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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 jenkins630@btinternet.com 

Vice-chair Rod Hancox 01823 480369 rodhanocx@yahoo.co.uk 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Jaqueline Roberts 01458 241374 jaqueline@silverstones.com 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Joan Jarvis 01278 793726 membership@somersetdrama.org.uk 

Social  Vacancy 

Originals  Vacancy 

Training  Di Dean  01458 250852 thisisdidean@hotmail.com 

Phoebe Rees Anna Bowerman 01643 702473 elaine@ballfield.plus.com 

Cinderella June Jenkins 01278 786501 jenkins630@btinternet.com 

David Beach Pam Price 01935 479633 pam.2000@zen.co.uk 

Youth  Liz Brown 01278 652687 lizbrown532@btinternet.com 

 

Area Representatives 

Mendip  Alex Webb   dnawebb@googlemail.com 

Sedgemoor David Jenkins 01278 786501 jenkins630@btinternet.com 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy   

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Patience Lacy-Smith  

01643 703929 patiencelacysmith@yahoo.com 

    

Deadline for SPOTLIGHT:  15th of preceding month 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 

Editorial 

Countdown 
 
I am extremely excited!  
The first entry has just arrived, 
complete with a lovely image in 
colour, for the ‘What’s On’ page 
of the new website.   

It is for Wayfarer’s production of 
Aladdin, which will open at The 
Brewhouse on January 14th, and the 
website, which for so long has been 
a rather nebulous thing, somewhere 
out there in the future, suddenly 
seems to be rushing up to meet us.   

We have chosen a design and I have 
to say it looks pretty sleek 
(www.somersetdrama.org.uk/test 
for those who want a sneak preview 
or are interested in following its 
development) and I am assured it 
will be quite sophisticated. We, the 
whole Website Subcommittee, will 
be going over to meet Somerton 
Computing next week, to play with 
the buttons on the prototype.   

We are going to be extremely busy 
this next month or so entering all the 
information to make it useful. We 
wrote to all the Club Contacts a 
month a go and quite a few have 
replied to Joan Jarvis giving her the 
stuff she needs for Contact list and 
the Fellowship Map, but there are a 
lot who haven’t done so yet, which 
is worrying – time is running out!   

For most of our members nothing 
much will change – Spotlight will still 
come out on the 1st of every month, 
and will look very much the same as 
it does now, but from New Year’s 
Day it will not be falling onto your 
doormat.  Instead an email will 
appear in your inbox, with a link to 
the website and news of what’s new.   
We did discuss the suggestion, made 
at the AGM, that the Spotlight file 
could be emailed to members every 
month, but we felt that some might 
be irritated by having it gumming up 
their server, and we would much 
prefer that people get into the habit of 
browsing the website since there will 
be so much more on it than just 
Spotlight.  For those of you who don’t 
have access to the Internet, it was 
suggested at the AGM that someone 
in your Club might print it off for you 
– those representing their groups at 
that meeting seemed to think this 
would be perfectly feasible.  I will 
continue to offer a Letter’s Page, and 
a Bulletin Board (as long as people 
give me contributions!), and will 
continue to publish reviews when 
they are sent in, as well as articles of 
general interest, and the What’s On 
centrefold.   

We do need the groups to get 
cracking though – those who haven’t 
yet got their own website might 
consider setting one up (surprisingly 
cheap and very easy) so as to take 
advantage of the Fellowship Map 
links, and we want photos for the 
Gallery – please contact Sherry at 
gallery@somersetdrama.org.uk about 
this.  Lots to do before launch date. 
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Selected jottings from the most 

recent SFD Committee meeting 

held on 15th October

The Committee was delighted to 
hear that Alex Webb has kindly 
volunteered to take on the job of 
Area Rep for Mendip.  Contact him 
at: dnawebb@googlemail.com 

We still don’t have a Rep to 
replace Kate Kirkpatrick in South 
Somerset (E), who has resigned 
for family reasons.  Kate’s groups 
include: 
Cary Amateur Theatre Company, 
Castaways, Civic Players, 
Expression Theatre, Martock PPS, 
Milborne Port Operatic Society, 
Meadway Amateur Dramatic Soc, 
New Junction, Somerton Dramatic 
Society, South Petherton 
Combined Arts, Swan Theatre 
Company, Wincanton Amateur 
Dramatic Society & Yeovil Youth 
Theatre. 
We are wondering whether there 
might be some cheerful public-
spirited person from amongst the 
members of one of these groups 
who would like to take over from 
Kate?  It is not exactly an onerous 
job, but if done well can make a 
big difference, especially since 
next year’s AGM is due to be held 
in your area.  Contact Kate, or any 
of the Committee Members for 
details. 
 

The AGM was an enormous 
success this year – very well 
hosted by Wells Little Theatre and 
much enjoyed by everyone who 
attended.  The entertainment was 
excellent and the food was superb, 
thanks to the efforts of Doreen 
Grant and Jenny Hailes and their 
team of helpers.  And it was all free 
to members!   
The Committee are wondering how 
we can get more people to realise 
that the SFD’s AGMs are fun and 
worth coming to. Our constitution 
requires that we conduct a very 
small amount of Fellowship 
business, but this is usually out of 
the way in about 30 minutes, and 
the rest of the evening is really just 
an end-of-the-year party.   

Philip de Glanville reported that the 
website development is making 
good progress and we are hopeful 
of launching it on New Year’s Day, 
as promised. 
He said that there had been a small 
glitch at the beginning of October 
because he had forgotten to warn 
Somerton Computing that the new 
email addresses, published inside 
the back cover of Spotlight in 
October (and again this month 
incidentally), should now be made 
‘live’. The problem was solved 
immediately but apologies to 
anyone who couldn’t get through! 

