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Editorial 

Bums on 
Seats 
 
It’s that age-old problem 
isn’t it – trying to balance the 
director’s, and the cast’s, need for 
artistic integrity and creative flair 
against the Club’s need to sell 
tickets and keep their audiences 
coming back for more. 
It certainly isn’t impossible to do 
both – I saw a very fine production 
of Shelagh Stephenson’s  The 
Memory Of Water done by The Swan 
Theatre Co earlier this year, where 
the auditorium was completely 
packed on a Wednesday evening, 
and there were people queuing in 
the hope of getting returns.  But it 
does depend on building up, and 
maintaining, a reputation for 
excellence, as well as carefully 
structuring your programme 
throughout the year, and above all it 
depends on investing a great deal of 
time and effort in your publicity 
machinery. 
This is where, I think, some groups 
are falling down.  Of course there 
are many who have built up loyal 
audiences over the years, who know 
exactly what sells, and who can 
pretty much bank on making a 
profit on their ticket income every 
time.  All they need to do is put a 

few posters up around the village 
and Bob’s your proverbial uncle.  It  
is understandable that such groups 
see no need to let the rest of the 
Fellowship know what they are up  
to, and yet most of them take the 
trouble to do so, and you will find 
them loyally sending their stuff in to 
Spotlight for the What’s On page,  
and more recently even getting 
sufficiently organised to send a 
poster to Roger Price and appearing 
on the What’s On feature on the SFD 
website.  I think it helps enormously 
in showing the casual visitor to our 
website what an extraordinary 
amount of amateur theatre there is  
in Somerset, and this is something to 
be very proud of. 
What I find baffling is that groups 
who are struggling to sell tickets,  
and moaning about the economy,  
the fine weather, and the fickleness  
of their once-reliable audiences, 
sometimes seem to have forgotten 
completely that the sort of people 
who are likely to want to come and 
see their show are just the sort of 
people who belong to the SFD, or at 
least take the trouble to visit our 
website.  We get around 2500 people 
looking at it every month; surely it is 
worth sending Roger Price an email 
and getting your show advertised for 
free!  
And don’t forget about SFD 
concessions… Andrew Carpenter, 
trying to drum up business for 
FAOS’s production of Sweet Charity  
in May, has offered half-price tickets 
for SFD members!  You will need to 
ring him directly on 07738 373249. 



IN BRIEF 
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‘THOSE LEGS’  
Nathan Webb on his 
National Connections 
production for ICIA… 
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Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 20th April.  

The County Drama Festival had 
taken place on 2nd April and the 
seven entries had been fitted into 
two sessions, which made it a 
very long day for everyone 
involved in organising it, but Kings 
College is such an expensive 
venue that going into a second 
day would not have been viable. 
Unfortunately Martin Jevon, CDF 
Coordinator, wasnʼt able to attend 
the meeting and disappointingly 
hadnʼt had time to prepare a 
report, so the Committee are still 
waiting to hear the upshot of the 
day.   

Di Dean, our new Presentation 
Evening Coordinator, was warmly 
congratulated on the success of 
the David Beach Presentation at 
The County Club in Taunton on 
Saturday 19th March., which was 
described as ʻa brilliant eveningʼ. 
The food was generally agreed to 
have been excellent, and some 
people said they thought just two 
courses would be ample in future, 
which might bring the ticket price 
down a bit.  Sandra Pittwood (DB 
Coordinator) and Ros Roderigo 
(Moderator)  were reckoned to be 
a very effective double act in 
announcing  the winners! 

 
The David Beach has attracted so 
many entries already this season 
that there has been considerable 
difficulty in providing adjudicators 
for them all, especially since the 
panel has been depleted by 
illness.  More adjudicators are 
urgently needed.  Unless we can 
recruit a larger panel we may 
have to limit the number of 
entries, which would be very 
disappointing for everyone 
concerned. Members of the 
Cinderella Trophy panel have very 
generously stepped in to help in 
the short-term.  

We still have no one to take over 
from June Jenkins as Cinderella 
Coordinator.  It will be made clear 
to those attending the Cinderella 
Presentation Evening on Saturday 
14th May that it will be impossible 
to continue the competiton next 
year unless someone, perhaps 
from amongst the Societies 
involved, volunteers to do the job.  

The  mileage rate for adjudicators 
has been raised from 25p a mile 
to 30p a mile, with effect from 1st 
April, to keep in line with ever-
rising fuel costs.  This is likely to 
mean an increase in the cost of 
entering competitions – to be 
agreed at this yearʼs AGM in 
September.  

PRODUCTION NOTES 
 
 
 
 
	  
The	  National	  Theatre	  Connections	  
programme	  is	  a	  “nationwide	  
celebration	  of	  young	  theatre	  talent”.	  	  
10	  writers	  (some	  well-‐known	  and	  
established,	  others	  ‘up	  and	  coming’)	  
were	  commissioned	  by	  the	  National	  to	  
write	  a	  new	  play	  for	  performance	  by	  
young	  people.	  	  

Following	  applications	  from	  school,	  
youth	  theatre	  and	  other	  young	  peoples’	  
theatre	  groups	  from	  around	  the	  
country,	  200	  successful	  groups	  were	  
invited	  to	  select	  one	  of	  the	  ten	  plays	  to	  
develop	  into	  performance.	  	  

