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Editorial 

Cascade  
Did you get an email on 1st 
June reminding you to look at 
the SFD website?   
When we launched the site 18 
months ago it was one of the 
things I decided I would do, not 
just for paid up SFD members 
and Club Contacts, but for those 
who registered themselves to use 
the site, letting them know that 
there was new material on the 
website and encouraging them to 
“have a look”.  In fact in the early 
days, when there were just 300 or 
so to send out, I used to 
personalise them too, where 
possible.   
Rising numbers quickly made this 
personal approach unsustainable, 
but I have continued to send them 
out individually, month after 
month, encouraged by the big surge 
in visits to the site which followed 
each mail-out, and by a few replies 
and thank-you’s each time, which 
seemed to suggest that the effort 
was worthwhile. 
People who do a lot of mailouts 
have told me, repeatedly, that I am 
bonkers, that I should be creating 
groups and dispatching them with a 
flick of the Send button, but the 
problem with this is that the list of 

people using the website increases 
every month - by about 16 on  
average - and there is no way of 
identifying the new additions so that 
I can make them into a new ‘group’. 
There were over 500 people on the  
list in May, about half of whom  
have just registered to use the site at 
some time because they wanted to 
have a look, and most of them  
appear to be members of of our 92 
Societies. 
I think I now have to call a halt to 
emailing them all every month  - the 
burden is just too great.  I will 
however continue to email every 
paid-up SFD member, to let them 
know that Spotlight is posted, and  
of course I will continue to email  
Club Contacts. 
My own group’s Club Contact – 
Michael Hoskinson of FDC – has for 
some time now been routinely 
cascading my email down to all FDC 
members as soon as it arrives in his 
in-box, and as a result they are 
heavily represented on the website’s 
Users list.   
I wonder whether other Club 
Contacts might now consider doing 
the same?  Presumably many of  
them communicate with their 
members by email and therefore  
keep them as ‘groups’, so it would  
be very easy for them to do.   
This simple cascade could easily 
double, or even quadruple, the 
number of drama-people visiting the 
SFD website every month. Just think 
of the benefits to all of us!                        
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  IN BRIEF 
 

A website worth having a look at…. 

http://www.set-exchange.co.uk/home 
This looks like a great idea, in theory anyway, as a way of finding a 
good home for that prop it took you ages to find (or make) and which 
you’d hate to throw away. Or of recycling that set – someone needs it!  

5 

Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 25th May.  

The Committee were delighted to 
welcome Sam (Samantha) Nicol 
who has agreed to take over as 
Cinderella Trophy Competition 
Coordinator and who came to 
meet us all.  Her contact details 
are now published on the inside 
cover of this issue of Spotlight, on 
the Committee Contact list on the 
website and on the Cinderella 
Competiton page.  The entry form 
will be amended in the near 
future.  Our grateful thanks to 
June Jenkins for keeping the CTC 
running so efficiently this past 
year, despite her declared 
intention to step down last May! 
 
This is Year 2 of our three-year 
rolling replacement programme for  
SFD Committee members.  This 
year it is the turn of the Area Reps 
for Taunton Deane and West 
Somerset to stand for re-election, 
if they wish to do so. In addition 
the Phoebe Rees Cordinator, the 
Original Play Coordinator, and the 
Presentation Evening Coordinator 
(previously the Social Secretary) 
will all be asked to stand again, 
subject to their agreement.  The 
posts of Area Rep for South 
Somerset (E) and County Drama 
Coordinator are also vacant and 
will need to be filled. 

 
Ron Roberts, as Moderator for the 
Cinderella Trophy, raised the 
issue of plagiarism in the case of 
a script which had been entered 
last season, purporting to be an 
original piece of writing but which 
later turned out to have been a 
transcription of a televised panto. 
He had written to the plagiarist 
and made it quite clear that this 
was totally unacceptable, and had 
had useful discussions with the 
Society concerned, whom he 
accepted knew nothing of this 
deception before it came to light 
some time after their production, 
Nevertheless, he felt, Societies 
had a responsibility to check as 
far as possible the validity of what 
they entered as ʻoriginalʼ. He 
pointed out that the rules of the 
competiton were quite clear on 
this point. He agreed to write a 
letter to Spotlight asking Societies 
to be on their guard against this in 
future.     
 
Polly Bray, Area Rep for SS(W) 
spoke passionately about the 
decision not to accept Tauntonʼs 
production of The Good Doctor as 
an entry in this yearʼs Phoebe 
Rees competition, which she felt 
was grossly unfair. Ron Roberts 
said he had amended the Code of 
Practice to take account of the 
Phoebe Rees panelʼs ruling.  It 
would be posted on the SFD site. 