The question was raised as to 
whether we should act on the 
suggestion, made from the floor at 
the AGM, that Spotlight should be 
emailed directly to SFD members 
in future. 
We concluded that it was a good 
idea but decided that just sending  
a link to the website, with an 
update about new features added 
since last month, would be 
preferable since it might get people 
into the habit of using the rest of 
the website.

We also talked, at considerable 
length, about the suggestion made 
by a couple of people who had 
responded to the Survey in June, 
that we publish selected 
Adjudications on the website – 
clearly only those submitted by 
groups who were happy with their 
content would be considered!  We 
would also need to get the approval 
of the Adjudicator, as a courtesy 
and also for possible copywright 
reasons. Pam Price reported that 
the David Beach team would have 
no objection, but June Jenkins said 
that the Cinderella team were 
unhappy with the idea.  The 
Phoebe Rees team had yet to 
come back to us but we were 
aware of one Adjudicator who had 
reservations.   

Philip asked for the Committee’s 
guidance as to whether we should 
design in a page for Adjudications 
anyway, since this would be 
expensive to add later.  Rod Hancox 
pointed out that we should be  
careful about ‘bulldozing’ unwilling 
Adjudicators but nevertheless 
proposed a motion that “the 
Committee would wish to encourage 
Adjudicators to allow publication, on 
the basis that the sharing of ideas 
amongst groups would benefit others 
and elevate standards of drama in the 
County” and this was carried 
unanimously.   

There was also a great deal of 
concern about the fact that the Stars 
of The Future Workshop with Chris 
Harris had had to be cancelled 
because of very little interest, though 
we were very pleased to hear that the 
Scriptwriting Day at the end of 
November is now fully subscribed, 
with a small waiting list. 

David Jenkins announced that Brian 
Buttle would be this year’s recipient of 
the Sybil Thorndike Trophy for 
services to amateur theatre and that 
he would be there to receive it at the 
Phoebe Rees Presentation Evening. 
He said that the Pat Hudson Trophy, 
for services to Youth Theatre, would 
be presented at the Youth Festival at 
the Regal Theatre on November 7th 

The Committee was delighted to 
hear that Alex Webb has kindly 
volunteered to take on the job of 
Area Rep for Mendip.  Contact him 
at: dnawebb@googlemail.com

We still don’t have a Rep to 
replace Kate Kirkpatrick in South 
Somerset (E), who has resigned 
for family reasons.  Kate’s groups 
include:
Cary Amateur Theatre Company,
Castaways, Civic Players,
Expression Theatre, Martock PPS,
Milborne Port Operatic Society, 
Meadway Amateur Dramatic Soc,
New Junction, Somerton Dramatic 
Society, South Petherton 
Combined Arts, Swan Theatre 
Company, Wincanton Amateur 
Dramatic Society & Yeovil Youth 
Theatre.
We are wondering whether there 
might be some cheerful public-
spirited person from amongst the 
members of one of these groups 
who would like to take over from 
Kate?  It is not exactly an onerous 
job, but if done well can make a 
big difference, especially since 
next year’s AGM is due to be held 
in your area.  Contact Kate, or any 
of the Committee Members for 
details.
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A SPLENDID EVENING 
David Jenkins reports on the Phoebe Rees Presentation 
Evening on Friday 23rd October. 

We very much regret the lack of any pics for Spotlight – in the absence 

of the official photographer lots of people took them and Pat Sollis did 

her best to get a selection organised and sent in over the weekend but 

time was against us. Next year they’ll be in the Gallery!                 Ed  

MARIE GANNICOTT “CHAMPAGNE MOMENT”  

Street Theatre ‘Allo ‘Allo – the cinema scene 
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This year the Phoebe Rees awards 

evening was at a new venue  - and 

they really did us proud.  For those 

who did not attend, you really 

missed a splendid evening.   

  

Held in the Paddock Gallery at 

Taunton Racecourse, we arrived for 

drinks in the Owners & Trainers Bar 

at 6.45 p.m., which was already 

awash with cognoscenti from 

amateur drama clubs from all over 

the area.  At 7.30  wie all moved on 

to the Paddock Gallery for a really 

delicious meal; whilst photographs 

sent in by the participating societies 

were flashed up on screen around 

the dining area. 

  

Prior to the presentations, the Sybil 

Thorndike Trophy was presented to 

the well known director, Brian 

Buttle, for his significant contribution 

to drama in the South West. 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

The nominations and awards  

were announced by the  

Moderator, Robert Graydon, and 

presented by myself!   

 

The only hiccup of the evening was 

that the photographer failed to turn 

up but luckily several people stepped 

forward with their own cameras and 

saved the day. 

  

The sign of a good function was that 

people were still lingering and 

chatting after 11.00 p.m. 

  

Credit for the evening must go to 

Anna Bowerman, Pat Sollis and Kate 

Kirkpatrick for all their hard work in 

organising the evening and also 

many thanks to Anna's 

granddaughter, Lottie Bowerman, for 

making the place settings and to 

Gordon Watson for kindly designing 

and printing the tickets.  Also thanks 

to Jacqueline, Polly and Sue for 

organising the raffle. 

