
when many of them decide whether they 
want to be involved in this particular 
production or not. Weston is a busy 
society having presented four major 
productions in 2009. So I knew that to 
get the quality of cast that the piece 
demanded the presentation night had to 
be good.  
I enlisted the help of two professional 
singer friends to sing a couple of the 
numbers from the show and Carl did a 
lovely presentation of some of the props 
he had already gathered, including a lot 
of authentic 19th Century pieces. Brian 
had come up trumps on the  model and 
we had that on display. We had a great 
night and lots of people expressed an 
interest.  

My biggest worry was the title role.  As 
a vocal coach I knew the demands of the 
part were vocally massive and only an 
experienced vocalist would be able to 
cope with the rigours of being two 
characters.  At the same time he had to 
be a strong actor.  With the auditions 
looming I was a little apprehensive to 
say the least.  
 
Part 4 - Auditions and early 
production  
We had decided to hold the auditions in 
the form of a workshop.  I really wanted 
to see what people were capable of and 

the conventional way was not going to 
show me that. We were auditioning the 
whole company, so it was set to be a busy 
time. We decided to do company and 
minor parts on an all-day Sunday 
workshop and the three main characters 
on the following evening.  
The Sunday turned out to be a great day.  
This was a chance for Marina 
(Choreographer) and John (MD) to take 
the reins. Marina started with a warm up 
for everyone and then proceeded to teach 
them the first company number ‘Facade’. 
We wanted them to physically, vocally 
and verbally inhabit the characters they 
were portraying.  The company grabbed 
this with both hands, ran with it, and put 
on a fine display. Mike, John, Marina and 
I really started to get excited about the 
possibilities for this production. We had 
strong candidates for all the parts 
including Jekyll so it was a question of 
putting a team together.  
Having made our choices and with 
Christmas and John’s pre-blocking 
rehearsals out of the way we starting 
piecing the production together. I wanted 
the cast to have a good idea how 
everything fitted so I did what I call bare 
bones block of the whole of Act 1 in the 
first rehearsal, and then broke it down to 
individual scenes. The work that Mike 
and I had done previously was now  
paying off, as we knew what we wanted 
and were able to get on with it.   
The heavy snows at the beginning of the 
year meant we had to cancel a couple of 
rehearsals, particularly as the Operatic’s 
HQ was on the top of a hill. This put us 
behind a little but with a bit of jiggery 
pokery we managed to catch up.  
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This was a time when I spent a good 
deal of time working with Ed 
(Creswick) who was playing  
Jekyll. He was a very experienced 
performer and familiar to many in the 
South West. We both knew that in 
order to be successful we had to ensure 
there was not only a big contrast 
between Jekyll and Hyde, but also that 
the characters remained believable. 
This had to come from several areas. 
His physicality being the most 
important, but also his voice and his 
pacing. He couldn’t just go into a Hyde 
pose but Hyde had to come from the 
internal tension his character created. 
At the same time Mike spent a good 
deal of time with Lisa (Wright) who 
was playing Lucy. She was enthusiastic 
but inexperienced and would need 
some guidance. Steph (Cuttell) was 
perfect in my eyes for Emma Carew. 
She already had the deportment and 
strength the character required.  Her 
voice was strong and professionally 
produced. 
 
Part 5 - The final push  
Throughout the rehearsals I would meet 
Carl to discuss how the set was 
progressing and he knew I wanted the 
trucks halfway though the rehearsal 
period so the cast could practice with 
them.  
Right on cue at the beginning of March 
the trucks turned up and we were able 
to get a glimpse at the size of the set. I 
think this re-invigorated the cast at a 
point where often there is a bit of a dip.  
At the beginning of March two other 

important players in our team joined us. 
Winn, our wardrobe co-ordinator and 
Matt our costume designer.  
Because right at the start John and I had 
concluded that this musical stood or fell 
on its music and the ability of the 
audience to hear it clearly, we had 
insisted that we had at least an orchestra 
of 13 to convey the epic score and that 
we had a professional sound engineer 
employed to mike-up the cast and 
balance the sound. This meant that there 
was precious little budget for everything 
else.  
Happily Matt was confident that we 
would be able to costume most of the 
cast from what they themselves had, or 
what the society owned. Which was just 
as well with a budget of £200 for 34 cast 
members!  Matt, being a professional 
artist had drawn a lot of the cast in the 
costumes he had designed, which gave 
everybody a really good starting point.  

