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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Vice-chair Di Dean  01458 250852 thisisdidean@hotmail.com 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Monica Nicholls 01458 272023 nichomo@hollman61.orangehome.co.uk 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Sherry Briggs 01458 273476 membership@somersetdrama.org.uk  

Presentations Di Dean  01458 250852 thisisdidean@hotmail.com 

Originals  Jane Edwards 01823 322440 originals@somersetdrama.org.uk 

County Drama Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Training  Vacancy  

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Sam Nicol 01278 765912 myzscha@aol.com 

David Beach Sandra Pittwood  01460 67481 sandra@spittwood.orangehome.co.uk 

Youth  Vacancy 

 

Area Representatives 

Mendip  Philip de Glanville 07980 010997 pmdeglanville@btinternet.com 

Sedgemoor David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
 

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 

ROLL ON NEXT 
YEAR! 
All in all it’s been a pretty   
dismal summer, weatherwise.  
Do you remember when we were 
soaking up day after day of 
glorious sunshine in March and 
early April and joking about how 
“this was probably going to be 
our summer”?  Turned out it 
bloomin’ well was!   
Not much fun for those involved in 
outdoor touring productions I’m 
afraid.  I went to see Taunton 
Thespians at Glastonbury Abbey in 
mid-June, all wrapped up (and even 
so still shivering by the end), and at 
one stage couldn’t hear the poor 
actors at all for the sound of pelting 
rain on my umbrella… You had to 
laugh, though I did feel very sorry 
for them all.     
There’s a bit of blue sky though this 
evening, and an autumnal nip in the 
air, and I have to say I’m quite 
looking forward to clear skies and 
frosty mornings after all this 
interminable rain.  
I’m also looking forward to another year 
of amateur theatre, which for the SFD 
starts now, at the beginning of 
September.  I imagine most people have 
got an Autumn Production in hand, or a 

Panto they are just beginning to think 
about, but beyond that we also have the  
One Act Festival season, and this coming 
year it is going to be a bit different.  
You may not have heard about the RSC 
‘Open Stages’ – I’m afraid I hadn’t, until 
last week. All the bumph was sent to our 
County Drama Coordinator back in 
January apparently, but never got any 
further sadly. Perhaps it was “lost in the 
post”.  Anyway it sounded like a really 
exciting idea;  the RSC were offering to 
encourage and support groups around 
the country in taking on Shakespeare 
productions, as a way of forging a link 
between amateur and professional 
theatre.  It’s much too  late now – 
applications to take part closed at the  
end of March. A total of 260 amateur 
groups signed up, though none in 
Somerset, obviously.  
However the option of doing a “one-act 
Shakespeare” still stands – obviously just 
an extract or a severely trimmed down 
version – and these can be entered in the 
County Drama Festival in March, and  
will be judged as a separate category, 
going through to the next round along- 
side the ‘non-Shakespeare winner’. I am 
very happy to provide details for anyone 
who might be interested.  Time to start  
thinking about it anyway! 
And for those looking for that ‘non-
Shakespeare winner’ to perform, there is 
always the option of taking on a new 
script, from those shortlisted in the SFD 
Original Playwriting Competition.  You 
might well find ‘a contender’, as we did 
with Les Clarke’s ‘Sinking’ last year, and 
as as Thespians  did for several successive  
years before that.  See page 18 for details  
of this year’s  reading.   
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Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 10th August.  

Plans for the AGM at Roadwater 
Village Hall on Saturday 24th 
September are in hand. Chris de 
Vere Hunt, Area Rep for West 
Somerset, has organised a 
cabaret, to be performed by 
members of local drama groups.  
Three current Committee 
Members are standing for re-
election – Anna Bowerman, as 
Phoebe Rees Coordinator, Jane 
Edwards as Original Play 
Coordinator and Di Dean as 
Presentation Evening Coordinator. 
Sadly Liz Brown has decided to 
stand down as Youth Coordinator, 
after many yearʼs stirling service, 
once this yearʼs Youth Festival on 
November 6th is out of the way.  
She will be difficult to replace.  We 
are also still looking for someone 
to take over Training, and to 
represent South Somerset (E). 
Motions to be put to members at 
the AGM include a proposal that 
we keep subscriptions at their 
current level for another year, but 
that we raise the cost of entering 
all three SFD Competitions to £25. 
We are also going to be proposing 
that SFD Committee Members 
can claim mileage for attending 
Committee Meetings since the 
cost of fuel has risen so much. 

 

Jane Edwards reported that all the 
original scripts were in and were 
being read by the panel, with a 
view to shortlisting 5-6 for the 
annual Playreading on Sunday 
September 11th.  She was keen to 
see as many groups as possible 
represented at this event and 
would be emailing all Club 
Contacts about it. Details are on 
page 18 of this issue and on the 
SFD website.  