ICIA	  (Institute	  of	  Contemporary	  
Interdisciplinary	  Arts)	  is	  the	  arts	  
department	  at	  the	  University	  of	  Bath	  –	  
a	  University	  specialising	  in	  science	  and	  
technology	  subjects.	  There	  are	  no	  arts	  
or	  humanities	  degree	  programmes,	  so	  
all	  theatre,	  dance,	  music	  and	  visual	  arts	  
activity	  is	  undertaken	  by	  students	  on	  an	  
extra-‐curricular	  basis.	  	  Although	  my	  role	  
at	  ICIA	  doesn’t	  necessarily	  involve	  
working	  in	  such	  a	  ‘hands-‐on’	  capacity	  
with	  groups	  of	  students,	  I	  have	  an	  
interest	  and	  some	  experience	  in	  
working	  with	  young	  people	  on	  theatre	  
projects	  and	  am	  lucky	  enough	  that	  my	  	  
	  

	  
	  
	  
	  
	  
	  

	  

bosses	  are	  willing	  to	  provide	  support	  and	  
resources	  to	  projects	  such	  as	  these	  when	  
opportunities	  arise.	  

At	  the	  time	  of	  applying	  to	  take	  part	  in	  
Connections,	  and	  afterwards	  choosing	  
the	  play,	  I	  didn’t	  have	  a	  group.	  This	  was	  
summer	  2010,	  and	  I	  would	  recruit	  first	  
year	  students	  to	  be	  involved	  when	  term	  
started	  in	  October.	  So,	  my	  choice	  of	  play	  
was	  somewhat	  restricted,	  not	  only	  by	  the	  
age	  suitability	  of	  the	  scripts	  (many	  were	  
written	  with	  young	  teenagers	  in	  mind),	  
but	  also	  by	  the	  size	  of	  cast	  required.	  I	  
didn’t	  want	  to	  choose	  a	  play	  that	  I	  would	  
struggle	  to	  find	  enough	  people	  to	  cast.	  
These	  criteria	  essentially	  ruled	  out	  all	  but	  
two	  of	  the	  ten	  scripts,	  and	  Noel	  Clarke’s	  
Those	  Legs	  was,	  in	  my	  opinion,	  easily	  the	  
most	  accomplished	  and	  challenging	  of	  
these.	  

The	  play	  deals	  with	  the	  challenges	  faced	  
by	  a	  young	  woman	  (once	  a	  successful	  
model)	  when	  she	  suffers	  an	  accident	  
which	  leaves	  her	  paralysed	  from	  the	  
waist	  down.	  It	  focuses	  on	  her	  
relationships	  with	  her	  fiancée,	  best	  
friend	  and	  a	  newcomer	  to	  the	  group	  
whilst	  they	  are	  living	  together	  in	  a	  house	  
that	  she	  has	  proudly	  bought	  using	  funds	  
generated	  during	  her	  career.	  	  



 

            Monica Odysseos  as wheelchair-bound Georgia 
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Giving	  the	  project	  the	  hard	  sell	  during	  
Freshers’	  Week	  was	  easy.	  There	  were	  
so	  many	  exciting	  elements	  to	  
Connections	  that	  I	  knew	  would	  appeal	  
to	  Bath	  students.	  Not	  only	  is	  there	  the	  
prospect	  of	  performing	  one	  of	  a	  
number	  of	  ‘world	  premieres’	  of	  a	  
brand	  new	  play,	  there’s	  the	  thought	  of	  
performing	  the	  play	  at	  a	  ‘home	  venue’	  
and	  also	  at	  a	  regional	  festival	  –	  in	  our	  
case	  at	  Bristol	  Old	  Vic,	  and	  then	  there’s	  	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  

a	  the	  big	  carrot	  at	  the	  end	  of	  it	  all,	  
where	  one	  production	  of	  each	  of	  the	  
ten	  plays	  is	  selected	  to	  take	  part	  in	  the	  
national	  festival	  at	  the	  National	  Theatre	  
itself.	  	  

Noel	  Clarke	  also	  proved	  to	  be	  a	  selling	  
point	  to	  many	  of	  those	  that	  were	  
involved.	  He’s	  best	  known	  for	  writing,	  
directing	  and	  starring	  in	  the	  Adulthood	  
and	  Kidulthood	  films	  –	  popular	  amongst	  
this	  age	  group.	  	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

I	  held	  open	  auditions	  in	  October	  and	  
cast	  the	  play	  with	  relative	  ease,	  
although	  there	  were	  a	  fraught	  couple	  of	  
weeks	  when	  the	  girl	  I	  had	  cast	  in	  the	  
lead	  role	  of	  Georgia	  dropped	  out	  due	  to	  
her	  perceived	  inability	  to	  commit	  to	  the	  
project,	  and	  I	  had	  to	  scrabble	  around	  to	  
find	  a	  replacement.	  This	  was	  
compounded	  by	  the	  requirements	  of	  
the	  role	  –	  she	  had	  to	  look	  conceivably	  
like	  she	  could	  have	  been	  a	  successful	  
model!	  

