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Editorial 

‘Currently 
Inactive’ 
It’s that difficult time of year 
when you are trying to find  
creative ways to finish off  
what remains of the turkey, 
wondering how to cope with a 
rapidly shedding Christmas tree, 
and mentally gearing up for the 
challenges which lie ahead in the 
next few months; rehearsals for 
the Spring Production are about 
to start, the one act play you are 
entering in this year’s Festival 
needs to be given new life after 
the long Christmas break, and it’s 
time you started thinking 
seriously about the Autumn 
Production or getting down to 
writing next year’s panto. 
All very exciting - for those of us 
who are actively involved in this all-
absorbing hobby of ours… but spare 
a thought for those whose amateur 
theatre dreams have foundered and 
whose group has become ‘inactive’. 
It happens every year, sadly.  You 
only have to look at the engraved 
silver shields on the SFD trophies 
which been around for a while to 
see the names of Societies who have 
had their heyday and which have 
long-since ceased to exist. 

Though the total number of groups 
under the SFD umbrella seems to be 
growing steadily (84 at the most 
recent count) we know of at least  
four who have fallen by the wayside 
over the past year and have become 
dormant or have wound up their 
affairs. 
For some it is because they have  
been dependent on the passion and 
commitment of just one person to  
set them up and breathe life into 
them, like a tap root, and when he or 
she moves on those who remain 
behind lose heart and the group 
quickly withers. 
Others, perhaps longer-established, 
have put down several roots over  
the years and can survive the lean 
times, when key players move away, 
because they have developed an 
effective infrastructure and are in a 
position to encourage new shoots 
alongside the older stems. 
None can continue to flower for  
long without new growth, and for 
smaller groups this can only occur if 
they can find new directors, if not 
from their own stock then brought  
in from outside, to invigorate them. 
One of this past year’s casualties – 
CATS 83 – who have been major 
contributors to amateur theatre over 
the past 27 years but who wound 
themselves up in the summer – have 
decided to do something practical 
with the money left over and have 
offered it to the SFD to set up  
training for new directors, which is a 
brilliant idea.  We must act on it! 

 



INTRODUCING… 
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IN BRIEF 
 

 
 
Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 1st December.  

The Phoebe Rees Presentation 
Evening at Taunton Racecourse 
in October was judged a great 
success, though offering a 
discount on the ticket price for 
SFD members had caused quite 
a bit of confusion amongst those 
groups who attended, some of 
whom blithely sent in the lower 
rate for all those attending on the 
basis, we assume, that they 
were a member group! The idea 
was to reward individual SFD 
members (who pay a £10 
subscription every year) by 
giving them a discount of £2 – at 
£21 a head this was below cost.  
As a result of all this we only just 
about covered the cost of the 
evening by including the raffle 
takings… We plan to continue 
the policy of giving SFD 
discounts but will monitor this 
more rigorously in the future! 

Two original one-act plays have 
been selected for performance in 
the Original Play Festival at the 
Merlin Theatre in February and 
Coordinator Jane Edwards was 
confident about finding a director 
to take on the third. 
 

 
 
The SFD Youth Festival (on Nov 7th) 
had gone extremely well, with four 
very good entries.  Liz Brown had 
received letters from two of the 
groups saying how much they had  
enjoyed the day, and especially the 
helpful comments of the Adjudicator, 
Ben Humphrey, who went down very 
well with children and parents alike. 
It was felt that the idea of charging 
the cast a flat rate of £5 a head for 
the whole day so that they could 
watch all the other entries was a 
good idea and could be applied to 
the other Festivals.  

Sherry Briggs reported that to date 
169 people had paid their individual 
subs for the year and that she was 
still chasing.  A further 5 new people 
had expressed an interest in joining. 
There were 84 member groups 
currently, but 10 of these had yet to 
pay their subs.   

STOP PRESS: Since we last met the 
Committee has have all had an email 
from June Jenkins to say that this 
time she’s definitely giving up as 
Cinderella Trophy Coordinator, with 
effect from 1st January, by which time 
all this year’s entries will have been 
processed. We urgently need 
someone to take over from her – 
any offers? Contact her asap please 

 
 

Alex Webb, from Frome, 
who is the new Phoebe Rees 
Moderator: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Alex, how did you first get into 
amateur theatre? 