 
There had been a variety of 
complaints from different quarters 
about the way County Drama had 
been organised this year and the 
Committee felt that since Martin 
Jevon had not responded to any 
of our requests to give an account 
of himself, we would have to 
appoint a new Coordinator for 
next year.  We are considering 
booking the Princess Theatre in 
Burnham, hopefully for the last 
weekend in March.  Jane 
Edwards said that she had 
booked the Warehouse in 
Ilminster for the Original Play 
Festival on 25th February.  As yet 
no one-act plays had been 
received.  She said that there had 
been quite a bit of Press coverage 
and reminded everyone that the 
closing date for entries was 29th 
July. 

Liz Brown said that as yet there 
had been no entries for the Youth 
Drama Festival on 5th November 
in Somerton.  The closing date 
was also in July – she would put 
something on the Youth Drama 
page of the website. 

 

 

 

 
There was some discussion about 
whether the current issue of 
Spotlight should be freely available 
to anyone who wanted to read it on 
the website providing they had 
registered, or whether access 
should be restricted to paid up SFD 
members and Club Contacts.  
Sherry Briggs, our Membership 
Secretary, who had sent her 
apologies for absence, was keen to 
see restricted access since this 
might be perceived as a benefit of 
membership.  Philip de Glanville 
however pointed out that the 
printed issue of Spotlight had 
always been available to non-
members, as long as their Club 
contact distributed it, and others 
agreed that the declared aim of the 
SFD was to promote amateur 
theatre and that Spotlight should 
be available to as many people as 
possible.  Philip said that he would 
suggest to Club Contacts that they 
might consider alerting their own 
members, by email, when the new 
issue was posted, and pointed out 
that Frome Drama Club, did this 
routinely every month.  This was 
thought to be a good idea 
 
 
 
 
 
 
 



Cinderella Awards Evening   
June Jenkins reports on her very last 
Cinderella Trophy Presentation Evening – 
she is handing over to Sam Nicol who will be 
CTC Coordinator this coming year. 
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Westlands Leisure Centre, Yeovil was 
the place to be on Saturday the 14th of 
May, when 400 performers from pantos 
which had taken place all over 
Somerset and Chardstock in Devon, 
came together to celebrate the Annual 
Somerset Fellowship of Drama 
Cinderella Trophy Awards for 
Pantomime.  
Our most genial host for the evening 
was of course, the Moderator of the 
Cinderella Trophy Competition, Mr 
Ron Roberts, who did an amazing job 
as master of ceremonies for the whole 
evening.  Ron was assisted by the 
competition co-ordinator June Jenkins.   
This year 64 Stars of the Future were 
announced at the start of the evening; 
an award for youngsters in pantomime 
who have been noticed to have 
performed extremely well.    
The first Adjudicator to present awards 
for us was Dave Gooding, who joined 
our team of Adjudicators for the first 
time this year, and whom were are 
delighted to have on the team.  
Adjudicator Joan Jarvis also presented 
awards for us during the first half of the 
evening as well as assisting during the 
day, together with her daughter, Caitlin, 
in organizing tables etc. 
We were treated to six fantastic acts in 
our cabaret.  These are great to watch 
because they give us a “flavour” of the  

 
 
 
 
entertainment seen in their various 
Pantos during 2010/11.  Our sparkling 
compere for the Cabaret was another of 
our adjudicators, Chris Roberton.  I 
think I must also mention adjudicators, 
Nigel Ford and Sam Allen who very 
kindly took charge backstage during our 
cabaret and also during rehearsal. 
There was great excitement during the 
second half of the evening when the 
Major award winners were presented 
with Trophies by the Chairman of the 
SFD, Mr David Jenkins.  Throughout the 
evening I felt it was just wonderful to 
see all those talented panto performers 
gathered together receiving their 
certificates and trophies.   
I should also mention that this year we 
have been very fortunate to have our 
new Presentations Coordinator, Mrs Di 
Dean, who did a fantastic job of liaising 
with Clubs and Westlands for all the 
seating and buffet requirements.    
My own personal thanks go to Clive 
Bond of Coastline Players who set up 
microphones in time for the cabaret 
rehearsal and also played the disc of 
music for the “walk-ups”, this brilliant 
mix of music was prepared by my son 
Scott, thanks Scott!!! Of course I would 
also like to mention the ladies of the 
SFD, especially Pat, as every year she 
assists with the raffle for us and does a 
great job.   Thanks also to Roger and  

 
 
 
 
Pam Price who were a great support to 
me as Roger typed all the certificates 
this year and was also our photographer, 
and Pam greeted the winners coming off 
stage with their trophies.  
Applications forms for the 2011/2012 
season will be distributed at the end of 
September, and any amateur society 
who would like to know more about the 
competition should keep a close eye on 
the SFD Website.                            JJ 
The  
Winners 
Major Society Awards 