In	  early	  November,	  the	  National	  hosted	  
a	  ‘compulsory’	  weekend	  for	  all	  the	  
directors	  of	  groups	  taking	  part	  in	  the	  
programme.	  This	  was	  to	  be	  an	  
invaluable	  opportunity	  not	  just	  to	  meet	  
and	  share	  ideas	  with	  the	  other	  directors	  
who	  had	  chosen	  the	  same	  play	  (there	  
were	  10	  of	  us	  in	  total),	  but	  also	  to	  sit	  
down	  for	  a	  whole	  day	  with	  the	  writer	  
and	  go	  through	  the	  play	  line	  by	  line	  and	  
scene	  by	  scene	  and	  discuss	  the	  
characters,	  their	  actions	  and	  some	  
staging	  issues.	  This	  workshop	  was	  lead	  
by	  a	  director	  of	  the	  writer’s	  choice	  (in	  
our	  case	  Richard	  Wilson	  of	  One	  Foot	  in	  
the	  Grave	  fame),	  with	  members	  of	  the	  
National	  Youth	  Theatre	  present	  to	  read	  
sections	  of	  the	  script,	  so	  that	  we	  could	  
focus	  on	  listening	  and	  discussing.	  There	  
was	  also	  an	  opportunity	  to	  meet	  all	  the	  
directors	  that	  would	  later	  be	  taking	  
their	  plays	  to	  Bristol	  Old	  Vic,	  and	  to	  sit	  
in	  on	  a	  workshop	  rehearsal	  lead	  by	  a	  
National	  Theatre	  director.	  
	  
	  

So,	  full	  of	  ideas	  and	  rehearsal	  techniques,	  
we	  started	  rehearsals	  and	  I	  began	  to	  
meet	  regularly	  with	  the	  technical	  and	  
production	  teams.	  I	  had	  approached	  
members	  of	  the	  Students’	  Union’s	  
Backstage	  Technical	  society	  to	  be	  
involved	  in	  the	  project	  from	  the	  outset	  –	  
keen	  that	  they	  should	  have	  a	  hand	  in	  the	  
evolution	  of	  the	  project	  and	  that	  they	  
weren’t	  simply	  drafted	  in	  later	  to	  push	  a	  
few	  buttons	  on	  a	  lighting	  desk	  and	  press	  
play	  on	  the	  CD	  player.	  These	  are	  students	  
who	  dedicate	  an	  immense	  amount	  of	  
time	  and	  effort	  to	  providing	  technical	  
support	  to	  student	  society	  shows	  (plays,	  
musicals	  etc),	  ICIA	  professional	  
performances	  and	  other	  University	  
events.	  They	  too	  were	  excited	  about	  the	  
project.	  From	  their	  point	  of	  view,	  the	  
‘touring’	  nature	  of	  the	  project	  
particularly	  appealed.	  

One	  of	  the	  first	  things	  I	  threw	  at	  them	  
was	  my	  desire	  to	  incorporate	  video	  into	  
the	  production,	  projected	  on	  a	  large	  
screen	  somewhere	  above	  and/or	  behind	  
the	  action.	  This	  was	  mainly	  to	  get	  around	  
one	  major	  staging	  difficulty	  in	  the	  script	  –	  
where	  suddenly	  at	  the	  end	  of	  the	  play	  we	  
find	  ourselves	  in	  a	  ‘bar’,	  having	  spent	  the	  
preceding	  hour	  or	  so	  confined	  to	  the	  four	  
walls	  of	  a	  house.	  It	  was	  an	  early	  decision	  
to	  film	  this	  final	  scene	  and	  project	  it	  –	  it	  
was	  also	  a	  flashback	  so	  a	  recorded	  
portrayal	  of	  it	  wouldn’t	  seem	  out	  of	  
place.	  The	  student	  technicians	  took	  this	  
idea	  and	  came	  back	  to	  me	  with	  a	  plan	  to	  
construct	  a	  screen	  which	  would	  span	  the	  	  
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   Devan Pankhania and Ross Anderson with video projection 

entire	  width	  of	  the	  playing	  area	  (7	  
metres),	  whilst	  remaining	  just	  2	  metres	  
high	  –	  a	  long,	  thin,	  letter-‐box	  of	  a	  
screen.	  They	  would	  also	  project	  one	  
image	  using	  three	  projectors	  and	  
custom-‐build	  a	  computer	  programme	  
to	  blend	  the	  edges	  of	  each	  projected	  	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  

image	  into	  one	  seamless	  picture.	  The	  
result	  was	  a	  visually	  arresting	  
projection,	  and	  I	  soon	  developed	  plans	  
to	  use	  it	  far	  more	  than	  for	  the	  final	  
scene	  in	  the	  bar	  –	  it	  became	  a	  valuable	  
device	  for	  linking	  scenes	  and	  opening	  
the	  show.	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  

The	  two-‐phased	  nature	  of	  performance	  
of	  Connections	  productions	  (first	  at	  the	  
home	  venue	  and	  then	  at	  the	  regional	  
festival)	  provides	  companies	  with	  the	  
opportunity	  to	  assess	  and	  rework	  
sections	  of	  their	  productions	  between	  
the	  two.	  To	  help	  with	  this,	  a	  
Connections	  Director	  sees	  every	  
production	  in	  a	  given	  area	  and	  offers	  
thoughts	  on	  further	  development.	  For	  
additional	  feedback,	  I	  joined	  the	  SFD	  
and	  entered	  the	  production	  in	  the	  
Phoebe	  Rees	  competition.	  Both	  reports	  
were	  incredibly	  useful	  for	  both	  the	  cast	  
and	  myself	  during	  the	  three-‐week	  
period	  between	  performances,	  and	  
those	  who	  saw	  the	  production	  in	  both	  
venues	  commented	  on	  the	  
improvements	  that	  had	  been	  made.	  