The Phoebe Rees Presentation 
Evening will be at Taunton 
Racecourse again this year, on 
Saturday 22nd October.  Anna 
Bowerman announced that the 
Phoebe Rees Panel would be 
meeting on Saturday 3rd 
September to review the yearʼs 
entries, nominations would be 
published and application forms for 
tickets would go out to all the Clubs 
a couple of weeks after this. We 
are trying to keep ticket prices for 
the Presentation Evening as low as 
possible – they will be £24 (£22 for 
paid-up SFD members) and £12 for 
those under 21 who have been 
nominated.    

Liz Brown said that there were 
three plays entered in this yearʼs 
Youth Festival which would be at 
the Edgar Hall on Somerton on 
Sunday 6th November 2pm – 5pm.  

PRODUCTION NOTES 
 
 
 
 
 
 
 
THE REVIEW 
Taunton Thespians on tour 
A Servant of Two Masters 
by Carlo Goldoni 
June 24th 2011 
Adjudicator: Clive Wooldridge 

 
“The Servant of Two Masters” by 
Carlo Goldoni, written in 1743, was 
one of the first plays written which 
we would recognise as the style of 
farce we are used to today. Based 
around mistaken identity, a woman 
dressed as a man and the central 
character, Truffaldino, who uses his 
wits to stay one step ahead of the 
game. This adaptation by Dorothy 
Louise is certainly aimed at a 
modern audience and was very 
understandable to the audience on 
the evening I saw it. 

As a touring production it was a bold 
choice but under the direction of 
Michael Gilbert, Mark Dawson’s 
production was funny, slick and very  
well realised. This should not 
surprise anyone as the  cast 
included Jane Edwards as Brighella 
the cook, Ron Roberts as Pantalone 
and Arthur Cummins as the Latin  
spouting lawyer Dr Lombardi. 

 
 
 
 
 

These three very experienced and 
safe hands gave a sound foundation 
around which the other, less 
experienced, but very good cast 
members could work. Of these Matt 
Webber, as Truffaldino, was 
excellent. The character is one who 
constantly interacts with the audience 
and Matt was very strong in this 
regard. I appreciated his whole 
performance, as did the rest of the 
audience. 
Though this production is certainly 
one of the the strongest I have seen 
this year, sadly I didn’t see it outdoors 
at all. With only an hour or so of 
warning the performance had to be 
moved indoors to Roadwater Village 
Hall due to the inclement weather. 
Perhaps it is true that a touring 
production has to be more adaptable 
than a “fixed” production due to the 
variety of performance areas on 
which the players must work. Even 
so, the facility with which the 
performance was adapted so quickly 
was very impressive. The very 
intimate acting area at Roadwater 
was fully utilised down to the 
swordfights which took place slickly 
and expertly despite the proximity of 
audience members who must have 
felt they were almost part of the 
action. 



Backstage at Muchelney Abbey 
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Sarah Twomey as Clarice was very 
strong, as was Hayley Watson as 
her maid, Smeraldina. Abi Vickery 
was a believable “man” as Beatrice 
while Chris Key and John Skittrell 
were suitably noble as the lovers of 
the two girls and Kai Clarke, Nikki 
Court and Pauline Tilley played 
porter and waitresses with 
authority. 
Tony Leach led a group of 
musicians, including some of the 
cast, in his own compositions which 
punctuated the action and covered 
some scene changes. This was 
another reason the production was 
so special, as we all thoroughly 
enjoyed this music! 
Above all Mat Webber held the 
piece together with an excellent 
performance, ranging between wit 
and stupidity to the delight of all 
present. His expression of growing 
panic as everything fell apart 
around him was memorable. A 
great performance. 
Congratulations to Ray Court, Keith 
Gibbons and Mike Leach as Site 
managers for the apparent ease 
with which they moved the 
production indoors. Indeed, 
congratulations to Taunton 
Thespians for a thoroughly 
enjoyable evening. 

CW 
Clive’s adjudication of the 
production, complete with photos, 
is now posted on the SFD website 
under ‘Phoebe Rees Adjudications’  

THE PRODUCTION 
Michael Gilbert, Director: 
 
Having been involved in Thespians’ 
Summer Tours since Jane Eyre in 
2006, I’ve got a fairly good idea of 
the various things you need to think 
about. For a start, as minimal a set as 
possible – the more stuff, the longer 
it takes to strike and the less time in 
the pub after the show. Next, a period 
piece of some sort, more than likely a 
comedy, but certainly in costume – 
with a minimal set, you need to give 
some visual aid to the audience to 
help the suspension of disbelief. And 
finally, you need some live music – 
this last being a bit of an obsession of 
mine at the best of times, along with 
an unconcealed preference for live 
over recorded sound effects. 
However wonderful the technology 
might be, it lacks immediacy, can go 
wrong and can’t cope with the actors 
going wrong… 
Back to the show, then. A very long 
time ago, I played in Goldoni’s The 
Liar, and loved it. Servant is a much 
better known play, however, and has 
other benefits too, not least of which 
is a strong lead female role. The 
same Roman-derived setting is there, 
along with other Commedia-derived 
characters. Goldoni’s genius, though, 
was to take those characters and give 
them strong dialogue, and move 
away from the rigid styling of the old 

