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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Vice-chair Di Dean  01458 250852 thisisdidean@hotmail.com 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Monica Nicholls 01458 272023 nichomo@hollman61.orangehome.co.uk 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Sherry Briggs 01458 273476 membership@somersetdrama.org.uk  

Presentations Di Dean  01458 250852 thisisdidean@hotmail.com 

Originals  Jane Edwards 01823 322440 originals@somersetdrama.org.uk 

County Drama Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Training  Vacancy  

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Sam Nicol 01278 765912 myzscha@aol.com 

David Beach Sandra Pittwood  01460 67481 sandra@spittwood.orangehome.co.uk 

Youth  Vacancy 

 

Area Representatives 

Mendip  Philip de Glanville 07980 010997 pmdeglanville@btinternet.com 

Sedgemoor David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
 

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 
Cherish Your 
Directors 
I had a fascinating evening 
last week, as a guest at another  
drama group’s AGM.  It was 
much more fun than our’s 
usually are, and a lot better 
attended! 
I’d like to be able to tell you that 
they invited me because I am their 
Area Rep, and that they wanted to 
get to know me better.  In fact I 
think the reason for asking me was 
that I had been to see their Autumn 
Production the previous week and 
they wanted to hear what I thought 
of it.  Brave actually… no, not them; 
me!  There were a lot of people 
there, and ten times as many toes to 
tread on.  Fortunately I had really 
enjoyed and admired the 
production, and was able to speak 
in glowing terms about what a 
breadth and depth of talent they had 
in their group. However their 
prompter (who, it must be said, had 
been quite busy the night I came) 
had briefed me in advance to tell 
them to “learn their blinking lines!” 
and this advice didn’t go down 
quite as well as I’d hoped, especially 
when I suggested that the best 
solution to inadequate line-learning 
was to do without a prompter 
altogether.  Horrified silence.    

Anyway, the point of this preamble is 
that we had quite a lively discussion 
about amateur theatre, with lots of 
questions from the floor, and 
someone said that what their group 
needed most of all was for more 
potential directors to come forward.  
It was always a struggle to find 
someone to take a production on, and 
they had toyed with the idea of 
inviting directors in from outside, 
and perhaps even employing them. 
I said I thought this should be 
absolutely the last resort, and that in 
my opinion paying them was a very 
slippery slope.  The trouble with 
importing ready-made directors, if 
indeed you can find one at all, is that 
it is only a temporary expedient and 
likely to result in even further 
deskilling of the members.  With my 
SFD hat on I pointed out that we had 
run successful training courses for 
directors in the past and would very 
much like to do so again if there was 
enough interest in this around the 
County.  There is of course some 
money in the coffers, donated by 
CATS ’83, for this very purpose and 
I’m pretty sure we will be organising 
a day early next year. 
Meanwhile they were quite interested 
in the idea of someone coming in to 
support/mentor/coach their own 
would-be directors at various stages 
of an ongoing production, and it 
seemed to me that this could well be 
a way forward.  It is an enormously 
daunting task to take on a production 
from scratch, but once you have done 
so successfully …wow!  Worth 
thinking about I feel.   
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  IN BRIEF 
 

Phoebe Rees ‘Gongs’ Night  
Alex Webb, our new Phoebe Rees Moderator, lightheartedly 
refers to the cherished awards as “gongs” but the 
competition to win them seems as fierce as ever. Philip de 
Glanville reflects on the Presentation Evening at Taunton 
Racecourse on Saturday 22nd October… 
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Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 12th October.  

Plans for the Phoebe Rees 
Presentation Evening were well in 
hand but Anna Bowerman 
reported that numbers were down 
this year. There had been a query 
made by a youth group who had 
received nominations in this 
yearʼs competition as to why only 
those under 21 who had been 
specifically named qualified for a 
half-price ticket (@ £12) to the 
Presentation Evening. They had 
pointed out that the team 
responsible for the lighting for 
instance were mainly under 21 as 
well and wanted to bring other 
members of the group in support. 
Our reply had been that we were 
sure they would understand that 
the SFD could not afford to open 
the floodgates for a three course 
dinner to all under 21ʼs at these 
heavily subsidised ticket prices.  
In the end, unfortunately, none of 
them had booked to come. 
There had also been some 
concern that groups were being 
asked to provide tickets for 
“Adjudicators-in-training” to see 
their productions, as well as the 
Moderator and official Adjudicator. 
It was acknowledged that buying 
these ʻtrainingʼ tickets would be 
the SFDʼs responsibility. 

