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Editorial 

Prompt! 
I’m a bit worried about 
admitting to this, because I’m 
sure that you will think I am 
being boastful, but I have to tell 
you that the last prompt I took on 
stage during a performance was 
in December 1985.  
I remember the occasion only too 
well;  I was playing the Demon 
King, at quite short notice, in 
Buckland Dinham’s pre-Christmas 
panto that year.  The script was 
Mother Goose  and I knew the words 
OK because I had been directing the 
show, and had rewritten a lot of it. 
And anyway, in panto, if you slip 
up you can usually ad-lib your way 
out of it, so I hadn’t been at all 
worried about ‘drying’ even though 
I had learnt the part in a couple of 
weeks. 
Buckland Dinham always had a 
prompter, and she always sat stage 
left, behind the tabs, in what I now 
know is traditionally called the 
‘prompt corner’.  It was when I leapt 
onto the stage, resplendent in scarlet 
from head to toe, and took up my 
position on the apron stage left, just 
in front of the tabs (Ron Roberts 
would approve) in order to 
harangue the audience in a demon-
kingish sort of way, that I had a 
sudden thought… our lady 

prompter was sitting, with her head 
bowed over a script, pen torch in her 
hand, just six inches away from my 
scarlet-clad bottom and forked tail.   
It was an arresting image, and it 
stopped me in my tracks.  “Prompt!” 
I whispered, and suitably sotte voce, 
back came the line which would 
enable me to continue in character. 
I doubt that there were many in the 
audience who even noticed the slip, 
but it had a profound effect on me 
and I vowed never to use a prompt  
in any production of mine ever again. 
After all, I argued, if you haven’t got 
one, then you won’t be tempted. 
I’ve directed and/or been in over 40 
shows since then and am delighted   
to find that the casts I’ve worked  
with or amongst have never 
questioned the lack of a prompter. It 
does mean that they have to make a 
lot more effort to become word-
perfect before they get to the theatre 
for the Dress runs, but I think this 
confidence with the lines pays 
enormous dividends in terms of 
being able to focus on character and 
presenting something which feels 
“real” to an audience. 
There will of course be ‘dries’ if 
people allow their thoughts to 
wander on stage, but not having a 
safety net does concentrate the mind 
wonderfully, and it has always 
amazed me how casts find ways of 
supporting eachother when there is 
no one else to rely on. 
I would urge you to try it.  In over  
25 years I’ve never had reason to 
regret the lack of a prompter…yet!  



 

THE LONG ROAD TO THE MERLIN  
Mike Gilbert reports on the Original Play Festival last 
weekend.  You can see his pics of most of the winners on 
the Original Playwriting page on the SFD website.  

Tracey Ashford as Jessica and Laurie Parnell as Paulie in Troupers’ 
winning production of “Sinking” by Les Clarke.      Photo Mike Witt 
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Having	  been	  on	  the	  reading	  panel	  for	  
the	  Original	  Playwriting	  Competition,	  it	  
seems	  worthwhile	  putting	  in	  a	  
personal	  view	  on	  how	  we	  got	  to	  the	  
Festival	  at	  the	  wonderful	  Merlin	  
Theatre	  on	  the	  19th	  of	  February.	  	  The	  
worst	  part	  of	  the	  whole	  process,	  I	  
think,	  was	  waiting	  for	  the	  second	  play	  
to	  come	  in;	  it	  seemed	  to	  take	  forever,	  
and	  the	  four	  of	  us	  were	  all	  getting	  a	  bit	  
worried.	  However,	  the	  tension	  was	  
broken	  eventually,	  and	  we	  ended	  up	  
with	  twenty	  one	  scripts	  from	  a	  baker’s	  
dozen	  or	  so	  writers.	  	  We	  then	  
circulated	  them	  around	  so	  that	  each	  of	  
us	  read	  every	  script	  –	  not	  necessarily	  
always	  the	  most	  joyful	  of	  tasks.	  	  

Just	  to	  break	  off	  for	  a	  quick	  rant	  –	  the	  
level	  of	  illiteracy	  demonstrated	  by	  
some	  of	  the	  entrants	  was	  truly	  
appalling.	  	  I	  am	  a	  bit	  of	  a	  pedant	  about	  
spelling	  and	  punctuation,	  but	  can	  
understand	  and	  tolerate	  typos	  and	  
mistakes	  in	  emails	  and	  rapid	  
communications.	  	  However,	  if	  you	  are	  
entering	  something	  into	  a	  competition,	  
which	  is	  costing	  you	  money	  and	  could	  
win	  you	  more,	  surely	  it’s	  worth	  
spending	  a	  bit	  of	  time	  with	  a	  
dictionary?	  	  Or	  even	  just	  	  
	  

	  
	  
	  
	  
	  
	  
	  
turning	  on	  the	  spelling	  and	  grammar	  
checker	  in	  your	  word	  processor,	  if	  	  
you’re	  using	  a	  computer?	  	  Laying	  things	  
out	  in	  a	  readable	  manner	  helps,	  too.	  	  

However,	  that’s	  not	  actually	  any	  part	  of	  
the	  criteria	  by	  which	  we	  judged	  the	  
pieces;	  the	  six	  pieces	  we	  put	  through	  for	  
public	  reading	  were	  better	  than	  any	  of	  
the	  others,	  and	  the	  layout	  was	  
irrelevant	  –	  consciously,	  at	  any	  rate. 

So,	  from	  the	  21	  we	  started	  with,	  we	  
took	  six	  along	  to	  an	  open	  reading	  at	  
Taunton	  Thespians’	  rehearsal	  space,	  
and	  were	  very	  pleased	  by	  the	  number	  
of	  societies	  who	  sent	  representatives	  
along.	  	  The	  reading	  aloud	  by	  multiple	  
voices	  did	  what	  it	  always	  does,	  and	  
changed	  perceptions	  of	  several	  pieces,	  
shuffling	  the	  running	  order	  to	  give	  us	  
the	  three	  which	  would	  be	  Commended	  
and	  the	  three	  Highly	  Commended,	  one	  
of	  which	  would	  be	  the	  best	  script.	  	  A	  
further	  meeting	  of	  the	  panel	  –	  Jane	  
Edwards,	  Olwen	  Herridge,	  Mervyn	  
Brown	  and	  I	  –	  thrashed	  out	  the	  final	  
positions	  and	  gave	  us	  our	  winner.	  	  