 

 

 

BEST PRODUCTION 

Barnstormers 

See How They Run 

BEST DIRECTION 

Elaine Ross 

Barnstormers 

See How They Run 

CHALLENGE TROPHY 

Street Theatre 

‘Allo ‘Allo 

ARTISTIC IMPRESSION 

Swan Theatre 

My Zinc Bed 

ACTOR IN A LEADING ROLE 

Chris Williamson as Max/Ashley Hennessy 

Ilminster Entertainments Society 

Double Death 

ACTRESS IN A LEADING ROLE 

Jenny Warwick as Penelope Toop 

Barnstormers 

See How They Run 
ACTOR IN A SUPPORTING ROLE 

Lu Lanfranchi as Bertorelli 

Street Theatre 

‘Allo ‘Allo  

ACTRESS IN A SUPPORTING ROLE 

Angela Bell as Servant 

Street Theatre 

Blood Wedding 

CAMEO (MALE) 

Joe Williams as the Drunken Man 

CUDOS 

Stranded 

CAMEO (FEMALE) 

Jenny Warwick as Elizabeth 1 

Barnstormers 

1066 & All That 

 

 

 

 

YOUTH UNDER 21 (MALE) 

Nick Taylor as Dan 

West Huntspill Players 

Night Must Fall  

YOUTH UNDER 21 (FEMALE) 

Danielle Critchley as Georgie 

CUDOS 

Stranded 

YOUTH UNDER 16 

Henry Payne as Reggie Boggis 

Ilminster Entertainments Society 

Accrington Pals 

CREATIVE SET DESIGN 

Street Theatre 

Humble Boy 

SET CONSTRUCTION 

Street Theatre 

‘Allo ‘Allo 

LIGHTING 

Street Theatre 

Humble Boy 

COSTUMES 

Barnstormers 

1066 & All That 

STAGE MANAGEMENT 

Swan Theatre 

Les Liaisons Dangereuse 

PROPS 

Civic Players 

Season’s Greetings 

SOUND 

Street Theatre 

‘Allo ‘Allo 

 

 

 
 

 

 



  HELLO DOLLY! 
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PRODUCTION NOTES 
 

 

 
 
 
THE REVIEW 

CUDOS 
September 11th, 2009 
Hello Dolly! 

Adjudicator: Mike Linham 

This show is a real classic with well known 
songs and a strong storyline.  It also offers  
challenges in terms of staging and style, 
especially in a venue as small as Crewkerne’s 
Victoria Hall. Of course, long experience of what 
C.U.D.O.S. do in this space meant that I arrived 
confident that they would be able to produce a 
show that would entertain and so it proved!    
Very suitable pre-show music was playing as we 
entered so we were in the right mood  
before the show started but, as it got underway, 
it quickly showed we were in for a visual  
treat  complete with lots of fine music and good 
comedy, just the thing that this show needs. I 
did think the band overpowered the voices a 
little on occasions but there was no mistaking 
the quality – and the lovely mix of instruments in 
the small group in the pit. This show, of course, 
revolves around ‘Dolly’ and this role was played 
most elegantly by Charmaine Bray, who was 
completely reliable in everything she did, and 
she made sure we heard every word she said or 
sang. Her intended ‘target’ for herself, Horace 
Vandergelder, was another strong performance 
from Greg Groves as he added lots of sensitivity 
to his fine singing.  He was always in control of 
this character and provided some good comedy. 
Vandergelder’s niece, Ermengarde, a lovely  
character with a super line in ‘crying’ from Beth 
Dyer had her own ‘bow’, Ambrose, a struggling  
artist. Ambrose was certainly not a struggle for  

 
 
 
 
 
 
 
Nick Harris who certainly made us understand he  
was an artist, and that he would win 
Ermengarde’s hand at any cost – which of course 
he did with ‘Dolly’s’ help. Vandergelder’s two 
apprentices, Cornelius Hackl and Barnaby 
Tucker, were very suitably played by Richard 
Walters and Keith Allington. They created lots of 
visuality from their performances and added more 
good comedy and fine singing to the story. The 
apprentices’ love interest was in the very capable 
hands of Sarah Elliot as Mrs Irene Molloy and 
Vikki Rolley as Minnie Faye. These characters 
added good pace as they used both text and 
songs to the full.  
Other roles maintained the quality, especially Ian 
Wickens as Rudolph, the ever watchful  
Harmonia Gardens Head and Angie Eason, who 
added great fun as Ernestina. Finally, I mustn’t 
forget the ensemble numbers; these were full of 
good singing and well executed moves, with the 
‘Waiters Gallop’, in particular, being very 
entertaining. Everyone on stage showed why they 
were there.  
Of course, the cast is important but so is the back 
stage area. Here CUDOS have always  
shown a huge ability to shoehorn big shows into 
their small space and Dolly gave them another  
opportunity to show how this can be done. The 
settings, designed and built by Bodgit & Scarper  
& Co, were all very attractive, fit for purpose and 
very solid looking! Properties, by Teresa Perry  
and Maureen Sach added to the attraction of the 
sets and Wardrobe, supplied by Ace Theatrical 
Costumiers, clearly pulled out all the stops with 
excellent outfits to suit the mood, and the cast, 
well. Lighting from Mike Best and Karl Taylor 
made sure we saw everything that was happened 
and added a lovely effect for the Yonkers Parade 

using the proscenium wall. Sound, by Dave 
Brolly, did have a bit of an uphill struggle as I felt 
the band was overpowering the voices a little 
more than was really necessary in a hall of that 
size but I’m sure all that could be done was being 
done. Finally, all this fine looking bits and pieces 
have to be brought together at the right time and 
Stage Manager, Teresa Perry, clearly had a good 
crew who knew what they had to do.  
The final element of every show is the creative 
input. This was in very competent hands.  
Musically, MD, Jean Rudd, created lovely sounds 
throughout, my only reservation was the volume 
situation but this is a personal judgement.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

THE PRODUCTION 

Director: Diana English 

Flying high on the success of my 
directorial debut, Blithe Spirit by Noel 
Coward, in May 2008 I rashly agreed to 
attempt directing a musical.  I thought 
long and hard about which show to 
‘have a go at’ and in my naivety chose 

 

The band played very well and blended well with 
the super singing. Choreography by Lisa Gage 
showed some good ‘invention’ and even added 
intended humour! Everyone was able to do what 
was asked of them and seemed to be  
enjoying themselves at the same time. First time 
Director, Diana English, clearly understood this 
new role as the story was well told and the whole 
team were working together to achieve a very  
entertaining show. This was a confident 
performance from a company who knew what an 
audience needed and they deserved all their 
applause. A fun evening out for sure.              