We	  will	  find	  out	  in	  mid-‐May	  whether	  
the	  production	  has	  been	  selected	  to	  go	  
forward	  to	  be	  performed	  at	  the	  
National	  Theatre	  in	  their	  summer	  
festival.	  Either	  way,	  it	  has	  been	  an	  
invigorating,	  challenging	  and	  
memorable	  experience	  for	  the	  whole	  
company,	  and	  a	  privilege	  to	  direct	  one	  
of	  a	  handful	  of	  world	  premieres	  of	  a	  
brand	  new	  script. 

NW 
 

Thank you very much, Nathan. 
We shall be very interested to 
hear whether you have made it 
through to the Festival at the 
National Theatre.   Good luck 
with it!        Ed 
 

ORIGINAL 
PLAYWRITING 
COMPETITION 
 
The 2011 season for new plays is 
well under way and already 
entries are coming in – the 
deadline this year is 29th July.  

Mike Linham, who judges the 
full-length element of the 
competition writes: 

2010 wasnʼt a bumper year in terms 
of the number of full-length entries but  
it was certainly an interesting one, 
and all the ones I read were viable 
plays. The winner was ʻSherlock & 
The Lost Emeraldʼ by Martin Priestley.  
People work so hard to put a good 
story together and to try and make the 
structure interesting, as well as 
creating some fascinating characters.  
The one thing I would ask them to 
think about is to read the script before 
submission and try and see it from an 
audienceʼs viewpoint.  There can be a 
tendency to over-tell the story rather 
than revealing clues for the audience 
to discover as the play moves 
forward. 
I would also remind new writers that 
full written adjudications are available 
and that scripts can be re-entered if 
they have been further worked on.  I 
am sure 2011 will again fulfill the 
promise of previous years.            ML 
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May 2nd-4th, 6th-7th  
THE BOYFRIEND 
by Sandy Wilson 
Tickenham Drama Group 
Tickenham Village Hall at 7.45pm 
Whacky characters and crazy Charlestons 
characterise this charming 1920s musical set 
in Madame Dubonnet’s finishing school in 
Nice.  Will poor little rich girl Polly find 
romance? 
Directed by Felicity Peries  
BOX OFFICE: 01275 810269  
David Beach entry 
SFD Concessions 

May 4th-7th  
CONFUSIONS 
by Alan Ayckbourn 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
Five short inter-linked plays, including 
Mother Figure, Between Mouthfuls and the 
manic Gosforth’s Fete, to make you laugh  
(and squirm),  from the master of his art. 
Directed by Polly English  
BOX OFFICE: 01460 74380  
SFD Concessions 

May 5th-7th  
MURDER IN PLAY 
by Simon Brett 
Minehead Dramatic Society 
Regal Theatre at 7.30pm 
Boris Smolensky's budget production of 
'Murder at Priorswell Manor' is in final 
rehearsals. Things are not going well, and 
then one of the cast is murdered, on stage! 
Who could have done it? And how? 
Directed by Rosie Paterson  
BOX OFFICE: 01643 706430  
Phoebe Rees entry 
 

 
May 5th-7th  
HONK! 
by George Stiles & Anthony Drewe  
Worle Operatic & Dramatic Society 
The Blakehay Theatre, at 7.30pm 
Saturday matinee at 2.30pm 
Based on Hans Christian Andersens’s “The 
Ugly Duckling”, Honk! tells the story of poor 
Ugly and his quest to find his real mother – 
an enchanting comic musical. 
Directed by Kate  Emmery & Sam Bond  
BOX OFFICE: 01934 645493  
David Beach entry 

May 10th–14th 
OKLAHOMA 
by Rodgers & Hammerstein 
Wellington Arts Association OS 
The Wellesley, Wellington at 7.30pm 
Saturday matinee at 2.30pm   
A show to celebrate the 50th Anniversary of 
Wellington Operatic Society! With lively 
choreography, fantastic songs and  a talented 
young cast, it's a great night out for all the 
family. 
Directed by Nicola Dawson 
BOX OFFICE : 01823 663597 
David Beach entry 
SFD Concessions 

May 10th–14th 
SWEET CHARITY 
by Simon, Coleman & Fields 
Frome Amateur Operatic Society 
The Memorial Theatre at 7.30pm 
Saturday matinee at 2.30pm   
Follow the adventures of Charity Hope 
Valentin, a taxi dancer at the Fandango 
Ballroom in New York 
Directed by Andrew Carpenter 
BOX OFFICE : 01373 462795 
David Beach entry 
SFD Concessions 

 

Saturday 14th May 

THE CINDERELLA TROPHY 
PRESENTATION EVENING 
The Westlands  Leisure Complex, 
Yeovil, at 7.30pm 
Come and celebrate another excellent 
pantomime season and find out all the 
nominations and the award winners, with 
cabaret from selected shows and a buffet 
supper. 
Tickets from Di Dean  
01458 250852 
 

 

Saturday 14th May 

                    THE  AETF  
   WESTERN AREA SEMIFINAL 
Merryfield Theatre,  The Hub,  
Verwood, Dorset , BH31 7QE 
Two sessions, one at 2.30pm and one at 
7pm., adjudicated by Jan Palmer Sayer, 
GODA.  
Somerset’s Wessex Division winner 
“Sinking” by Les Clarke is still afloat and 
 is being performed last in the evening.  
Do come and support it if you can.  They 
will need all the help they can get to fight  
off the heavyweights from the Southern, 
Mercia and Western Divisions and make it 
through to the English Finals in Harrogate 
at the beginning of June. 
Tickets £8 per session (£14 for both)  
Ann Aplin  01454 228243  
annaplin@tiscali.co.uk 
or Theatre Box Office 01202 828740 
 