 

The Committee confirmed the 
decision made at the AGM that 
entry fees for the SFDʼs three main 
competitions would be increased 
from £20 to £30 next year – the 
first to be affected would be the 
David Beach, whose year starts on 
1st January.  The DB entry form on 
the website has been amended 
and PR and CTC will follow soon. 
It was agreed that the entry to the 
County Drama Festival would be 
free next year, to encourage 
groups to take part.   

Jane Edwards reminded us that the 
Original Play Festival would be 
held on Saturday 25th February at 
the Warehouse Theatre in 
Ilminster, with Marie OʼSullivan 
adjudicating. As yet she had had 
some interest but no confirmed 
takers for any of the short-listed 
plays. She would write synopses of 
all six for Novemberʼs Spotlight  
and would seek the permission of 
the authors to publish their scripts 
in full on the SFD website. 

We discussed, and very much 
regretted, the cancellation of the 
SFDʼs Youth Festival which was to 
have been held on Sunday 6th 
November. The Committee felt that 
it was crucial to appoint a Youth 
Theatre Coordinator soonest to 
start planning for next year.  

 

 

 

 
 
I think this was the first Phoebe 
Rees Presentation Evening I had 
been to, since I did my stint as 
Moderator back in the early 90s, 
where I had absolutely no vested 
interest in who won what.  My own 
group, Frome Drama Club, hadnʼt 
entered anything last year, so I 
could really relax and enjoy it, and 
apart from having to stand up and 
announce the winners in a few 
categories, it was a totally stress-
free evening for me. I thoroughly 
enjoyed it – a couple of drinks at 
the bar, a really nice three course 
meal in very pleasant surroundings 
and with the delightful company of 
like-minded thesps; perfect.   
I canʼt imagine that my fellow 
adjudicators felt quite so relaxed.  
Every one of them was actively 
involved in one of the nominated 
productions, or had been 
nominated personally, (and two of 
them later won awards).  Alex 
commented on this in his 
introductory speech, and pointed 
out that this was hardly surprising 
considering that the reason they 
were on the panel was because 
they were extremely able and 

 
 
 
 
 
 
experienced, and “knew a thing or 
two about amateur theatre”.  What 
he didnʼt emphasise however is that 
none of them knew who had won in 
that particular category – I was at 
the nominating meeting and can 
attest to the scrupulous fairness with 
which it was conducted.  It was very 
comforting. 
The new format of involving the 
adjudicators more by having a brief 
comment on each winner to read 
out, to show what was special about 
the one we had chosen, worked 
very well I thought.  It would be 
good to have some feedback about 
this, but those who commented on 
the night seemed to like it.  
Attendance was down quite a bit on 
last year, possibly because of our 
new policy of making sure that only 
the very best of the note-worthy 
performances got nominations, but 
there were also some winners who 
werenʼt there to collect their awards.  
Too busy? Or does it seem too 
expensive nowadays?  Weʼd like to 
hear what you think, so please 
make your views known via your 
Area Rep, or write to Spotlight. 



and the winners were… 

The scene last Saturday night in the Paddock Gallery at the 
Taunton Racecourse – twelve groups had been honoured with 
nominations and eight of them carried off awards.   