form. The problem with any play in a 
foreign language, of course, is that 
you need to find a translation that 
gives you what you need, that is the 
play the author wrote but isn’t a 
piece of arcane reverence. The 
National Theatre have taken the play 
and shaken it thoroughly, changed 
the title to One Man, Two Guvnors, 
got James Corden to play 
Truffaldino and have a massive hit 
on their hands. A decade or so ago, 
Lee Hall did a translation for the 
RSC, French’s have one written for  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Tommy Steele and there is, I believe, 
a Scots adaptation. With all that 
choice, I plumped for an American 
version, mainly because it fit the bill 
just right, and had been scattered with 
just enough modern references to 
entertain and not irritate. On top of 
that, the author was responsive to both 
emails and the suggestion that we 
might want to muck about with her 
script, which was wonderful. As she’d 
also modified the cast to give us a 
perfect balance of gender, the 
director’s eternal search for blokes 
was eased a bit. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Tony Leach leads the troupe 
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Before going into the cast, I’ll go 
over the setting of the show. In the 
original script, there’s a piazza in 
the middle, with an inn upstage and 
the houses of Il Dottore and 
Pantalone left and right. Lots of 
business happens through the 
windows of the inn, on two levels, 
and a meal is served offstage with 
lots of running around. As I 
mentioned at the beginning, touring 
needs a minimal set. No flats, for a 
start. Having had the brilliant idea 
that arches were ideal, serendipity 
(also known as Jo Wilson-Hunt, 
NODA Rep) introduced me to 
Willowtree in Tiverton, who just 
happened to have a wonderful triple 
arch they could lend us. (The quid 
pro quo is that I’m directing 
Christmas Carol, the Musical for 
them, which should be fun, and is 
on in December). The ever-
resourceful Mark Dawson knocked 
up two lighter double arches to be 
placed downstage, enabling me to 
both define an acting space and to 
extend it when necessary. Having 
actors leave the stage when there are 
no wings is a tedious process, so 
meal needed to be served live, on 
stage, which added to the fun. Di 
Rawle, a saint among Props people, 
provided appetising edibles every 
night, for which both cast and I are 
very grateful.  
 

As mentioned earlier, live music is 
something that is very important to 
me. In any production, scene changes 
can be covered by music. When you 
have no tabs and no blackout, it 
becomes even more important. Last 
year, Tony Leach took Shakespeare’s 
songs from As You Like It and wrote 
wonderful hippy ballad music for 
them, so I was sure he could do 
something for this show.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What evolved was perfect for the 
overall concept of a travelling 
company, with the whole cast 
involved in the music at the 

beginning of each act, a delightful 
formal piece for the betrothal 
ceremony (John Skittrell’s mandolin 
and Jane Edwards’ oboe creating the 
perfect mood) and fast and slightly 
mad scene change pieces with Tony 
and Nicola Dawson on recorder and 
ukulele. Wonderful stuff, with 
strange Italianesque scat lyrics – if 
you understood every word, you 
need your ears examined! 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
The play itself, for those of you who 
don’t know, is about… well, that’s a 
bit hard to précis. Basically, there’s a 
girl dressed as a bloke, a servant  

who’s always hungry, a couple of 
young lovers and a couple of grumpy 
old men. At the heart of it all is 
Truffaldino, the servant of the title, 
who is rarely off stage and who 
almost talks more to the audience than 
to his fellow actors. If he’s weak, then 
the play just doesn’t work at all. I had 
the great good fortune to be able to 
cast Matt Webber for the part, with 
Abi Vickery and John Skittrell as the 
two masters – Abi playing the cross-
dressing Beatrice and John her lover 
Florindo. Abi played Daisy for me a 
couple of years ago, was key to the 
success of that show and 
demonstrated her versatility once 
again. John arrived with us quite late 
in rehearsals, direct from Wellington 
Operatic’s Oklahoma, but was totally 
unfazed by anything and played the 
upright young gentleman (as well as 
the mandolin) to perfection. Returning 
briefly to Matt; his performance was a 
joy, establishing an instant rapport 
with the audience and getting every 
ounce of laughter and sympathy 
possible out of them. 
It’s not every show you have a cast 
member discover in the middle of 
rehearsals that they’ve got a place at 
RADA. Sarah Twomey, who played 
Clarice, is starting there this autumn, 
and demonstrated just why she deserves 
the place. This script gives Clarice a 
much stronger role than the original, and  