Cinderella Trophy  
Wells Little Theatre  
Dick Whittington 

Cinderella Trophy Runner Up – 
Wayfarers 
Sleeping Beauty 

Spotlight Shield  
Trull Players  
Dick Whittington 

Spotlight Shield Runner Up – 
Coastline Players 
Sleeping Beauty 

Pint Pot Award  
Roadwater Players 
Robin Hood 

 

 

 

 
 
Best Original Costume   
Puriton Players  
Babes In The Wood 
Best Village Stage Management   
CUDOS  
Robinson Crusoe 
Best Theatre Stage Management   
Frome Amateur Operatic Society  
Jack & The Beanstalk 
Best Lighting Design  
Trull Players  
Dick Whittington 
Best Make Up Award   
Wells Little Theatre 
Dick Whittington 
The Roger Cuff Award 
for Best Comic Scene 
Wells Little Theatre  
 
Major Individual Awards 

Outstanding Performance of the 
Year (Eddie Bowker Trophy)   
Mark Wall as King Rat, Wells Little Theatre 

Dame of the Year   
Nigel Ford, Wayfarers 

Principal Boy of the Year   
Rob Reed, Yeovil Amateur Panto Society 

Principal Girl of the Year   
Becky Starr, Clevedon Comedy Club 

Best 16 or under Performer  
Ben Wyatt, Puriton Players 

Best Director   
Richard Wright, Wells Little Theatre 
Best Musical Director   
Nick Barlow, Wells Little Theatre 
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Members of Wayfarers who were Runners Up and won eight 
awards between them for their production of Sleeping Beauty. 

Roger Price took photos of all the winners that night.  You can see 
some of them on the Cinderella 2011 Gallery or you can look at them, 
and order prints on Photobox by following the link on the website.  
 

Choreographer of the Year   
Sheila Driver, Wayfarers 
Moderators Award (coup de theatre)   
Yeovil Amateur Pantomime Society 

Best Female Villain   
Sue Gready, Cevedon Comedy Club 

Best Male Villain   
Mike Taylor, Polden Productions 

Linkman of the Year   
Paul Yates, Porlock Panto & Drama Soc 

Best Animal Performance   
Emma Nicholson, Burnham & District Panto 
Best Original Script  
Terry Francis, Snow White, Yeovil APS 

 
Society Awards 

Best Original Music   
Porlock Pantomime & Drama Society 
Aladdin 
Best Junior Chorus Singing  
Wayfarers 
Sleeping Beauty 
Best Chorus Singing  
Clevedon Comedy Club 
Jack & The Beanstalk  
Best Chorus Choreography   
Wayfarers 
Sleeping Beauty 
Best Junior Choreography  
Yeovil Amateur Pantomime Society 
Snow White 
Best Chorus Singing  
Clevedon Comedy Club 
Jack & The Beanstalk  
Best Village Musicians   
Polden Productions 
Robinson Crusoe & The Pirates 
Special Awards: –  
Babes of the Year  
Puriton Players 

Childrens’ Costumes  
Martock Players 
Best Comedy Group 
Chardstock Amateur Dramatic Society 
Cameo of the Year  
Peter Thompson, Porlock 
Best Theatre Musicians  
Wells Little Theatre 
Dick Whittington 
Speciality Costume  
Wellington Pantomime Group 
The Giant - Jack & The Beanstalk 
Speciality Dancing  
Creech & Ruishton Drama Society 
Cave Spirits - Aladdin 
Best Properties  
Somerton Dramatic Society 
Dick Whittington 
Best Village Design      
Tatworth Amateur Panto Society 
Hickory, Dickory, Dock 
Best Theatre Design  
Wellington Pantomime Group 
Jack & The Beanstalk 
Best Sound Effects   
Quantock Players 
Sleeping Beauty 
Best Special Effects    
Wayfarers 
Sleeping Beauty 
Best UV Scene  
Cloverleaf Productions 
Jack & The Beanstalk 
 
Individual Awards 

Solo Keyboard Player of the Year  
Xavier Underwood, Burnham & District Panto  

Good Fairy of the Year  
Torie Cooper, Wayfarers 

 

Young Fairy of the Year  
Rebecca Orchard, Chard 

Best Male Goody of the Year  
Bill Pring, CARDS  

Young Villian of the Year  
Bethany Gooding, Somerton  
Broker’s Men of the Year  
Mike Onions & Craig Marshall, Quantock  

Comic of the Year  
Mark Wall, Wells Little Theatre  
Young Comic of the Year  
Ben Wyatt, Puriton 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Percussionist of the Year  
Graham Tinson, Cloverleaf 
Romantic Duet of the Year  
Caz Kelly & Tegan Osbourne-Brown 
Minehead 