Photos by Norman Stanley 

 

6 7 

 
 

BEST PRODUCTION 
Swan Theatre 
Stevie 

BEST DIRECTION 
Michael Gilbert 
Taunton Thespians  
A Servant of Two Masters 

CHALLENGE TROPHY 
University of Bath (ICIA) 
Those Legs 

ARTISTIC IMPRESSION 
Black Chair Productions 
Cymbeline 

ACTRESS IN A LEADING ROLE 
Jenny Hancock as Teresa 
Swan Theatre  
The Memory of Water 

ACTOR IN A LEADING ROLE 
Mat Webber as Truffaldino 
Taunton Thespians 
A Servant of Two Masters 

ACTRESS IN SUPPORTING ROLE 
Lyn Lockyer as Aunt 
Swan Theatre 
Stevie 

ACTOR IN A SUPPORTING ROLE 
Pete Fernandez as Mitch 
Street Theatre 
A Streetcar Named Desire 

CAMEO (FEMALE) 
Verity Martindale as Mr Clegg 
Roadwater Players 
The Titfield Thunderbolt 
 

 
 
 

CAMEO (MALE) 
Dave Goodall as Leo 
Taunton Thespians 
GamePlan (Damsels in Distress) 

YOUTH UNDER 21 (FEMALE) 
Jo Crossman as Gwendoline Fairfax 
Minehead Youth Theatre 
The Importance of Being Earnest 

YOUTH UNDER 21 (MALE) 
Josh Wichard as Tim Fermot/Maj.Pirbright 
Minehead Dramatic Society 
Murder in Play 

YOUTH UNDER 16  
Beth Kingston-Lee as Miss Prism 
Minehead Youth Theatre 
The Importance of Being Earnest 

CREATIVE SET DESIGN 
Black Chair Productions 
Cymbeline 

SET CONSTRUCTION 
Swan Theatre 
Sextet 

CREATIVE LIGHTING 
University of Bath (ICIA) 
Those Legs 

STAGE MANAGEMENT 
Taunton Thespians 
A Servant of Two Masters 

COSTUMES 
Swan Theatre 
The Memory of Water 

 
 

PROPS 
Swan Theatre 
The Memory of Water 

SOUND 
Street Theatre 
A Streetcar Named Desire 

EFFECTS 
Roadwater Players 
The Titfield Thunderbolt 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

CHAMPAGNE MOMENT  
(coup de theatre) 
Roadwater Players 
The Titfield Thunderbolt 

Lynne Wooldridge, who had adjudicated this 
production, described how the cast got the 
audience involved in passing ever-increasingly 
weird and wonderful receptacles full of water 
backwards and forwards in an attempt to get the 
Thunderbolt replenished and moving again.  
Magic! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Robert Graydon receiving the Phoebe Rees Trophy 
from SFD Chairman David Jenkins for Swan 
Theatre Company’s production of Stevie.   
Swan also won Best Actress Award (Jenny 
Hancock) , Best Supporting Actress (Lyn Lockyer),  
Best Costumes and Best Props for their production 
of The Memory of Water and Best Set 
Construction for their production of Sextet.  

 A Great Year for Swan Theatre Company! 

 
Allan Prentice, director of Roadwater 
Player’s The Titfield Thunderbolt which 
won the Adjudicator’s Award for the 
Champagne Moment 

 

Ray Eyers who won Best Artistic 
Impression for his production of 
Cymbeline for Black Chair Prodns 

 

Michael Gilbert, Best Director, for  
A Servant of Two Masters (Thespians) 

 

One of two tables occupied by Swan 
Theatre Company who had 22 
nominations in all and won six 
awards this year! 
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  WHAT’S ON IN NOVEMBER 
 

November 3rd–5th 
MOVE OVER MRS MARKHAM 
by Ray Cooney & John Chapman 
Minehead Dramatic Society 
Regal Theatre, Minehead at 7.30pm 
Different sets of hopeful lovers all converge 
on the bedroom of the Markham’s 
supposedly empty flat. The complications 
and deceptions which follow assure a hectic 
and hilarious evening. 
Directed by Lynne & Clive Wooldridge 
BOX OFFICE : 01643 706430 
Phoebe Rees entry 
SFD Concessions 

November 8th–12th 
THE REVENGERS’ COMEDIES 
by Alan Ayckbourn 
Frome Drama Club 
Merlin Theatre, Frome  
Part 1 on Tues/Weds at 7.45pm 
Part 2 on Thurs/Fri/Sat at 7.45pm 
Saturday matinee (Part 1) 3.30pm 
This scintillating, epic, Ayckbourn comedy 
is in two parts. Make two dates to see it in 
the week, or watch the whole play on 
Saturday, with the option to book supper in 
the foyer between Parts 1 & 2 
Directed by Philip de Glanville 
BOX OFFICE : 01373 465949 
Phoebe Rees entry 