I have vague memories of taking part in 
primary school concerts, including one 
where a birthday present of a red Indian 
chief’s feathered headdress guaranteed 
me the starring role in a performance of 
‘Land of the Silver Birch’, and I recently 
unearthed some photos of myself in a 
cub scout gang show, extensively 
costumed in a crepe paper tabard.  
However, my first ‘proper’ venture into 
amdram was aged twelve when I was 
cast as the Genie of the Ring in the local 
church panto.  The only note I 
remember receiving was not to remove 
my extravagantly tall and worryingly 
precarious turban until I had actually  

 

 
 

left the stage.  I loved everything about 
that show (apart from the turban) and I 
suppose that’s when the theatrical bug 
took hold.  It was also then that I was 
seized by the ambition to play Widow 
Twankey.  I did eventually manage it, but 
it took me 40 years!  
 
Do you prefer acting or 
directing? 

If I’m completely honest the thing I enjoy 
most is participating as a member of an 
audience.  I am fascinated by the process 
involved in putting together a production 
and in seeing how all the constituent 
parts – direction, acting, tec, stage 
management, props, costumes etc. etc. - 
weave together to make a seamless 
creation (or not). 

However, that’s not a very helpful answer 
to a question about acting vs directing.  
Well, after my early triumphs (see 
above), and while I was still at secondary 
school, I got involved with a group of 
teenage friends in putting on musical and 
sketch shows in a very decrepit church 
hall.  Think Mickey Rooney/Judy Garland-
style “Let’s put the show on right here” 
and then divide by a factor of 100.  To 
say these performances  were naïve and 
shamateur would be an understatement, 
but they did give me an enthusiasm for 
working with young people that has been 
sustained through my career in education 
and which has stayed with me to this 
day.     
 



6 7 

What made you decide to join 
the Phoebe Rees Adjudicating 
Panel? 

You did!   
 
Has much changed in the 
Competition since you started 
adjudicating? 

In my opinion two significant changes 
have happened in the last few years.  
Firstly, I genuinely feel the overall 
standard of non-professional theatre 
across the county has risen.  This is 
particularly true of societies that:  

i) have been prepared to 
visit, and benefit from, 
what other societies 
(particularly the ‘successful’ 
ones) are doing, and  

ii) have widened the scope of 
their repertoire to include 
more contemporary and 
more challenging plays.  
Sometimes this has been 
both a risky and a painful 
process (for audiences and 
balance sheets too) but, 
for me, the resulting 
improvements have made 
the bumpy ride more than 
worthwhile. 

Secondly (and I would say this, 
wouldn’t I?) I’m sure the standard of 
SFD adjudications has improved.  
Individual adjudicators are ever-more 
keenly aware of their responsibility to 
write something that both supports and 
challenges what they see; to act, in 
short, as the ubiquitous ‘critical friend’, 
responding positively to the demands 

from societies across the county to do 
more than simply offer a congratulatory 
slap on the back to everyone and 
everything involved in every production.  
Certainly, under the chairmanship of 
recent moderators, the discussions at 
the twice-yearly Phoebe Rees panel 
meetings have become much more 
rigorous and altogether more 
appropriate to the whole process of 
celebrating and promoting the best of 
non-professional theatre in Somerset. 
 
Do you think on-going 
Adjudicator training is 
important? 

This is, perhaps, the most important 
way in which the quality of adjudications 
can be constantly and consistently 
improved.  Initially every new 
adjudicator is supported by either an 
existing adjudicator or by the 
moderator.  They both go to see the 
same production and then compare their 
responses to it.  New adjudicators often 
express concerns that they’ll be either 
too critical or too friendly in what they 
write, so this ‘buddying’ process helps 
establish a common yard-stick which can 
be used to measure what eventually 
gets sent to the society.  When I started 
my term as moderator in September I 
explained to the rest of the panel that I 
see it as part of the role to respond to, 
and comment on, what they write in 
order to try to ensure a greater sense of 
consistency with regard to both the 
quality and the value of adjudications.  I 
recognise, of course, that this must be 
done without seeking to unfairly 
influence the overall assessment of any 
production. 

Of recent times we have added a new 
tool to the adjudicatory box.  Every 
season we select one production and, 
with the permission of the performing 
society, each member of the panel goes 
to see it, with the resulting responses 
forming the basis of a very useful and 
influential moderating discussion.  There 
are also some very clear and specific 
guidelines for adjudicators to follow 
which are designed to ensure that each 
adjudication strikes an appropriate 
balance.  However, it’s important for 
everyone to understand and 
acknowledge that, no matter what 
checks and balances are built into the 
system. each adjudication is neither 
more nor less than one person’s 
personal opinion, and this, inevitably, is 
coloured by their own personal 
response, preferences and experience.  
 
Could you explain the role of the 
Moderator? 

The moderator’s role, at its most simple, 
is to attend every production.  
Thereafter she or he must to their best 
to ensure that the system of 
adjudications and panel meetings runs 
smoothly and fairly so that, at the 
Phoebe Rees gongs night in October, 
the various plaudits and awards go to 
worthy recipients. 
 
