
 

Editorial – What Is It You Really Want? 
In Brief 
Training 
Jobs Vacant 
Production Notes: Under Milk Wood 
Phoebe Rees Reviews 
What’s On this Autumn 
Phoebe Rees Reviews       ... continued 
Bulletin Board 
Letters 
 

SEPTEMBER 2010         Charity No: 0184863 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  



Fellowship Committee 
 

Chair   David Jenkins 01278 786501 jenkins630@btinternet.com 

Vice-chair Awaiting appointment at AGM 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Awaiting appointment at AGM 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Awaiting appointment at AGM 

Social  Vacancy 

Originals  Awaiting appointment at AGM 

Training  Awaiting appointment at AGM 

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Awaiting appointment at AGM  

David Beach Awaiting appointment at AGM 

Youth  Liz Brown 01278 652687 lizbrown532@btinternet.com 

 

Area Representatives 

Mendip  Awaiting appointment at AGM 
Sedgemoor David Jenkins 01278 786501 jenkins630@btinternet.com 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Jan Waldock      01963 31740 janwaldock@aol.com  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Awaiting appointment at AGM 
 
    

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 
WHAT IS IT 
YOU REALLY 
WANT? 
It’s a question we asked   
once, when the independent 
SFD was little more than a gleam 
in Mike Linham’s eye.  We sent 
out a Drama Questionnaire to all 
the 58 groups then affiliated to the 
SFD and the results were 
published in the introductory 
copy of Spotlight which went out 
on 1st September 1998.  Twelve 
months later we took a deep 
breath and decided to launch 
ourselves as an independent 
organisation.  
We got replies from just under half 
the groups (so, nothing changes…)  
Of the 25 who responded, almost all 
(23 in fact) regularly entered at least 
one of the SFD Competitons each 
year; one group said they had no 
interest in competitive drama and 
another had been put off by an 
unfavourable adjudication in the past.  
The overwhelming majority of those 
we heard from seemed to appreciate 
having their work judged, and said 
they saw it as a way of improving 
their standards.  So competitions are 
clearly well up there on the agenda.  

Other benefits of belonging to the SFD 
were seen as: 
“Contact with like-minded people”  
 “To share ideas and experiences”  
“Borrowing/hiring equipment” 
“Getting information about the 
productions of other groups” 
It seemed pretty much what Spotlight 
was all about, and has continued to be, 
I hope. 
What we didn’t ask about, and 
probably should have done, was how 
you felt about the idea of Training.  
The SFD has always prided itself on 
providing regular training days and 
there was a time when these were very 
popular and well-attended.   
Not any more, sadly.  Di Dean, our 
Training Coordinator, had to cancel the 
two events she organised earlier in the 
year and at the moment numbers for 
the Advanced Lighting Course in 
October aren’t encouraging. 
Not surprisingly Di feels she needs to 
move on, and is taking over 
responsibility for organising 
Presentation Evenings instead next 
year, so we will be looking for a new 
Training Coordinator at the AGM. 
But do we need one?  Have our 
members decided they have better 
things to do with their time? We need 
to know.  Nowadays, with the website 
accessible to the vast majority, we 
shouldn’t need questionnaires – the 
Forums are there, waiting for you to 
join the discussions and make your 
views known.  Tell us what you want 
and we will do our best to provide it… 
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IN BRIEF 
 

THE HERON PROJECT 
The Heron Project is a fund held by the SFD to be used specifically for 
arranging training courses for our youngsters.  It was a cause very dear to 
the heart of Roger Cuff, who died last year. 

This year a two-day course has been organised for talented youngsters 
from any youth drama groups which are members of the SFD.  Leaders of 
these groups have been contacted by Di Dean asking them to nominate 
three or four of their young members whom they feel would really benefit 
from this course to further develop their acting skills.  (If anyone has been 
overlooked, then we apologise - please contact Di as soon as possible).   

There is no charge as funding comes out of the Heron Project Account.   

The Course is taking place over the Autumn half-term, on Wednesday and 
Thursday 27th/28th October, at Stoke St Gregory Village Hall. 

The first day is a Drama Workshop entitled 'Stagecraft, The Actor's 
Toolkit' which will be taken by Chris Harris, who has used a similar course 
with some of his Bristol Old Vic students.  The second day will be split into 
two, with Louise Barrett taking a Stage Movement Workshop in the 
morning, and Lois Harbinson taking a Voice Workshop in the afternoon. 

We would like to stress that this is purely a drama course to help students 
further their acting skills, so there will be no singing, dancing or chorus 
work involved, and that selection will only be by youth group leaders. 

Since numbers are limited they should contact Di Dean as soon as possible 
with their nominations.  Her e-mail address is: thisisdidean@hotmail.com 

There are still places available on the… 

ADVANCED LIGHTING COURSE 
Tutor: Jason Larcombe of bright* 
Venue: The Balliol Hall, West Huntspill 
Cost: £25 (£20 for paid-up SFD Members) 
Booking: Di Dean (thisisdidean@hotmail.com or 01458 250852) 
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Selected jottings from the last two 
SFD Committee Meetings held on 
Wednesday 7th July & 17th August.  

There have been a number of 
resignations from the Committee 
over the course of the summer. 
Rod Hancox, who had been 
Coordinator for the Original Play 
Competition and Festival for 
nearly 20 years, and latterly Vice 
Chairman, and Alex Webb who 
was was briefly Area Rep for 
Mendip and who is taking over 
the post of Moderator for the 
Phoebe Rees from Robert 
Graydon.  We are also sad to 
report that Joan Jarvis has been 
unwell for some time and has 
decided to resign as Membership 
Secretary. Jacqueline Roberts is 
standing down as Treasurer, 
having agreed initially only to do 
one year and in the end doing a 
very much appreciated three 
year stint, and Ron Roberts is 
passing on the baton as County 
Drama Coordinator to Martin 
Jevon, but remains on the 
Committee as Area Rep for 
Taunton Deane. Di Dean is 
moving on from Training into the 
new role of Presentation Evening 
Coordinator. As you can see 
from page 2 of this issue, there 
are going to be a lot of gaps to fill 
at the AGM on 25th September.   

 
 
The Committee have decided that 
we should publish brief job 
descriptions for those posts which 
we are hoping to fill this coming year 
and these can be found on pages 6 
& 7 of this issue of Spotlight.  
 

Jane Edwards, who has been 
coopted as the new Original Play 
Coordinator, pending appointment at 
the AGM, has provisionally booked 
the Little Theatre, Wells for next 
yearʼs Original Play Festival on 26th 
February.  The deadline for entries 
of new scripts is 15th September, 
and she hopes to arrange a reading 
of the short-listed plays in Oct/Nov. 
Details will be published in Spotlight 
and also on the new Original 
Playwriting page on the website.  
 