November 8th-12th 
A MURDER IS ANNOUNCED 
by Agatha Christie 
Taunton Thespians 
Tacchi-Morris Arts Centre  at 7.30 pm 
Saturday matinee at 2.30pm 
The murder in question is announced in 
the local rag, forecasting the time and place. 
The entire village is fascinated, including 
visitor Miss Marple.  Come prepared to be 
baffled, amused and well-entertained…  
Directed by Dave Goodall 
BOX OFFICE: 01823 414141 or 336344 
Phoebe Rees entry 
SFD Concessions 

 
 
 
 

November 11th-19th 
TESS OF THE D’URBERVILLES 
by Thomas Hardy 
adapted by Michael Fry 
Swan Theatre Company 
Swan Theatre, Yeovil at 7.45 pm 
All the tragic majesty of Thomas Hardy's 
most celebrated novel is captured in this 
enchanting and theatrically exciting 
adaptation.  Tess's story - an exploration of 
love and tragedy, an angry and powerful 
rebuke to the morality and hypocrisy of 
Victorian England - is a familiar one which 
is regarded as one of the classics of English 
literature. 
Join us then to witness a re-creation of 
Dorset landscapes, threshing machines, pony 
and trap, and a herd of cows, to say nothing 
of the drama of a young woman setting out 
to find her way in the world... 
Directed by Mark Payne 
BOX OFFICE: 01935 462781 
Phoebe Rees entry 

November 16th–19th 
BRASSED OFF 
by Paul Allen 
Street Theatre 
Strode Theatr, Street at 7.30pm 
Set in the South Yorkshire mining town of 
Grimley, 'Brassed Off' follows the fortunes 
of the Colliery Brass Band as it struggles to 
survive the pit closures of the 1990s. 
NB This production features Yeovil Town 
Band and Burtle Silver Band. 
Directed by Dennis Barwell 
BOX OFFICE:  01458 442846 
Phoebe Rees entry 
SFD Concessions 
  

 

 
 
 
November 17th–19th 
OUR HOUSE 
by Tim Firth & Madness 
Worle Operatic & Dramatic Society 
The Playhouse,  WsM at 7.30pm 
Saturday matinee at 2.30pm 
With a stunning script by Tim Firth 
(Calendar Girls) and featuring a jam-packed 
catalogue of Madness hits that include 
Baggy Trousers, Wings of a Dove, My Girl, 
Night Boat to Cairo, Driving in my Car, It 
Must Be Love and the title song. 
Directed by Robbie Burns 
BOX OFFICE: 01934 645544 

November 22nd-24th 
ME AND MY GIRL 
by L Arthur Rose & Douglas Furber 
Polden Productions 
Edington Village Hall at 7.30pm 
England 1936. Upper class panic! Hareford 
needs an heir. Enter Bill Snibson, a barrow 
boy, heartbreaker and rogue, but the long-
lost son of the late Earl of Hareford. Great!  
Directed by Ros Dolding  
BOX OFFICE: 01278 785651 
David Beach entry 

November 23rd–26th 
AN IDEAL HUSBAND 
by Oscar Wilde 
Tickenham Drama Group 
Tickenham Village Hall at 7.45pm 
A typically witty insight by Oscar Wilde 
into life in Victorian England 
Directed by Lou Beale 
BOX OFFICE 01275 852663  
Phoebe Rees entry 
SFD Concessions 

 

November 23rd–26th 
COMPANY 
by Sondheim & Furth 
Bridgwater Amateur Operatic Soc 
Arts Centre, Bridgwater at 7.45 
Funny, dramatic, cynical and exhilarating by 
turns, Sondheim and Furth’s Tony Award 
winning musical includes hit songs ‘Getting 
Married Today’, ‘Being Alive’ and 
‘Barcelona’ in a bright new production. 
Directed by Sue Pomeroy 
BOX OFFICE : 01278 662181 
David Beach entry 