10 11 

September 3rd  
THE GREAT PANTO HORSE DERBY II 
CADS 
Chardstock Street Fayre 12.30 – 
3.30pm. Starting Parade  at 1pm 
THE EVENTS… 
DRESSAGE (the prancey, dancey event!): 
Class 1: Under 18’s  
Class 2: Over 18’s  
Points will be awarded for co-ordination, 
choreography, audience reaction. 
GROOMED (looks matter! – time to show 
off on the catwalk):  
Class 1:Horses  
Class 2:Other Creatures  
Points will be awarded for quality of 
costume, originality, presentation & 
personality. 
SHOW JUMPING (shows the athletes 
from the wonky donkeys!!):  
Class 1:Under 18’s  
Class 2:Over 18’s  
Points will be deducted for errors made 
around the course, and times will also be 
taken into account. 
* Jockeys are permitted in this event  
FLAT RACING (does exactly what it says 
on the tin!)  
Class 1: Under 18’s  
Class 2: Over 18’s  
Places are awarded under normal race 
conditions. Remember the judges will be 
watching, so no foul play!! 
* Jockeys are permitted in this event  
RULES: 
• Firstly, and most importantly, all entrants 

must thoroughly enjoy themselves and 
entertain the onlookers. 

• Entries must involve two people.. Jockeys, 
where permitted, must be of the stuffed 
variety. 

• Judges’ decisions are final. 

CONTACT: Sarah  01460 261141 

 
 
September 7th-10th  
SWEEY CHARITY 
book by Neil Simon 
music by Cy Coleman, lyrics by 
Dorothy Fields 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
A show which has everything going for it – 
its funny, its  sad, and it has lots of familiar 
toe-tapping songs 
Directed by Ann Brolly  
BOX OFFICE: 01460 74380  
David Beach entry 
SFD concessions 

September 10th-16th (not 11th) 
SINGLE SPIES 
A Double Bill by Alan Bennett 
Swan Theatre Company 
Swan Theatre, Yeovil at 7.30pm 
An Englishman Abroad is based on the true 
story of a meeting between Coral Browne, an 
actress, and Guy Burgess, the notorious 
member of the ‘Cambridge Five’ who worked 
for the Soviet Union whilst with MI6. 
A Question of Attribution is based on 
Anthony Blunt, another member of the 
‘Cambridge Five’ and personal art advisor to 
the Queen.  
Directed by Beryl Snadden  
BOX OFFICE: 01935 462781 
David Beach entry 

September 11th 
ORIGINAL PLAYREADING 
10am – 4pm 
at The Place, Wilfred Place, Taunton 
Come and read the best of this year’s crop of 
original scripts in the SFD’s Original One 
Act Play Competition – see page 18 for details 
 

 
 
September 14th-17th 
RETAIL THERAPY 
by Sophie Layzell, Kat&Nat Wilsher 
MAdD Theatre Company (touring) 
Weds 14th  Blakes Dance Hall, B’water 
Thurs 15th Great Bow Wharf, Langport 
Fri 16th  Rose Mills, Ilminster 
Sat 17th Barrington Village Hall  
A new three act musicalcomedy  set in 
Denny’s Dept store – performances 7.30pm 
Directed by Vicki Hobbs 
BOX OFFICE: www.ticketsource.co.uk 
/maddtheatre 

September 14th-17th 
BRENDA BLY - TEEN DETECTIVE 
by Kevin Hammonds 
Wells Little Theatre 
Wells Little Theatre  at 7.30 pm 
A fun musical set in 1958 space mad USA. 
Think Scooby Doo, Grease and Happy Days. 
At Whitney Ellis High School for girls a 
production of ‘Rocket Girl’ is being 
sabotaged – but by who and why?  
Directed by Alan Hooley 
BOX OFFICE: 01749 672280 
David Beach entry 
SFD concessions 
 
  Saturday 24th September 

THE SFD’s AGM 
Roadwater Village Hall, at 7.30pm 
The SFD's AGM is always a good night 
out.  The business part only takes half 
an hour or so, and then there will be 
delicious food, a cabaret by local thespians, 
and the cash bar will be open all evening. 
And it is FREE for paid-up SFD members 
and Club Representatives.  Invitations will 
be going out shortly.  See you there! 
CONTACT: Chris de Vere Hunt 
Area Rep for W Somerset (Contact List) 

October 7th-8th 
VISITING HOUR 
by Richard Harris 
Nunney Players 
Wells Little Theatre  at 7.30 pm 
A play set in a hospital ward, exploring the 
bittersweet circumstances of the patients and 
their visitors.  The laughter and tears will 
strike a chord with everyone.  
Directed by Cathy Marsden 
BOX OFFICE: 01373 836268 

October 11th-15th 
HALF A SIXPENCE 
based on ‘Kipps’ by HG Wells 
Moorlight Theatre Productions 
Strode Theatre, Street  at 7.30 pm 
New version – same story. Kipps, an orphan, 
inherits a fortune and seeks to marry into the 
upper class. Losing his money he realises that 
he really loves childhood sweetheart Ann.  
Directed by Mike Linham 
BOX OFFICE: 01458 442725 