Right up to the week before we opened 
we had no major problems. The set was 
coming together, we were on our fifth 
run though and the show was looking 
good.  BUT when I saw the costumes I  
was worried. The Red Rat girls had 
worked hard on recreating Matt’s 
drawings which were meticulously 
researched (a point missed by some) and 
looked great.  The General (Pat) had had 
his costume hired, which was no mean 
feet as he was a giant of a man and 
finding one to fit him was not easy, but 
Jekyll, Lucy and Emma were not as they 
should have been. How could we have  
everything else right but the leading 
characters looking drab?  Drastic action 

was needed and Matt arranged a trip to 
Frome to see if they could help at short 
notice.  Thankfully they had exactly 
what was needed and finally the pieces 
were coming together.  
We had decided really early on that the 
Orchestra were going to be situated 
upstairs in the rehearsal room. This had 
been done several times before and 
would not only give the sound man 
(Graham) full control over the balance 
but would give us a desperately needed 
extra six foot of stage.  

Band call came at the Playhouse on the 
day before the Tech run. The production 
team were busy on the stage downstairs 
building the set. The two areas couldn’t 
have had more differing atmospheres.  
Upstairs the sound was fantastic and 
really thrilled the cast. Downstairs they 
had realised that the upper platform was 
not strong enough to support the cast 
and had to be modified,, which would 
put them back many hours. Being a 
professional theatre we didn’t have the 
luxury of being able to work into the 
night so time was of the essence.  
However, with the help of the Playhouse 
staff and a generally positive attitude we 
got to the Tech run with the platforms 
finished and only a bit of painting to 
complete.  

Opening night came and Mike, Marina 
and I went into the auditorium to watch. 
I’m not saying I was tense but it took 
several days for my shoulders to want to 
part company with my ears!! We sat, we 
watched and knew there was nothing 
more we could do.  
 

Having never experienced a standing 
ovation of the first night I was quite 
shocked when everyone stood, but the 
team deserved it. The thing was though 
that now they had a benchmark and not 
getting a standing ovation was no longer 
an option. They even managed it on the 
matinee – well, those that could get to 
their feet anyway.  
 
Afterthoughts  
Looking back on it now there were things 
that I might have done slightly differently 
but, with the knowledge of the budget 
constraints, casting issues, time 
constraints, compromises and 
considerable efforts of all involved,  I 
knew we had achieved the best we could, 
and that is all any director can ask.   

My only regret is that more people didn’t 
see it.  It achieved around 50% houses 
and will probably lose the Society money, 
but as the Chairman, Jane, said to me the 
week after: ‘We may not have gained a 
profit but we certainly gained a great 
experience’. 

SD 

Photos of this production were 
taken by Don Hunter.  You can 
see several more stunning 
examples, in colour, on Weston 
Operatic’s gallery on the SFD 
website and I am planning to use 
others to illustrate a review 
which I hope to publish on the 
David Beach adjudication page in 
the next few days.           Ed 
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April 28th–May 1st 
‘ALLO ‘ALLO 
by Jeremy Lloyd & David Croft 
Civic Players  
Swan Theatre, Yeovil at 7.45pm 
Saturday matinee at 2.30pm 
Follow the adventures of Rene, the hapless 
café owner in war-torn France, his wife 
Edith and the priceless ‘Madonna wiz ze big 
boobies’. Directed by Andrew Helson  
BOX OFFICE: 01935 429236  
Phoebe Rees entry 
SFD Concessions 