November 23rd–26th 
THE WINSLOW BOY 
by Terence Rattigan 
Barnstormers 
Regal Theatre, Minehead at 7.45 
Rattigan’s  masterpiece about a father’s 
unswerving belief in justice for his son, no 
matter what the cost in human terms.  
Directed by Mary Noble 
BOX OFFICE : 01643 706430 
Phoebe Rees entry 

November 30th–Dec 3rd 
ABSURD PERSON SINGULAR 
by Alan Ayckbourn 
Civic Players 
Swan Theatre, Yeovil at 7.45pm 
Three couples, three homes, three Christmas 
Eves on three consecutive years… Classic 
Ayckbourn.  
Directed by June Colledge 
BOX OFFICE : 01935 421772 
Phoebe Rees entry 

And.. December 7th–10th 
SCROOGE, A CHRISTMAS CAROL  
by Limelite Scripts 
The Trull Players 
Trull Village Memorial Hall at 7.30pm 
More info in next month’s issue.  
Directed by Ryszard Drusinek 
BOX OFFICE : 07803 117279 
Cinderella Trophy entry 



The Shortlist 
One Act Playwriting Competition 2011 

Jane Edwards – Original Play Coordinator – has produced synopses for all 
six one act plays short-listed by the panel in this year’s competition. She 
needs to find directors for three of them for the Festival in February 2012. 
NB the author’s names are pseudonyms!   
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GOING FOR GOLD  
by Silvanus – an Olympic silliness in 
one act or 100 metres 
5M, 5F 
Pace: fast and furious 
Running time: approx. 45 minutes 
 
The gods on Mount Olympus are 
bored, bored, bored. No one pays any 
attention to them these days. And they 
are not allowed to take a trip down into 
the human realm since Zeus, or rather 
his jealous and domineering wife Hera, 
has decreed that they leave humans 
alone. With the Olympic year 
approaching, Apollo and Aphrodite 
scheme to lure a pair of humans onto 
the mountain to remind Zeus what fun 
mere mortals can be. With Zeus and 
Hera successfully distracted, the other 
deities contest for control through a 
series of increasingly complicated 
manoeuvres. 
 
Panel’s comments:  A lot of fun could 
be had from this fast-paced, 
knockabout comedy, although it’s a 
large cast for a new director to 
manage. The characterisation is good, 
though, and it would be a good comedy 
to play at a Festival. 
 

 
 
 
 
 
 
 
THE DEVIL’S DOG-LEG  
by John Whiteley 
2M, 1F 
Set in the present  
Running time: approx. 22 minutes 
 
A middle aged couple, Max and Angie, 
are spending a wet afternoon at home. 
Max is intensely studying a golf 
instruction DVD and practising his golf 
swing as he prepares for an important 
knockout match the following day. 
Angie is doing a quick crossword. Their 
gentle bickering is interrupted by the 
arrival of Bub, a mysterious stranger 
who promises Max a much improved 
golf swing. At first an enthusiastic pupil, 
Max is alarmed to discover that Bub is a 
decidedly weird character who has 
designs on his soul… 
 
Panel’s comments:  A short, punchy 
comedy which would be very 
manageable for a new or inexperienced 
director. There would need to be some 
business inserted to bring it to the 
Festival minimum of 20 minutes, but it’s 
a fun piece which would be rewarding to 
see on stage. 
 
 
 

 
 
 
 
 
 
 
REST IN PEACE, SELWYN 
JONES  
by Maurice E Michaels 
1M, 5F 
Set in the anteroom adjacent to the 
chapel of rest in a South Wales 
Funeral Parlour 
Running time: approx. 55 minutes 
 
There has been a mining accident at a 
coalmine in South Wales. Selwyn Jones 
has been crushed to death whilst 
rescuing four colleagues. Today is his 
funeral; family and friends have 
gathered to pay their last respects. Each 
mourner enters the room in turn, alone, 
each speaking their thoughts aloud. All 
of the woman we meet have had an 
affair with Selwyn and all of them are 
unaware that Yvonne, the widow, knows 
about them… 
 
Panel’s comments:  The staging of this 
interesting drama will be critical to 
extract the maximum from the lengthy 
monologues and inherent tension. Four 
wonderful female roles would make this 
a very attractive proposition for most 
drama societies, and there are lots of 
laughs and one or two fine dramatic 
moments to be had. 
 