Saturday 22nd October 
THE PHOEBE REES 

PRESENTATION EVENING 
at Taunton Racecourse  
Drinks in the Owners & Trainers Bar 6.45 
Dinner in the Paddock Gallery at 7.30pm 
Application forms will be going out soon to 
all Clubs involved in this year’s Phoebe Rees 
Competition so make a note in your diaries- 
tickets are limited so will be issued on a first-
come-first-served basis.   
COST: £24 (£22 for SFD members) 
Under 21 (nominated): £12 
CONTACT: Anna Bowerman  
on 01460 57857  
 
 

 

WHAT’S ON THIS AUTUMN 



 

 
Matt Webber as Truffaldino, with 
Nickki Court and Pauline Tilley 

Ron Roberts as Pantalone and 
Arthur Cummins as Dr Lombardi 

Photos courtesy of Michael Gilbert 12 13 

makes her relationship with Silvio 
(Chris Key, fresh from TAOS 
wonderful Hot Mikado) a lot more 
passionate than most translations 
allow. There’s a lot of prom queen 
about Clarice, and Sarah gave it in 
spades, perfectly matched by the 
stroppy teen that is Silvio from 
Chris. At this point, I need to 
mention the duel between Silvio and 
Beatrice. I was determined that 
we’d have a decent swordfight in 
this show, and asked Stuart Lyddon 
to choreograph it, and to give me a 
full minute, and we got exactly what 
was needed, for which much thanks 
to Stuart and the two actors. 

As with most of Goldoni’s plays, 
Servant calls on two of the 
commedia stereotypes, Pantalone 
and the Doctor, the former a 
scrawny miser and the latter a bag 
of wind and opinion. I’ve not dwelt 
on the roots of the play, nor on 
Goldoni’s genius in transforming 
the tired pseudo-improvised 
commedia dell’arte into true theatre, 
all the while keeping some of the 
forms and conventions his audience 
were familiar with, but it may be 
worth a little aside at this point. 
Commedia actors played either 
Zanni or Inamorte, with the former 
being the servant types and the old 
men and the latter the lovers, 
fashionable to the nth degree but 
detached from all around. Our 

production was costumed to give an 
indication of this difference, but the 
characters are not just the stereotypes 
of the tradition, and (even more 
importantly) they aren’t masked and 
can therefore express character more 
freely. Having said that, I wanted 
Ron Roberts and Arthur Cummins to 
stick pretty tightly to the miserly and 
bombastic characters of 
their two respective roles, which they 
did very successfully, dressed in 
deliberately anachronistic costume. 

 
 

 
 

 
 

 
 

 
There are five more characters, all 
but one subtly or otherwise changed 
from the eighteenth century original. 
Unchanged is the Porter (who can be 
two, but we stuck with one), played 
by our debutant Kai Clarke, who got 
his laughs and has potential. Of the 
other four, three are traditionally 
male – Brighella the innkeeper and 
the two waiters – and the other, 
Clarice’s maid Smeraldina, a bit less  

feisty. Starting with Smeraldina, we 
have a wonderfully stroppy 
character, very prepared to take on 
all comers to protect her mistress, 
with some great speeches. Hayley 
Watson did her so well, not least the 
exit at the end of Act One, through 
the audience, roundly abusing any 
man she passed – and terrified about 
it every night, not that you’d have 
known it. Brighella the innkeeper is 
a friendly face for Beatrice, someone 
she knows from Verona, who could 
betray her but who conspires with 
her. The change of gender added 
another layer, and added in an 
opportunity to get the actors to drop 
right out of character and discuss the 
casting. Jane Edwards, as ever, 
handled it with aplomb. The final 
two characters are the waitresses, 
who are very much like the broker’s 
men in traditional pantomime. I 
wanted a contrast between the two, 
so very deliberately cast Nikki Court 
and Pauline Tilley – one neat, 
controlled and English, the other 
chaotic and with a strong Northern 
Irish accent. Pauline also suffers 
from a lack of short-term memory, 
following a near-fatal road accident 
several years ago, meaning she 
needed a lot more support from the 
team than other cast members, but 
the two of them together delivered a 
performance that increased in 
confidence as the tour went on. 