   ML 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Hello, Dolly!.  The Committee’s eyes 
seemed to widen as I made my pitch and 
the words ‘It’s a big show…..’ were 
muttered.  However, it is a show I have 
always loved and my passion for it 
seemed to convince the Committee that I 
had given it a lot of thought and they 
decided to let me loose with it. 
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Before we got to casting and the ‘fun’ 
bit of getting it on the stage I had a 
meeting with Bodgit & Scarper, the set 
construction team, and outlined my 
idea for an ‘origami’ set.  Due to the 
lack of space on and off Victoria Hall I 
had created a set that folded out and 
back depending on whether we were in 
the Feedstore or Mrs Molloy’s hat shop 
or Harmonia Gardens.  Again I was 
faced with wide eyes and the words 
‘It’s not going to be cheap…’. Luckily, 
the Committee was 100% on my side 
and agreed that this was not a show to 
cut corners on.  I left that meeting with 
the words ‘Oh, I’m sure you can do 
it…’ as I scampered away without a 
backwards glance. They did do it.  I 
never doubted them. 

It was at this point that the enormity of 
the task ahead hit me like a sledge 
hammer.  This wasn’t just words and 
asking the actors nicely not to trip over 
the furniture; this was songs and 
dances (and words and not tripping 
over the furniture). Fortunately, I was 
blessed with Jean Rudd as Musical 
Director, always a trusted and 
respected pair of hands. I then turned 
to my friend Lisa Gage and asked her if 
she would be my Choreographer.  
Again that wide eyed expression and 
the words ‘But I’ve never done it 
before…’. Having soothed her nerves I 
left the meeting with the words ‘Oh, 
I’m sure you can do it…and by the way 
I want Majorettes in the parade…’ as I 
scampered away without a backwards 
glance.  She did do it.  I never doubted 
her. 

Then my superb Production Assistant, 
Wendy Elliott, started to give me lists.  
Had I thought about costumiers?  
Would we need wigs? When shall we 
have the read through and auditions?   

Who is on the audition panel with you?  
Have you chosen the audition pieces?  
Had I thought about publicity, 
programmes, photo’s?  It was my turn to 
be wide eyed!  Thankfully, Wendy is the 
most organised person on the planet. I 
often heard her say ‘Oh, I can do that…’ 
as she scampered away without a 
backwards glance.  She did do it, every 
single time.  I didn’t get a chance to 
doubt her. 

Audition day loomed and then arrived 
in a flurry of nervous excitement.  I was 
amazed by the high standard of the 
auditions.  I had a very strong cast. ‘Oh, 
I’m sure they can do it…’ I thought as I 
skipped away with a huge grin on my 
face.  

Rehearsals started and soon the 
harmonies were swelling, the steps 
graceful and the furniture untripped- 
over.  The comedy of the show was 
beginning to really take shape, the songs 
were being confidently performed and 
the dancing, especially ‘The Waiters’ 
Gallop’ and ‘Dancing’, was fabulous.  
Then the fraught first rehearsal for the 
dancers taking on the ambitious task of 
becoming Majorettes in a little over 8 
weeks began.  There were a few choice 
words spoken, if not actually at me, then 
certainly in my general direction.  I 
knew it was a big ask, I knew it took 
most of the dancers out of their comfort 
zone, I knew it wouldn’t be easy.  As I 
looked into five pairs of wide eyes I 
called ‘Oh, I’m sure you can do it…’ as I 
ran away without a backwards glance.  
They did do it.  I was right not to doubt 
them. 

The set construction began.  In a few 
exceptionally busy weekends it was 
ready.  It looked amazing.  The red 
velvet pods to be used in Harmonia  

Gardens set the stage off a treat.  The 
backcloths were all painted and 
captured the feel I wanted for the show 
exactly.  The cast worked hard at every 
rehearsal, coping with everything I 
threw at them.  I could see that it was 
going to be tremendous fun. We set the 
lighting.  ‘Before the Parade Passes By’ 
looked spectacular with the fireworks 
gobo’s.  I started to realise that this was 
actually going to happen.  I forgot how 
to sleep. 

The costumes arrived.  They were 
beautiful.  At the first dress rehearsal I 
cried my way through it.  It all looked so 
wonderful.  It all sounded so wonderful. 
I gave the final Director’s Pep Talk, tried 
to thank everyone for their hard work 
and think I avoided most of the clichés 
(‘All you need is an audience…’ etc).  

Suddenly, or so it seemed to me, it was 
time for the curtain to go up.  As I sat in 
the darkening theatre with a gin and 
tonic to calm my nerves and listened to 
the Overture building I thought ‘Oh, I 
hope they can do it….’. 

The audience cheered and applauded as 
the final curtain fell. I smiled to myself. 
They could do it and they did do it.  I 
never doubted it! 

DE 

 

 

 

 

 

ROSEBOWL AWARDS 
The annual Rosebowl Awards 
Evening was held this year on 
Sunday 18th October at the Winter 
Gardens Pavilion at Weston-super-
Mare.  Cameron Mackintosh was to 
have been there to present the 
trophies but had been called to 
Australia on urgent business at the 
last moment so Chris Harris stepped 
in, at very short notice. 