Best Male Voice of the Year   
Peter Thompson, Minehead  
Best Female Voice of the Year   
Becky Starr, Clevedon  
Young Soloist of the Year   
Amy Lewis, Wayfarers  
Best Chorus Member  
Alec Whyborn, Wayfarers 
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The David Beach So Far… 
Moderator of the David Beach Competition, Ros Roderigo, 
reports on the first few months of this very busy season of 
Musical Theatre: 

11 

 

June 14th-25th  
A SERVANT OF TWO MASTERS 
by Carlo Goldini 
Taunton Thespians on Tour 
Tuesday 14th June   
Bishops Hull, Taunton 
Wednesday 15th June  
Glastonbury Abbey 
Thursday 16th June  
Cleve Hotel, Wellington 
Friday 17th June   
Crowcombe Heathfield 
Tuesday 21st June  
Maunsell House, North Newton 
Wednesday 22nd June  
Muchelney Abbey 
Thursday 23rd June  
Mount Somerset Hotel, Henlade 
Friday 24th June   
Cleve Abbey, Washford 
Saturday 25th June  
St James’ Church, Taunton 
Evenings at 7.30pm, venues open from 
6pm for picnics, tickets valid for any 
venue 
A Commedia dell’Arte classic comedy, set 
in Venice in the 1740’s:  
Likeable rogueTruffaldino gets himself 
engaged as a servant to two ‘masters – one 
is a lady in disguise and the other is her 
lover, but Truffaldino is blissfully unaware. 
Come prepared to be baffled, amused and 
well entertained. 
Directed by Mike Gilbert 
BOX OFFICE: Taunton TIC 01823 
336344 or Brewhouse 01823 283244 
Phoebe Rees entry 
SFD concessions 

July 1st-2nd 
BRITISH ONE-ACT PLAY FINAL 
Wyvern Theatre, Swindon 
See page 16 for details 
 

 
July 11th  
ONE LONG INTERVAL 
by Patrice Gerrard 
SINKING 
by Les Clark 
Troupers/Frome Festival Fringe 
Silk Mill Studios, Frome at 8pm  
Two delightful plays for a summer evening 
at the Frome Festival, played at the newly 
converted Silk Mill.  Total running time 
approx 1 hour.  Tickets £5 
BOX OFFICE: 01373 473246 or at venue 

July 12th-15th  
THE ZOO STORY 
by Edward Albee 
Frome Drama Club 
Tuesday 12th July  
Rook Lane Chapel at 8pm 
Wednesday 13th July  
Rook Lane Chapel at 8pm 
Thursday 14th July  
Merlin Theatre at 10pm 
Friday15th July  
Victoria Park at 7.30pm 
Peter and Jerry meet, for the first time, in 
New York’s Central Park. Peter is a bookish 
young professional, married with two 
children.  Jerry is none of these things, but 
he has been to the zoo and is desperate to tell 
his story. Peter has to decide whether to stay 
and listen, and his decision will change their 
lives forever.  Running time about 40 mins. 
Directed by Geoff Hunt 
BOX OFFICE: 10373 455420 

and look out for CUDOS’s  
Sweet Charity, directed by Ann   
Brolly, at Victoria Hall, Crewkerne 
September 7th–10th at 7.30pm 
BOX OFFICE: 01460 74380 
SFD concessions 
 

 
  
 
 
 
 
 
We hope that everybody enjoyed the 
awards evening for 2010.  The Taunton 
Cricket Club is a super venue and they 
provided a wonderful meal – the red 
carpet was lovely! 
And so to this year.  Philip de Glanville 
asked me to write a report for Spotlight 
of each show but unfortunately due to 
personal problems this has not been 
possible.  However, this is a review of 
the competition so far. 
Firstly, Castle Cary Amateur Theatrical 
Society performed Oklahoma! in the 
local school hall.  What a lovely start to 
2011 with one of the most famous 
musicals of all time.  And what a start 
we had with the mellifluous voice of 
John Clarke singing “Oh, What a 
Beautiful Morning”.  The singing of all 
the principals in this show was 
excellent, under the baton of Alison 
Stevens. 
Next to Clevedon for Beauty and the 
Beast.  This is a big show for Clevedon 
to stage, but the challenge was met and 
the transformation from Beast to 
handsome prince was magical. 
I then had four shows in one week to 
moderate.  The first was Wells and the  
Australian version of The Pirates of 
Penzance.  There is a lot more  
 

 
 
 
 
 
 