April 27th – May 1st 
JACK THE RIPPER 
by Ron Pember & Denis de Marne 
Tickenham Drama Group 
Tickenham Village Hall at 7.45pm 
A musical reconstruction of incidents 
relating to the famous  East End murders 
set in a Music Hall and surrounding street 
as performed by the inhabitants of 
Whitechapel. 
Directed by Owen James  
BOXOFFICE:www.tickenhamdrama.org.uk  
David Beach entry 

May 5th–8th 
KINDLY LEAVE THE STAGE 
by John Chapman 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
You are on stage, in a play…Good! You 
fluff a line…Oops! Do the other actors 
rally round or will something untoward 
occur? Find out in this sparkling John 
Chapman comedy!  
Directed by Greg Groves 
BOX OFFICE 01460 74380 
Phoebe Rees entry 
SFD Concessions 

 

 

 

May 11th–22nd 
HIGH SOCIETY 
Music and lyrics by Cole Porter 
Wellington AAOS 
The Wellesley Theatre at 7.30pm 
Saturday matinee at 2.30pm 
On the eve of her wedding to social climber 
George Kittredge, society ice-goddess Tracy 
Lord is helped to find her human side by ex-
husband Dexter Haven and undercover 
tabloid reporter Mike Connor. But who does 
she marry in the morning? 
Directed by Monica Spalding 
BOX OFFICE 01823 663597  
David Beach entry 
SFD Concessions 

May 13th–15th 
ABSURD PERSON SINGULAR 
by Alan Ayckbourn 
St Gregory Players 
The Williams Hall, SStG at 7.45pm 
Three couples from different social-economic 
backgrounds entertain each other on three 
successive Christmas Eves. The play 
explores the changing fortunes of the three 
couples over the three years. 
Directed by Jane Leakey 
BOX OFFICE 01823 490155  
Phoebe Rees entry 

May 13th–15th 
BEDROOM FARCE 
by Alan Ayckbourn 
Shipham Players 
Shipham Village Hall at 7.30pm 
Trevor and Susannah's relationship is 
fraught and tempestuous, it can disturb 
parents, destroy a party and, worst of all, it 
can keep everyone up all night. This vintage 
Alan Ayckbourn play features four couples, 
three bedrooms, and one hilarious sleepless 
night. 
Directed by Daniel Jeffrey 
BOX OFFICE 01934 843606  

 

Saturday May 15th 

THE CINDERELLA TROPHY 
AWARDS EVENINGS 

Westland Sports Complex, Yeovil 
7.00 for 7.30pm 
Over 400 people will be gathering again this 
year to watch the cabaret and find out who 
got nominated, and who won what, in this 
year’s Cinderella Trophy Awards 
CONTACT: June Jenkins 
Tel: 01278 786501   
E-mail: june.davidjenkins@talktalk.net 

May 20th-22nd 
SHOW MANIA 
Barrington Players 
Barrington Village Hall at 7.30pm 
Saturday matinee at 2.30pm 
A dazzling array of comic sketches, gripping 
drama and spectacular musical numbers to 
suit all ages and tastes! 
Directed by June Markham 
BOX OFFICE: 01460 241829  
Phoebe Rees entry 

May 20th-22nd, 27th–28th 
THE HOLLOW 
by Agatha Christie 
Roadwater Players 
Roadwater Village Hall at 7.30pm 
Intrigue and deception at the country house 
of an eccentric family. A glamorous movie 
star shimmers; a house guest is shot to 
death. Scotland Yard’s finest investigate. 
Directed by Sarah Kingsford 
BOX OFFICE: 01934 641215 
Phoebe Rees entry 
 

 

 

 

May 26th-29th 
SAFARI PARTY  
by Tim Firth 
Ilminster Entertainments Society 
Warehouse Theatre at 7.30pm  
Three households agree to hold a ‘safari’ 
dinner party with each course served in a 
different house. The results are hilarious, and 
then there is the question of the table... 
Directed by Dave Goodall 
BOX OFFICE: 07502 189717 