There had been 108 entries in the 
year, pretty evenly divided between 
plays and musicals, and 40 of these 
had been nominated in at least one of 
the 18 categories by the team of 
seven Adjudicators. SFD member 
groups had received a total of 20 
nominations, but weren’t quite as well 
represented amongst the award 
winners this time. 

They were: 

FROME AOS 

COUP de THÉÂTRE AWARD  
for the Finale of Mack & Mabel 

Kate Stevens (YEOVIL YOUTH 

THEATRE)  
BARBARA MACRAE YOUTH 
AWARD FOR BEST ACTRESS  
for Maria in West Side Story 

TAUNTON AOS 
CAMERON MACKINTOSH AWARD 
FOR BEST MUSICAL 
for Grand Hotel  

Congratulations to them all! 
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November 4th-7th 
SILHOUETTE 
by Simon Brett 
Ilminster Entertainments Society 
Warehouse Theatre at 7.30pm 
An ingeniously constructed thriller in which 
nothing is as it seems. A famous actor is 
murdered practically in front of our eyes.  
Who is the mysterious figure at the front 
door?  This witty play will susprise and 
perplex! 
Directed by Celia Crookes 
BOX OFFICE: 07052 189717 
Phoebe Rees entry 

 

Saturday 7th November  

SFD YOUTH FESTIVAL 

Regal Theatre, Minehead 
Four plays in one session, from 3pm 
Adjudicated by Sally Noble. 
Tickets from The Regal Box Office  
01643 706430 
 

 
November 10th-14th 
DAISY PULLS IT OFF 
by Denise Deegan 
Taunton Thespians 
Tacchi Morris Arts Centre at 7.30pm 
Saturday matinee at 2.00pm 
‘Daisy Pulls It Off’ takes us back to more 
innocent days.  Grangewood is taking in an 
elementary school-girl.  Is she jolly enough 
for hockey?  Are dormy feasts just too 
scrummy? And what’s all this about stolen 
treasure? 
Directed by Mike Gilbert  
BOX OFFICE: 01823 414141  
Phoebe Rees entry 

SFD Concessions 

 

November 12th-14th 
THREE SISTERS 
by Anton Chekhov 
Frome Drama Club 
Merlin Theatre at 7.45pm 
Torrid love affairs, reckless gambling and 
drunken revelations… it’s just another day 
in the Russian countryside in this, 
Chekhov’s masterpiece of loss and longing, 
inertia and the impossibility of escape.  
Directed by Robert O’Farrell 
BOX OFFICE: 01373 465949 

November 13th-21st (not Sun) 
MY BOY JACK 
by David Haig 
Swan Theatre Company 
Swan Theatre, Yeovil at 7.45pm 
The true and moving account of Rudyard 
Kipling's persistence in sending his severely 
short-sighted son Jack off to fight in the First 
World War, and the tragic consequences it 
leaves for the family when he doesn't come 
home. 
Directed by Michael Payne  
BOX OFFICE: 01935 845946  
Phoebe Rees entry 

November 18th-21st  
FOOTLOOSE 
by Dean Pitchford 
Yeovil Youth Theatre
Octagon Theatre, Yeovil at 7.30pm
Saturday matinee at 2.30pm
Set in a small town where rock music and 
dancing are illegal, this tale of rebellion 
features a combination of dance choreography 
and youthful performances by a cast of 50 
teenagers. 
Directed by Allen Forster  
BOX OFFICE: 01935 422884  
David Beach entry 

November 19th-21st 
THE GOOD OLD DAYS 
Minehead Dramatic Society 
Regal Theatre, Minehead at 7.30pm 
Come along and join us for a fun filled 
couple of hours and take yourself back to 
"The Good Old Days". A positive plethora 
of tantalizing, terpsichorean tapping - 
(that's dancing to you, madam!)  Come in 
period costume and you could win a prize! 
Directed by Rosie Paterson  
BOX OFFICE: 01643 706430  

November 19th-21st 
ONE FLEW OVER 
THE CUCKOO’S NEST 
by Dale Wasserman 
Street Theatre 
Strode Theatre, Street at 7.30pm 
The story of life in a 1960s American mental 
asylum.  A host of neurotics are controlled by 
the “Big Nurse”, the dominating force of 
their emasculated and seemingly inescapable 
world.   
Directed by Peter Wintle  
BOX OFFICE: 01458 442846  
Phoebe Rees entry 

November 24th-28th 
THE LIKES OF US 
by Andrew Lloyd Webber & Tim Rice 
Polden Productions
Edington Village Hall at 7.30pm
Saturday matinee at 2.30pm
The first musical collaboration between Tim 
Rice and Andrew Lloyd Webber, this is the 
life story of Dr Barnardo whose crusade was 
to rescue children living on the streets of 
London. 
Directed by Brian Buttle  
BOX OFFICE: 01278 723095  
David Beach entry 

November 26th-28th 
CURTAINS 
by Rupert Holmes 
Music by John Kander 
Lyrics by Fred Ebb 
Alive Theatre 
Warehouse Theatre, Ilminster  7.30pm 
'Murder is such a British thing...' 
A musical comedy whodunit from the creators 
of ‘Cabaret’ and’ Chicago’. 
Directed by Kat Wilsher  
Musical Director: Gemma Down 
BOX OFFICE: 07502 189717  
David Beach entry 

December 2nd-5th 
CINDERELLA 
by Michael Buchanan-Smart 
Quantock Players 
Nether Stowey Village Hall at 7.30pm 
Saturday matinee at 2.30pm 
Traditional ‘Cinderella’ with a difference!  
Meet Nipper the Sock Elf, and Tommy Turkey, 
and Curly Pig, and the Ugly Sisters (Sugar & 
Spice) and James (Bond) Buttons!
Directed by Mike Onions
and John & Mary Roberts 
BOX OFFICE: 01278 733197 
Cinderella Trophy entry 