Next,	  we	  needed	  to	  get	  these	  three	  
plays	  produced.	  

This	  proved	  to	  be	  the	  most	  difficult	  part	  	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

of	  the	  process,	  to	  be	  honest.	  February	  is	  
a	  difficult	  time	  for	  many	  groups,	  
admittedly,	  as	  they	  tend	  to	  be	  in	  the	  
throes	  of	  pantomimes,	  which	  eat	  all	  
their	  resources	  and	  mean	  there’s	  little	  
left	  to	  spare.	  	  However,	  there	  are	  lots	  of	  
groups	  in	  the	  SFD,	  and	  original	  writing	  
has	  been	  a	  focus	  of	  the	  organisation	  for	  
decades,	  so	  the	  lack	  of	  interest	  from	  so	  
many	  societies	  is	  very	  sad.	  	  

The	  SFD	  Committee	  and	  area	  reps	  need	  
to	  inspire	  people	  to	  get	  involved;	  this	  
festival	  has	  a	  huge	  amount	  of	  potential,	  
and	  taking	  a	  new	  work	  to	  the	  stage	  for	  
the	  first	  time	  is	  a	  wonderful	  challenge	  
for	  any	  director	  worth	  the	  name.	  

	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  

In	  the	  end,	  then,	  we	  got	  the	  three	  groups	  
–	  Troupers	  took	  on	  Les	  Clarke’s	  Sinking,	  
Thinking,	  Drinking	  (which	  morphed	  into	  
Sinking	  by	  the	  time	  it	  got	  on	  stage)	  with	  
Philip	  de	  Glanville	  at	  the	  helm,	  Mervyn	  
Brown	  agreed	  to	  direct	  the	  other	  Les	  
Clarke,	  Say	  Goodbye	  to	  Jill,	  Everybody,	  for	  
St	  Gregory	  Players	  and	  Taunton	  
Thespians’	  Mike	  Leach	  picked	  up	  The	  
Tourist	  Office,	  by	  Cosmo	  Johnson.	  	  

Les	  is	  a	  writer	  well	  known	  to	  festival	  
goers	  –	  and	  well	  known	  for	  a	  prodigious	  
output;	  no	  less	  than	  five	  scripts	  in	  this	  
year’s	  competition.	  	  Cosmo,	  on	  the	  other	  
hand,	  had	  never	  submitted	  anything	  for	  
publication	  before.	  	  He	  does	  have	  a	  bit	  of	  	  
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a	  pedigree,	  however.	  	  Speaking	  to	  his	  
mother	  at	  the	  Festival,	  I	  discovered	  
that	  his	  father’s	  name	  was	  Paul.	  Yes,	  
Paul	  Johnson,	  former	  editor	  of	  New	  
Statesman	  and	  author	  of	  some	  40-‐odd	  
books.	  	  

Every	  festival	  needs	  an	  adjudicator,	  
and	  Jane	  got	  hold	  of	  someone	  who	  
was	  very	  relevant.	  	  Stuart	  Arden	  runs	  
Lazy	  Bee	  Scripts,	  one	  of	  the	  leading	  
online	  publishers,	  writes	  plays	  and	  
pantomimes	  and	  is	  a	  NODA	  rep	  in	  
Hampshire.	  	  Having	  had	  email	  
correspondence	  with	  him	  over	  the	  
years,	  it	  was	  good	  to	  meet	  him	  at	  last,	  
and	  to	  have	  confirmed	  that	  he’s	  a	  
really	  nice	  bloke.	  	  

And	  so	  to	  the	  evening	  of	  the	  festival… 	  
As	  far	  as	  the	  performances	  went,	  The	  
Tourist	  Office’s	  short	  rehearsal	  period	  
showed,	  although	  the	  parade	  of	  
strange	  characters	  invading	  Giles’	  
sanctum	  worked	  well	  and	  won	  the	  
Adjudicator’s	  Award	  for	  Nigel	  Stuart-‐
Thorn’s	  entry	  on	  a	  mobility	  scooter.	  
Hopefully	  Mike	  can	  get	  his	  cast	  
together	  and	  iron	  out	  the	  wrinkles	  
before	  the	  County	  Drama	  Festival	  in	  
April.	  	  

Sinking	  carried	  most	  of	  the	  honours	  on	  
the	  night,	  winning	  Best	  Production,	  
Best	  Actress	  for	  Tracey	  Ashford	  and	  
Best	  Actor	  for	  Laurie	  Parnell.	  	  As	  well	  
as	  the	  title	  change,	  there	  had	  been	  
surgery	  necessary	  on	  the	  script	  to	  
make	  sense	  of	  some	  plot	  points.	  	  	  

The	  play	  is	  very	  delicately	  balanced	  
between	  comedy	  and	  pathos,	  and	  
despite	  being	  set	  in	  the	  present,	  has	  a	  
feeling	  of	  being	  from	  a	  decade	  or	  two	  
ago.	  	  

Say	  Goodbye	  To	  Jill,	  Everybody	  closed	  
the	  evening,	  and	  demonstrated	  the	  
difficulties	  in	  staging	  that	  we	  thought	  
were	  there	  in	  the	  script.	  	  A	  tour	  de	  force	  
for	  Fran	  Wolfman	  as	  Jill,	  though,	  having	  
to	  portray	  a	  character	  with	  whom	  we	  
must	  have	  no	  sympathy	  but	  who	  has	  
the	  vast	  majority	  of	  the	  words	  in	  the	  
play.	  

And	  there	  you	  are.	  	  After	  a	  gap	  year,	  the	  
OPWF	  has	  returned,	  and	  it’s	  not	  going	  
away	  again.	  	  

If	  there	  are	  any	  directors	  out	  there	  who	  
fancy	  taking	  on	  new	  work,	  keep	  an	  eye	  
out	  for	  the	  read-‐through	  next	  autumn.	  
If	  there	  are	  any	  writers	  out	  there,	  watch	  
out	  for	  the	  launch	  of	  this	  year’s	  
competition	  –	  it’ll	  be	  a	  bit	  earlier,	  we	  
hope,	  to	  give	  us	  more	  time	  to	  read.	  	  And	  
to	  all	  the	  societies	  in	  the	  county	  who	  
don’t	  get	  involved,	  why	  not	  give	  it	  a	  go?	  
You’re	  bound	  to	  have	  people	  who	  want	  
to	  direct,	  and	  it’s	  an	  ideal	  proving	  
ground,	  or	  a	  wonderful	  refresher	  for	  
those	  who	  are	  tired	  of	  redoing	  the	  same	  
old	  stuff.	  