How can you compare, say, a 
simple comedy with a gut-
wrenching drama and judge 
them both fairly? 

Actually this is nowhere near as difficult 
as the question implies, largely because 
that is not what we do.  Rather than 

trying to compare the dramatic equivalent 
of apples and mangoes, what the Phoebe 
Rees panel looks for is achievement and 
quality in each category, be that 
direction, costume, stage management or 
any of the other Phoebe Rees categories.  
We look at each nominated performance, 
lighting design or set etc. on its own 
merits, using the PR guidelines 
mentioned above to help us decide which 
ones have made the most successful 
contribution to the final production.  In 
the process we use our collective 
experience and expertise (of which the 
current panel boasts a great wealth) to 
make the final selections and, on the rare 
occasions when a casting vote is 
required, there’s always the voice of the 
moderator who has, of course, seen 
everything.  And, if a final note of 
reassurance is needed, the members of 
every society affiliated to the Somerset 
Fellowship of Drama can be confident 
that cream always rises to the top. 

AW 
 
 
 
 

Thank you very much, Alex. Next 
month we will be introducing 
Jane Edwards, who has 
resurrected the SFD’s Original 
Playwriting Competition and who 
will be coordinating the 2011 
Original Play Festival.  This will 
be held at the Merlin Theatre on 
Saturday 19th February – see 
What’s On in February’s issue for 
details.         Ed 
 



Jason Larcombe is a lighting 
designer who alongside managing 
bright* in the South West, is also 
a practicing lighting designer for 
West End, National and 
International theatre and events, 
as well as the Vice Chairman of 
the UK Association of Lighting 
Designers. 
 
bright* was set up in the south 
west with aim of supporting 
community companies by offering 
access to professional equipment 
and resources at affordable rates.  
The company carries a full hire 
inventory, not just lighting, but full 
audio, radio microphones, staging 
and audio visual. It also designs 
and supplies sales equipment to 
community venues as well as 
working alongside companies 
designing systems for productions 
and events. 
  
With the busy Pantomime and 
Musicals season fast approaching, 
make bright* your choice for 
technical staging supplies for your 
productions and benefit from 
special priced equipment.  Also, 
we have a huge amount of ex-hire 
and used equipment for sale if you 
want to make budgets stretch even 
further. 
 
 
Jason.Larcome@brightbluelight.com 

Advanced Lighting Design 
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The day started with a review of lighting 
design principles following on from the 
previous beginners course.  Starting 
with the creative basics, the initial 
sessions focused on how to creatively 
use light, the principles of lighting 
design and the tools that the lighting 
designer has in their palette.  Likening 
to an artist, playwright or composer; the 
lighting designer was introduced as a 
key member of the creative team and 
an important collaborator.  “Lighting 
design is as important as music, the 
script and the set in telling the story.  It 
can evoke atmospheres, set locations 
and help move the production forward 
in time; light is the glue that holds a 
production together” comments Jason 
Larcombe, Managing Director of bright* 
(production services) Ltd. 

The creative process was further 
explored by setting a number of team 
tasks; including recreating the essence 
of a lighting design by observing a 
painting from a famous artist, and a 
session where groups were asked to 
design and present a lighting scheme 
on a miniature stage that had to convey 
the message of ‘cold and warm’ and 
‘contemporary and retro’.  This involved 
teams working together, discussing 
concepts and learning how different 
equipment choice, styles, lighting  
positions and staging concepts would 
impact. 
 
 

 
 
 
 
 
 
 

The pre-lunch sessions focused on 
lighting style, demonstrating the  
essential structure and look of designs 
for theatre (drama), musicals, dance, 
opera and concerts.  “Each style of 
production has its own look and 
convention, however in the small theatre 
often the traditional ways of lighting a 
stage can be replaced by ways that 
relate to one of the above types of 
production, and can produce very 
strong, individual and professional 
lighting designs using minimal amounts 
of equipment” comments Jason. 

One of the key messages of the day was 
how to make the best use of minimal 
resources, which is often a problem in 
small community venues.  This included 
looking at placement and styles of 
equipment, and tricks of the trade to light 
a stage and produce effect without 
breaking the budget!   “Less is often 
more” comments Jason, “we often 
become pre-occupied with adding more  
light, when actually we should spend 
time taking light away.   What we don’t 
see is just as important as what we do 
see”. 

Looking at technology, the afternoon 
introduced some of the latest in LED and 
automated equipment, professional 
equipment that is still affordable and 
easy to use by the wider range of 
community clubs and association.  The 
merits of LED in terms of effect, with 
 

 
An SFD Training Day with Jason  
Larcome, held at The Balliol Hall. 
West Huntspill, on Saturday 16th 
October. 
 