 

 
 

 
     

The tour itself was a great success in 
all ways bar the financial. Outdoor 
touring is always at the mercy of the 
weather, and we have decided that 
next year we will ensure that we have 
backup indoor venues for every night. 
As it was, the two nights when we 
would have been rained off, we were 
able to find halls at very short notice 
(and enormous thanks to Crowcombe 
and Roadwater Village Halls for 
accommodating us), but audiences 
were lower than we would have 
hoped. The final performance, at St 
James Church Grounds in Taunton, 
relocated inside the church itself at 
half time as we gave up the unequal 
contest with the band at the pub next 
door. Touring a show is a joy and a 
trial, something that we have been 
doing for over a decade now, and 
something we’ll keep doing. Next 
year, we hope to do an adaptation of 
Terry Pratchett’s Lords and Ladies, as 
long as a script presents itself. If 
you’re interested, keep an eye on our 
website, come to the reading and 
auditions. One thing Thespians are not 
is exclusive; everyone is genuinely 
welcome.       MG 
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Phoebe  
Rees  

Reviews  
 
Roadwater Players 
The Titfield Thunderbolt 
by Phillip Goulding 
May 25th-28th 
Adjudicator: Lynne Wooldridge 

This very entertaining play is ideal 
for production in a small village hall 
since it calls for intimacy and 
smaller audiences in order to allow 
the audience participation required.  
The director’s notes make life easy 
because they contain advice on 
how to produce a simple set that 
can quickly be changed for the 
succession of different scenes and 
lots of directions on action which 
bring both the comedy and 
audience involvement to life.   

Patrick Daley, as director, had in 
many ways an easier role to play 
because of this support.  None the 
less his selection of double-up roles 
which was not identical to the 
examples in the script and his 
gentle touch that brought out the 
best in his cast were very evident.   

The hall at Roadwater had been 
railway station themed for the 
production and this really helped 

the audience get straight into the 
action of the play.  The costuming for 
the 1950s was very accurate and 
management of light, sound and 
scene changes well done.  The 
singing of the required opening and 
closing songs were directed and 
accompanied by David Pitts. 

The actors formed a strong team and 
the resulting ensemble was effective 
and entertaining.  Verity Matindell 
did an excellent characterisation of 
three very different characters 
including two men with a variety of 
accents and masculine/ feminine 
traits.  Chris Marshall played the 
contrasting parts of Dan the ex-
railway worker cum poacher and the 
very officious railway inspector who 
comes to Titfield to decide whether 
to give the residents permission of 
run their own railway line after the 
devastating news of its closure.   

Anne Scullard played the 
redoubtable Lady Edna Chesterford 
who determinedly leads the drive to 
run the railway backed up by the 
local vicar, who is a keen amateur 
engine driver,  played by Nigel 
McBrayne.   Tickle Daley played 
their arch rival Vernon Crump who 
decides to start running a omnibus 
service in opposition.  His various 
dastardly attempts to scupper their 
madden run are highly entertaining.  
Tickle also played local drunken 
landowner Mr Valentine, who puts 
up the funds to start the new railway 
company.   

The love interest was provided by 
Jacqueline Heard who played Joan 
the vicar’s daughter pursued and 
finally conquered by the hapless 
steam engine driver and son of 
Vernon, Harry Crump.  This strong 
cast were ably supported by John 
Parsons as the town clerk Mr 
Blakeworth and Sarah Kingsford 
playing passenger Mrs Bottomley. 

The memorable parts of the play 
were the respective journeys of the 
train and bus during which the 
opposing halves of the audience 
found themselves rapidly swopping 
their mode of transport as the train 
went under the tunnel and the bus 
re-appeared on the road which was 
now on the other side of the train.   

Tickle bumped over cattle grids and 
veered round corners with nothing 
but a steering wheel in his hands, 
whilst Anne and Jacqueline 
administered to the train passengers 
with flags and whistles in hand.  
When the engine ran out of water 
the audience formed a human chain 
passing various silly receptacles 
forward towards the supposed 
engine.  

This was very good family 
entertainment in a true village style 
that was exemplified by very good 
teamwork within the Roadwater 
Players, both acting and technical 
/front of house support. 

LW 
 
 

Blackchair Productions 
Cymbeline, by William Shakespeare 
adapted by Ray Eyers 
July 22nd 
Adjudicator: Philip de Glanville 

Blackchair Productions seem to have 
gathered quite a following since they 
first started touring their ‘sawn-off’ 
Shakespeare productions a little over 
2 years ago.   
Ray Eyers (who adapts, directs, and 
bags all the best male roles for 
himself!) seems to have found a very 
succesful formula in digging out some 
of Shakespeare’s less well-known 
plays, stripping them down to the 
main plot and limiting himself to using 
only about eight characters (often by 
fusing some of the smaller roles) so 
that total running time is considerably 
less than two hours, while keeping all 
that is best in the original 
characterisations and language, and 
sticking carefully to the text. 
He has also gathered around himself 
a really good group of actors – people 
who in the main seem to understand 
Shakespeare’s language and are able 
to reproduce it in a way which makes 
it seem like a natural mother-tongue, 
which is an enviable and all-too-rare 
skill. It is certainly a joy to listen to, 
and this goes a long way towards 
explaining why so many people are 
flocking to see them in the tiny village 
halls of West Somerset. 
The other thing which Blackchair 
bring is simplicity – no special lighting, 
just the bare minimum of staging and 
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   ROSE BOWL NOMINATIONS 
 We’ve had the nominations for this year’s Rose Bowl Awards 
a little earlier than usual.  The Awards Evening will be at the 
Winter Gardens, Weston-super-Mare on the evening of 
Sunday 16th October. Tickets are £26 a head to include hot 
supper – Kathie Reynolds, 88a Silver St, Nailsea BS48 2DS. 