 
 
 
 
 
 
 
THE LEGEND OF TRUNKY  
by Troy Banyan 
2M, 4F 
Set in the front lounge of Vene 
McBean, one evening 
Running time: approx. 40 minutes 
 
Vene McBean is a cantankerous old 
woman who fell out with her daughter 
Wanda some years back, which resulted 
in her granddaughter, Sharon, living with 
her nan. During her childhood, Sharon’s 
friendship with her imaginary chum, 
Trunky the Elephant, has evolved to the 
extent that Sharon now believes she is 
Trunky. She performs in this character 
and costume for next door neighbours 
Ethel and Hector regularly in place of 
watching the television. Wanda reappears 
with her new partner, Mikey, and 
attempts to ‘cure’ Sharon and persuade 
her to return home with her… 
 
Panel’s comments:   This is a curiosity 
which will need careful handling by an 
experienced director. There are 
psychological undertones to this piece 
which need a deft touch. It is an 
interesting play with some good 
characterisation, and a terrific challenge 
for those in charge of costumes! 
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Jane Edwards is very keen to 
hear from anyone who thinks 
they might be interested in 
taking on one of these plays 
and presenting it as one of the 
three showcased at the 
Original Play Festival at The 
Warehouse Theatre on 25th 
February.  Please contact her: 
jane@tauntonthespians.org.uk
> 

The Original Play Festival has turned up some very successful plays in recent years – 
an Original Script has been the outright winner at the subsequent County Drama 
Festival on three occasions in the past five years, and in all three cases won the next 
round of the AETF and through to the English semi-final .  Two of these plays also won 
the Geoffrey Whitworth Trophy for the best new play in England for their author Les 
Clarke.  They are very economical to put on – not only do you not have to pay royalties, 
but the SFD pays £100 to each participating group to help with expenses. That’s quite 
an inducement in these cash-strapped days, and makes the idea of taking on an original 
piece of work even more attractive. Certainly worth a look!                                    Ed   

County Drama Festival 
Time to make plans for next year’s One Act Play 
Festival at the Princess Theatre, Burnham 

PdeG 
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AND ECCLES CAKES FOR 
TEA – a black comedy  
by Anton Collins 
2M, 2F 
Set in Ian and Rosemary’s lounge 
Running time: approx. 35-40 
minutes 
 
Ian and Rosemary’s 24-year-old 
marriage began to go wrong when he 
fitted the honeymoon around his bird 
watching hobby. Bird watching and 
Ian’s absorbing stamp collection caused 
Rosemary to withdraw into watching 
countless TV soaps and seldom 
speaking. When she dies, Ian replicates 
her with an identical robot. But when 
Ian literally unveils the new 
‘Rosemary’ at her birthday tea (with 
Eccles cakes) to their two fawning 
neighbours, the event doesn’t go as he 
expected… 
 
Panel’s comments:   This seemingly 
straightforward black comedy demands 
sureness of touch on the director’s 
part, and some inspired casting in the 
case of Rosemary. There are also set 
requirements which would enhance the 
finished performance hugely. A great 
Festival entry. 
 
 
 
 
 
 
 
 
 
 
 

ATTENTION TO DETAIL  
by Chris Cutter 
4M, 1F 
Set in an interview waiting room 
Running time: approx. 35-40 minutes 
 
Set in a waiting area where prospective 
employees have come to be interviewed 
for a job. Shepherd meets and greets 
each new arrival and befriends them 
prior to their interviews – but why? 
 
Panel’s comments:  For a drama group 
that is unusually lucky to have plenty of 
men of working age in its midst, this 
play would be simple to stage, great fun 
and a good Festival entry too. The 
characters are well drawn and have lots 
of life in them. 

JE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

It’s November already and very soon 
we will be contacting all our Drama 
Clubs to see who might be thinking 
about entering a one act play in the 
County Drama Festival at the end of 
March. 