 ‘business’ in this version and the 
audience was transfixed by the hairy 
chest of The Pirate King, and enjoyed 
three (or was it four?) encores of  “With 
Catlike Tread”.  With an extremely 
humorous Major General, this was 
perhaps not a show for traditionalists but 
great fun was had by all. 
On to Weston super Mare and Guys and 
Dolls.  This is a super venue and in this 
particular show the set was superb – how 
the smaller societies must envy their 
facilities.  But we then had a disaster as 
we had parked in the Sovereign car park 
and when we got back, it was shut!  We 
ended up having to get a taxi home and 
then a friend to take me back the next 
morning to pick up the car.  Won’t do that 
again! 
And so to Bridgwater and Sweet Charity.  
I had not seen this show for some while 
and wondered why societies do not do it 
more often as the songs are so well 
known.  There are opportunities for many 
smaller parts and a great lead role.  How 
lucky the Bridgwater society is to have 10 
such beautiful girls who played the 
hostesses.  The audience was drooling 
from their first entrance.  Poor Charity, 
she has such a hard time. 
The last show of this marathon week was 
Peter Pan the Musical, performed by The  

WHAT’S ON THIS SUMMER 
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Benham School of Dance at Strode.  
How adorable were Class 1 and Class 2 
with “Me and My Teddy Bear”.  What 
a huge undertaking to do a show with 
so many youngsters.  Well done to 
Gemma Benham. 
The next week brought HMS Pinafore 
at Milborne Port Village Hall.  This 
company regularly performs G&S and 
doesn’t it show; they really knew what 
they were doing.  Unfortunately on the 
night we attended, their leading lady 
Jessie Copper had lost her voice.  This 
is such a shame when you do all the 
hard work and then cannot perform the 
week of the show.  I hope you managed 
the end of the week Jessie, and well 
done to Ruth for synchronising the 
vocal line with such skill. 
Then to Honk! at Weston super Mare 
but at not the Playhouse.  It was at the 
Blakehay Theatre.  This is a lovely 
small venue and at least we found a car 
park that does not shut.  Have you ever 
seen a duck in hair rollers? 
And finally to The Boyfriend at 
Tickenham Village Hall.  This has a 
very small stage and their MD was 
tucked away round the corner.  But 
they hit the ground running with 
brilliant smiles and lovely costumes 
and never faltered all night. 
Next I’m off to Oklahoma! at 
Wellington, Sweet Charity (what was I 
saying about this show not being 
done?) at Frome and The Wizard of Oz 
performed by D.R.E.A.M.S. at 
Minehead and I’ll report on these as 
soon as possible. 

It is lovely to be welcomed by old and 
new friends when we visit you.  We 
seem to live as far as possible from most 
venues so clear directions are helpful 
(also to the nearest car park).  It is also 
good to have a programme and the 
completed questionnaire left at the box 
office with the tickets so that we can 
look at the information before the show 
starts. 
 
Well done to everybody so far.  We have 
seen some super shows and look forward 
to the next batch. 

RR 

Thanks very much for this, Ros 
– and we now look forward to 
reading about the next batch! 

Ed 

Review  
CUDOS  
Confusions 
by Alan Ayckbourn 
Thursday May 5th 
Reviewer: Philip de Glanville 

I got very fond of Confusions when I was 
Producer for the County Production Tour 
in 2001. Each of the five plays stands 
perfectly well on its own, and indeed I 
have seen them all done separately in 
various One-Act Play Festivals but they 
really do work as an excellent evening’s 
entertainment, as CUDOS proved so 
conclusively at the Victoria Hall last 
month. 

Ayckbourn wrote them originally to 
showcase the versatility of the five 
actors he had in Rep that season, but 
they work equally well if the 22 roles are 
shared around a larger group, and I 
think they would provide an excellent 
seed-bed for bringing on new directors 
in a club who had plenty of potential 
talent in this respect.   
In the event Polly English took on the 
major task of directing all five plays 
herself, and distributed the parts 
amongst 13 of the group, so there was a 
certain amount of doubling, which is 
always interesting for an audience. 
The first play, Mother Figure, is a study 
of the effect of loneliness and isolation 
on Lucy (Kerry Peters), the mother of 
three young, unseen, children who 
seems to be able to relate to other 
people (her neighbours Rosemary and 
Terry, played by Heidi and Ian Scott) 
only by infantalising them.  It can, 
potentially, be a bit of a one-joke play, 
but I thought Heidi Scott in particular 
found something quite needy and 
interesting about her character which 
gave the piece a bit more dimension.  
In Drinking Companion we meet Harry, 
Lucy’s errant husband who is also 
lonely, working as a travelling salesman, 
and seeking some comfort in chatting up 
Paula (Amanda Perry) in a seedy hotel.  
Ben Hodgson, as Harry, gave a fine and 
convincing performance of progressive 
inebriation, and found considerable 
depth in his portrayal of this unhappy 
man, and Paula’s ambivalence was well 
conveyed – we felt she might even 
succumb to Harry’s desperate charms 
were it not for her friend Bernice (a very 
nice no-nonsense performance by Angie 
Eason).  Nick Harris popped in and out 
efficiently as the Waiter who hears 