Oh,	  yes.	  The	  winning	  one	  act	  script	  was	  
Cosmo	  Johnson’s	  The	  Tourist	  Office.	  	  
The	  winner	  of	  the	  Best	  Full-‐Length	  Play	  
was	  Sherlock	  &	  The	  Lost	  Emerald	  by	  
Martin	  Priestley.	  

Maybe	  you’ll	  be	  next.	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  MG	  

 
 
 
Seven entries this year, in two 
sessions, both on Saturday 2nd 
April at Kings College Theatre in 
Taunton, adjudicated publicly 
after each session by Marie 
OʼSullivan, GODA. 
 
SATURDAY AFTERNOON 
Starting at 2pm: 
Troupers:  
SINKING by Les Clarke 
Paulie hasn’t worked for years. The new 
Benefits Officer is coming round this 
morning and Jessica is scared stiff he is 
going to cut them off. 

St Gregory Youth Theatre:  
AESOP’S FABLES  
updated by Kim Esop Wylie 
Five of the famous fables fused into one 
fantastic fast-paced show – full of 
surprises, and great fun! 

Taunton Thespians: 
THE TOURIST OFFICE 
by Cosmo Johnson 
Giles, a volunteer running Blueport Tourist 
Office, is having a bad day, as usual.  It 
doesn't help that the place is full of local 
residents and tourists. 
Somerton Dramatic Society: 
THE LAST BREAD PUDDING 
by Nick Warburton 
The Drama Group are holding a 
Committee Meeting to discuss their next 
production, a play written by one of their 
members....  

  
 
 
SATURDAY EVENING 
Starting at 7pm: 

St Gregory Players: 
SAY GOODBYE TO JILL…  
by Les Clarke 
Jill, from Future Horizons, really knows her 
stuff; she's done this presentation on 
"Motivation" a hundred times before, but  
these girls don't seem very interested... 

@2K: 
THE EDGE by Steve Carley 
Marcus Adams, a successful stockbroker, 
has a curious gift – he can see into the 
future, but not far enough it seems… 

Taunton Thespians: 
EDWIN by John Mortimer 
A retired judge is obsessed by the notion 
that his old friend and neighbour once 
fathered his supposed son, Edwin. 

If there is any change to the running 
order this will be posted on the SFD 
website, at least two weeks before the 
Festival, and also published in Aprilʼs 
Spotlight. 

Tickets cost £7 per session, and can 
be ordered in advance by phoning 
Martin Jevon on 07951 368387 or will 
be available on the door.  
The winning production will go on to 
represent the County at the quarter-
finals of the All-England Theatre 
Festival which will be held at Chipping 
Sodbury Town Hall on Saturday 16th 
April. 



DICK WHITTINGTON 
Sam Allen reports on his production for the Trull Players in December. If you 
have access to the SFD website you can also read Nigel Ford’s adjudication. 
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PRODUCTION NOTES 
 
 
 
 
 
 
 
 
 
A little over five years ago, one 
September evening, half a dozen of 
us gathered in the village pub to talk 
about starting a drama group. We’d 
put some notices on lampposts to see 
if anyone was interested and a few 
brave souls turned up. We knew that 
we didn’t have enough people to get 
a group going but we all said we’d 
ask friends, neighbours, colleagues: 
anyone, really, who might want to 
take part to see if we could get 
enough people to make it a goer. 
And so our numbers grew until we 
had nearly enough to put on a 
simple show. We opted for panto 
because we knew that would put 
bums on seats. And then we 
searched for a pantomime that would 
be easy to stage and didn’t need too 
many people. Looking back, it is 
something of a miracle that we were 
actually able to put on anything that 
even resembled pantomime. I have 
to say, though, that although self-
praise is no recommendation, that 
first show wasn’t half bad. 
Compared to that we are old hands 
now.  Our 2010 production, Dick 
Whittington was our fifth pantomime. 
We had a cast of 35 and we had no 
need to go knocking on doors to 
recruit new members. Nowadays, 
people coming knocking on our door. 
While we have had to formalise it 
and become a proper grown-up  

 
 
 
 
 
 
 
 
 
 
 
society (with a constitution and 
everything) we still haven’t lost the 
sense of pioneering adventure that we 
all felt on that first evening in the pub. 
Right from the start we set some rules 
to keep it fresh. No one person is 
allowed to direct two years in a row. 
We try never to cast anyone in similar 
roles two years in a row. So every year 
we have had a different dame and a 
different principal girl and boy and it 
opens up possibilities for newcomers 
too. This year we had three aspiring 
thespians who turned up for the first 
time and landed principal roles. And, 
at the same time, two of our 
youngsters, eight-year-olds when we 
started, were given principal roles too.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
At audition there was so much energy 
and talent. Any pre-conceptions the 
audition panel may have had were 
swept away during the audition 
process and we surprised ourselves by 
our final choices. 
People who have previously been 
principals took their turn in the chorus. 
For the first time we had men in the 
chorus which gave great depth to the 
singing that we haven’t had before. 
And we had six new girls joining the 
junior chorus along with, for the first 
time, three young lads. Inevitably, we 
have lost some people along the way 
but over the past five years we have 
had a number of people take a year or 
two out because of family or work  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

commitments and then come back 
again. The village panto is a strong 
draw. In addition to the thirty-five 
people on stage we had at least as 
many working behind the scenes. 
Fortunately, we kinda know what we’re 
doing now! We don’t rotate our support 
teams in the same way we do with cast 
members but we do encourage 
newcomers to get involved and we had 
a lot of new willing (or not-so-willing) 
volunteers this year. 
We have benefited from fantastic set 
designers (where does all this talent 
come from?) but suffer a dearth of 
painters, carpenters and other 
craftspeople so the set, which becomes 
increasingly ambitious with every 
passing year, is our biggest headache. 
Somehow we manage to cajole just 
enough people to lend a hand so that 
we end up with something presentable. 
We'd love a permanent team. 
Oh, there are lots of other things we’d 
like. But we are only five years old and 
every year we get a little bit closer to 
where we want to be. We have already 
put up a new lighting bar with lights 
that are available for all hall users. This 
year we invested in new backdrops and 
stage extensions and the Memorial Hall 
bought a new set of curtains. 
I think our props team have shares in 
eBay! Their purchasing skills are 
matched only by their skills with papier 
mache, paint, glue and gunge! Our 
costume ‘team’ is essentially the aptly 
monikered Costume Kay. When we 
started, we begged, stole and borrowed 
most of our costume. Puriton Players 
have been fantastically kind to us over 
the years, allowing us to borrow from 
their extensive wardrobe. But every 
year we have added more and more of 
our own costumes to our store 
cupboard. There is a slight problem in 
that we don’t actually have a store 