 

May 18th-21st 
TEN TIMES TABLE 
by Alan Ayckbourn 
West Huntspill Players 
The Balliol Hall at 7.45pm 
Ten members of the Pendon community form a 
committee to organise a town pageant, but they 
all have very different views as to how to go 
about it and the result, predictably, is chaos! 
Directed by Kath Dowson 
BOX OFFICE: 01278 785651 
Phoebe Rees entry  

May 25th-28th 
PREPARE TO MEET THY TOMB 
by Norman Robbins 
Civic Players 
Swan Theatre, Yeovil at 7.45pm 
Be the first in the Southwest to see this 
comedy-thriller which completes the trilogy of 
plays about the Tomb family, who play and 
slay together! This irresistable combination of 
spoof and baffling murder mystery, OTT 
characters and shocking plot twists will thrill 
and delight you.  
Directed by Rachel Butcher  
BOX OFFICE: 01935 421772 
Phoebe Rees entry 

May 25th-28th 
THE TITFIELD THUNDERBOLT 
by Philip Goulding 
Roadwater Players 
Roadwater Village Hall at 7.30pm 
British Rail is planning to axe a rural train 
serviceso locals decide to run it themselves. 
Money-grabbing rival Vernon Crump intends 
to create a bus service instead.  A rollicking 
nostalgic ride.  
Directed by Patrick Daley  
BOX OFFICE: 01984 640296 
Phoebe Rees entry 
SFD Concessions 

  WHAT’S ON IN MAY 
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Phoebe 
Rees 
Reviews 

Swan Theatre Company 
January 8th 
Stevie 
by Hugh Whitemore 
Adjudicator: Lynne Wooldridge 

This very interesting play about the life 
and work of the poetess Stevie Smith 
gave the Swann Theatre Company a 
challenge and their audience a 
performance of a very high standard.  
Robert Graydon had directed the play 
with great sensitivity and had captured 
the mood and eccentricity of Stevie’s 
life in suburban London and the few but 
quirky relationships she had with her 
beloved elderly aunt, one time 
boyfriend and long suffering supporter.  
Stevie was played with great 
confidence and skill by Jenny Hancock 
who had memorised a huge number of 
lines faultlessly and told Stevie’s 
anecdotes and recited her poetry with 
animation and humour.  Her Aunt was 
played beautifully by Lyn Lockyer and 
Mark Payne completed the cast playing 
Man who represented various 
characters in Stevie’s life and read her 
poetry on occasions. 
The play was well presented with a 
good box set to show the front room of 
a 1930’s style suburban semi complete  

with all the right furniture and set 
dressing.  The costumes were numerous 
for the two ladies but told the story of 
changing days and eras.  Lighting was 
beautifully and subtly managed and 
props to suit the era had been carefully 
sourced.   
The play is unusual in that it involves the 
use of various non-standard devices.  
For example Stevie’s long soliloquies 
which intermingled pieces of her poetry, 
with reminiscences and also revelation 
of her own inner thoughts which showed 
both her tenacious spirit and her 
vulnerabilities.  It also employed the role 
of Man who much of the time sat as 
observer outside of the action, who 
commented upon it and sometimes 
walked into the set to become one of the 
characters.  
In many ways the most memorable 
aspect of this play is the touching 
relationship between Stevie and her 
Aunt so well portrayed by Jenny and Lyn 
which demonstrates the change in 
dependency from Stevie’s childhood 
when Aunt had been both mother and 
father to her to the final scenes of the 
play as Aunt ages and finally dies 
leaving Stevie the difficult task of 
continuing her rather solitary and 
introspective life without her rock.  
Stevie’s predilection for dressing almost 
in school girl fashion and her rather 
nursery rhyme like style of poetry are in 
part explained by the fact that Aunt’s 
protective nurturing has allowed her to 
be a girl all her life never really fully 
entering into the independent and 
autonomous responsibilities of adult life.    
This nostalgic, provoking and engaging 
play which had good pace and light and 
shade kept the audience entranced and 
very appreciative of the standards of  

production and performance and was 
one that Swann Theatre can feel 
justifiably proud of.                          LW 
 

Barnstormers 
March 24th 
Hobson’s Choice 
by Harold Brighouse 
Adjudicator: Lyn Lockyer 

Harold  Brighouse was a prolific and 
popular playwright and novelist and 
Hobson’s Choice is probably his most 
well known work.  The play is set in a 
northern mill town, Salford, in 1880 and 
tells the story of the bullying shopkeeper 
father, Henry Hobson and his three 
daughters, Maggie, Vickey and Alice, all 
of whom, in their own way are struggling 
to achieve independence and identity 
against a background of male 
supremacy and alcoholism.  
Norman Stanley did a good job of 
directing this play.  As a director he 
created good relationships between the 
characters.  I would have liked to have 
seen a little more of the dark side of 
Hobson, as it was the whole production 
came across as a pleasant gentle 
comedy.  
It was obvious that a great deal of time, 
consideration and effort had been given 
to this production.  Overall the standard 
achieved both on stage and off stage 
was extremely good and I was certainly 
impressed that the set had been 
constructed using entirely recycled 
materials. A period piece can be 
incredibly expensive to dress and 
costume hire cost prohibitive for most 
amateur companies,  I certainly thought 
that in the main the costumes, hair and 
makeup  created the right impression. 