 

one light potentially replacing a number 
of traditional stage fixtures, as well as 
flexibility in terms of achieving colour 
changes and strong and dynamic 
effects, as well as the environmental 
impacts of reducing power consumption 
by up to 90% and avoiding the need to 
buy costly replacement colour filter and 
replacement lamps make LED the 
choice for all productions and for any 
community venue. 
  
The final session of the day set the two 
groups a task to produce a lighting 
design to a piece of music.  This 
involved listening to the music, 
determining cue points, atmospheres 
and potential styles of lighting, and then 
rehearsing the ‘show’ on a mini stage 
and performing in front of the other 
team.  “The difficult thing with lighting 
design in community situations is that 
rarely do the practitioners have time to 
explore the equipment and techniques 
because of fitting around the day job.  
This session was aimed at gaining 
confidence and learning the basics of 
the system and how styles and 
technologies can be applied to add 
value to a production albeit at a simple 
level” 
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Dec 27th–January 2nd 
ALADDIN 
by David Swan 
Moorlight Theatre Productions 
(formerly Strode Productions) 
Meyer Theatre, Millfield at 7.30pm 
Matinees at 2.30pm 
All the traditional characters – Widow 
Twankey, and her sons Aladdin and 
Wishee Washee, and of course the ‘baddie’ 
in the form of Abanazer who needs the 
innocence of Aladdin to fulfill his dreams, 
and the magic is provided by the Genie and 
the Slave of the Ring.  Fun for all the 
family. 
Directed by Brian Saunders 
BOX OFFICE : 01458 831317 
www.moorlighttheatreproductions.co.uk 
Cinderella Trophy entry 
SFD Concessions 

Dec 29th–January 2nd 
JACK & THE BEANSTALK 
Frome Amateur Operatic Society 
Frome Memorial Theatre at 7.30pm 
Matinees at 2.30pm 
BOX OFFICE 01373 462795 
www.faos.co.uk 

January 16th–22nd 
SLEEPING BEAUTY 
by Alan P Frayn 
The Wayfarers Pantomime Society 
The Brewhouse, Taunton (times vary) 
A traditional all-time favourite – Princess 
Rose pricks her finger on a spindle and falls 
asleep for 100 years.  Will Prince Alexis 
find her and dispel the bad fairy’s curse 
with a kiss?  
Directed by Brian Epps  
BOX OFFICE:  01823 283244 
Cinderella Trophy entry 
SFD Concessions 
 
 

 

 

 

January 20th–22nd 
JACK & THE BEANSTALK 
by Limelight Scripts 
Clevedon Comedy Club 
Princes Hall, Clevedon at 7.30pm 
Saturday matinee at 2.30pm 
Clevedon Comedy Club are very welcome 
new members of the SFD this year, but are 
certainly not new to panto.  They have been 
performing them for almost 30 years, and 
have twice won the Rose Bowl. 
Directed by Val Vella  
BOX OFFICE : www.wegottickets.com 
Cinderella Trophy entry 
SFD Concessions 

January 25th–29th 
SNOW WHITE 
by Terry Francis 
Yeovil Amaterur Pantomime Society 
Octagon Theatre, Yeovil at 7.15pm 
Saturday matinee at 12.45 and 4pm 
With special guests, plenty of singing, 
dancing and audience participation there 
will be something for everyone in Yeovil 
Amateur Pantomime Society's version of the 
classic fairy tale Snow White. Who really is 
the fairest in the land???  
Directed by Jennifer Brewer 
BOX OFFICE : 01935 422884 
Cinderella Trophy entry 

 

 

 

 

 

 

 

January 26th–29th 
ROBINSON CRUSOE 
by Graham Barraclough 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
Saturday matinee at 2.30pm 
A traditional panto with all the usual 
suspects and adventure on the high seas, the 
low seas, and the in-betweeny seas. 
Directed by Ann Brolly 
BOX OFFICE 01460 74380 
Cinderella Trophy entry 
SFD Concessions 

 
 
Jan 28th–February 5th 
DICK WHITTINGTON 
by Lazy Bee Scripts 
Burnham District Pantomime Society 
Princess Theatre at 7pm 
Weekend matinees at 3.30pm 
A traditional family panto full of fun, music, 
colourful characters, and lots of rats causing 
mayhem. Who will win this time – Dick or 
Queen Rat? Come and see for yourselves! 
Directed by Lorna Blair 
BOX OFFICE 01278 782723 
Cinderella Trophy entry 

 

 

 

 

 

 