everything but is the soul of discretion. 
We met him again in Between Mouthfuls, 
this time in a more substantial role as the 
workaholic Martin Chalmers, blissfully 
unaware that his wife Polly (Helen 
Wickens) has just come back from a dirty 
fortnight in Italy with his boss Donald 
Pearce (Tony English) who is having an 
uncomfortable dinner with his wife Emma 
(Dendy Harris) at the next table.  The 
convention is that we hear only those 
parts of the conversation to which the 
waiter is a witness, so the couples’ 
increasingly angry exchanges zone in 
and out as Ben Hodgson – thoroughly 
enjoying, but in my view rather over-
playing, his role - flits between them, like 
a fusion between Manuel and Basil 
Fawlty at his most self-deprecating. Very 
funny, but rather unfair on the thoroughly 
upstaged couples! 
The 4th play is of course the ever-popular 
Gosforth’s Fete, played at farce-pace, 
which was a triumph for all concerned – 
and especially the technical team.  A 
lovely performance from Diana Hodgson 
as Millie, and from Dendy Harris, coming 
into her own as the bedraggled Mrs 
Pearce, with the versatile Ben Hodgson 
as Gosforth, and good support in all the 
mayhem from Miles Browning as the 
Vicar and Nick Harris as the woefully 
wronged Stewart Stokes. 
The last play, A Talk In The Park, can be 
a bit of an anti-climax but Polly English 
had wisely used some her most 
experienced actors from this strong cast, 
and bolstered them with Ian Wickens as 
Ernest, resulting in a charming and 
beautifully paced winding down from a 
really good evening of theatre – most 
enjoyable.  I was so pleased to be asked 
to come and write an adjudication, even 
though it wasn’t a competitive entry. 



SINKING 
Philip de Glanville reports on Les Clarke’s new play which 
won the Geoffrey Whitworth Trophy for the best original 
script in this year’s All-England Theatre Festival.  
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I always try to go to the Original 
Playreading in October, if I can. It is 
exciting to spend the day reading, 
or hearing read, a bunch of 
completely new plays in the 
company of like-minded people, 
and I am usually open to the 
possibility of directing one of them 
in the Festival in February, which is 
fun.  I’ve taken on four of them, 
over the years. 
This year I had to leave at 
lunchtime, because I work on 
Saturday afternoons, and none of 
the three we read that morning had 
particularly appealed to me (though 
two of them were later selected for 
performance).  Fortunately Jane 
Edwards kindly posted the 
afternoon’s selection on to me, and 
there it was; the sort of play which 
really ‘floated my boat’.  It was 
called Sinking, Thinking, Drinking 
(which I thought was a lousy title), 
and I told Jane I’d love to direct it as 
long as the author was prepared to 
change it to just Sinking. She told 
me I could contact him myself – it 
turned out to be Les Clarke – and 
so began a really joyous voyage, 
which took us all the way to the 
semi-finals of the AETF. 
 

 
 
 
 
 
 

Les’s play was a deceptively simple 
little story about a couple, Paulie and 
Jessica, who have been living off 
benefits for years.  They are not 
married, they don’t appear to have 
any children, and they live very quiet 
lives in a squalid one bedroom flat, 
just about managing on Paulie’s 
Incapacity Benefit, which he claims 
on account of his ‘bad back’.  
Jessica clearly has a background of 
mental health problems, and Paulie 
cheerfully acknowledges that he is 
just lazy.  Neither of them has any 
ambition to better themselves, 
though they do dream of one day 
having a car.  They seemed very 
real to me, and they represented, at 
first sight, all the hundreds of 
thousands of people in this country 
who have sunk to the bottom of the 
pile, victims of the old Welfare state. 
The new Benefits Officer, visiting 
them for the first time, clearly 
assumed they were scroungers, and 
what really appealed to me about the 
play is that his attitude towards them 
changes completely as he comes to 
realise, just as we have done, how 
overwhelmed and helpless they 
really are, and how desperately they 
need Society’s help to stay afloat.  