Ticket prices for the Phoebe Rees 
Presentation Evening at Taunton 
Racecourse on Saturday 23rd 
October have had go up a bit, to 
£23 this year, because the cost of 
the three course meal has  
increased  but the menu looks 
delicious, and the food was very 
good last year. Paid-up SFD 
members will get £2 off the ticket 
price and for the first time we will 
be heavily subsidising the cost of 
tickets for all those nominated for 
Youth Awards  this year – they will 
pay just £10.50.  

TRAINING 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



JOBS VACANT 
 
A glance at the Fellowship Committee listings on the inside 
cover of Spotlight suggests there are an awful lot of 
vacant posts this coming Drama year, due to recent 
resignations and the usual three-year turnover.  In fact 
things aren't quite as bad as they might appear because 
several people have come forward to fill slots, and we are 
simply waiting for the AGM to confirm their appointment.  

However there are four posts for which, as things stand, 
we have no one lined up, and which MUST be filled if the 
SFD is to continue to do its job.   

They are:   
• Cinderella Trophy Competition Coordinator 
• David Beach Competition Coordinator 
• Training Coordinator 
• Area Rep for the Mendip Area 
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Cinderella Coordinator 

June Jenkins has done this job now 
for three years and needs a break. 
Ron Roberts has written to Spotlight 
(see Letters page) and has set out 
very clearly what the job entails and 
so this post needs no further job 
description here.  We would point out 
though, that without a Coordinator, 
there will be no Cinderella Trophy this 
coming season.  A bit scary really… 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
David Beach Coordinator 
 
Since Pam Price resigned earlier this 
year, June Jenkins has been helping 
out, just to keep the competition 
running, but we must find someone to 
take it on into the future.   
Now that the post of Presentation 
Evening Coordinator has been 
created, to be filled by Di Dean, the 
most onerous element of the David 
Beach Coordinatorʼs job has been 

removed and what remains is purely 
administrative.  It would suit someone 
with access to a computer and a 
telephone, who can use email and is 
good at organising a diary.  
Entry forms have to be sent out to all 
competing societies at the start of the 
David Beach season, though they can 
now also be downloaded from the 
website.  When they come back in, the 
Coordinator has to appoint an Adjudicator 
from the panel, negotiate attendance 
dates for both Adjudicator and Moderator 
and let the group know so that seats will 
be reserved.  Receipt of the entry fee 
must be recorded and monies sent to the 
Treasurer.  When the adjudication comes 
in it must be photocopied and copies 
despatched to the Moderator, and the 
Society, and one retained for the record.  
The Coordinator also attends meetings of 
the panel once or twice a year and keeps 
a record of nominations, receives trophies 
from last yearʼs winners and types up the 
certificates for the Presentation Evening.   
He or she represents the DB Panel  and 
would be expected to attend main SFD 
Committee meetings to report on the 
progress of the Competition at least a 
couple of times a year. 
It is by no means difficult or onerous, but 
someone has to do it!  Like all the jobs on 
the SFD Committee it is a 3-year post, 
with an option to renew.   
 
Training Coordinator 
Over the year we usually plan to have 
at least three Training Days, one in  
roughly each quarter of the year,  
though not in the summer, and it is the 
Training Coordinatorʼs job to organise  

these – deciding on the nature of the 
training (guided by the educational 
objectives of the Fellowship and  
where possible by suggestions from  
the Membership) booking a venue,  
and arranging a tutor, organising 
advanced publicity, setting the fees so as 
to remain cost-neutral as far as possible 
whilst trying to give good value for money, 
collecting the monies and sending them 
to the Treasurer. 
In addition the Training Coordinator is 
responsible for arranging Youth Training 
each year, using money from the Heron 
Project. 
It is a demanding but interesting job  
and potentially enormously rewarding, 
providing our training programme is  
well supported and seen to be  
meeting the needs of our members.  
Anyone interested in taking this on should 
speak to Di if possible to get a fuller 
picture of  what is involved. 

Area Rep for Mendip 

The job of an Area Rep is ʻto provide a 
conduit between the SFD Committee and 
the groups in his/her areaʼ.  The job would 
suit someone who has a fair amount of 
experience in amateur theatre and some 
standing in their part of the County.  The 
most important thing is to get to know the 
groups in their constituency, and to 
develop credibility as a problem-solver, 
so that groups feel able and willing to air 
any difficulties they may have through 
you, as their Area Rep.  
It is also important to attend as many SFD 
Committee meetings as possible so as to 
be able to represent your constituentʼs 
interests and feed ideas back to them.  
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UNDER MILK WOOD 

 
            The	  gossiping	  neighbours,	  with	  Karen	  Trevis	  	  as	  	  Mrs	  Organ-‐Morgan	  
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PRODUCTION NOTES 
 
 
 
 
 
 
 
THE REVIEW 
Street Theatre on tour 
Under Milk Wood 
by Dylan Thomas 
June 10th  
Adjudicator: Philip de Glanville 
 
What a wonderful, exciting, mad idea!  
- to take this extraordinary play on a 
summer tour round the villages of 
central Somerset.  I saw it on the first 
night at Marston Magna, where there 
was no stage and only one entrance for 
the cast at the back.  The set was just a 
semi-circle of chairs arranged around 
a central square rostrum, with two tall 
step-ladders at the back against a white 
cyc which was lit deep blue, two 
shorter stepladders midstage and a 
bare acting area at the front.  It felt like 
beautiful, raw, uncompromising 
theatre, and that was just what we got. 
Director Lois Harbinson clearly 
wanted the language of the play to 
speak for itself, and it did.  As Dylan 
Thomas’s poetry rolled out over us 
from the two Voices telling the story, 
we saw a day in the life of the 
inhabitants of Llareggub 
– 69 of them – unfold before us.  With a 
bare minimum of props and costume 
changes, the fifteen actors took us from  

 
 
 
 
 
 
 
 
 
that very difficult series of dream 
sequences at the beginning, through the 
bustle of the morning, the hot sleepy  
afternoon and back to the various 
evening pursuits of the small Welsh 
town. The doubling worked very well, 
with smooth transitions between the 
various roles – some actors playing four 
or five characters – and some strong 
and very amusing characterisations. 
It truly was ‘a play for voices’ though – 
very believable accents, lots of lovely 
Welsh singing, and all unaccompanied, 
using the tunes established in the 
original production, and the cast made 
all the sound effects themselves – 
clopping hooves, the church organ, the 
cockerel crowing, the neighing of 
horses, which was fun and very much in 
keeping with the spirit of the piece as the 
director had conceived it.  They also 
played all the children of Llareggub, 
with enormous noise and energy, in the 
way that adults do when they get a 
chance to let their hair down. 
What was so impressive about this 
production was its apparent simplicity, 
its strong sense of theatre and the great 
feeling of community which the actors 
created.  Lovely work.  