December 8th-12th 
ALADDIN
by Allan Prentice
Roadwater Players 
Roadwater Village Hall at 7.30pm 
An original script based on the rags to riches 
story of Aladdin. Additional characters and 
lots of special effects make for a fun-packed 
show for all the family 
Directed by Allan Prentice 
BOX OFFICE: 01984 640296  
Cinderella Trophy entry 

 WHAT’S ON 

Saturday 7thSaturday 7Saturday 7  November 

SFD YOUTH FESTIVAL

Regal Theatre, Minehead
Four plays in one session, from 3pm
Adjudicated by Sally Noble.
Tickets from The Regal Box Office 
01643 706430



VOICES, ECHOES, MISCHIEF & ESCAPE 

Arthur Cummins reports on Somerset’s contribution to the NEW 

CHAPTERS PROJECT. a nationwide festival of young people 

creating and performing new work for the stage, presented by 

TAKE ART at the Tacchi Morris Arts Centre on Saturday 17th 
October. 

14 15 

 
 

 

 

 

 

      

The foyer at Tacchi-Morris Arts 

Centre & Theatre was buzzing 

that October Saturday evening. 

Families and friends of young 

actors mingled, happily excited, 

waiting for the auditorium to be 

opened. Back-stage, six groups 

of young performers had 

prepared for this night and were 

ready to show off their talents.  

Four new short plays had been 

created by four of the groups, 

working through most of the 

spring and summer with 

professional scriptwriter, Richard 

Conlon.  

Fired with enthusiasm, Richard 

tailored each script to the ideas 

and personalities in each group. 

He sewed-in humorous lines; 

stitched up frayed bits of story;  

cut the patterns of narratives, 

snipping and tucking odds and  

ends of material; discarding 

remnants not the right size or 

shape for the particular group he 

was working with. At last, he 

and the actors playing the parts, 

were pleased with what they and  

Richard Conlon had produced 

together. 

 

 

 

 

 

 

 

So what were the themes and 

plots these young story-weavers 

had dreamed up?  

First on stage were the youngest 

set; 8 to 12 year-olds from 

Frome's Merlin Theatre 

performing Angels & Demons. 

Head Angel and Head Demon 

argue over Sam's choices when 

she finds opportunity to be a very 

bad girl. Hosts of Demons – well, 

about four of them - tempt her to 

do evil, while at least four Angels 

admonish her to be good. 

Although a very serious topic, 

Merlin Youth performed in an 

amusing and entertaining way 

though they had some pretty 

hefty scenery to shift, that may 

as well have been left where it 

was. 

After lots of fun and drama 

involving the spirit hosts,  Sam at 

last, asks the audience to decide 

what she should do. Luckily for 

her, she was urged to do right 

and the Angels embraced her.  

Everyone gave excellent 

character performances and 

spoke beautifully but sadly most 

were too quiet for such a large 

space. Perhaps they'll be louder 

next time. But well done, Frome's 

little 'Angels & Demons' in 

Richard Conlon's thoughtful little 

play.  

* * * * 

Next, we heard tinny-sounding 

music peculiar to fairgrounds, as 

eleven of Minehead's Youth 

Theatre members burst in upon 

us. They wore a variety of clothes 

and costumes from all periods 

since the 1940s up to present-

day. Grace was a cleverly devised 

time-shift play, taking us back 

and forward over 60 years or so. 

In the present, Grace is elderly, 

visited by a somewhat reluctant 

teenager. She reminisces over 

incidents in her life; her 

childhood, her womanhood, her 

friend, who drowned in the sea, 

and a soldier who went to war 

and didn't return. The freedom of 

action and range of ideas created 

in the fusion between these 

seaside-dwelling youngsters and 

Richard Conlon's experience, 

gave us an intriguing play full of 

variety. And director Elaine Ross 

inspired some impressive chorus 

speeches, choreography and 

characters, all well acted by MYT 

with typical energy & style. 

* * * * 

Bridgwater Arts Centre sent a live 

pianist plus 18 lively actors in a 

futuristic scenario of disturbing 

plausibility. Me, Myself and I by 

Richard Conlon was performed by 

Noise Limit Youth Theatre 

Company.   

Laboratory experiments to alter a 

person's personality so they will 

suit the powers that be, is indeed 

a theme that concerns modern 

biology and human rights 

watchdogs. A problem with 

presenting such ideas on stage is 

that of creating movement when 

the central character is fastened or 

entrapped and several actors 

around the stage are static robotic 

figures with little personality to 

energise the dialogue. But 

although speeches were 

sometimes unclear, Noise Limit 

provided action enough despite 

these challenges. Emma 

Thorneycroft played her own 

atmospheric compositions 

providing mood-enhancing 

ambiance to some scenes, on a 

perhaps anachronistic 20
th
 century 

upright piano. Overall, everyone 

was disciplined, focussed and 

convincing in this ambitious piece 

skilfully directed by Kerrie 

Seymour.  

* * * * 

Somerset's most awarded young 

actors, St. Gregory Players Youth 

Theatre Group, recruited their 

stalwart adult supporters to 

enlarge the vision of this 

intricately conceived and 

challenging project, A Place Where 

Time Connects.   

Not limiting themselves to live 

stage acting, the company 



 
All the performers gather on the stage of the Tacchi-Morris   

Pic courtesy of Richard Conlan 
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commandeered two of their dads 

to take still photographs and film 

outdoor sequences on a very 

windy Glastonbury Tor.  The 

pictures and movies, blown up 

on screens behind the actors, 

added a valuable dimension of 

realism to the stage 

performances, as also did 

lighting and sound, plus an 

imaginative use of rostrums. 