It’s going to be a bit different this 
year because as well as 
conventional one act plays 
competing for the County Shield, 
and the honour of going forward to 
represent Somerset in the next 
round of the AETF, there will be an 
additional category for shortened 
versions, or extracts, of any of 
Shakespeare’s plays and the best of 
these in each round will also go 
through, side by side with the 
conventional one-act play winner (or 
even possibly instead of a 
conventional winner if the 
Shakespeare is the overall winner in 
terms of marks).   

The best one act play in England will 
go into the UK Final in Cardiff and 
will compete against teams from 
Wales, Scotland and Ireland. 

The best Shakespeare will be invited 
to perform at Stratford on Avon – 
quite a prize!  

The other thing that’s different about 
this year is that entries are FREE. 

 
 
 
 
The main AETF rules, which we apply 
at County Drama because it is 
regarded as a preliminary round, are 
pretty straightforward.   

• All players must be amateur – 
ie their main income is not 
derived from acting. 

• Each entry must be a 
minimum of 20 minutes in 
length, and not more than 55 
minutes (the penalties for 
running over are ruinous). 

• There must be a minimum of 
two speaking parts. 

• Extracts of longer plays are 
permissible but any alterations 
or cuts must be agreed in 
writing by the author/publisher. 

The full Rules are published on the 
AETF site at www.aetf.org.uk 

AETF rounds next year 
Quarter finals – Filton 14th April 
Semi finals – Bristol 5th May 
English Final – Worcester 9/10th June 

So, all the rounds are well within 
reach of us in Somerset.  This could 
be the year to enter and break 
through that semi-final ceiling which 
has dogged us in recent years.  If you 
are interested, and don’t hear from 
me in the next two weeks, please get 
in touch: editor@ etc. 
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Phoebe  
Rees  

Reviews  
 
West Huntspill Players 
Old Actors Never Die 
by Lynn Brittney 
Friday 28th October 
Adjudicator: Philip de Glanville 

In the past few years there seems 
to have been a proliferation of 
independent publishing companies 
– sometimes, it seems, set up by 
authors themselves, in order to 
market some of the plays they have 
written. 
Lynn Brittney is just such an author, 
who started a company called 
Playstage Senior a couple of years 
ago to exploit the apparent lack of 
published plays for amateur groups 
with a preponderance of ‘older’ 
members, who aren’t necessarily 
well-catered for by the conventional 
publishing houses like Samuel 
French.  Of course these plays 
haven’t had to compete with others 
for the Editor’s approval and are 
very unlikely to have been ‘proved’ 
by performance in professional 
theatre, so it is necessary to look 
long and hard at them, in my 
opinion, before investing a great 
deal of time and effort in them.  

The one West Huntspill selected for 
their Autumn production goes by the 
catchy title “Old Actors Never Die… 
They just Lose the Plot”.  A nice 
variation on the old joke, and with “a 
farce in two acts” on the cover, 
promised to be right up their street, 
particularly since the audiences at 
Balliol Hall love a good farce, and 
West Huntspill Players are very 
experienced at doing them.  
The problem with this one however 
is that it isn’t terribly funny overall, 
particularly since first 40 minutes or 
so are spent on an extraordinary 
amount of exposition, as Walter 
(Alan Jarvis) decides to come and 
live at the Mount Home for retired 
Theatricals and meets up with his 
three old friends, Phyll, Jules and 
Becca (played by Di Batt, Janet 
Holderness and Louvaine Griffiths), 
the ex-wives of Mr Sullivan who has 
apparently always had a roving eye.  
Amber McHale played  the 
administrator at the Mount and June 
Jenkins the nice chatty housekeeper 
Marcia, obsessed with actors. The 
other resident we met was Danny 
Stiller (Joe Tohill) who had once 
been famous for his TV role as The 
Master but is still bereft following the 
death of his wife on whom he 
depended completely.  
Since the play is set in the resident’s 
lounge, a good sturdy set with lots of 
chairs (as you might imagine), there 
was quite a bit of sitting around, but 
with a fair few nice laugh lines of the 
sort you find in light comedy.  