PdeG 

THE PRODUCTION 
Lois Harbinson, Director: 
I’m an itinerant director, hopefully 
touting my skills around the County and, 
if memory serves, I was leaning against 
the wall in Edington Village Hall during 
an interval, when I was asked to confirm 
that I would direct Under Milk Wood for 
Street Theatre’s summer tour of Somerset 
village halls. I confirmed.  Later I sat 
down with a glass of wine and considered 
what I had done. 
Under Milk Wood is a huge, sprawling 
piece: sixty-nine characters, some of them 
dead and the others aged from school 
children to eighty-four, tell the story of a 
day in their lives. It was written for radio, 
a play for voices, with myriad sound 
effects and some singing. There are no 
stage directions; it is just you and the text, 
which offers a wonderful opportunity to 
give full rein to the imagination and is 
also a real brain stretcher. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Where to begin?  I discovered there is no 
‘acting’ edition currently available and 
after studying several different publications 
selected the one we would use for no better 
reason than it had the largest size print; 
with all the others the poor actors would 
have been squinting badly after the first 
rehearsal. However, my search for the 
definitive text did turn up a lovely old 
acting edition published in 1958, with a 
photograph of the set of the 1956 London 
production at the front. My eyebrows rose! 
The set was so elaborate, crowded and 
complicated that I wondered how the 
actors had managed to move at all and we 
could not have toured such a monstrosity 
in a million years. The exciting discovery 
was at the back: the original musical 
settings of the songs by Daniel Jones.  
Things were beginning to take shape.   
I remember an early meeting with the 
Street Theatre Committee when I 
mentioned in passing that some of the 
characters in the play were children.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  The	  men	  in	  The	  Sailor’s	  Arms,	  with	  Paul	  Townsend	  as	  	  Mog	  Edwards 

	  	  	  	  Olwen	  Herridge	  and	  Di	  Dean	  	  as	  	  
	  	  	  	  Mrs	  Dai	  Bread	  1	  and	  Mrs	  Dai	  Bread	  2 

LH 
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There was a stunned silence and the 
committee looked at me with appalled 
faces; children and all that that implied! 
Don’t worry, I hastily explained, the 
adult cast will do everything; play the 
children, make the sound effects, sing 
the songs, make any scene shifts. It will 
be an entirely self-sufficient 
production. In fact, this helped me to 
clarify exactly how I was going to stage 
the play. The cast would do everything 
except the lighting, which would make 
the production tight and dynamic and 
easier to tour.                                                                                                                                  
My next task was to work out how 
fifteen actors, two of whom would play 
the narrators throughout, would play 
sixty-nine characters without falling 
over and turning themselves inside out. 
After many sheets of paper, lists, 
graphs and tears I managed it; the 
nearest I have ever come to 
mathematical efficiency in my life.  
I am at my happiest in theatre when I 
have an empty space, a splendid cast, a 
few props and fantastic lighting. Well, I 
had the basic ingredients, now to get on 
with the recipe. We had several 
different spaces in the shape of various 
village halls and a final performance in 
Strode Theatre. We had low stages, 
high stages and no stage at all, the 
usual entrances and exits and none at 
all, flys, high ceilings and low ceilings, 
in fact the large, the small and the 
frankly ridiculous – no offence West 
Lydford, it’s a lovely hall and a very 
warm audience, but we did have to 
leave out bits of our set and one 
member of the cast came away with a 
scorched head after being too close to 

the lighting. When I was first given the 
dimensions of the smallest space I was 
somewhat shaken. We were well into 
rehearsal and the set had to be re-jigged, 
much to the disgruntlement of the cast, 
who were already somewhat suspicious 
of this director and her odd ideas.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I had to bear in mind that the entire 
enterprise had to be toured in a trailer 
and the actors’ cars so my criteria had to 
be economy and simplicity and this is 
how we did it: two large A-frame 
ladders, and some rostra to vary levels, a 
large cider barrel to represent the Sailors 
Arms – it became a bit niffy in the warm 
June evenings -, a small bench, 
beautifully made by cast member Bob 

Price, and chairs, chairs, chairs and 
stools; a couple pre-set and one for each 
member of the cast to sit on in a semi- 
circle embracing the set. And there the 
cast stayed, on stage throughout the 
performance. All costumes and props 
were stowed on stage with their owners  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
and the cast were the sound effects; 
children, cows, bells, sheep, clocks and a 
glorious hoarse cockerel from Di Dean. 
This made for a swiftly moving and 
intense piece of theatre, though it was 
hard work for the actors, whose 
concentration could not waver for a 
second. The many scenes and pictures in 
the play were picked out and enhanced by 
the beautiful lighting of James Linham, a 

man of detail and creativity with whom it 
is a pleasure to work.  
We never forgot that Dylan Thomas is a 
poet and that the words in Under Milk 
Wood are all important and probably what 
many people in the audience knew and had 
come to hear. We were fortunate to have 
two genuine Welsh people in the cast, one 
indeed from Swansea, so here were our 
voice coaches at every rehearsal. I consider 
that you cannot do this play without its 
music plus a good Welsh air to enrich the 
opening and closing. The cast were 
extremely dubious when I presented them 
with the music and some were even 
doubtful that they could sing. They could 
and they did. Under the excellent and 
patient tuition of Sara Holt they sang in 
harmony like angels – or Welsh people. 
I thoroughly enjoyed the tour: it was good 
to go to villages in Somerset that I did not 
know and meet their friendly and 
supportive inhabitants; I liked the 
informality of the village hall where the 
audience watched, wine glass in hand, with 
no worries about getting home afterwards. 
And working with Street Theatre was a 
very good experience – challenging, 
demanding and very enjoyable. 
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Phoebe  
Rees  

Reviews  
 
CUDOS 
Kindly Leave The Stage 
by John Chapman 
May 5th – 8th 
Adjudicator: Lyn Lockyer 

The programme notes for this 
production stated that it was Greg 
Groves’ ‘directorial debut’. It was 
also my first visit to CUDOS and I 
hope that this was not a first and 
only time experience for either of 
us.   