 
        Mala Pradeep as Queen Rat 

 

          Martin Supter as Dame Sarah with Ryszard Rusinck as Billy  

Thanks to Mala Pradeep for supplying the photos.  You can see lots more on 
the SFD website, illustrating Nigel Ford’s excellent adjudication of this panto.  
Ed 10 11 

cupboard and our costumes are 
stored in Kay’s house courtesy of her 
longsuffering family! Storage is our 
perennial problem. 
Our other Special Kay is 
Choreography 
Kay who is a 
genius at 
creating 
dances that 
match the 
talent of our 
performers. 
Oh, and 
getting our 
performers to 
stretch 
themselves 
just that little 
bit further than 
they thought 
they could. 
We have 
Heather who 
foolishly 
volunteered to 
help for a 
couple of 
weeks in that 
very first year 
when our 
singing was 
just short of 
dismal. Five 
years later and 
she is now 
taking us to 
heights we 
never thought 
possible with 
harmonies 
and counter-melodies that leave me 
in awe. 
We have settled into a routine now. 
We choose a director in January, 
audition in April and start rehearsals 
in May. In the early months we 

concentrate on the musical numbers 
because Choreography Kay is tied up 
with school productions in the 
autumn. It may not suit every society 
but, hey, it works for us. We start script 

rehearsals in 
September. 
Most of the cast 
were already 
word-perfect 
when rehearsals 
started so by 
the end of 
October we had 
cracked it! Oh, 
as usual, we 
still hadn’t 
really started 
the sets but in 
our minds we 
were there. 
Somehow, the 
RSPB had 
somehow been 
allowed to book 
the village hall 
on Friday 
evening so it 
was ten o'clock 
when lighting 
man, Dan and 
his newly 
acquired team 
of two young, 
enthusiastic 
and capable 
techies moved 
in and worked 
into the wee 
small hours  

performing miracles. 

On Saturday morning the sound man, 
Graham, our long-suffering stage 
manager, Jen and her stage crew 
went into action and things sort of 
appeared everywhere. I counted some  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
thirty people transforming our tatty old 
village hall into a theatre of wonder!  

After five years it has developed its 
own rhythm and with a producer like 
Linda in control it is a sure-fire 
guarantee that all the component 
parts will be in place. The technical 
rehearsals and the dress rehearsal 
were late starting, but by Sunday 
evening we knew we had nailed it. It 
was a good feeling. And so the show 
went on! 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
As it will next year and the year after 
that because, after only five years, we 
find we have become a village 
tradition. 

For all the frustrations and foibles, 
butterflies and botches, the pantomime 
is close to the hearts of so many people 
in the village and, seeing the eyes light 
up on a new generation of kids every 
year is a reward that no-one can take 
away. 

                                     SA 
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March 4th-5th 
SNOW WHITE 
by Doreen Moger 
Chardstock Amateur Dramatic Society 
Chardstock Community Hall at 7.30pm 
Saturday matinee  
“Mirror, mirror on the wall, who is the 
fairest of them all?” This traditional panto 
follows Queen Eldread’s attempt to try and 
kill Snow White, while gnomes try to save 
her. 
Directed by Jen Bowell 
BOX OFFICE 01460 221067 
Cinderella Trophy entry 

March 5th-6th 
THOSE LEGS 
by Noel Clarke 
ICIA, University of Bath 
Arts Theatre at 7.30pm 
Saturday matinee at 3pm 
Sunday at 5pm 
An intense psychological drama, from the 
author of Adulthood, and Kidulthood, which 
presents the precarious nature of friendship 
and young love in startling close-up.  
Contains strong language and scenes of a 
sexual nature. 
Directed by Nathan Webb  
BOX OFFICE: 01225 386777 
Phoebe Rees entry 

March 14th-19th 
NIGHT WATCH 
by Lucille Fletcher 
The Swan Theatre Company 
Swan Theatre, Yeovil at 7.45pm 
Unable to sleep, Elaine Wheeler sees the 
body of a dead man in the flat opposite. But 
nobody seems to believe her… A chilling 
drama. 
Directed by June Markham  
BOX OFFICE 01935 845946 
Phoebe Rees entry 

 

March 15th–19th 
THE GOOD DOCTOR 
by Neil Simon 
Taunton Thespians 
Tacchi Morris Arts Centre at 7.30pm 
Saturday matinee at 2.30pm 
This runaway Broadway successs by the 
modern master of comedy is based on the 
exceedingly funny short stories of Chekhov. 
Directed by Polly Bray  
BOX OFFICE : 01823 414141/336344  
SFD Concessions 

March 15th-19th 
Disney’s BEAUTY & THE BEAST 
by Linda Woolverton/Alan Menken 
Clevedon Light Opera Club 
Princes Hall, Clevedon at 7.30pm 
Saturday matinee at 2.30pm  
A ‘tale as old as time’, brought to life by a 
cast of magical characters. Includes the 
memorable song “Be Our Guest”- don’t 
miss this show! 
Directed by Jeff Prescott & Ros 
Francombe  
BOX OFFICE 01275 349050 
David Beach entry 

March 16th-19th 
ROBINSON CRUSOE 
AND THE PIRATES 
by Alan P Frayn 
Polden Productions 
Edington Village Hall at 7.30pm 
Saturday matinee at 2.30pm 
Buckle your swash and set sail with 
Robinson, Captain Seasalt and Nutty Nick 
into a world of adventure and hilarity, 
meeting a host of colourful characters along 
the way.  
Directed by Ros Dolding  
BOX OFFICE: 01278 723095 
Cinderella Trophy entry 
 

 