June 15th-20th  
THE TAMING OF THE SHREW 
adapted and directed by Ray Eyers 
Barnstormers Tour 
Tuesday 15th June   
Luxborough Village Hall 
Wednesday 16th June  
The Regal Theatre Bar 
Thursday 17th June  
Dunster Tithe Barn 
Friday 18th June   
Stogumber Village Hall 
Saturday 19th June  
Wootton Courtenay Village Hall 
Sunday 20th June  
Roadwater Village Hall 
BOX OFFICE: 01643 706430 or at venue 
Phoebe Rees entry 

June 30th–July 3rd 
SILHOUETTE 
by Simon Brett 
Wells Little Theatre 
Little Theatre, Wells at 7.30pm 
The murder of actor Martin Powell takes place 
in Act 1 and by the interval we all know  
who-dun-it. Or do we? Act 2 reconstructs the 
events leading up to the murder, and the twist. 
Will you be fooled?  
Directed by Mark Wall  
BOX OFFICE: 01749 672280 
Phoebe Rees entry 
 

WHAT’S  ON 
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Phoebe  
Rees  

Reviews  
The Phoebe Rees panel have 
very kindly agreed to send 
in reviews again. Here are 
two from shows seen over 
the past couple of months.  
 
Swan Theatre Company 
The Vertical Hour 
by David Hare 
Saturday February 6th  

Adjudicator: Lynne Wooldrige 

The play deals with the emotional 
journey of a woman who has swapped 
war reporting for academia. Hare’s 
central argument is that you cannot 
separate public actions from private 
lives and that flight from reality is 
ultimately a sin. It deals with Anglo‐
American cultural differences, the 
dangers of denial, the futility of 
isolating politics from private life.  
Hare's play engages the heart and 
mind.  It is a cerebral play which makes 
it more difficult to engage the average 
audience who often need action and 
dramatic moments to convince them 
that they have been entertained. 
Nadia’s value are crucially tested when 
her lover, a physical therapist, brings 

her home to the Welsh borders to meet 
his father, Oliver ‐ a vehemently liberal 
doctor who, by fleeing from a wrecked 
marriage and a screwed‐up life, has 
staged his own private retreat. Out of 
the quasi‐erotic encounter with this 
damaged older man, Nadia returns to 
America shocked into self‐recognition.   

It was a chance to watch a play with 
some serious intellectual challenge 
rather than the steady diet of comedies 
and murder mysteries that quite 
naturally form the bulk of plays on the 
Somerset circuit because of their 
popularity. 

The play is set mainly in a garden deep 
in the Shropshire countryside. The great 
expanse of sky was beautifully lit by 
David Riley and effectively operated by 
Vicky Hallett to show the passage of 
time and was atmospheric, the 
wonderful tree that dominated the 
garden was realistic, solid and seemed 
to “grow” out of the stage and down 
from the lighting bars and the raked 
stage gave the space a naturalistic 
sloping lawn. 

This was a difficult play to direct in 
terms of the rather static quality of the 
action within it.  It was a play that 
needed to be listened to and therefore 
too much movement would have been 
distracting.  There were moments when 
points were made well by raising the 
tone and level of voice.  Ian White both 
directed and took the role of Oliver and 

he created a subtle characterisation 
with conviction.   

Oliver has retreated to this remote spot 
for reasons, we later find, that still 
haunt his son and to the cosy old‐left 
idealism of his armchair. Ian showed us 
Oliver’s own recognition of this 
tendency to run from reality, which is 
so lacking in the characters of Phillip 
and Nadia, well.  He also beautifully 
showed the generosity and genuine 
care of a man who says and then 
demonstrates, “A doctor is someone 
who tells you the truth and stays with 
you to the end.”  He displayed the many 
facets of Oliver: the flawed father and 
impenitent seducer as well as the 
decent doctor and cool ironist.   What a 
lovely part to play; Oliver’s sardonic 
remarks are a gift which entertain and 
ring true.   