‘Kindly Leave the Stage’ by John 
Chapman is a light and frothy 
example of a farce.  Amusingly 
written, with very good twists, this is 
a play within a play in which the off-
stage jealousies and entanglements 
between the actors, not to mention 
artistic differences, disrupt the 
action on stage. A deliciously silly 
comedy in which nothing is quite 
what it seems and chaos is 
unleashed.  
In my opinion farce can be very 
difficult for amateur companies to 
perform successfully, but CUDOS 
made an excellent attempt with 

their realistic, well lit and well 
dressed set, which made the best 
use of available space on the small 
stage at the Victoria Hall in 
Crewkerne.  CUDOS obviously work 
well as a team and all other back 
stage and technical roles were well 
executed.  

There were some competent 
performances, which engaged well 
with the audience.  Rupert (Ben 
Hodgson) showed his versatility by 
playing the part of bored and 
enraged husband with some 
delightful overacting in the last act 
which sent the audience away 
feeling they had been well 
entertained. Mrs Cullen (Vivienne 
Evans) reminded me very much of 
Wendy Craig and had excellent 
characterisation as the ‘professional 
actress’ and Edward (Ian Wickens) 
was highly amusing as the ageing 
actor whose drunken rendition of the 
bard was hilarious.  The Nurse (Mary 
Buckle) delivered a delightful cameo 
performance that the audience 
loved.  It could have been very easy 
to overplay this part but the balance 
was just right, with a good sense of 
comic timing.      

This is certainly a play for 
performance rather than reading and 
CUDOS, with their able cast and 
crew, managed to lift the words off 
the page to create a great evening’s 
entertainment. 

LL 
 
 

Roadwater Players 
The Hollow 
by Agatha Christie 
May 20th 
Adjudicator: Lynne Wooldridge 

This classic whodunnit is a crowd pleaser 
and was somehow fitting in such a village 
setting, and on such a lovely warm 
summer evening. 
The first thing that struck me as soon as 
the play began was the quite amazing box 
set which had been constructed on such a 
small stage with so little space to spare in 
the wings.  It was so solid and well 
constructed with such attention to detail 
that it was convincingly part of a 
comfortable country home.   The lighting 
and sound managed by Dave Walder 
were also very good and  
Dave Cox had done a sterling job as 
assistant to the director and in organising 
the props. The Players had found 
costumes to suit all the characters well 
with some lovely ladies’ evening wear. In 
particular Veronica’s entrance was 
suitably stunning; a gorgeous red dress, 
diamante jewellery, sequins and of course 
the evening bag – film star and vamp 
from head to toe. 
Sarah Kingsford directed this play well.  
There was plenty of natural movement 
around the stage to keep the audience’s 
interest as the plot unfolded, with due 
regard for an era of different manners and 
graces, pace was well maintained, and the 
murmuring of the audience was testimony 
to the fact that there were moments of 
drama and some good making of points.   
Phaedra who played Henrietta Angkatell, 
looked right for this part having an air of 

poise about her. Bill Tindall as Sir Henry 
Angkatell, played Sir Henry as steady, 
dependable and yet still slightly eccentric. - 
quite a different part to the ones I have 
seen him play before and this was 
testimony to his versatility. Jennifer Hand, 
as Lady Lucy Angkatell, had a dream of a 
part and what a wonderful performance!  
She took every opportunity to make the 
most of this dotty and lovable character.  
Jacqueline Heard played the part of Midge 
Harvey with great sympathy.  John Parsons 
as Gudgeon made a perfect Butler and Neil 
Wilson as Edward Angkatell was the 
ineffectual and yet appealing Edward.  
Emma Maker as Doris played a small 
cameo but made the most of it.  Brenda 
Mandziej as Gerda Cristow played the 
prim and proper, immaculately turned out 
doctor’s wife well and Chris Marshall 
played her husband John convincingly.  He 
showed a cynical impatience and 
frustration with his wife’s continuous 
“goodness”. Venetia Moore established 
that Veronica Crane was an affected and 
attention-seeking film star.  
Nigel McBrayne as Detective Inspector 
Colquhoun was thoughtful, quiet and 
sympathetic.  Allan Prentice played the 
Detective Sergeant Penny, the Inspector’s 
second in command with a business-like 
efficiency and managed to make the scenes 
with him, which are basically used as a 
device to explain bits of plot that do not 
need to be seen, with a good pace that 
avoided boredom setting in. 
We really enjoyed ourselves!        LW 
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September 4th  
THE GREAT PANTO HORSE DERBY 
CADS 
Chardstock Street Fayre 10.45 – 
1.30pm. Entrants to arrive at 10.30am 
THE EVENTS… 
DRESSAGE (the prancey, dancey event!): 
Class 1: Under 18’s  
Class 2: Over 18’s  
Points will be awarded for co-ordination, 
choreography, audience reaction. 
GROOMED (looks matter! – time to show 
off on the catwalk):  
Class 1:Horses  
Class 2:Other Creatures  
Points will be awarded for quality of 
costume, originality, presentation & 
personality. 
SHOW JUMPING (shows the athletes 
from the wonky donkeys!!):  
Class 1:Under 18’s  
Class 2:Over 18’s  
Points will be deducted for errors made 
around the course, and times will also be 
taken into account. 
* Jockeys are permitted in this event  
FLAT RACING (does exactly what it says 
on the tin!)  
Class 1: Under 18’s  
Class 2: Over 18’s  
Places are awarded under normal race 
conditions. Remember the judges will be 
watching, so no foul play!! 
* Jockeys are permitted in this event  
RULES: 
• Firstly, and most importantly, all entrants 

must thoroughly enjoy themselves and 
entertain the onlookers. 

• Entries must involve two people.. Jockeys, 
where permitted, must be of the stuffed 
variety. 

• Judges’ decisions are final. 

CONTACT: Sarah  01460 261141 

 

 

September 3rd-11th  
SEXTET 
by Michael Pertwee 
Swan Theatre Company 
Swan Theatre, Yeovil at 7.45pm 
Roger invites his friend Philip and Philip’s 
wife ‘Old Mo’ to join him on his luxury 
yacht. Roger’s employee Denys and his wife 
Valerie are also invited. Complications start 
when Lisa, Roger’s ex-wife, arrives followed 
by Philip with his latest girlfriend,Mercy, 
instead of ‘Old Mo’. With all possible 
combinations and permutations this play is 
hilarious and has an unexpected climax. 
Directed by Andy Taylor  
BOX OFFICE: 01935 845946  
Phoebe Rees entry 

September 8th-11th  
LITTLE LIGHTS UP 2 
Wells Little Theatre 
Little Theatre, Wells at 7.30pm 
Let Wells Little theatre take you on a journey 
around the world in this evening of music and 
drama. 
BOX OFFICE: 01749 672280 