  Saturday 19th March  

              The DAVID BEACH 
       PRESENTATION EVENING 

6.45pm for 7.30pm at the Somerset 
Cricket Club  in Taunton 

We hope by now you have got your 
tickets for this glittering celebration of 
the best of this year’s musical theatre. 
There will be drinks in the Long 
Room, followed by a three-course 
dinner in the County Room – dress to 
impress! 
TICKETS at £25 a head from Di 
Dean at thisisdidean@hotmail.com 
SFD Concessions 
 

March 24th–26th 
A STREETCAR NAMED DESIRE 
by Tennessee Williams 
Street Theatre 
Strode Theatre, Street at 7.30pm 
Blanche Dubois arrives at her sister’s house 
in New Orleans, where her brother in law 
Stanley’s determination to challenge her and 
get her to reveal her secrets leads her to 
withdraw still further into a world of illusion. 
This amateur performance is presented by 
special arrangement with the University of 
the South, Sewanee, Tennessee..  
Directed by Karen Trevis 
BOX OFFICE: 01458 442846 
Phoebe Rees entry 
SFD Concessions 
 

 

March 24th–26th 
HOBSON’S CHOICE 
by Harold Brighouse 
Barnstormers 
Regal Theatre, Minehead at 7.30pm  
Described as a ‘Lancashire Comedy’, this play 
has as its focus the resolute Maggie and the 
downtrodden master shoemaker Will Mossop. 
Maggie’s determination to defy her 
overbearing father, and plan a future for 
herself and Will, is a triumph! 
Directed by Norman Stanley 
BOX OFFICE 01643 706430 
Phoebe Rees entry  

  Saturday 2nd April  

                       The SFD’s 
       COUNTY DRAMA FESTIVAL 

Two sessions – afternoon at 2pm 
and evening at 7pm at Kings 
College Theatre, Taunton. 

      Adjudicator:  
Marie O’Sullivan, GODA 

Troupers: 
SINKING  by Les Clarke 
St Gregory Youth: 
AESOP’S FABLES  
updated by Kim Esop Wylie 
Taunton Thespians: 
THE TOURIST OFFICE   
by Cosmo Johnson 
Somerton Dramatic Society: 
THE LAST BREAD PUDDING  
by Nick Warburton 
St Gregory Players: 
SAY GOODBYE TO JILL…  
by Les Clarke  
@2K: 
THE EDGE by Steve Carley 
Taunton Thespians: 
EDWIN by John Mortimer 

     More details on page  7 of this issue 

WHAT’S ON  
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Cinderella 
Trophy 
Reviews 
 
Yet more reviews from 
the bumper crop of 
pantos this season from 
Moderator Ron Roberts  

Wellington Pantomime Group 
January 25th 
Jack and the Beanstalk 
by Andrew Winfield 

There’s something monumental 
about Wellington. (Yes! It WAS a 
pun – groan!) So it was fittingly a 
big moment when Wellington re-
entered the Cinderella competition 
last year and promptly covered 
themselves with glory by being 
runners-up to the Cinderella 
Trophy. We therefore went to 
Wellington on this night in the 
expectation of an uplifting evening. 

The grain of good rehearsal 
showed from the opening number 
onwards in director Colin Marshall’s 
inventive version, seen in the 
belted-out chorus numbers, well-
rehearsed and energetic crowd  

reactions, good stage pictures and 
the entire cast word-perfect. Good 
ideas were seen in the UV-lit 
beanstalk growth, the Dame speed-
dressed as Britannia for the Patriotic 
Song and vertical spots for five 
principals singing. Rhetorical 
question: What is it with these 
modern pantomime scripts? Have 
the writers not done their homework? 
Villains do NOT go to Stage Right 
and principals do NOT embrace. 
Directors should resist. Three things 
we particularly loved: the flown, 
folding set; the ‘arrow’ sound effect 
whenever love was mentioned and 
that enormous giant’s head. 

Jack and Jill were played by Debbie 
Rugg of the expressive face and 
Lizzie Harvey of the charming smile, 
both of them easy on the eye and 
the ear. Dolly Trott was all attack and 
energy in true Dame fashion in the 
safe hands of Paul Smith. A polished 
performance that warmed into 
correctly OTT sentimentality. 
Linkmen are meant to be energetic 
and Richard Matravers’ Matt Trott 
was doubly so with many a leap into 
the air. Unexpected in a linkman was 
the good baritone voice. The 
opponents of Good Fairy Snow and 
Villain Dirty Daz had things in 
common: Penny Bradnum and Des 
Atkinson both articulated well, had 
bags of confidence and elevated 
platforms from which to pour their 
words. Brokers Men 1 Ant and Dec 
enjoyed themselves, Rob Cosh and 
Harry Dobson delivering insouciant 

banter with the confidence of their 
youth. Brokers Men 2 were Tess and 
Rose, Jennie Liddel and Charlie 
Hughes, small parts but effective 
because both articulate and sharing 
that excruciatingly shrill giggle. 
Inhabiting a twelve-foot body was 
Tony Woollard, his voice amplified to 
a scary level and in comic contrast, 
tiny Jan Venables was Scottish Mrs 
Giant, explosive as a firework. Two 
delights emerged late in the show. 
First was Shivers, scripted as a 
caricature of a posh butler, Tom 
Kenward was memorable for good 
cue-bite acting and singing skills. 
Second was Delia, a jewel-
encrusted, golden-clad chicken 
which also happens to be a cookery 
expert! Henry Fox was an hilariously 
smooth mover with a terrific mince. 
Charlie Carroll as Clint Westwood 
carefully avoided imitating either the 
other Clint or Bruce Forsythe but ran 
the mock pasta contest a la Strictly 
Come Dancing. Everybody danced, 
including Daisy the Cow, Rosy Ellis 
and Ellie Griffin in bouncing harmony 
and looking cute with a sunflower 
behind the ear. Last but certainly not 
least, for some numbers we had a 
backing-group, silken-clad and silky 
trio well-co-ordinating their woo-wah-
ing and their wiggles.  

Monuments did dominate. At the 
near-final scene in this easily 
localised script, Jack’s hacked-down 
vine “appeared” wrapped around the 
cut-out Wellington Monument 
climbing into place in graphic, 

cartoon style before our very eyes. 
Expectations met. 