As the passionate advocate of humane 
intervention in countries from which 
she has reported, Nadia finds herself in 
the uncomfortable position of having 
supported what she still calls the 
'liberation' of Iraq.  She is politically 
passionate and yet personally somehow 
passionless. She is the victim of a self‐
made fallacy ‐ that by giving up war 
zones and living undangerously with 
Philip she can, as she puts it, get her 
personal life out of the way. She 
believes she is in control of her life and 
“an expert” on terrorism, whose role is 
to dispel the ignorance of others.   

 

However she is self deceiving and though 
she agonizes over the suffering of Iraqi 
children she in reality feels a guilty sense 
that she has somehow contributed to the 
jingoistic ideology that has led to 
unwarranted interference in the lives of 
complete strangers.  This role is a difficult 
one which would have taxed even a 
professional actress and Jane Lunn is to 
be credited for a sound performance 
during which she consistently maintained 
a credible American accent. 

Bryan Hallett played the tortured and 
distrustful son, Phillip, who had lost his 
confidence and felt inadequate when in 
his father’s company, with great 
sensitivity and conviction. He showed his 
sense of high moral ideals being really 
challenged by his father’s traditional 
view of the responsibilities of health care 
professionals.  We could literally see the 
wind being taken out of Phillip’s sails as 
his professional achievements and 
material successes were diminished by 
his father’s evaluation and his 
comfortable confidence in his 
relationship shattered as he saw the 
smooth operator home in on his 
girlfriend.  Bryan succeeded in making his 
accusations sound like an irrational, 
persecution complex until it becomes 
evident that Phillip has genuine cause to 
fear the hurt that his father has the 
power to dispense.  He succeeded in 
displaying Phillip’s naivety and insecurity 
with such realism that it was possible to 
be sympathetic to him whilst still 
believing he was unjust to his father.   
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Joe Williams played the small but 
important part of the patriotic young 
American, who was in love with his 
country and his university lecturer, 
with skill.  The small part but essential 
part of Terri was played by Charlotte 
Reeve who is splitting with her 
boyfriend and also wants to run away 
from her current life.  Charlotte had a 
laid back stance and her monosyllabic 
replies were delivered like an 
American “hoody”.   

This was a very contemporary piece 
which allowed the audience to go 
away and think about what their own 
personal take is on the rights and 
wrongs of the war in Iraq, as well as 
how differently we and our American 
cousins view our patriotic duty. 

LW 
 
Taunton Thespians 
Cold Comfort Farm 
adapted by Paul Doust 
March 8th – 13th 
Adjudicator: Lyn Lockyer 

This play, in whatever version, is a 
challenge to everyone involved and 
Taunton Thespians rose to the 
challenge admirably.   From the time I 
arrived at the Tacchi‐ Morris Centre to 
a warm welcome to the time I left, I 
forgot that this was the first day of 
sunshine we had had for a long time 
and was quite happy to spend my time 
enjoying your production of Cold 
Comfort Farm.  

Unlike Cold Comfort Farm, this was a 
neatly sewn up, well thought out and 
creative production.  

The open set portrayed the scene 
perfectly, and this was complimented 
by the excellent design from the lighting 
and sound team. Stage management 
was effective; everyone knew their 
place and their role and the whole 
production seemed to work like 
clockwork!!   
The props team had worked extremely 
hard creating, some very imaginative 
work including the masks, the wooden 
leg, the sukebind and the large colourful 
flowers used in the transformation of 
Cold Comfort.   
Dressing a cast of over 25 actors, some 
with many costume changes is not an 
easy ask and the team should be 
applauded for taking on and succeeding 
with this mammoth task and for the 
large part they played in creating the 
overall picture for this production.    