I really enjoyed Jenny Warwick’s 
performance as Maggie, the eldest 
daughter. For me she gained the 
audience’s sympathy because she chose 
to interpret the part as a woman ahead of 
her time and portrayed a quietly 
determined yet feisty woman who had a 
great deal to put up. There were some 
delightfully tender and touching moments 
with Willie Mossop played by Ray Eyers 
who brought a great deal of comedy to 
the role of the painfully shy boot boy who 
transformed, with the help of Maggie, into 
a successful business man.   
Emily Cross and Becky Hutt gave good 
performances as the younger sisters, 
Alice and Vickey.  At times they reminded 
me of Ruby and Pearl in ‘Larkrise to 
Candleford’.  They achieved a suitable air 
of superiority and worked hard at the 
relationships with all the other cast 
members but particularly their on stage 
suitors, Fred and Albert. Dominic Philpott 
and Joseph Sims were just right in these 
roles. Garry Robinson was the irascible 
Hobson, a role which he obviously 
relished and played with great confidence 
and humour.  
Other characters were played by Jayne 
Sharp as Ada Figgins, Kris Mcneil as Mrs 
Hepworth, Neil Wilson, as Dr McFarlane, 
Robin Wichard as Tubby Wadlow and 
Derek Webb as Jim Heller.     
It was a real treat to see so many young 
people on the stage and there is 
obviously a great and supportive team 
spirit within the Barnstormers which is a 
valuable asset to any society. I came 
away having been thoroughly entertained 
by their charming interpretation of 
Hobson’s Choice and I know from the 
overheard appreciative comments as I left 
that the audience had also enjoyed  
themselves.                                           LL 
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Ilminster Entertainments Soc 
March 31st 
A Day In The Death Of Joe Egg 
by Peter Nichols 
Adjudicator: Philip de Glanville 

This is a wonderful, remarkable, play – 
the bleakest of black comedies which 
takes a surprisingly unsentimental look 
at the devastating effect which looking 
after a profoundly disabled child has on 
a marriage.  The two main protagonists 
are Bri and Sheila (Bryan Hallett and 
Teresa Ravenscroft) who held us 
captivated in the first half as they 
played out, in a style almost that of 
music-hall, the events surrounding the 
birth of their daughter Josephine (Alicia 
Capper), who was brain-damaged after 
an appallingly long mismanaged 
labour, and who now, 10 years later, is 
confined to a wheelchair, and can 
communicate only by screaming during 
brief periods of consciousness between 
her epileptic fits.   
Sheila plays herself in all these scenes, 
as a caring and coping wife and 
mother, but clearly colluding with her 
weak, selfish, and unhappy husband in 
trying to create a brittle shell of humour 
to protect themselves, and only once – 
in a heart-rending monologue straight 
to the audience – do we see some of 
the pain she has been carrying with 
her.  
Bri takes all the other roles – the 
jealous husband, the bungling GP, the 
platitudinous vicar, and the smug 
Paediatrician with the cod-German 
accent who tells them their daughter is 
a ‘wegetable’.  It seems clear that Bri is 
the instigator, and that they perform 
these scenes  together frequently, all 
the clowning being a way of  
 

desensitising himself to the 
disappointment he feels at how things 
have worked out. It was an outstanding 
performance from Bryan Hallett. 
The second half of the play is in a more 
conventional style.  In it there is less of a 
sense of intimacy, but also less pretence 
that all is well. We meet their friends, the 
exuberant Freddie (Philip Cox) and the 
magnificently non-PC Pam (Cathy 
Stuckey) and later Grace (Ursula 
McKinley), Bri’s mother, whose self-
obsession gives some clue as to why Bri 
turned out as he did. These visitors act 
as a catalyst for Sheila to vent some of 
her frustration, especially on Grace, and 
in this Teresa Ravenscroft came into her 
own, treading a fine line between 
expressing Sheila’s pentup anger while 
still trying to hold her crumbling marriage 
together.  
Here Philip Wells, as director, very 
skilfully ramped up the pace, with 
mounting tension and increasingly 
frenetic activity, as Bri attempts to 
engineer Joe’s death by leaving her 
outside in the freezing car and, having 
failed, packs his bags and leaves Sheila 
to her illusions that their relationship can 
still be salvaged. 
It is a very hard-hitting play, which must 
have been immensely shocking when it 
was first staged in 1967, but which still 
has the power to make us guffaw with 
laughter, while at the same time feeling 
extremely uncomfortable.  Not easy to 
sell either, as evidenced by the pitifully 
small audience who came on the second 
night of the run.   
I’m very glad I saw it though – not only 
because I think it is still an important 
play, but because it was acted and 
directed with great skill and integrity.   
Congratulations to all involved.   