Yeovil Amateur Pantomime Soc 
December 26th 
Snow White 
An original script by Terry Francis 

In a parallel life, your reporter is a 
Football Association Staff Referee 
Instructor and, as such, took an active 
interest in Yeovil’s Referees Society. 
They meet monthly at Huish Park, 
home of Yeovil Town FC. The ‘Town’ 
have made steady progress up the 
Leagues these past few years. So 
have YAPS!  I wonder if it’s 
something in the water that promotes 
quality? 

This director certainly had quality 
materials to work with: script, chorus 
and cast to be precise. Jennifer 
Brewer’s sure ideas were in evidence 
from the prologue, the characters 
‘unveiled’ by vertical lighting behind a 
gauze. We had the entire cast 
springing a rose halfway through a 
song and scene changes speeded by 
blackout! Spontaneous laughter 
greeted other devices like the tiny 
dwarves in-line abreast to ‘hide’ Snow 
White getting into the coffin or the un-
scripted emergence of the Yeovil 
Town six-foot mascot and their 
football chant. Nobody laughed 
though when the principals embraced, 
traditionalists turned in their graves. 
Cast control was absolute, all of them 
believably ‘chatting’ behind the action 
or lifting the roof with joyful whooping 
during I GOT RYTHYM. 
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We had a storyteller, Lisa-Marie 
Reid as Lily the Librarian 
‘bookending’ like a Greek Chorus. 
She captured our attention with a 
clear voice and our sympathy for 
her lumbago! Gemma Hildred as 
Snow White enunciated well and 
sang clearly with a good range. Her 
duet with the Prince was a joy. She 
can act, too! So also could the 
villain, Ali Endicott as Queen 
Magnolia was more akin to a Venus 
Fly-Trap, venomous and easily 
hated for her open-mouthed cackle. 
The Queen’s Chamberlain was 
Colin Francis, his properly didactic 
manner belied by his mobile face 
whenever ‘she’ wasn’t looking. 
Chris White’s palace cook Delia 
and Quinton Mitchell’s linkman 
Wally had much in common: loads 
of confidence, both love taking on 
the audience and they both deliver 
songs with Music Hall attack. Also 
confident performers were Brokers 
Men Jill and Phil, Charlotte Heald 
and young Liam Congdon, both 
sharing good comic timing in both 
senses. In swept the unlikely-
named Prince Mickey in a 
sweeping, lion’s-mane of a wig, 
Rob Reed posturing and prancing 
in a way to send up every romantic 
hero ever. He took the mick(e)y 
beautifully. Seven Dwarves arrived, 
names Maria Allen, Imogen Dale, 
Danielle Maxwell, Jasmine Rendell, 
Emily Roberts, Carla Turner and 
Oliver Beardmore, age range 9 to 
15!  Each and every one of them 
very confident actors, dancers and 

singers: a master-class of 
concentration that many an adult 
might admire. All-round endeavour 
from: Lucy Crane, Nikki Woodham 
and Skeye Pontin-Hewlett as relaxed 
and charming palace maids; Lisha 
Allen providing the ‘ahhhh’ factor as 
young Snow White; Brian Short as a 
very mellow Voice of the Mirror; 
Charlie and Abigail Hagley as the 
hard-working, tap-dancing horse; 
fourteen dancers who wriggled 
wonderfully to a beat and six 
graceful Forest Friends; wish there 
was space to name you all. 

Yeovil Town FC’s mascot, The Jolly 
Green Giant, has a jolly, fixed grin. 
We all buy into the good humour on 
seeing him. It wasn’t just the fact of 
his being in amongst us that sent the 
audience home smiling: director, 
cast and chorus saw to that. 

 

C.U.D.O.S 
January 28th 
Robinson Crusoe 
by Graham Barraclough 

Ten years ago, your correspondent’s 
first-ever outing as an CTC 
adjudicator was to CUDOS and, to 
our slight embarrassment, we won 
first prize in the raffle. On both 
counts we therefore have a soft spot 
for the Crewkerne panto. We support 
the raffle wherever we go, not in the 
hope of winning but as a 
compensation for being given the 
free seats in which to do our work. 
 

The rather sombre opening music 
made us wonder at director Ann 
Brolly’s overall theme but we needn’t 
have doubted; it soon gave way to 
that rousing opening number and 
enthusiasm continued to pour off 
that stage all evening. It is a joy to 
see an un-miked cast clearly 
required to so project that words 
bounced off the back wall!  Joint 
endeavour was a keyword for well-
rehearsed crowd movement and 
activity, as it had to be on that 
confined stage. No better example 
than the brilliantly conceived, well-
drilled choreography of the mock 
fight a la West Side Story ending in 
a strobe-lit cutlass battle. The fun 
script, full of good one-liners, was 
complemented by amusing ideas 
like the running gag of ‘Rodin’ poses 
whenever we heard the word “think” 
or the BIG bloomers as sail for the 
raft or the HUGE cooking pot. Good 
panto stuff. 

Pantos benefit from an explosive 
start and Richard Walter’s villain 
Pirate Pierre certainly provided that 
with cod French accent con brio, 
flashing arms and generally 
wonderfully OTT. Immediately 
matched by a worthy opponent, 
Amanda Perry as a gushing, hyper 
Sea Sprite with a cod Northen 
accent and manic, infectious grin, 
impossible to ignore. Both had great 
energy and attack but Sea Sprite 
narrowly won the song contest in 
Anything You Can Do. The loving 
principals were homely types, the 

‘ahh’ factor just below the surface. 
Diana Hodgson as Robinson and 
Sarah Elliott as Polly both spoke 
clearly and added a touch of harmony 
in their duets. Clara Crusoe was the 
Dame, anchoring the humour, Dave 
Phillips full of dry wit and throwaway 
lines. By contrast, Lucy Bond was the 
very loud, lively linkman Billy, her 
comic body language was an instant 
hit with the audience. The script’s 
‘straight man’ Mayor Perkins was 
played with assurance by Pete Drury, 
his rich cadences perfectly suited the 
role. Brokers Men Enry Ebb in cod 
Cockney accent and Frankie Flow 
were Greg Groves and Kerry Peters, 
confidently comfortable and relishing 
their role in sending up the humour. 
The exotically-named Amphridite 
ruled her underwater world with 
aplomb, Rosa Atkinson using an 
appropriately high voice with cut-glass 
accent. Kimberley Wilkins was Girl 
Friday with a smile as wide as Sea 
Sprite’s, described on stage by Billy 
as “quite a dish” causing the audience 
to think ‘type-casting or what’! Keith 
Allington as Pc Bobby Pinn carried an 
upright truncheon and Dave Sach 
was enormously upright as the gorilla  
stalking as required. 