    Congratulations, and good     
luck, to them all!         Ed 
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props, very basic costumes… but 
all done with such theatricality and 
acted with such commitment. 
This year’s tour was Cymbeline, 
one of Shakespeare’s plays which I 
confess I have barely heard of, and 
certainly never read before, so I 
was particularly pleased to have to 
do so.  It came late in his career, 
and is considered not particularly 
good, though I have to say to my 
surprise that I enjoyed it very much, 
and particularly admired Ray’s skill 
in editing the original back to a 
manageable touring production in 
terms of scale and length.    
The venue when we went was 
Dunster Tithe Barn, beautifully and 
sympathetically restored, and – as  
is usual with Blackchair– the 
production was set in the round, 
with the audience seated at tables 
around the acting area, whose 
central hub was just a collection of 
wooden blocks, with a strip of black 
vinyl laid diagonally across it, 
linking two corners.  Very simple 
but extremely stylish. 
Though this adaptation was very 
cleverly constructed, I did have 
some reservations about the 
interpretation; I think the play works 
as a sort of tongue in cheek fairy-
tale, and the opening scene clearly 
hinted strongly at this as we were 
introduced, by Clive Wooldridge as 
Pisanio (in a general linkman 
capacity) to the major characters – 
Ray Tew as the weak king, Mo Best 
as his scheming wife, mother of the 

boorish/brutish Lord Cloten (Ray 
Eyers) and wicked stepmother to 
Imogen, our heroine, played 
beautifully by Jen Warwick.  Ray 
also played her exiled lover, 
Posthumus, who turns out to be     
very unreliable and all too easily 
duped by a very nasty Iachimo (Neil 
Wilson).  Jan Saunders-Singer 
completed the cast very ably in the 
small but amusing role of Cornelius – 
the doctor. 
The direction was extremely 
inventive, the cast used the acting 
area (and the audience) very 
effectively, and though there were 
slight problems with audibility at 
times, and I would have liked a little 
more consistency of style in the 
playing, this was a commendably 
polished and entertaining production.  
I hope to see many more in the 
future from this talented group.   

PdeG  
 
So that’s it for the 2010/11 
Phoebe Rees season.  Thank 
you very much, from all of us, 
to those adjudicators who took 
the time and trouble to write 
reviews for Spotlight. They are 
very much appreciated, and I 
will do my best to get more for 
next year. 

Don’t forget; the Presentation 
Evening is on Saturday October 
22nd at Taunton Racecourse.  

See you there!        Ed 

 
 
  
 
 
 
 
There were 106 entries in the Rose 
Bowl this year, pretty equally divided 
between plays and musicals, 
generating 76 nominations from the 
seven adjudicators, for awards in 18 
categories. 
Somerset were quite well 
represented again amongst the 62 
amateur groups who entered from 
our part of the South West, and got a 
total of 15 nominations between 
them, mainly for musicals.  
They are:   

COUP de THEATRE AWARD 
Nailsea Musicals: Curtains 
Christine Richards playing Jessica 
Cranshaw 

BEST SUPPORTING 
PERFORMANCE (Drama) 
West Huntspill Players: Ten Times 
Table - Kathie Dowson as Audrey  

BEST SUPPORTING 
PERFORMANCE (Musical) 
Nailsea Musicals: Curtains – Vivien 
Foot as Carmen Bernstein  
Clevedon Light Opera Club: 
Beauty & the Beast – John Sheppard  
as Cogsworth 

 
 
 
 
 
 
 
WALTER HAWKINS AWARD FOR 
CREATIVITY AND DESIGN 
Clevedon Light Opera Club: Beauty 
& the Beast – Set Design 
Weston Operatic: My Fair Lady – 
Choreography 
Merlin Theatre Company: Peter Pan 
– use of multi-media and design 

BARBARA MACRAE AWARD FOR 
BEST YOUNG ACTRESS  
Merlin Theatre Company: Peter Pan 
– Jessica Clements as Wendy 
Clevedon Light Opera Club Jnrs: 
Thoroughly Modern Millie – Dann 
Froud as Millie 

MELANIE EVANS AWARD FOR 
BEST ACTRESS (Musical)  
Bridgwater Operatic: Sweet Charity 
– Katy Cunningham as Charity 
Taunton Operatic: Hot Mikado – 
Georgie Garret as Katisha 

BEST MUSICAL PRODUCTION 
Bridgwater Operatic: Sweet Charity 
Nailsea Musicals: Curtains 
Taunton Operatic: Hot Mikado 
Yeovil Operatic: Beauty & The Beast 
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MUSICAL DIRECTOR & 
REHEARSAL PIANIST 
WANTED! 
 