February 3rd-5th 
ALADDIN 
by Tim Nixon & Chris de Vere Hunt 
Porlock Pantomime & Drama Soc 
Porlock Village Hall at 7.30pm 
Saturday matinee at 2.30pm 
Caught gazing at the Princess, Aladdin must 
flee the clutches of the Vizier, Sgt Hoo-Mee 
and PC Hoo-Yoo, but new ‘Uncle’Abanazer 
has plans which will change all their lives. 
Directed by Natasha Smith  
and Chris de Vere Hunt 
BOX OFFICE: 01643 862337 
Cinderella Trophy entry  

February 14th–19th 
SLEEPING BEAUTY 
by Doreen Moger 
Coastline Players 
Brean Village Hall at 7.30pm 
Saturday matinee at 2.30 
A story of Good overcoming Evil. Good family 
fun  – come and boo the Bad Fairy off her 
podium..  
Directed by Anne Allen 
BOX OFFICE: 01278 780034 
Cinderella Trophy entry 

March 16th-19th 
ROBINSON CRUSOE 
AND THE PIRATES 
by Alan P Frayn 
Polden Productions 
Edington Village Hall at 7.30pm 
Saturday matinee at 2.30pm 
Buckle your swash and set sail with Robinson, 
Captain Seasalt and Nutty Nick into a world of 
adventure and hilarity, meeting a host of 
colourful characters along the way.  
Directed by Ros Dolding  
BOX OFFICE: 01278 723095 
Cinderella Trophy entry 

WHAT’S ON - THE PANTOS! 
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Cinderella 
Trophy 
Reviews 
 
Reviews of the panto 
season so far from 
Moderator Ron Roberts: 

Expression Theatre 
December 1st 
Cinderella 
by Ant Pickering (original script) 

It is the time of the year when Somerset 
usually freezes and, as last year, we 
travelled through frozen lanes keeping 
a wary eye on the northern horizon 
because of the threat of snow. We 
received the usual warm welcome and 
the news that an expected party of fifty 
from far-away Radstock had cancelled, 
no doubt deterred by the forecasters! 
They missed a good evening. 
One of the inevitable products of the 
scriptwriter and the director (and 
Buttons!) being one-and-the-same 
person is that the cast is left in no doubt 
about what they have to deliver. It is 
much to the credit of Ant Pickering that 
everyone on stage was totally 
confident, a sure sign of being well 
rehearsed. Ant’s script has several 

inventive aspects, examples being a 
Prologue shared between the Fairy 
Godmother and Cinderella and a fine 
coup de theatre where THE glass slipper 
is thrown away and smashed but Cinders 
smoothly says “Oh, but stepmother, I 
have the other one!” An amusing script 
full of good, one-liners but it ends with 
Buttons ‘getting the girl’. Inventive, yes, 
but a step too far out of tradition, Mr 
Pickering! 
Our eponymous heroine was bravely 
played by teenager Tamsyn Giles-
Roberts as a demure type, suitably po-
faced at her treatment though possessed 
of a radiant if too-rarely seen smile. The 
smile on the face of Buttons was 
infectious and omni-present, reflecting 
Ant’s innate ability to work an audience 
well. Sings well too, even if in 
American! Ugly Sisters Graham 
Waddington as round Priscilla and 
Gareth Davies as tall Presley were 
suitably brash and obnoxious. They ‘got’ 
that from Dawn Henson’s Baroness, 
delivering venom at pace. By contrast, 
Alan Lyall Grant was the epitome of a 
world-weary, broke, Baron. Kate 
Kirkpatrick was brightly cheerful and as 
tuneful as ever as the Fairy Godmother, 
attended briefly by five-year-old 
daughter Joanna and Jasmine Drake as 
mini fairies. There was more to please. 
First a bravura performance by Chloe 
Hart and Danielle Crab as the Brokers 
Men Cash and Carry. Respectively aged 
eleven and twelve, these two gave a 
performance that many others would 
envy with total confidence, expressive 
gesture, clear enunciation and good 

comic timing. Second, small roles but 
effective came from Lisa Jeffery as 
Prince Charming and Vanessa Crabb as 
Dandini, both with good acting, good 
phrasing and a thigh-slap that threatened 
to be the best of the Season – and this 
was our first! Even smaller parts were 
the Villagers One to Four by Emma 
Henson, Maddy Herne, Rebecca Sales 
and Laura Campbell and by Lauren 
Herne as Chorus, all clear-speaking with 
bags of attack and word-perfect.  
We travelled home full of the warm 
glow of good entertainment. The roads 
were still clear and the temperature still 
freezing, though nowhere near the 
minus 5C of last year’s same journey. 
The forecasters had got that right and 
the fact that we were right to be wary 
since we woke the following morning to 
inches of Somerset snow – which, sadly, 
cancelled the following performance by 
this enthusiastic group. 