The soft spot is retained! There’s a 
homely feel to everything about a 
CUDOS panto : from Front of House 
to finale we all feel welcome and 
enthusiastically cared for. This 
evening was no different. What’s 
more, we won a raffle prize! 
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Chard Amateur Theatre Soc 
January 29th 
Red Riding Hood 
by Jim Sperinck 

Cats and kittens love to play in the 
afternoon sun. At Chard on this 
particular afternoon, C.A.T.S. and 
their Kittens played indoors to well-
played music to the enthusiastic 
audience that filled the Guildhall. 

Nobody slept that afternoon! 
Directors Janet Daley and Lorraine 
Marshall saw to that with many an 
entrance through the audience, 
pyrotechnics like the silver fountain 
‘firework’ to summon the Fairy, 
chaos chases around us by the wolf 
and the Merry Men and the two 
explosions that ‘vanished’ a 
canister and then the witch. 
Sperinck’s script had a couple of 
surprising twists: the wolf at one 
point ‘did a linkman’ by inducing 
“Oh! no he didn’t” from the 
audience and, later, a nice one 
when granny put the the sick wolf to 
bed and nursed ‘it’! We like G&S’s 
‘Policemen’ song and would have 
been intrigued to hear Villain and 
Brokers Men have a go at it but 
heard the Dame’s enthusiastic 
sobbing instead. The production 
was well supported by both band 
and stagecrew. 

The principals played Red Riding 
Hood and Robin as innocent 
teenagers finding love for the first 
time, Laura Hawes was demure 
and Kirsty Weeks an innocent in 

green tights. Dame Old Mother 
Hubbard was much put upon by life: 
Luke Marshall was master of the 
furrowed brow, his baritone singing 
best suited to Master of the House. 
Will Stephenson as Simple Simon 
was definitely son to his ‘mother’, 
milking our sympathy with a fine line 
in self-deprecation. Quiet assurance 
seemed to be Fairy Queen Nanette 
Wale’s stock-in-trade too, very sure 
of the good versus evil, ably 
supported by apprentices Tinkle and 
Belle. Rebecca Orchard and Kira 
Bellamy were very vocal, very 
confident and punching above their 
age-weight. The heavy mob next, 
villain and Brokers Men. Sheriff Boris 
Badheart was animated, Grant Davis 
with stage presence and a 
threatening stance. The comically 
inept support came from Angie Davis 
and Simon Mason named as Tough 
and Ruthless which, of course, they 
weren’t. Robin’s support group were 
a languid lot – except when chasing 
the baddies. Articulate Martin Wale, 
Gemma Fisher, Chloe Mason and 
Steve Warwick as Merry Men were 
amusingly tongue-in-cheek about the 
romance. Too late in the script (for 
most of us) Felicity blew in to be 
Simon’s inamorata. Debbie Hilton 
was a character, clear-speaking and 
with bouncing, comic body-
language. Jennie Sterland was a 
Witch that couldn’t be ignored, her 
screeching presence personified evil 
and was in cahoots with the plans of 
Rosie Colthorpe’s young hopeful of a 
stealthy Wolf. The wolf didn’t stand a 

chance faced with Katie Hawes’ 
bustling presence, a no-nonsense 
Grandma that stood no truck from 
anyone: one felt sorry for the wolf! 
Finally came a producer-turned-cast-
member, Janet Daly as Town Crier 
in amongst us as loud as that school 
handbell. 

A three-year-old in the audience 
near us escaped the clutches of 
HER grandmother and jigged about 
in the aisle in tune to the music and 
the Kittens on-stage. Without doubt 
a would-be Kitten wanting to be part 
of the present enjoyment. That’s 
what it’s all about, sowing seed-corn 
for the future. 

 

Burnham District Panto Soc 
February 3rd 
Dick Whittington 
by Trasler, Lovesey & Clarke 

We do so enjoy our invitations to 
The Princess not only because we 
expect honest and achieved high 
endeavour but also because we 
frequently coincide with the mayoral 
visit. We thus know that the quality 
of corporate support merely 
highlights Burnham District’s high 
opinion of BDPSs standards of 
entertainment. The current mayor 
described the annual visit as 
“unmissable”. 

There was plenty to attract interest 
in this production. For example 
hardly had the Fairy kicked off than 
we had Queen Rat and also her two 

sidekicks: the ‘heavy mob’. Then, only 
four waifs started “Who will buy?” – 
the light mob, we thought. Ah! but 
then, directors Lorna Blair and Wendy 
Wynn brought on successive groups 
at intervals until the stage was full. 
Clever. Traditional Burnham values 
were sustained with good stage 
groupings and the chorus well-drilled 
and belting out the songs. Loved 
ideas like the ratlets’ flotation arm-
bands when swimming ashore strobe 
lighting for the stage fights and 
chases. Underpinning all this was a 
solo keyboard and synthesiser that 
managed to sound like an orchestra 
and the professionally fixed-grin, 
polish of the Curtain Call dancers. 

The fairy is the Spirit of London, Sam 
Saunders was white from top to toe 
including her face and glittering all 
over, belting out her rhymes in bullet 
fashion and word-perfect. Abigail 
Burkinshaw as Queen Rat was black 
from top to toe including her face and 
managed to look as if she smelled! 
When she screeched we all felt 
threatened. As her bumbling aides, 
Brokers Men Nip and Tuck, Gemma 
Green and Greg Fear were hunched 
over, brown and large enough to be 
scary but we chuckled at such 
ineptitude being a threat – panto as it 
should be! Alice was Charlotte 
Bishop, seemingly strong and singing 
with feeling though fresh out of 
hospital where a virus infection had 
robbed her of the first five 
performances. (High praise was 
heard for stand-in Gabrielle Blair who 
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learned the role overnight.) Totally 
strong was eponymous Dick, Lisa 
Davis strutting her stuff, attacking 
the role in a way that any future 
Lord Mayor of London would! Her 
gestures and sheer ‘joye de vivre’ 
were a delight. With her came 
Tiddles, all lithe, sinuous moves 
and the prettiest cat possible. 
Emma Nicholson bravely sang her 
solo and captivated us by 
performing it. A solid, central base 
to all this was Jonathan Gill’s 
Alderman Fitzwarren, acting a 
gauche man but with body-
language that betrayed the well-
placed confidence which extended 
to doing a ‘Rex Harrison’ on Master 
of the House. Rounding off the 
piece were Dame, Linkman and 
Captain. Melvyn Shephard as 
Dick’s mum Sarah had good timing 
of a comic line and thus had the 
audience ‘on side’ throughout. 
Whoever said that a female couldn’t 
succeed as a linkman? If anyone 
did, Emma Twigg as Barrow Boy 
Billy was the lie to it, energetically 
bouncing around the stage and 
punching her gag lines straight at 
us. Finally came Paul Wynn as 
Captain Tinfoil, bold as brass and 
comically brassy with it. 