PdeG 

Review 
Frome Drama Club 
April 6th 
One Flew Over the Cuckoo’s Nest 
by Dale Wasserman 
Reviewer: Alex Webb 

Its title may be ‘ONE Flew Over the 
Cuckoo’s Nest’ but, like those infamous 
buses, I’ve waited for years to see a 
local production of this play and then 
two come along within months of each 
other.  Last year Street Theatre 
mounted an award-winning version and 
now Frome Drama Club has trodden the 
same theatrical path. 
At The Merlin Theatre FDC gave us a 
lucid and fluent interpretation of a piece 
that is probably best known for the film 
version dominated by Jack Nicholson.  
The play, however, although it does 
feature RP McMurphy and Nurse 
Ratched as very strong central 
characters, is much more of an 
ensemble piece and this was one of the 
real strengths of director Calum Grant’s 
production.   
Stephen Scammell, full of energy and 
barely-contained aggression as 
McMurphy, was wonderfully supported 
by his fellow inmates.  This whole group 
gave strong, disciplined and consistent 
performances but particularly impressive 
were David North as Martini - nervously 
coiled like an unpredictable spring – and 
Aynsley Minty, whose mute and 
unquestioning Ruckly brought a lump to 
the throat.  And Kevin Withers brooded 
powerfully as Chief Bromden, whose 
troubled soliloquies were so effectively 
supported by Mike Witt’s  
imaginative projections. 

The staff of the institution were led by 
Bozsi Davis as Nurse Ratched.  This was 
a quietly understated and menacingly 
manipulative performance with echoes of 
Judith Anderson as Mrs. Danvers in the 
film version of Daphne du Maurier’s 
Rebecca.   
Here, again, there was strong support 
from the ensemble, with Peter White 
seeming to gain particular pleasure from 
his role as a truncheon-wielding, gum-
chewing hospital aide.  
One of the key features of Dale 
Wasserman’s theatrical adaptation of  
Ken Kesey’s novel is the way in which 
McMurphy (and the audience) gradually 
realise that despite his self-confident 
bravado and belief in his superiority over 
‘the system’, it is that very system which 
will retain the upper hand and, ultimately, 
back him into a corner from which there is 
no escape.  Calum Grant’s direction 
effectively captured this sense of 
inevitability and culminated in a powerful 
and moving climax. 
This was a very strong and committed 
Frome Drama Club production.  Last year 
Street Theatre’s version was acclaimed 
as Best Production at the Phoebe Rees 
awards dinner.  Sadly FDC won’t be able 
to emulate that achievement because it 
wasn’t entered, and that is a real shame 
because, to misquote Marlon Brando, ‘It 
could have been a contender.’ 

This production wasn’t entered for 
the Phoebe Rees Competition but 
Moderator Alex Webb was in the 
audience and very kindly sent in this 
review.  
I am always happy to publish 
reviews, from any source, so please 
don’t hesitate to let me know if you 
have one you want to see in print, 
with the author’s permission.     Ed 



The Five Counties 
Mervyn Brown reports on the annual Youth Drama Festival 
which Stoke St Gregory have won for the past nine years  
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Controversy was an early feature of this 
celebration of the ‘Best in the West’ in 
the way of youth drama, held this year 
in the memorial Hall at Rangeworthy in 
South Gloucestershire. 
Because of the failure, yet again, of 
Gloucestershire to be represented (due 
to the fact that they were unable to run 
a County Festival) someone had had 
the audacity to rename our event ‘The 
Four Counties Youth Drama Festival’! 
This did not go down well with the 
Committee, and nor did the fact that the 
Sodbury Players Youth (SPYS) were 
represented twice, since one entry won 
the Bristol festival and the other won 
the Avon event. Ah well we all know 
how enjoyable committees are don’t 
we? 
So there were two non-Sodbury entries 
this year – Pewsey Vale representing 
Wilts once more and the St. Gregory 
Youth Theatre representing Somerset. 

On first, representing Bristol, SPYS 
presented a version of Ayckbourn’s 
Ernie’s Incredible Illucinations. This 
was a brave attempt, with its cast of 23 
more than filling every square inch of 
the small Rangeworthy stage. The 
adjudicator liked the beginning when 
the set was erected by the finger-
clicking cast, but I’m afraid that after 
 

 
 
 
 
 
 
 
that poor direction let them down and 
quite a few in the audience felt relief 
when the play was over. 

Pewsey Vale had, in previous years 
justifiably earned praise for their 
original work, sensitively directed, and I 
for one was looking forward to The 
Meadow by American writer Michael 
Soetaert. When the curtains opened on a 
colourful scene of actors dressed 
impressively as flowers I thought that 
we were in for a treat, but sadly no. 
Unfortunately flowers, unless picked, do 
not move, so the action, such as it was, 
was in the hands of two bees. One little 
‘ah factor’ buzzer and a much bigger 
guy in a yellow and black striped rugby 
shirt.  Little Buzz tried his best but with 
most of the cast glued to their roots, this 
was an unmoving performance. 

Up next was SPYS  I Never Saw 
Another Butterfly by Celeste Raspanti.  
This was to be the thought-provoking 
performance of the night, or so I 
thought. True that some of the young 
Sodbury cast were recognisable  from 
the opening play but this is acceptable 
providing the acting is strong enough. 
And it needed to be really strong for this 
particular play which is set in a Czech 
concentration camp. 
 
 

There was a true to life performance by  
Molly Clements as the announcer who, 
in military uniform, represented the 
authority within this hell-hole of a place, 
but alas none of the other young actors 
managed to achieve a convincing 
performance. The material was 
somehow beyond them and the result 
was a flat and uninspiring production. 

Just a note on the consistency of 
adjudications at festivals in this area, 
where the above three productions had 
competed. In Bristol Sodbury’s ‘Ernie’ 
won through to the Five Counties 
beating their other production 
‘Butterfly’.  At the Avon festival not 
only were the roles reversed but 
‘Butterfly’ won both the youth and the 
whole festival. Finally at the Swindon 
festival Pewsey Vale with their 
wonderful flower costumes beat both 
Sodbury entries ‘Ernie’ and ‘Butterfly’ 
to win through to the Five Counties! 