The Trull Players 
December 2nd 
Dick Whittington 
by Damian Trasler, David Lovesy & 
Steve Clark 

The freeze continued but we got to Trull 
Village Hall on time for a warm 
welcome. We then just managed to 
avoid being mugged into paying a 
pound per raffle ticket, a stunt to support 
a line in the script! Their effervescent 
MC has a good line of audience warm-
up and in no time we were under way, 
on time! 
Director Sam Allen showed a very sure 
touch throughout the evening including 

use of the covered wing extensions to the 
stage which served as rat lairs or mermaid 
haunts. Good stage crowd control in 
focussed watching or incidental activity 
off the action. Inventive ideas included 
the chase scene where an increasing 
number of articles were thrown between 
the whole cast and the naughty rats 
brushing the audience with bats hanging 
from long poles. Queen Rat was allowed 
onto stage right though – naughty 
director. This funny script included a duet 
doing a sort of Greek Chorus bit during 
the UV scene. We loved that bug-eyed 
octopus. 
First up was Juliet Maddern as the fairy-
queen-ish Spirit of London, word-perfect 
in a cockney accent and, later, a good 
singing voice to boot. She was soon 
opposed in the Prologue by Queen Rat in 
the shape of Mala Pradeep, an eye-
catching and spunky performance that 
begged us to hate her and her evil cackle. 
Trailing behind her came two girls 
dressed as major rats, Nip and Tuck in the 
persons of Gemma Clark and Emily 
Brothwood who were our Brokers Men, 
vocal at an excellent pace, a very positive 
comic turn. Dame Sarah surprised us 
from behind, as it were, Martin Supter 
came through the audience and never let 
go of us thereafter, confidence squared. 
Louise Naylor enjoyed defying history by 
being AlderWOMAN Fitzwarren, 
relished the acting challenge and 
commanded the stage singing MASTER 
Of The House. Principal Girl Alice was 
by Ashleigh Howells, a feisty, confident 
performance that made us rue that the 
script didn’t give her more to do. Suitable 
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matching was evident in her beau Dick 
W, played with great diction and good 
energy by Jennie Rusinek. Their 
Romantic Duet was a pleasant blend of 
voices. With the hero came Tiddles, of 
course, hyperactive but with well-
researched movement and a woebegone 
face. Hyper in a different way were 
Billy and Long John Tinfoil. The 
former was Ryszard Rusinek, the 
Linkman Barrow Boy who arrived with 
great impact, sang with Music Hall 
delivery and exuded enthusiasm. The 
latter was Adrian Youings who 
exploded onto the stage as the larger-
than-life pirate and physically well-cast 
at that. In addition were eight adult 
chorus, eight junior chorus and six 
‘ratlets’, crowding that small stage, all 
of them thoroughly enjoying 
themselves. So did we.  
The traditional ending took us back 
home to London. It was emphasised 
with a song sheet of five cockney songs 
in what we thought was the House 
Number. Lo! and behold, minutes later 
we were skipping down the Lambeth 
Walk. So, fifteen minutes later than 
planned, we again braved the frost and 
snow and happily entertained, wound 
our way back home. 

Quantock Players 
December 4th 
Sleeping Beauty 
by Lesley Cookman 

As is our wont, we clocked in early to 
Nether Stowey’s emotional village 
centre, the Farmer’s Arms and found 
the friendly public bar raucous with 

card players, all ignoring the football on 
the wide screen LED display. We 
ordered food and drink, repaired to the 
restaurant and found that our panto-link 
had started early since most of the cast 
were there reinforcing themselves 
between matinee and evening! They left 
before we did, since we did not need to 
put make-up on! 
Directors Mike Onions and Mary 
Roberts knew how to milk humour out 
of Lesley Cookman’s modern script and 
the cast were encouraged by her “break-
a-leg” e-mail, which also regretted that 
she couldn’t be there. She missed many 
laughs! Lots of them generated by TWO 
sets of Brokers Men (talk about ‘added 
value’), very much so when the four 
shared the stage in Some Enchanted 
Evening. We had a cascade of apples as 
an extension of the set-piece ‘truth’ gag; 
we had a manic chase scene on that 
postage–stamp of a stage; we had a two-
foot-diameter spider added to the ghost 
scene – and another half-way down the 
audience when we least expected it 
(screams) and, not least, the hilarious 
fact of the well-timed articles thrown 
onto the stage from the Dame’s strip 
‘hidden’ in the wings. Finally, as a 
House Number we had to ape the antics 
of a clockwork Father Christmas!! Great 
fun. 
The chorus, mainly youngsters, were so 
well-drilled and enthusiastic that most 
songs bounced off the back wall of the 
Hall! Fairy Queen Sharon Corbett also 
sang well and in a bubbly way recruited 
all of us onto her ‘goodies’ team. 
Opposing her was ‘trad’ villain 