Wearing costume from various 

centuries, SGYT members 

enacted fictitious incidents that 

might have occurred under the 

influence of mysticism and 

magic in which the Tor's history 

has been steeped. The young 

thespians played people in 

differing circumstances, yet 

connected across time by their 

having come to this awesome, 

hilltop tower. The characters  

inspired to make life-changing 

decisions included Edwardian 

ladies, evacuee children, lovers 

and enemies, and many others. 

Notions of trauma, of anguish, of 

happiness and sorrow grew out 

of the brainstorming sessions 

between writer Richard Conlon 

and the  performers, mentored 

by Liz Brown, so successful over 

ten years of directing St Gregory 

entries for Youth Drama 

Festivals. 

* * * * 

For something completely 

different, Escape Parkour is a 

group of intrepid lunatics, er ...  

I mean, young men, who have 

developed the exciting sport of 

Parkour or Freerunning. It's often 

seen nowadays, ridiculously 

dangerous-looking physical stunts 

in film clips on U-Tube and chase-

action sequences in films.  Guys 

(and sometimes gals) run along 

rooftops and leap incredible gaps, 

often turning complicated 

somersaults to relieve the 

boredom of merely jumping from 

great heights without even 

twisting an ankle. Six lads 

brought on a couple of large 

rostra to demonstrate an inkling 

of the crazy but fun antics they 

can do. Perhaps best described as 

acrobatic, tumbling, gymnastic, 

athletes, it was exhilarating to 

watch them perform with such 

energy & courage. Don't try this 

without proper training. 

* * * * 

Lastly, Strode Youth Theatre 

decided to 'go-it-alone' and 

devised a hilarious, extended 

sketch without help from either, 

Richard or from Strode Theatre 

Manager, Liz Leyshon.  

Dinner With Arnie smacks a little 

of Abigail's Party. Both have 

domestic aggravation and death 

on the carpet. Strode did better; 

they had two corpses to Abigail's 

one. The table is laid for a large 

party of old friends re-uniting -  

plus the penguin, of course: She 

is the fiancee of one of the old 

chums. Husband and wife try to 

dismiss the inconvenience of a 

dead man on the floor, hardly 

helped by their surly teenaged 

daughter, nor by the young 

woman guest who also 

inconsiderately 'coughs it' at the 

table. When Arnie 

Schwarzethingy arrives uninvited, 

the situation looks a lot more 

hopeful of becoming normal. - 

But no!  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Perhaps some professional input, 

and a bit more theatrical 

expertise, would have evoked 

even more laughs but we had 

quite enough to be going on with. 

Hopefully, these talented 

comedians will get to see as much 

top-class comedy as possible, to 

gain even more know-how. Oh, 

and by the way, both 

whatsisname's wife and Arnie's cat 

were dead too. 
AC 

 
 
 
 
 

 
 
 
 
 
 
 
 



OMIME? 
                                              Part Two 
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Previously . . . 
In last month’s article, I was happy to 

reflect the current team’s intention of 

opening up the competition by making 

known the basis whereby a pantomime 

in the Cinderella Competition is 

adjudicated and marked. In the piece 

below, I hope to explain some of our 

thinking of how we should ‘deliver’ to 

the participating groups. We are very 

conscious that our primary 

responsibility to the Fellowship is to 

seek to encourage groups to improve 

the quality of the entertainment that 

they provide. The matter of 

nominations and awards are a by-

product, merely a way of 

acknowledging standards attained. 

 

The Tone of Adjudicators’ 

Reports 
Praise or punishment?  

Keen followers of pantomime in 

Spotlight will doubtless recall previous 

discussions in the letters page of 

whether the then current adjudications 

were too soft or that a “warts and all” 

approach would be preferable. The 

Guide to Adjudicators requires that 

each of the nine pantomime categories 

(see ‘Part 1’, Spotlight, October 2009) 

should be covered “in sufficient depth  

 

 

 

 

 

 

 

 

to mention each aspect which merits 

either praise or advice”. Hence in each 

category, the objective is  first  to 

generally praise all that’s good before 

constructively examining what could 

have been better. The given, overriding 

theme is to encourage. Some pantomime 

players, because their experience is 

almost or purely local, can be easily hurt 

by direct or blunt criticism: their 

enthusiasm may well be damaged. Can’t 

have that! That is why direct criticism is 

veiled and those who seek to learn will 

read carefully and spot the implications. 

In this past summer’s team discussion, 

we came to the conclusion that we’ve 

got it about right, but will focus on every 

aspect that deserves constructive 

comment. We will not, however, write 

“warts and all” unless the majority of 

you say that you disagree! For the 

‘praise’ bits we will stay as we are. 

Adjudicators see many pantos in each 

Season and their marking and writing 

reflect a comparison of your 

performance against others as well as 

against the marking guide. When you 

enter a competition of nearly thirty 

productions, you must be prepared to 

accept that yours may be better than 

others but, possibly, not as good as 

some! So, trust the ‘tone’ and above all 

 

 

 

 

 

 

 

 

trust in the praise, it is well earned. 

Trust also in the creative suggestions if 

you want to improve. 

 

Moderator’s Pantomime 

Piece! 
Please allow me a personal reflection of 

this past Season’s practice of reporting 

the pantomimes that I visited.  My input 

to Spotlight is merely a simple record of 

an event and the things that made my 

personal visit memorable. The outline 

format is straightforward: mention of the 

director’s style, a list of all the 

principals and I then seek a worthwhile 

personal memory link – and all that 

must be contained within a mere 200 

words.  In other words, it cannot and 

must NOT to be confused with a written 

adjudication and it should not be taken 

to imply the possibility of nominations. 