Taunton Thespians worked well as a 
team.  The main roles were well acted 
and clearly delivered and I particularly 
enjoyed the performances of Urk, (Tony 
Leach) Rennet (Chloe Stepney) and Mrs 
Hawk Monitor (Nicola Dawson).  
However I do feel that the role of the 
Chorus, in all their guises from 
Quivering Brethren to wedding guests, 
played by numerous members of the 
society deserves praise with a special 
mention to the work of their 
choreographer.  It is true that the 

audience often watch those not 
involved in the major roles and I was 
pleased to see that each and every one 
from the youngest to the eldest 
remained engaged with the 
performance whilst on stage.  Well 
done all.    
Jane Burt and her team should be 
congratulated for this production. As I 
have said, Cold Comfort Farm is not an 
easy play to direct from any perspective 
but under Jane’s insightful and creative 
direction it was a definite success.  The 
family’s blundering antics and strange 
ways were all superbly brought to life, 
helped by the quality of the set, 
costumes, make‐up, lighting, music and 
sound effects, not, of course, to forget 
Graceless, the three legged cow.   

Thank you for an excellent afternoon’s 
entertainment.  I had better return to 
‘clettering the dishes.’ 

LL 

 

I was hoping for a third review 
– of Street Theatre’s Twelfth 
Night – but it hadn’t arrived at 
the time of going to press so 
here is a review of  FDC’s 
Habeas Corpus, performed last 
week, written by Gaye Pirie-
Weir for the Fosse Way  
Magazine and published with 
her kind permission.     Ed 
 
 

Frome Drama Club 
Habeas Corpus 
by Alan Bennett 
Wednesday, April 21st  
Reviewer: Gaye Pirie-Wier 

Alan Bennett’s early play Habeas Corpus 
is a lasting delight, as Philip de Glanville’s 
stylish production for Frome Drama Club 
proved at the Merlin last week. 

I’ve seen it set in all sorts of ways, from 
the original bare stage and two chairs to 
a high‐tech modern health suite, but 
here the director decided on a semi‐
circular black wall with seven scarlet 
doors – and very effective it was.  The 
shape added to the circus carousel 
impact of the action, nodding to La 
Ronde as the various couples  whirl in 
and out in pursuit of their lusts, with the 
redoubtable Mrs Swabb and her hoover 
providing the classical chorus role.  

Bennett is said to be less than happy with 
this sophisticated farce that roped in 
Wilde, doggerel, Shakespeare, musicals 
and more in its long and hilarious look at 
what might be going on behind the net 
curtains of Hove.  GP Arthur Wicksteed 
runs his surgery from his home, which he 
shares with his frustrated wife Muriel, his 
weedy, hypochondriac son Dennis and 
his flat‐chested sister Connie.  We meet 
them on the day when the fates have 
decreed a change.  Muriel’s former lover 
Sir Percy Shorter, now chairman of the 
BMA, is in Brighton for a conference.  
Lady Rumpers and her daughter Felicity, 
newly returned from the Colonies, have 
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called as private patients.  Connie’s 
fiancée Canon Throbbing  has decided 
he can wait no longer for sex.  Connie 
has decided on buying falsies so she 
can release her inner temptress.  
Dennis  has decided he has a life‐
threatening illness. Serial suicide 
threatener Mr Purdue has come to 
call. Dr Wicksteed has arranged an 
assignation with nubile Felicity.  And 
Mrs Swabb is conducting the action 
with the help of her trusty vacuum 
cleaner.  

Not only is  the play a riot of traditional 
farcical set‐pieces but crammed with 
references marking the polymath 
nature of Bennett’s learning and 
brilliantly quirky use of language. 

It is hard to imagine a better cast than 
Frome Drama Club gathered to do 
justice to this wonderfully funny play, 
which has to be performed ‘for real’ to 
achieve its full potential.  

Director Philip de Glanville’s own 
inspired additions added to the 
comedy, introducing more music, a 
bicycle with the sound of a Lambretta, 
and chossing to cast a woman (the 
excellent Lesley Swinburn) as Mrs 
Swabb – often played by a man to add 
to the pantomimic nature of the piece. 
And of course the director  is a GP 
himself, so inevitably brought a new 
approach to the text, which is rich in 
references to medical distaste for the 
failing human mechanisms that bring 
patients to surgeries. 