Carabosse: Jenny Waddington was very 
evil and, if that was type-casting, I’d 
hate to cross her! Her ‘bumbling’ 
assistants Pinch and Punch were Mike 
Onions and Craig Marshall, two non-
bumbling masters of the comic arts, they 
filled the hall, let alone the stage. The 
other ‘Brokers Men. pair were each aged 
14! They were Sara Gambier and Jack 
Broughton as Dame’s assistant nurses, 
budding ‘comediennes’ who giggled 
their way into our hearts. So, what's 
wrong with a female Dame? Okay, 
tradition aside, Pamela Ley’ Royal 
Nurse Neuralgia silenced all would-be 
critics with her bravura performance. 
Georgie Youe (15) was an energetic  
Princess Aurora who left us in no doubt 
about how keen she was on her ‘beau’ 
Prince Florizel (12) played by word-
perfect Bonnie Duncan. Amy Wilkins’ 
Queen Bee and Roy Osborne’s King 
were clear-spoken and Linkman King 
Fisher was played by languid Brad 
Scott. Also gracing the stage were 
Natalie Downey, Hannah Morgan and 
Rozie Hill as demure young fairies and 
Greg Wellbourne as a young prince. The 
song-belting chorus were Amy 
Broughton, Hannah Ebsary, Mollie 
Fielder-Scott, Rose Horn, Lucy Ingram, 
Janet Phillips, Caitlin Webb and 
Harrison Young. 
The final performance of the run, of 
course, so by the time the speeches were 
over and the cast had been made to 
reprise the House Number on stage for 
the entertainment of the audience (!) and 
had been made to sing the Finale – again 
– it was not early by the time we set off 

for home. We left a raucously happy 
audience behind us. 

Roadwater Players 
December 10th 
Robin Hood 
by Allan Prentice & Bill Tindall (original) 

It is always a pleasure to hear that a 
pantomime has sold well. Robin Hood 
strutted that stage five times and played 
to full houses on all of them. Perhaps the 
people come to witness the much-talked-
of, annual miracle of tea or coffee and 
exceedingly good, exceedingly hot mince 
pies served to all in their seats. 
Director Allan Prentice was very fulfilled 
by this experience of working with a very 
funny, inventive script that he had co-
written with Bill Tindall. It featured 
introit-singing nuns in our faces and 
magical shrinking arms before our eyes. 
Directing touches had kids doing street 
games, sweets lobbed to ‘Robin Hood’ 
chanting (get it?), a pageant array for 
Act2 chorus opening, cod Morris dancing 
and gloomy Walk-Down lighting for the 
villain. Mind you, we also had the same 
character untraditionally allowed to enter 
stage right, tut! We even had  principals 
hugging, - again a tut - AND kissing, tut 
tut! We had every member of the 
pantomime cast very confident because 
they were very well rehearsed.  
Bill Tindall’s Alan-a-Dale tunefully sang 
to a non-small guitar as a low-key, Greek 
Chorus, the friendliest of Linkmen. Friar 
Tuck was Nigel McBrayne, ‘anchoring’ 
events with clear diction and good timing 
of a comic line. The villain Sheriff was 
venomous: Chris Marshall is a natural 
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actor with a strident singing voice and 
we loved hating him! John Parsons was 
the villain’s parson (pun, sorry!), well 
played as a lumbering factotum. 
Jacqueline Heard was our eponymous 
hero, looking and strutting in 
archetypal fashion and with a great 
thigh-slap. ‘His’ sidekick Jean de Bois, 
all French accent, expressive face and 
body-language had Verity Martindill 
enjoying herself and delighting us. 
Delightful in every other sense was Ella 
Rawlinson as a spirited Maid Marion, 
all poise and good diction. So to the 
‘mob’; the Merry Men were Ben 
Horrobin, Simon Passmore, Dave Cox 
and Hamish Allan as, respectively, 
Little John, Wat, Walter and Will 
Scarlet, all of them playing to their 
strengths, clear-voiced, confident 
comedians. Additionally, Ben was 
humorously bucolic and Simon the 
knock-about lead. Intrigue was 
embodied in Brenda Mandsiej’s Spy 
Nun, ranging easily from conspiratorial 
to delightfully sexy. Versatile Anne 
Scullard was both  Soothsayer and 
Mother Superior: larger-than-life and 
looking smelly as the former, 
statuesque and antiseptic as the latter. 
In a clever touch of writing, Steve 
Smith lumbered on as black gang 
carrying a ‘Time Passes’ card, stopped 
to complain that he had wanted to play 
the King, got shouted at by the director, 
went off and much later appeared as a 
majestic king, of course! Richard 
Beaven and Nick Wilson were very 
fluent Guards, Messenger Rosie Farley 
had acting talent, four other nuns or 
villagers and seven young performers 