There were several aspects of the 
evening that would simply have 
ensured that the audience – 
including the mayor – would have 
deemed ‘unmissable’. It means that 
they’ll come again. So shall we, 
gladly. 

Porlock Pantomime & Drama 
Society 
February 5th 
Aladdin 
An original script by Tim Nixon and 
Chris de Vere.Hunt 

At the end of the longest journey that 
we make during the panto season, 
we have come to expect being 
amongst folk making thankful jokes 
about not living in Devon! What we 
found on entering the Top Ship for a 
pre-panto meal was a pub full of 
people in Chinese make-up! 

Director Chris De Vere Hunt was 
working from a script full of humour 
and new ideas like a ‘dumb’ 
youngster using sign-language, a 
doubled Romantic Duet, a waistcoat 
‘borrowed’ from the audience to be 
instantly transformed into a starched 
version and random audience 
‘suspects’ taken on-stage and ‘tried’ 
but found ‘not guilty’. Audience 
participation was rife, not only the 
usual “Oh no he didn’t” bits but 
including a Chinese Dragon dance 
around the auditorium. Nobody slept! 

First on was the mysterious Confusu, 
Peter Thompson relishing a Greek 
Chorus role, softly twinkling intricate 
rhymes.  By immediate contrast, next 
came Mark Dorrill’s Widow Twanky  
with a market trader’s attack on the 
eardrums, po-faced and amusingly 
belting out Stand-Up.  First 
invitations to participate came from 
Paul Yates’ Wishee Washee, a  

character whose total confidence 
that we would be ‘his friends’ was 
impossible to resist.  His mobile 
features’ default state was a 
beguiling smile.  As Aladdin, Sophie 
Clifford was as clear-voiced as you 
would want any Principal Boy to be, 
bouncing around with enthusiasm.  

This script’s Vizier, Hi Pong, was 
probably written with Paddy Parnell’s 
impressive bulk in mind, that and 
grim-looking make-up comically 
underwritten as a slow-thinking Chief 
of Police. He was ‘in charge’ (not) of 
Hoo Mee and Hoo You, Sharon 
Smith and Chris Chiswell as 
bumbling policemen, good physical 
contrast between them, the one with 
good ad libs, the other with a comic, 
plastic face. They were soon taken 
over by the villain, Abanazer. No 
‘heavy’ this one, but a cultured, 
smooth operator with the world on a 
string!  So good a comic actor that 
we sympathised with him when he 
got his come-uppance. Squeaky-
voiced, 9-year-old Louie Chiswell 
provided the “Aaahh” factor as the 
Royal Gong Banger (honest!). Kay 
Wright as the spirited Sultana and 
Howard Mountfield wonderfully OTT 
as the Sultan were a comic timing 
act in their own right, adding a 
believable, on-going domestic 
squabble to the proceedings. 
Principal Girl Princess Astra was 
Beth Boardman, effectively Nefertiti-
look-alike and royally reserved, 
word-perfect in upper-class accent. 
Ellie Dorrill provided royal close 

support as Ting Ling, very articulate, 
and attractive enough to catch the 
eye of Wishee Washee. Two Genies: 
she of the Ring by Chris Greenwood, 
always introduced with a burst of 
coloured paper, sweet-voiced and 
speaking sweet reason and he of the 
Lamp, an Elvis look-and-character-
alike Conan Woodley who proved not 
bad at impersonating the singer, at 
that. Bill Lemmey exploded onto 
stage three times and with 
mesmerising cadences did his 
Soothsayer thing. Charming as Police 
Cadets Ti-ming, Rhy-ming and ‘silent’ 
Mi-ming (get it?) were Tilly Adlington, 
Lilly Bampton-Wilton and Jessica 
Osterlind, all 12-year-olds and all un-
self-conciously confident. 

From the Top Ship we had crossed 
the road into the “Theatre Royal, 
Porlock” to join an audience about to 
be transported into a Chinese world. 
Transported in both senses of the 
word, indeed. 

RR 
 
 
 
 
Thanks as always for these, Ron.  

A final crop of reviews from our 
very busy Moderator in April’s 
issue, and then on the 14th May 
we discover who-won-what at 
the Cinderella Presentation 
Evening…  

                                            Ed   



 

 
 
 
This space is available for advertising at 
extraordinarily competitive rates – contact 
editor@somersetdrama.org.uk 
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BULLETIN BOARD 

 
FOR SALE 
STAGE SET FOR 

‘ALLO ‘ALLO 
This is a complete set 
which includes Rene's bar, 
Colonel's desk, guilded 
cage with Cockatoo and 
some unmarked copies of 
script. For full technical 
details, with photo and 
plan, please email: 

Bob Price 
Street Theatre 
rprice936@btinternet.com 
or phone 01458 223152  

 

 
SFD CONCESSIONS AT THE 
MERLIN THEATRE: 
Tuesday 8th March at 7.45pm 
VAMOS present 

NURSING LIVES 
Vamos Theatre brings together a 
number of ex-Trestle Theatre 
members to create Nursing Lives, a 
full-mask theatre production alive 
with visual inventiveness, evocative 
music and song, physical theatre 
and 1940s dance sequences.  

Tkts £12 (£10 SFD concessions) 

BOX OFFICE: 01373 465949 

 

Considering doing Oklahoma? 
CATS have a “Surrey with a fringe on top” 
which was lovingly built by one of their 
members and used in their recent 
production. OIRO £250. Contact Les 
Stevens 01935 850810 or see SFD website 
for more details and photos! 

  
 
 
  
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – MONDAY 21st MARCH 
Email: editor@somersetdrama.org.uk 
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