September 15th–18th 
THOROUGHLY MODERN MILLIE 
by Jeanine Tesori, Dick Scalan and 
Richard Morris 
CLOC Juniors 
Princes Hall, Clevedon at 7.30pm 
Small town girl Millie Dillmont comes to 
New York to marry for money instead of love. 
She delights in the flapper life-style but 
problems arise when she checks into a hotel 
owned by a white-slaver 
BOX OFFICE: 07910 584490 
David Beach entry 
 

  
 
 

  Saturday 25th September 

THE SFD’s AGM 
Long Sutton Village Hall, at 7.30pm 
The SFD's AGM is always a good night 
out.  The business part only takes half 
an hour or so, and then there will be 
delicious food, magical entertainment from 
Nigel Ford, a Member of the Magic Circle , 
 and the cash bar will be open all evening. 
 And it is FREE for paid-up SFD members 
and Club Representatives.  Invitations will 
be going out shortly.  See you there! 
CONTACT: 01823 490750 

 
October 4th - 9th 
THE BOY FRIEND 
by Sandy Wilson 
Yeovil Amateur Operatic Society 
The Octagon Theatre, Yeovil at 7.30 pm 
One of the most successful stage musicals of 
modern times, running for over 5 years in 
London's West End.  Twiggy starred in the 
1971 firm version.  
Directed by Sheila Driver 
BOX OFFICE: 01935 422884 

October 5th–9th 
JESUS CHRIST SUPERSTAR 
by Tim Rice & Andrew Lloyd Webber 
Frome Amateur Operatic  Society 
Frome Memorial Theatre at 7.30pm 
The famous rock opera from the 70’sbased on 
the last week of Jesus’ life and the political 
and interpersonal struggles which ended in 
the crucifixion. 
Directed by Phil Courage 
BOX OFFICE:  01373 462795  

 

 
Saturday 16th October 
ADVANCED LIGHTING COURSE 
led by Jason Larcombe of bright* 
Balliol Hall, West Huntspill  
10am – 4pm 
The course will follow-on from last year's 
Introductory Lighting Course and will be 
'hand's on' training, suitable for people who 
have some lighting experience.  Coffee and tea 
will be provided.  Bring packed lunch.   
Still plenty of spaces.  
COST: £25 (£20 for SFD members) 
BOOKING: thisisdidean@hotmail.com  
or 01458 250852  

 

Saturday 23rd October 
THE PHOEBE REES 

PRESENTATION EVENING 
at Taunton Racecourse  
Drinks in the Owners & Trainers Bar 6.45 
Dinner in the Paddock Gallery at 7.30pm 
Application forms will be going out soon to all 
Clubs involved in this year’s Phoebe Rees 
Competition so make a note in your diaries- 
tickets are limited so will be issued on a first-
come-first-served basis.   
COST: £23 (£21 for SFD members) 
Under 21 (nominated): £10.50 
CONTACT: Anna Bowerman  
on 01460 57857  

 
Saturday 6th November 
THE SFD YOUTH FESTIVAL 
East Bridgwater School  
Four entries so far… 
Adjudicator: Benjamin Humphries 
CONTACT: Liz Brown  01278 652687 

WHAT’S ON THIS AUTUMN 
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AW 

Phoebe Rees 
Reviews - continued 
 
Ilminster Entertainments Society 
The Safari Party 
by Tim Firth 
May 26th – 29th 
Adjudicator: Alex Webb 
 
Tim Firth has been, metaphorically 
speaking, adopted by Alan 
Ayckbourn and this has been 
hugely beneficial to the younger 
playwright, both in terms of his 
theatrical profile and, perhaps more 
importantly, to his development as 
a writer.  Their work shows certain 
similarities of style and 
construction, with Firth’s plays 
having a more contemporary sound 
to their dialogue and fewer of the 
darker undertones that have 
increasingly characterised 
Ayckbourn’s work.  The basic story 
line of The Safari Party is quite 
contrived, with a pretentious and 
upwardly-mobile middle-aged 
couple, a down-trodden and 
disregarded local spinster, a pair of 
brothers newly-bereaved in tragic 
circumstances, a table of dubious 
provenance and an ever-more 
complicated web of story-telling and 
deceit.  Given this list of ingredients 
it’s perhaps not surprising that 
some of the plotting is rather 
clumsy, but the play has dialogue 
that skips along and characters who 

are mostly credible and not unduly 
caricatured or two-dimensional.   
An efficient and well-drilled team of 
thirteen people, under the stage 
management of Nicola Langhorn, 
was responsible for the construction, 
painting and nightly reconstruction of 
the three sets this play demands.  Of 
the three it was the third, a lean-to 
shed stuffed full with a wealth of 
entirely credible antiques and a 
cornucopia of bric-a-brac, that 
proved the most successful.   
Director Dave Goodall and his 
assistant Celia Crookes deserve 
credit for recognising that, being a 
comedy, the play demands pace and 
a sense of momentum, both of which 
were often provided by the brothers 
Dan and Adam Shellmadine, 
energetically played by Ben Overd 
and Chris Williamson respectively.  
Also, the relationships and 
interactions between the two couples 
are important aspects of this play 
and here, again, the directors made 
some wise choices.  The personality 
differences between the two brothers 
were clearly demonstrated by the 
actors and this was underscored by 
the physical contrast between them.   
The characters of Lol and Esther 
Voysey (played by Dave and Maggie 
Goodall with consistently good 
timing), on the other hand, have 
spent years perfecting their sniping 
skills and there was a convincing air 
of tension between them.  As their 
daughter Bridget, Jen Boxall was  

entirely recognisable as a savvy, 
bored and frustrated young woman, 
frequently embarrassed by her 
parents and desperate to break away. 
The programme told us that Wendy 
Hall, in the role of the antiques dealer, 
Inga, has been absent from IES for 
some years but she clearly hasn’t 
been a stranger to the stage.  She did 
well to bring depth to a largely under-
written character.  
It’s usually only when writing about 
Pinter that an adjudicator finds him or 
herself commenting on stillness and 
pauses.  It’s even more unusual when 
adjudicating a comedy, but in this 
production the directors’ ability to 
identify key pauses and important 
moments of stillness, along with the 
actors’ skill in carrying them off 
convincingly, were an important 
element. 
One of the defining aspects of this 
production was the sense of 
enjoyment and commitment which 
was clearly communicated across the 
footlights. A play like The Safari Party 
can only really work when everyone 
involved – cast, director, backstage 
crew, front-of-house – all pull in the 
same direction and in support of a 
shared cause, and this was certainly 
the case with IES.  I’d like to express 
my thanks to all involved in this show 
and I’m sure the good people of 
Ilminster will happily and willingly 
return for the forthcoming production 
of Deep Blue Sea.                                             
 
 

BlackChair Productions 
In association with Barnstormers 
The Taming Of The Shrew 
by William Shakespeare 
May 20th 
Adjudicator: Alex Webb 

Written at a time when arranged 
marriage was the norm and women 
were regarded, both socially and 
legally, as no more than one of the 
goods and chattels of their fathers or 
husbands, the plot of The Taming of 
the Shrew would have been both 
familiar and acceptable to an 
Elizabethan audience.  Indeed the 
ending, with Kate’s public acceptance 
of her status, would not have been at 
all shocking or controversial.  So the 
mounting of a contemporary production 
would have presented the sixteenth 
century director with few, if any, social 
or moral hurdles to overcome.  How 
different from today, with the play 
being performed in a time when female 
emancipation and equality are the 
expectation, if not actual reality. 