St. Gregory Youth Theatre have had 
considerable success representing 
Somerset in this festival, having won the 
Mike Bishop Trophy nine times in a 
row. However this year Liz Brown’s 
hand had been twisted by her young cast 
so here was a play made up of slightly 
updated fables attributed to Aesop 
courtesy of an American playwright 
Kim Wylie. No death, no torture, no 
bullying… and not only that but the 
young cast had to enlist the audience in 
more than a little participation. In an 
early fable Martha Stone had the 
unenviable task of encouraging the  

 

audience to shout out ‘SCAB’ whenever  
she mentioned this dog in the ‘dog and 
bone’ fable. So the audience, largely 
made up of  performers and their families 
from other counties amazingly obliged. 
One step further in this exercise, Imogen 
Ward as a gym-instructor hare managed 
to get several rows in the audience to 
stand up and go through a fitness routine! 
Then there was that bloodthirsty German 
butcher who kept cropping up with his 
knife or cleaver wanting to cut something 
or somebody up into ‘little pieces’. 
Laurence Morgan, the only lad in a cast 
of seven made the most of his parts and 
received justifiable praise by the 
adjudicator. In fact he (Graham Bill) 
loved the production, giving it praise in 
virtually every point-scoring category and 
in particular – innovation, acting, accents, 
set, movement and the donkey. The 
talented cast played at least five 
characters each under the direction of Liz 
Brown. 

Yes, I guess you have worked it out 
already, Liz Brown’s team won the 
trophy for the tenth time. Full credit to 
her for representing Somerset Amateur 
Drama again in such fine style – this was 
a veritable 50-minute feast of youth 
theatre at the highest level. 

MB 
Thanks Mervyn. I do hope 
there’s no truth in the rumour 
that SGYT are hanging up their 
boots after this long reign at the 
peak of Somerset Youth Drama? 
They would be greatly missed… 



BULLETIN BOARD 

  PLEASE NOTE: 
June’s SPOTLIGHT will be the 
last one published before the 
Summer break so please don’t 
forget to let us know about 
your summer productions, 
especially the outdoor ones.  
The next issue will of course 
be 1st September! 

   NODA TRAINING 
TAILOR-MADE 
WORKSHOP WEEKEND 
SATURDAY 16th 

Youth Workshop  
@ £10 a head 
Includes Choreography 
Masterclass, Character 
Development, Voice Projection, 
and Chorus Movement 

SUNDAY 17th JULY 
Senior workshop (18+) 
@ £15 a head 
Includes Character Work, 
Making an Entrance, Audition 
Technique, and Chorus 
Movement 
at 
Rowdeford School 
Rowde 
Devizes, SN10 2QQ 
andrew.carpenter@virgin.net 
or telephone 07738 373249 
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MERLIN CONCESSIONS 
Saturday 4th June 
TOM JONES 
Bristol Old Vic Theatre School 
Tickets £12 (SFD £10) 

Sunday 5th June 
FANTASTIC MR FOX 
Illyria in the ECOS amphitheatre 
Tickets £10 (SFD £7) 

BOX OFFICE 01373 465949 
 
 

Letters 
 
The Good Doctor (again) 
My thanks to David Jenkins for his 
response to my letter in last 
monthʼs Spotlight regarding the 
exclusion of the Taunton Thespiansʼ 
The Good Doctor from 
consideration for the Phoebe Rees 
awards.  While not directly 
addressing any of my points it does 
at least state the reason why the 
need was felt for such a decision to 
be made at all (a point which had 
completely baffled me hitherto) – 
namely that it was felt to be beyond 
the SFD adjudicatorsʼ capabilities to 
apply the same criteria to a 
production of this type as to a more 
conventionally plotted play. 
If the merits of the script were in 
question this argument might have 
some point.  However, as the 
purpose of the awards is to assess 
the quality of the production, forgive 
me if I find it utterly nonsensical.  
What on earth is the practical 
difference between the criteria 
involved in judging, say, the lighting 
design of a ʻplayʼ and that of a 
Webb-designated ʻnon-playʼ? And 
can the gulf really be so 
unbridgeable that the total exclusion 
of productions by highly active and 
consistent member-groups 
becomes the preferable option?   
 

This quibbling, arbitrary and 
authoritarian mindset presents a sad 
and ironic contrast to the notional 
mission of the SFD, as expressed on 
their website (ʻ... a sense of 
belonging to an organisation with a 
common purpose, and a means of 
sharing ... The Committee of the 
SFD exists to help its members...ʼ).  
Those whose minds have been so 
exercised in recent months over the 
precise definition of ʻplayʼ might have 
been better occupied considering the 
meaning of ʻFellowshipʼ. 

Mike Leach 
Taunton 

 
Thank you for this follow-up 
letter, Mike.  I doubt that 
everyone will agree with you, 
but I think we have now given 
the subject a very good airing!  
Perhaps we could move on to 
other matters of general 
interest? 

I am always happy to publish 
everything and everything 
drama-related so please, 
everyone, don’t be shy about 
writing to Spotlight – bees in 
bonnets, brickbats and 
bouquets are all equally 
welcome…                       Ed 

   editor@somersetdrama.org.uk 
 

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 

 

Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – SATURDAY 21st MAY 
Email: editor@somersetdrama.org.uk 
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