It is a very sad story really, but it is 
written without sentimentality, and 
with a lot of humour, mixed in with 
wonderful pathos.  I sensed that 
audiences would really warm to 
these two honest, bewildered, 
people as long as they were played 
completely truthfully.  As Les said, 
when he came to watch one of our 
rehearsals, “laughter and tears; you 
can’t beat it”. 
I cast two friends in the main roles.  
Laurie, who played Paulie, had only 
done one thing before (Lord Henry 
Wotton in The Picture of Dorian 
Grey for FDC) but I sort-of knew he 
would be a natural actor, and Tracey 
was looking for something which 
would get her back on stage after a 
gap of nearly 20 years.  I played Mr 
Jenkins, the Benefits Officer, myself 
only because we needed to 
rehearse in the daytime, fitted in 
around their jobs, and it was just  
 
 
 
 
 
 
 
 
 
 
 
 

easier if I did it.  Actually I got it 
completely wrong first time out, at the 
Original Festival in Frome, but 
fortunately several friends gave me 
useful feedback and put me straight! 
We furnished the set as realistically 
as possible, with the help of our local 
Furnequip and the £100 grant from 
SFD which each of the directors got, 
and we saved mess and clutter for 
weeks before hand.  The carpet was 
the cheapest and meanest I could find 
– good thing really because we then 
ruined it with muddy boots and spray 
glue.  We decided the couple lived in 
Brentford, just outside London, and 
used podcasts from Radio London to 
establish this.  There was a lot in the 
news about benefit claimants around 
that time, but I don’t know whether 
many people picked up on this.  
We roughly blocked the play a week 
or two before Christmas, didn’t get a 
lot done in January because of other  
 

 
Laurie Parnell as 
Paulie and  
Tracey Ashford as  
Jessica 
in a scene from  
Sinking 
the new play by 
Les Clarke, which 
won this year’s 
Geoffrey 
Whitworth 
Trophy 

 



The Best of British Drama Mike Linham reports  
on the British Finals to be held this year, almost on our doorstep, at the Wyvern in Swindon. 
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commitments but worked hard on it 
throughout February.  The lines 
were difficult to learn, because 
Les’s dialogue was naturalistic and 
endlessly repetitive, but Tracey and 
Laurie wouldn’t dream of having a 
prompter so we did lots of speed-
runs and buried the words deep.  
We also got Les to change a few, 
which he did willingly – the great 
advantage of working closely with a 
helpful writer! 
And so we set sail – breezing 
through at the Original Festival, 
partly because Tracey and Laurie 
gave outstanding performances, but 
also because this is a very good 
play, and both the audience and the 
Adjudicator recognised this.  We 
probably only just nosed ahead of 
TT’s excellent Edwin by John 
Mortimer at the County Drama, but I 
think we beat the competition at the 
quarter-finals in Chipping Sodbury 
quite convincingly, despite nearly 
capsizing when we went wrong in 
the middle!    
To be honest it was something of a 
relief not to win the semi-finals – 
getting up to N.Yorkshire for the 
English Finals next weekend was 
going to be well-nigh impossible, 
but we gave a truly memorable 
performance in front of an almost 
full house at the Hub in Verwood, 
including 20 or more of Les’s 
supporters.  It has been a fantastic 
experience, and we shall be there 
at Swindon to cheer Les on when 
he receives the Geoffrey Whitworth!   

 
 
 

I feel I should start this article by 
saying ‘Once upon a Time’ but this 
isn’t a case of old fairy stories as this 
is probably the last thing that comes 
to mind where One Act play 
competitions are involved. The 
reason for thinking so long ago is that 
the event that ‘launched’ the British 
Final was held in 1926 when an offer 
was received for an entry from the 
UK to travel to New York to compete 
against US teams. In 1927 the British 
Drama League, encouraged by its 
then Secretary, Geoffrey Whitworth, 
established an eliminating Competition 
so that the representative to travel to 
the US could be considered the Best 
of British. Every year since then, 
barring a gap during World War 2, 
teams have won through a series of 
rounds to compete for the British Title 
and now come from England, 
Scotland, Northern Ireland and 
Wales. 

The organisation of the British Final 
rotates around the four competing 
countries and this year falls to 
England to provide the Festival. The 
Western Area of the All-England 
Theatre Festival has decided that 
Swindon is the place to be on July 
1st and 2nd this year to see the 
climax of the Competitive One Act 
Play Festivals of 2011. The venue 
will be the spacious Wyvern Theatre, 
which is very comfortable, is close to 
the main shopping area and almost 
surrounded by car parks. The fact  

 
 
 
 
that this venue is affordable is 
exclusively due to the generosity of 
the sponsors, John Lewis. The 
Festival Organisers’ nightmare of 
course is that it is not possible to say 
yet who will be performing – other 
than the fact that teams representing 
England and Wales will be appearing 
on July 1st and those from Northern 
Ireland and Scotland on the 2nd. 
 