Though not often staged, I’ve seen this 
play done as a piece of political 
agitprop, as a bawdy farce and as a 
straightforward Elizabethan re-staging.  
To be honest none of them was 
particularly convincing, positively 
thought-provoking or even funny.  
Perhaps the subject-matter is too far 
removed from modern experience and 
aspiration and the play should just be 
left to gather dust on a shelf marked 
“Beyond theatrical use-by date.”  
Fortunately BlackChair Productions 
had other ideas. 
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One of the many pleasures of this 
touring production was its staging, 
stripped back to basics in order to 
keep the focus on plot, character 
and language.  A bench and a 
screen were the sum total of the 
set, props were minimal, all the 
costumes would have fitted into one 
medium-sized suitcase and lighting 
was restricted to the houselights 
and a few candles on the tables. 
The result was wonderfully 
uncluttered and immediate.  The 
staging was perfectly adapted to 
playing in a variety of village hall 
venues with the audience seated, 
cabaret-style, at tables in the body 
of the hall while the characters and 
the action moved around them.   
Shakespeare is notoriously difficult 
to get right.  Even the RSC mucks it 
up sometimes!  There are so many 
things that can go wrong, chief 
among them the speaking of the 
language.  Sixteenth century prose 
doesn’t exactly trip off the twenty-
first century tongue, and certainly 
not iambic pentameters.  It was a 
great relief then when I realised, 
early in the evening that the 
speaking of the language in this 
production was uniformly excellent.  
At no point did I feel that the actors 
didn’t understand what they were 
saying and this meant I felt 
completely confident in both their 
characterisations and story-telling.  

Ray Eyers’ decision to use the 
whole hall as the playing space was 
key to the overall success of this 

production.  The flexibility this 
allowed in terms of positioning, 
movement and grouping firmly 
underpinned his fluent, flowing 
vision.  A particularly good example 
was the way the first encounter 
between Kate (Jen Warwick) and 
Petruchio (Ray Eyers) was played 
around and between the tables, 
allowing the two actors to maintain a 
distance from each other whilst, 
paradoxically, also keeping each 
other close and within eye contact.  
And, as on numerous other 
occasions, it ensured that the 
audience felt itself to be more than 
mere observers of events. 

The use of the space, with entrances 
and exits at either end and the action 
taking place between them, also 
helped establish good pace and a 
real sense of events being 
constantly on the move.  The 
thoughtful direction also ensured that 
this production was more than just a 
jolly comic romp.  The action was 
punctuated with moments of calm 
and tenderness, never more 
effectively than in the first physical 
contact between Kate and Petruchio.  
Here there was a real sense of 
connection and just a hint of the 
intimacy and affection to come.  In 
fact, the building of the relationship 
between the two main characters 
was very well handled.   

The programme flier makes clear 
that this adapted version of the play 
was faithful to the language of 
Shakespeare’s original but shorter in 

length.  On the whole I felt the 
deletions worked well, allowing the 
action to move along at a good pace 
and maintaining the interest of the 
audience without confusing us with 
unexplained and jerky plot 
developments.        

I have already mentioned the high 
quality of the speaking of the 
language in this production but this 
was just one aspect of a consistently 
impressive performance given by the 
whole cast.  Along with the rest of the 
audience I fully appreciated the 
amount of time and effort that had 
been invested in reaching such a high 
standard and the level of skill involved 
in making everything look and sound 
so natural. 
 
This was a thoroughly enjoyable 
staging of The Taming of the Shrew, 
played in a whole-hearted and 
boisterous spirit.  Its simplicity and 
immediacy were perfectly suited to 
the needs of touring and these 
aspects also allowed the skills of the 
director and the cast to shine through.  
I look forward to more from 
BlackChair Productions. 

                                  AW 

 
 
 
 
 
 
 
 

Taunton Thespians on tour 
As You Like It 
by William Shakespeare 
June 26th  
Adjudicator: Philip de Glanville 

I have always reckoned that 
Shakespeare is fiendishly difficult to do 
well, or at least entertainingly, and the 
difficulty is compounded when you take 
what, in my opinion, is one of his least-
well constructed ‘pot-boilers’ and tour it 
round eight venues, with all the 
challenges this entails.  At least it was 
simply glorious weather this year! 
As You Like It does of course have 
Shakespeare’s usual incisive wit and 
remarkable understanding of human 
conceits and frailties, as well as his 
glorious use of language, but most of 
the characterisations seem pretty 
superficial and sometimes strangely 
inconsistent and the plot is 
extraordinarily ‘naff’ by today’s 
sophisticated standards.   
Ray Court, directing, had done a lot of 
trimming of the script in order to reduce 
the running time to about 90 minutes, 
which seemed a good idea at the time, 
especially since the sun shone 
obligingly until well into the second 
half, but had concentrated on 
shortening or omitting speeches, 
except the most memorable ones of 
course, and leaving almost all of the 
original characters, 18 of them – a big 
cast! - rattling around in a very weak 
and now threadbare story.   
He had also come up with the nice 
idea of setting the play in the early 70’s 



PdeG 

21 20 

so that the exiled court in the Forest 
of Arden became a hippie 
commune.  This took advantage of 
Tony Leach’s tuneful singing and 
guitar-playing – it was really good to 
have live music – but I felt that the 
younger actors in the cast didn’t 
really ‘get’ it, and just sitting around 
self-consciously in awful nylon wigs, 
and jeans turned into flares with 
curtain fabric inserts, sucked a lot of 
the energy out of the production. 
Few, if any, of the newcomers -
including the young leads, Rosalind 
and Orlando, - seemed to have had 
much experience of acting 
Shakespeare, and needed quite a 
bit more help in this from the 
director, but we did see a nice 
bubbly performance from Abi Vikery 
as Celia, and some very overt 
nastiness from Ron Roberts as the 
evil Duke Frederick.  Audrey 
(Annette Balaam) and Touchstone 
(Matt Webber) both gave interesting 
and witty performances, and the 
always reliable Mark Dawson gave 
a good comic portrayal of the old 
shepherd Corin pretending to be Sir 
Oliver Martext.  It was also fun, if a 
little confusing, to see Jane 
Edwards as a stylish Madame Le 
Beau with a very thick French 
accent and Arthur Cummins with 
his tie knotted around his head as a 
hippie Duke Senior! 