ALL gave positive contributions – such 
a wealth of talent. 
The miracle was, indeed, re-enacted to 
112 punters and the cups – both ceramic 
and tinfoil – smoothly collected, all 
within 20 minutes! No Dame, No 
Brokers Men, so PURE pantomime it 
wasn’t, pure entertainment it certainly 
was. 

Wells Little Theatre 
December 15th 
Dick Whittington & his Cat 
by Vicky Orman (original script) 

Your correspondent seems to recollect 
grizzling about Wells’ one-way street 
system in these columns after last year’s 
visit to the Little Theatre. Sure enough, 
this time too we did the Grand Urban 
Tour before parking alongside the 
theatre. My knowing wife had insisted 
that we left home early! We were thus in 
good time for this pantomime and well 
rewarded. 
Director Richard Wright had marvellous 
materials and resources to deploy. This 
innovative script had a Linkman doing a 
stage fall every time the word “work” 
was mentioned; the Romantic Duet 
being debunked by some knockabout 
going on nearby; a UV scene that was 
certainly different developing into a 
song and dance and, totally new, Dick’s 
dream being a bergamask, where the 
tinies re-enacted the story in costumes 
that mirrored those of the principals: 
magic! Was the magical villain’s one 
exit at Stage Right a moment of 
aberration or a deliberate mistake? The 
director’s sure touches included only 

one verse per song, ‘street’ 
conversations on the stage as sweets 
were handed out in the auditorium and 
everybody in the cast smiling 
throughout. Gripping stuff.  
Nobody slept whilst any of this lot were 
on! Particularly so Chris Briton’s Dame 
Sarah, bags of personal attack and 
boundless energy and, at last, a baking 
scene at breakneck pace. Sharing the 
baking was the irrepressibly cheerful 
Idle Jack, Tris Hann establishing instant 
rapport with us all and a ‘natural’ when 
coaxing on-stage words out of House 
Number volunteers. Eponymous Dick 
was by Leanne Franklin, all manly 
confidence, great thigh-slaps and well-
enunciated solo song as ‘he’ wooed his 
demure Alice, Stacey Dorling of light 
singing voice and word-perfect delivery. 
Tommy was one very cool Cat, tall, 
funny, animated and moving with feline 
grace, this was Ashley Watson, a 
talented actor who delighted us with 
every appearance. The opposition was 
formidable! King Rat was larger than 
life and bounced onto stage, all manic 
grin and gravelly voice. Mark Wall was 
both a threat and a comic turn: his ad 
libs were hilarious and he even 
rehearsed the audience in hissing and 
booing! His side-kicks were Emma 
James and Ken Edmonds as Itchy and 
Scratchy and even their body-language 
suggested that they were smelly. Two 
Fairy Queens for our money: Kim 
Fisher and Lucy Plant were Ding Dong 
and Bow Bells respectively and a lovely 
contrast, the one very hyper, very 
Oxford and the other very laid back, 

very Cockney. Gordon Scott brings 
gravitas and confidence to any role and 
his Alderman Fitzwarren had a pleasantly 
musical delivery. By contrast, Paul 
Willetts’ Sultan was a clearly-enunciating 
motor-mouth. Len Swales as the effective 
Town Crier was probably heard three 
streets away! Add eight dancers who 
were a delight in all that they did and two 
teams of six Teens and eight Junior 
Chorus who were drilled to perfection – 
well, except for that joyous 5-year-old 
who copied the others - and we had a 
pantomime of delight.  

History repeated itself in that we 
completed the Wells Urban Tour before 
finding the Glastonbury road. I really 
must get a town map because I would not 
want to miss a minute of next year’s 
panto. 

RR 

 

 

 

 

 

Many thanks, Ron, for these 
excellent reviews.  We really do 
appreciate all the hard work 
which goes into writing them and 
getting them out so promptly, 
especially at this busy time of 
year. 

Several more due in February’s 
issue – please keep up the good 
work!                                     Ed 
 



 

 
 
 
This space is available for advertising at 
extraordinarily competitive rates – contact 
editor@somersetdrama.org.uk 
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Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – FRIDAY 21st JANUARY 
Email: editor@somersetdrama.org.uk 
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