Somerton Dramatic Society 
are looking for someone to 
help with their next panto 
which runs from 10th -18th 
February 2012. 
Please contact Greg Phillips 
greg.phillips2@btinternet.com 
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SFD Original One Act Play Reading 
If	  you	  are	  looking	  to	  put	  on	  a	  one-‐act	  play	  next	  year,	  but	  aren’t	  yet	  sure	  where	  you	  
are	  going	  to	  find	  a	  script,	  then	  why	  not	  consider	  doing	  one	  of	  the	  plays	  shortlisted	  
from	  the	  SFD	  2011	  Playwriting	  Competition?	  	  	  There	  are	  no	  licence	  fees	  to	  pay,	  of	  
course,	  and	  you	  get	  £100	  towards	  the	  cost	  of	  the	  production	  as	  well.	  	  And	  what’s	  
more	  ,	  if	  you	  win	  Best	  Production	  at	  the	  Original	  Play	  Festival	  at	  Ilminster	  in	  
February	  you	  get	  a	  free	  pass	  into	  the	  County	  Drama	  Festival	  in	  March,	  and	  have	  
an	  excellent	  chance	  of	  winning	  this	  too!	  	  	  Come	  and	  read/listen	  to	  this	  year’s	  pick	  
of	  the	  crop:	  	  at	  THE	  PLACE,	  TAUNTON,	  SUNDAY	  11th	  SEPTEMBER	  10am	  –	  4pm	  

            SHAKESPEARE AT THE MERLIN 
Wednesday October 5th at 7.45 
Company Boudin presents Henry V 
An energetic, exciting and rousing production, 
trimmed but faithful to Shakespeare’s words, directed 
by Andy Burden and featuring four outstanding 
actors from the RSC, Tobacco Factory and West End 
productions.  1 hour 20 mins.  SFD Concessions £12 
Monday October 7th at 7pm 
Shakespeare School’s Festival 
Four youthful half-hour productions of different 
Shakespeare plays.  SFD Concessions £6 
   

Letters 
 
What are you doing in 
March? 
I	  thought	  I	  would	  clear	  the	  cobwebs	  
out	  of	  the	  postbag	  and	  write	  
Spotlight	  a	  letter,	  since	  nobody	  else	  
has	  this	  month,	  to	  remind	  everyone	  
that	  this	  is	  a	  good	  time	  to	  start	  
thinking	  about	  an	  entry	  in	  the	  
County	  Drama	  Festival.	  	  Yes	  -‐	  OK,	  
it’s	  six	  months	  away,	  but	  you	  know	  
how	  time	  gallops	  past	  when	  you	  
take	  your	  eye	  off	  it.	  

This	  is	  a	  particularly	  good	  year	  to	  
enter	  actually,	  since	  we	  are	  holding	  
it	  at	  the	  Princess	  Theatre	  in	  
Burnham	  on	  31st	  March,	  and	  have	  
secured	  a	  very	  kindly	  and	  popular	  
adjudicator	  called	  Ben	  Humphrey.	  	  
It	  is	  also	  worth	  mentioning	  that	  you	  
could	  have	  two	  chances	  to	  win,	  
since	  there	  will	  be	  two	  plays	  going	  	  

	  

	  

	  

	  

	  

	  

	  

through	  this	  time	  –	  the	  best	  of	  the	  
Shakespeare	  extracts,	  assuming	  
there	  is	  more	  than	  one	  (please	  note	  
max	  55	  minutes	  duration)	  and	  the	  
best	  of	  the	  non-‐Shakespeare	  one-‐
acters.	  There	  is	  a	  bit	  more	  about	  this	  
on	  the	  County	  Drama	  Page	  of	  the	  
SFD	  website	  if	  you	  are	  interested.	  

And	  if	  you	  think	  you	  might	  have	  a	  
serious	  contender	  in	  mind,	  then	  this	  
could	  be	  a	  really	  good	  year	  to	  have	  a	  
go	  with	  it,	  since	  the	  English	  Finals	  
will	  be	  held	  relatively	  nearby	  at	  the	  
Swan	  Theatre	  in	  Worcester	  9/10	  
June	  and	  the	  British	  Finals	  not	  much	  
further	  away	  in	  Swansea	  in	  July.	  	  	  

Having	  taken	  over	  as	  County	  Drama	  
Coordinator	  for	  the	  coming	  year,	  I	  
am	  very	  keen	  to	  promote	  a	  
resurgence	  of	  interest	  in	  one-‐act	  
plays	  and	  to	  see	  a	  busy	  and	  fun-‐filled	  
Festival	  in	  March	  2012.	  

Philip de Glanville 
County Drama Coordinator  

	  

	  

	  

	  

	  

	  

 

  

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

          Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – TUESDAY 20th SEPTEMBER 
Email: editor@somersetdrama.org.uk 