Hats off to Ray Court for taking this 
difficult job on, but I honestly think 
he had bitten off more than he 
could chew … 

Swan Theatre Company 
Vincent in Brixton 
by Nicholas Wright 
June 23rd  
Adjudicator: Philip de Glanville 

This is a relatively recent (2003) 
award-winning play by an author I 
had never come across before, but 
whose work I shall certainly keep an 
eye out for in future. 
It is set in the late 19thC at a time 
when Vincent van Gogh (played very 
convincingly by young Carl Bradley) 
is known to have come to London to 
lodge with a family called the Loyers 
– a widow and her daughter.  He 
was working at the time for an 
international firm of art-dealers, and 
hadn’t yet shown much interest in 
drawing or painting. In fact it wasn’t 
until at least three years later, when 
he returned to Europe that he started 
painting and a further 10 years 
before his work began to represent 
what we now recognise as his 
genius. 
The author acknowledges that he 
has created a work of fiction around 
the family living in Brixton, but cites 
the contents of Vincent’s occasional 
letters home to support his 
contention that this was where he 
first fell in love – initially with the 
daughter Eugenie, who when the 
play begins is already involved with 
Sam, another lodger, and then with 
the mother, Ursula (a superb 
performance by Jenny Hancock).   

The play also suggests that his rivalry 
with Sam, a mediocre amateur artist 
with pretensions, might have spurred 
him into starting to draw to impress 
Eugenie, and that his relationship with 
Ursula may have ignited his passion 
for art as well as the first signs of 
mental illness.  
The fifth character in the play is Anna, 
Vincent’s sister (another peach of a 
performance by Amy Batty) who is 
sent by the family back in Holland to 
bring Vincent to his senses and 
eventually persuades him to return to 
Europe, crushing Ursula’s brief 
happiness and projecting her into 
terminal despair, unrelieved by the 
birth of Sam and Eugenie’s first child. 
Altogether quite a dark story, but 
relieved from becoming heavy 
Victorian melodrama by a 
contemporary style in the writing, and 
this was reflected in the design of the 
set.  We saw only the kitchen of the 
Loyer’s house but it was spacious and 
airy and almost uniformly canvas-
coloured, taking its inspiration 
presumably from a beautiful scrubbed 
wood table in the centre, and forming 
a bland backdrop for these colourful 
characters.  
The kitchen was not only the hub of 
action but played an essential part in 
the production in that it was equipped 
with what looked to be real period 
props, with which a whole Sunday 
lunch was prepared and cooked 
during the first act, and Sam’s 
breakfast was made by Eugenie in  

the third. It had a working range, on 
which vegetables were boiled, 
fishcakes were fried, lamb was roasted 
in the oven, bread was toasted in the 
fire below, dishes were washed in the 
Belfast sink – quite extraordinary 
special effects! 
The same loving attention to detail was 
shown by Mags Chadbourne in her 
sensitive and imaginative direction of a 
cast who all gave excellent 
performances, and by a production 
team who showed us an extremely 
polished piece of work.   
Swan Theatre Company have very 
high standards and it is a joy to see 
them maintained. 

PdeG 
 
 Wells Little Theatre  
Silhouette 
by Simon Brett 
July 3rd 
Adjudicator: Clive Wooldridge 

Silhouette is a clever little thriller in that 
Act 1 shows us the interrogation of the 
most likely suspect in the murder of a 
famous actor and his subsequent 
arrest. In Act 2 we return to the events 
leading up to the murder and the 
murder itself, which turns all our ideas 
on their heads and produces a really 
effective twist in the tail.  
This was my third trip to Wells Little 
Theatre to adjudicate and it is quite 
striking that the production values  
have been very high in each of the 
productions I have seen. This was  
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certainly true of Silhouette, with a 
very good working set which was 
well designed and constructed, 
good lighting effects and sound 
which hit the cues spot on 
throughout. Costume, props and 
make up all looked right and were 
easy to use. Doreen Grant as 
producer had brought together a 
fine team.  
Stage management by Catherine 
Tucker seemed smooth and hitch 
free, and all the pieces of stage 
trickery worked well. Lighting and 
Sound were both designed by Rob 
Rogers and in both skills Rob 
showed himself very well versed.  
Director Mark Wall did very well in 
this production where, on the face 
of it, Simon Brett has given quite 
tight instructions within the script. 
However, the director is not bound 
by these instructions and the joy of 
seeing different productions of the 
same play is their differences in 
interpretation, emphasis etc. Here 
Mark had worked closely with his 
small cast to produce action which 
was generally logical and which 
flowed nicely.  
It must be said that any 
performance in which an actor 
spends over half the play dead and 
in view of the audience requires 
special skills. In Act 2, of course, 
we see what preceded the death, 
and Martin Powell as Frank 
Edgeller also gave us a very 
passable impression of a 
Shakespearean stage star dealing 

pretty shabbily with his soon-to-be-
ex-wife. I feel few observers would 
have begrudged Celia her revenge 
on her husband as he was such an 
unpleasant sort!  
John Howden as the Inspector was 
convincing in his initial 
characterisation of the slightly 
“Ploddish” policeman, keeping up a 
natural pace in his interrogation of 
his suspects, and giving no hint of 
the twist which was to come – a twist 
which, I’m pleased to say, had the 
audience gasping. 
I have great admiration for Emma 
James, having last seen her perform 
the magnificent Mrs Swabb in 
Habeas Corpus a year or two ago, 
and there could hardly be a greater 
contrast than that performance and 
this, in which she played the 
glamorous Celia Wallis, waning star 
of stage and screen, wife of the 
murdered man and of course prime 
suspect – a subtle performance from 
Emma of a woman with many facets. 
Tris Hann, who played Neville 
Smallwood, was another member of 
the cast I had adjudicated before, 
having seen him playing the 
assertive, self-confident William 
Featherstone in How The Other Half 
Loves, and what a contrast in this 
role!  He played Neville with quite a 
good Birmingham accent, though it 
wasn’t clear why he should have 
been as provincial as Tris made this 
awkward and unnervingly intense 
man whose adulation of Celia 
seemed at times to cross the line 