THE BRITISH FINALS 
 
Friday 1st July at 7pm 
ENGLAND WIINNERS 
WALES WINNERS 

Saturday 2nd July at 7pm 
IRELAND WIINNERS 
SCOTLAND WINNERS 

 
The adjudicator at any Festival is a 
vital part of the evening’s 
proceedings as he or she helps the 
audience to fully appreciate why 
they particularly enjoyed some parts 
of the play and perhaps weren’t 
quite so sure about other bits. If you 
have never been to a Festival this 
would be an excellent place to start, 
at the top! The teams that will be 
competing should be some of the 
best around and the chosen 
adjudicator, Mike Tilbury, G.O.D.A. is 
experienced at all levels of the 
competition, including a previous 
British Final as well as working in 
Gibraltar, Luxemburg, Belgium and 
Spain. 

 
 
 
 
Finally, one new feature included in 
the programme this year is a Play 
Reading of the winning script from the 
Geoffrey Whitworth Play Writing 
Competition. This competition is only 
open to scripts that have been 
performed in a One Act Festival in any 
of the four countries during the year.  
It will be staged in The Studio at the 
Wyvern. This is not a large venue but 
it should be very appropriate for a 
reading. The Play Reading is free 
thanks to Amateur Stage’s kind 
sponsorship and tickets can be 
obtained by e-mail from Ann Aplin at 
annaplin@tiscali.co.uk or from the 
Festival Reception desk situated at the 
Menzies Hotel during the duration of 
the Festival. 

The first results are now available. 
Northern Ireland will be represented 
by Newpoint Players, who will be 
performing Can’t Stand Up For Falling 
Down by Richard Cameron, while 
Scotland will have Tryst Theatre from 
Falkirk presenting Act 1 of Art, by 
Yazmina Reza. Tickets for the British 
Final cost £12 and are available from 
the Wyvern Theatre Box Office 
Website, w w w. wyverntheatre.org.uk 
or for a special Two Session price of 
£10 per ticket Phone the Wyvern Box 
Office on 01793 524 481. Further 
results will be available on the  
Best of British Drama Website, 
w w w.bestofbritishdrama.org.uk. 

                                                 ML 



BULLETIN BOARD 

SFD YOUTH FESTIVAL 
2011 

Venue: Edgar Hall, Somerton 
Date: Saturday 5th November  
Adjudicator: Alex Webb 
 
Please help to make this a festival to 
remember.  Open to all Youth Drama 
Groups and schools in Somerset and 
beyond. Further info and application 
forms from:  
Liz Brown 01278 652687 
lizbrown532@btinternet.com 
Closing date for entries: 15th July 

                 See you there! 

19 18 

 
Don’t forget 
to look on 
the Bulletin 
Board on the 
website, if 
you have 
access to it 
– lots of 
audition 
dates being 
advertised, 
as well as 
good value 
at the Merlin 
this coming 
weekend! 

Letters 
 
Plagiarism 
A recent meeting of the Somerset 
Fellowship of Drama’s executive 
committee discussed an incident of 
plagiarism within a script performed as 
part of this immediate past season of 
The Cinderella Trophy Competition.  
The Committee censured the group 
concerned and banned the scriptwriter 
sine die.  
The Rules of the Competition are sent 
to each competing group with the Entry 
Form. The rule concerning the 
plagiarism of published work is 
unambiguous:  
“Original Scripts  - An Original Script 
is one that has been generated for the 
purposes of the entered performance 
and which has not been published. An 
unpublished script which has been 
previously performed by another group 
does not qualify as an ‘original script’, 
neither does a published script which 
has had local or topical additions 
added. Groups are hereby warned that 
the Law protecting Copyright forbids 
the plagiarism of a published script and 
that penalties are very severe. Where a 
script is truly original to that 
production, the phrase ‘Original 
Script’ should be ticked on the Entry 
Form.” 
Any group offered a script purporting 
to be an ‘original’ are advised to be 
aware of the seriousness of such an 

offence and to respond to the implication 
of the Rule. The group’s committee 
should specifically demand an assurance 
from the scriptwriter(s) that no part of 
the content has been copied from 
another source. 

	  Ron Roberts 
Moderator CTC 

 
 
 
 
 

 
 
So that’s it for Spotlight this 
year.  I’m having a nice break 
during July and August, 
refreshing my batteries for 
another busy drama season, 
starting on 1st September. 

Thank you so much to those 
who so cheerfully agreed to 
write articles and reviews for us 
all to read over the past ten 
months… and to those of you 
who so nearly picked up a pen, 
or fired up their keyboard, to 
write to the Letters Page about 
something – good or bad – but 
then thought better of it, I’d say 
don’t hesitate next time; let us 
know what you are thinking.  
We want to hear from you.  In 
fact we need to hear from you. 

Have a great summer!          Ed 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

NB: THERE IS NO SPOTLIGHT IN JULY & AUGUST.  
(THE NEXT ISSUE WILL BE POSTED ON 1ST SEPTEMBER) 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – SUNDAY 21st AUGUST 
Email: editor@somersetdrama.org.uk 