 

Feedback Form 
The SFD has developed strongly since it 

declared ‘Independence’ nine years ago.  

Mike Linham and his team’s far-sighted 

design led to the early publication of a 

Code of Practice, a policy document that 

applies to all of the three main 

competitions (full-length drama, 

musicals and pantomime). Its stated  

 

 

 

 

 

 

 

 

concepts include a determination to make 

all members feel that the Fellowship 

belongs to them and that their opinions 

are welcomed, be it through Spotlight 

letters or at the AGM.  The Code was 

amended to introduce a Feedback Form a 

few years ago to prompt 

acknowledgement of the receipt of the 

adjudication.  Its ingredients are simply a 

statement as to whether the adjudication 

was helpful, easy to read, covered all the 

required aspects and was received within 

the stipulated time. A copy is sent to the 

group Secretary with the other 

pantomime papers but it is intended to be 

filled in by the director. At its 

introduction its purpose could, perhaps, 

have been more clearly defined (than 

merely referred to and summarised in the 

Yearbook).  That may have misled some 

into a belief that it was a vehicle for a 

criticism of the adjudication. Such a 

thought is clearly illogical because the 

review is a product of one person’s ‘take’ 

on the performance seen and is, of 

course, subjective – but informed.  It 

must be taken at its face value: 

performances DO vary within a run!  

(A  complaint at any perceived 

misunderstanding or error is separately 

dealt with by the group’s contact and 

explained as a footnote to the Form.) 

SHALL WE PANT 
 - OH YES, WE WILL!     

-  



We are very conscious 

that our primary 

responsibility to the 

Fellowship is to seek to 
encourage groups to 

improve the quality of 

the entertainment that 

they provide. 
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This Season’s Team 
As Moderator, I consider myself 

privileged to be a member of a clear-

thinking team of enthusiasts who have 

encouraged this 

‘open’ concept. 

The entire team 

is graced by the 

efficiency of our 

Co-ordinator, 

June Jenkins. 

Part of her remit 

is to ensure that 

Adjudicators 

take turns to 

visit all group 

locations, 

ideally in strict 

order as far as 

possible. 

Variations to 

that rule are 

caused by 

occasional non-availability at a specific 

time and the Code of Practice inhibits 

any of the team from assessing a group 

that they are currently or recently 

associated with!  

They are Anne Allen, Joan Jarvis, Sam 

Allen, Doug Craig and Chris Roberton. 

All groups should relish these volunteer 

Fellowship members and make them 

feel welcome. They spend hours 

travelling to your location and back; 

apply intense concentration and note-

taking during the performance; take 

hours to draft their report; need more 

time to revise the text; do a final check  

to ensure legibility and all that done in 

time to get it to both group and 

Moderator immediately after the end of 

the run. 

To Come . . .  

Look out next month for essential 

pantomime awareness and a reflection 

on the roots of pantomime where we 

shall explain the source of the traditions 

and the associated styles.  

Ron Roberts, Moderator,  

Cinderella Trophy 

Competition. 

 
 

 

 

 

 

Letters 
 

Stars of the Future 

I am sorry to report that I had to cancel 

the proposed Stars of the Future 

workshop with Chris Harris, due to a 

lack of response. 

This is very disappointing as there were 

so many awards given to our pantomime 

youngsters at the Cinderella Awards, I 

felt sure we could have had a little more 

interest.  Last year 15 children came 

along to Long Sutton to one of Chris' 

workshops and had a good time while 

picking up useful tips for future 

performances from one of the best 

tutors I know.  Although Chris is best 

known in the pantomime world, he is 

also a very accomplished writer, director 

and actor, and his workshops are 

always varied, informative and fun and I 

am so sorry that so many of our 

youngsters have missed a great 

opportunity.  Also I apologise to the four 

children who had booked their places 

and were looking forward to a day with 

Chris, and hope they will understand 

that we cannot run a course with so few 

participants. 

I feel now we need to re-think the whole 

process of Stars of the Future awards 

and will be discussing the matter with 

our SFD Committee. 

Di Dean 

Training Coordinator 

 
 
 
 

Missed Opportunity 

A free workshop? Nothing is ever 
free these days, but Di Dean has tried 
to provide a freebie for the Stars of 
the Future, again to no avail.   
Porlock Players hired Cris Harris to 
gain knowledge of his expertise on 
the boards and this was very much to 
their credit. Many others have said 
how much they had gained from 
working with him. 
Perhaps it is the Group Committees 
who should be looking at the benefits 
offered by the Workshop to 
encourage those chosen to show a 
little more interest and gratitude. 

Jan Cuff 

Heron Project 
 

 

I would very much like to see a few 

more people using the Letters Page. 

There is surely plenty going on at 

the moment which would be worthy 

of comment – favourable or 

otherwise!  

I am particularly keen that we keep 

it going even after the Website 

launches.  I know the Forum may 

become the main platform for day-

to day discussion in the future but it 

won’t have the profile of the Letters 

Page, which is reckoned to be one of 

the most eagerly read of all 

Spotlight’s features.  Please 

continue to make it interesting (and 

as controversial as you like) – as 

long as it is drama-related!  Thanks.  

Ed 

 

 



All needs met 

All problems solved 

Gone to try out my 

wings 

Lead Pig 

 

 
 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BULLETIN BOARD 

       NEXT MONTH’s SPOTLIGHT  
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – SUNDAY 15th NOVEMBER 

Email: editor@somersetdrama.org.uk
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FOR COPY DEADLINE – SUNDAY 15– th NOVEMBER

Email: editor@somersetdrama.org.uk



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 