For performances, the men won by a 
short head.  David Riley’s Throbbing was 
unctuously lascivious, David North’s 
Shorter an explosive man with a gigantic 
Napoleon complex, Aynsley Minty a 
marvellously comic Dennis, with David 
Holt as the lecherous but realistic 
Arthur. 

As Muriel, Heather de Glanville had all 
the desperation of a woman on the 
shelf of her own marital home, with 
Juanita Chedzoy’s Connie pulling off the 
bustly transformation with style.  

Gillie Richardson as the bombastic Lady 
Rumpers and Claudia Pepler as her 
man‐trap daughter had the right 
arrogance and superiority. 

The cast was completed by Richard J 
Thomas as the confused surgical fitter, 
and Nick White as the pathetically 
ignored suicide . 

The standard and chutzpah of this 
production of Bennett will be very 
difficult to match.   

G P-W 
  
 
I am always pleased to publish 
reviews from any source, as 
long as they come with the 
name of the author and with 
their permission, so don’t 
hesitate to send them in!     Ed 
 
 
 
 

Letters 
 
The David Beach 

I would like to take this opportunity 
to correct any misconceptions that 
could be drawn from the News item 
posted on the SFD website in April 
regarding my resignation. 
The David Beach Competition for 
Musicals is run in line with the 
calendar year and covers shows 
staged from beginning of January till 
the end of November, with the 
presentation evening being held the 
following March.  With such a 
timetable, there is no “right time”, as 
such, for the co-ordinator to stand 
down. 
It might be suggested that the co-
ordinator is changed in December, 
but at that time, the co-ordinator is 
heavily involved with planning the 
presentation evening, which is the 
“icing on the cake” for all the hard 
work of the previous year.  It could 
be argued that the co-ordinator is 
changed in September at the Annual 
General Meeting, but this can also be 
construed as “mid-season”. 
This year has so far been difficult, 
with no Moderator and a limited 
number of Adjudicators.  However, 
this position has been pointed out to 
the SFD Committee on a number of 
occasions. 

In tendering my resignation after the 
presentation evening in March (which 
everybody agreed was a splendid 
event, in a magnificent venue - it was 
a pity that only one third of the  
current Committee members 
considered it worthy of attending), I 
did offer to the Committee that I was 
willing to continue until a successor 
could be found, but it was a 
Committee decision that I should 
leave with immediate effect. 
I would like to this opportunity to 
thank all the Adjudicators and 
Moderators that have worked with me 
and to wish my successor every 
success. 

 Pam Price 
Retiring David Beach Coordinator   

Thanks for this clarification, Pam, 
and for all the very hard work 
you put in during your three 
years in the post. It has been 
much appreciated, as you know. 

June Jenkins has kindly agreed 
to help out as Coordinator for the 
rest of this season and all 
enquiries about the Competition 
should be addressed to her.   

I understand that in the past few 
days someone has come forward 
as Moderator, and that there are 
now three more people who are 
interested in adjudicating and 
currently going through the 
necessary assessment, so things 
are looking up at last.           Ed    
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FIGHT DIRECTOR 
Barnstormers, in Minehead 
are looking for someone 
URGENTLY who can help 
them choreograph the fight 
scenes for their summer 
production of West Side 
Story. 
If you can help, please contact 
Hilary May at:  

hilarymay@talktalk.net 
or respond to her post on the 
Forum – see Bulletin Board 

BULLETIN BOARD 
 

Editor’s Summer break 
 
Please note that I will be 
taking my usual summer 
break from editing Spotlight 
and so there will be no new 
issues on the website in 
July and August. If you 
have anything you want 
published before September 
please send it to me for 
the June issue. 
NB: The deadline is 21st 
May – see below! 
 
 

 
 
 

This space is available for advertising at 
extraordinarily competitive rates – contact 

editor@somersetdrama.org.uk 
 

 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

       NEXT MONTH’s SPOTLIGHT on the Web  
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – FRIDAY 21stst MAY 
Email: editor@somersetdrama.org.uk 
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