from adoring fan to obsessive stalker 
– believably someone a murder could 
safely be hung on.  
The rest of the supporting cast, 
playing the police, were Ken 
Edmonds, Mary Hayter, Chris Spray 
and Elly Milln. Incidentally I had seen 
Elly before in two major roles (for 
Wells and Street) and the small part 
of WPC Carter would hardly have 
challenged her, but it is always 
pleasing to see that a lead player is 
willing to take a bit part for the sake of 
the company, and I noted that she 
also produced both poster and 
programme for the production.  Bravo!  
I confess that “Silhouette” is the first 
work of Simon Brett I have seen on 
stage. It is a credit to Wells Little 
Theatre’s production that I 
immediately looked up his other stage 
plays as I found it both interesting and 
refreshing, not to mention a good play 
for actors.  
Finally, I presume that the light on the 
tape recorder is still flashing away as 
the confessions of the murderers are 
unwittingly captured, a lovely piece of 
theatre for the audience to take away 
with them and complete their 
enjoyment of a very fine production! 

CW 
 
 
 
 
 
 

So that’s it for the 2009/10 
Phoebe Rees season.  Thank you 
very much, from all of us, to 
those adjudicators who took the 
time and trouble to write reviews 
for Spotlight. It is quite a chore, 
and not always easy when you 
have already written a 2000-3000 
word adjudication, to sit down 
again and write a pithy summary, 
but I very much hope they will 
continue the good work next 
season. It is very much 
appreciated. 

The panel meet in a couple of 
weeks to sort through all the past 
year’s nominations.  These will be 
published in October’s Spotlight.  

Invitations to the Presentation 
Evening on Saturday October 23rd 
will be going out soon after our 
meeting.  

See you there!        Ed 

 
 
 
 
 
 



24 25 

Letters 
 
Pam Wicks 

It is with sadness that I have to 
report that Pam Wicks recently 
passed away. Pam was a 
founder member of Porlock 
Pantomime and Drama Society 
and had been Secretary for a 
number of years. As well as 
Producing and prompting for 
many shows, Pam led our team 
of costume makers. 
It is her warm welcome though 
that we will most fondly 
remember her for. Whether in 
Whortleberry Tearooms in 
Porlock which she ran with 
husband Keith or at the village 
hall for one of our shows or 
events.  She always went out of 
her way to make sure that 
visitors, representatives, 
moderators and adjudicators 
were made welcome and on 
more than one occasion, this 
was mentioned in the 
adjudicator's report. 
Porlock Pantomime will not be 
the same without Pam. 

	  Mark Dorrill 
Porlock Pantomime & Drama Soc  

 

Cinderella Coordinator 

This letter must of necessity be sent 
to your good self through the good 
offices of Spotlight but we earnestly 
request that you circulate it (by e-
mail or in print) as widely as possible 
to your friends and – please – within 
the next few days.  Somewhere ‘out 
there’ is the person that will enjoy 
providing the simple service that 
SFD needs and we hope to reach him 
or her with your help – but, there 
again, could it be you? Ideally, we 
hope for an answer by Saturday, 11 
September. 
June Jenkins has served her term of 
three years and should therefore 
stand down at this year’s AGM (25 
September). The role is relatively 
simple, we suspect rather simpler 
than most people realise and it is 
summarised below. It has been made 
much easier by the fact that the 
organisation of the Presentation 
Evening has been taken over by the 
SFD Social Secretary. Some of the 
co-ordinator’s work for the 
forthcoming Season has already been 
done. 
In general terms the function could 
be done by anybody possessed of 
common-sense. It needs a logical 
mind, an ability to handle e-mails, 
the wit to follow a simple time-table 
of actions and the majority of the  

work is done in time to suit the 
individual concerned. The key 
ingredients of the CTC year are: 

• Send to Spotlight a general 
invitation for Societies to enter. 

• Send Entry Forms to previous 
entrants or to fresh enquirers. 

• Allocate adjudicators to entries in 
rotation, copy to inform the 
Moderator. 

• Send out a confirmation form to 
societies with copy to adjudicator 
and moderator. 

• Typing of the Certificates for the 
presentation evening. 

• Receiving trophies. 
• Liaison with clubs on the 

Moderator’s cabaret list. 
• Sending out a press release of the 

results (a standard format). 
• Take notes at two planning 

meetings a year. 
• Attend relevant SFD main 

committee meetings as the CTC 
representative. 

The reason for requesting a wide 
publication is that one never knows 
who might be just looking for a 
worthwhile way of ‘giving back’ 
some of the pleasure that they have 
derived from this important aspect of 
Somerset’s rich cultural scene. 

	  Ron Roberts 
Moderator Cinderella Trophy 

Phoebe Rees Awards 
 
To all who, hopefully, will come to this 
event on Saturday 23rd October: 
PLEASE if you have trophies could you 
be sure they are suitably engraved  
with name /year etc. and MUCH MORE 
IMPORTANTLY be sure they are 
returned in time for the ceremony, all 
sparkling and clean for the next winner! 
 
You should make sure they get to Pat 
Sollis (SFD Secretary) or to Anna 
Bowerman (Phoebe Rees Coordinator) 
a month before the event so you need 
to start thinking about this now.  
If you have a problem with this please 
ring Pat (01823 490750) or Anna 
(01460 57857) to discuss it.  
In recent years sadly, and shamefully, 
a number of winners have not had a 
trophy as they were not returned, or in 
a few cases were actually lost !! 
Your cooperation in this would be 
greatly appreciated. 
Also, while you are tracking down your 
trophies, please track down some 
recent photos of your productions - put 
them on a disc, and send them to Anna 
well before the night, so that they can 
be displayed throughout the evening. 

Very many thanks for all this. 

Anna Bowerman 
Phoebe Rees Coordinator  

Coach Cottage,  
4, Old Road, Ilminster.  

TA 19 0 DQ 
 
     



 

 
 
 
This space is available for advertising at 
extraordinarily competitive rates – contact 
editor@somersetdrama.org.uk 
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FOR SALE 
‘Allo ‘Allo set, as 
used by Street 
Theatre 

For full details please see 
Forum or email Bob Price  
rprice936@btinternet.com 

BULLETIN BOARD 

  DON’T FORGET! 
 
SFD ADVANCED 
LIGHTING COURSE 
Led by Jason 
Larcombe of bright* 

Saturday 16th October 
10am – 4pm 
Balliol Hall, W Huntspill 
£20 for SFD members 
£25 for non-members 
Bring packed lunch 
Ring Di Dean to book 
  01458 250852  
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          Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – TUESDAY 21st SEPTEMBER 
Email: editor@somersetdrama.org.uk 