The play does become rather 
farcical after that, although awfully 
predictable, with the arrival of the ex-
husband (David Jenkins) who is 
being chased by a Russian mobster 
(Greg Fear) and his ‘heavy’, Dmitri 
(Rob Blackmore looking bulky and 
impassive).  Apparently Mr 
O’Sullivan has been having an affair 
with the mobster’s middle-aged 
mother and he doesn’t like it. He 
abducts Marcia and holds her 
hostage, replacing her with Irina – a 
middle European dominatrix (a very 
nicely placed performance by 
Christine Edwards). She has come 
to spy on Mr O’Sullivan who is 
pretending unsuccessfully to be a 
Frenchman.  Her stern demeanor  
sparks a passion in Danny who has 
confessed to being a masochist at 
heart and reawakens the Master in 
him. 
Walter comes in to save the day – 
sort of – by impersonating a 
Detective Inspector, and 
subsequently (and unaccountably) a 
British soldier from the 1870s, 
complete with cod Martini rifle – he 
had been an extra in ‘Zulu’ he 
explained!  Molinski the mobster 
however only decamps with Dmitri in 
tow when he discovers that his 
mother has now run off with a young 
Mexican gardener whom she met in 
Las Vegas. 
Light-hearted fun, and seemingly 
enjoyed by the audience, but 
ultimately in my opinion not very 
satisfying, despite all the hard work. 

There are an amazing number 
and variety of productions 
entered in the Phoebe Rees this 
coming month, so Alex Webb 
and the panel are going to be 
busy:  

 

Move Over Mrs Markham 
Minehead Dramatic Society 

The Revengers’ Comedies 
Frome Drama Club 

A Murder Is Announced 
Taunton Thespians 

Tess of The D’Urbervilles 
Swan Theatre Company 

Brassed Off 
Street Theatre 

An Ideal Husband 
Tickenham Drama Society 

The Winslow Boy 
Barnstormers 

Absurd Person Singular 
Civic Players 
 
You can see dates and further 
details in What’s On.  

 

I will do my best to get most of 
them reviewed in December’s 
Spotlight, and then we are into 
the Panto season of course!  Ed 
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Great News! 
CartridgeWyse have generously agreed 
to sponsor the Cinderella Trophy this 
year for their stationery requirements. 
Ron Roberts has asked that all readers 
of Spotlight acknowledge the generous 
nature of the sponsorship by using 
CartridgeWyse (46, Princes St, Yeovil) 
for their printer cartridges and 
stationery items.  Phone Tim Northcott 
on 01935 433000 for a brochure.  

 

Letters 
 
Shall We Panto? 
A new pantomime season 
approaches and I am aware that 
some groups are already in mid-
rehearsal; others are to start soon. 
It seems the appropriate moment to 
recommend, to all concerned with 
this glorious art-form, to spare a few 
moments to visit the SFD website.  

Some two years ago we published 
three articles in Spotlight which 
sought to encourage successful 
productions. These were 
subsequently concentrated and 
printed in the SFD website’s 
Masterclasses section and titled 
‘Pantomime’.  

Dear director, or producer, it is self-
evident that your pantomime will 
attract adjudicator praise if you get 
the basics right and share that 
knowledge with your pantomime 
people. The way to do so is thus 
made easy: look up the article, print 
out the basics and use that as a 
briefing note to crew and cast in 
one of the pauses at an early 
rehearsal. Any individual SFD 
member with an interest in 
pantomime could absorb the same 
material, of course. It is 
unnecessary to repeat here what is 
so readily available in detail 
elsewhere, but I particularly 
recommend including the 

paragraphs entitled Essential 
Practices, The Elements of 
Pantomime and The Tone of 
Adjudicators’ Reports.  

Reading through the advice on the 
website, you will find an emphasis on 
the value we place on traditional 
influences on modern pantomimes. 
The content of new scripts will adjust 
to include modern facts and 
attitudes, of course, and there’s 
nothing wrong in that. Root 
practices, however, are the 
cornerstone of pantomime 
performance and should not change.  

All of us as CTC team members, 
looking forward as we do to the new 
season, hope to see those values 
honoured. Nominations are awarded 
to players and practices that perform 
traditional values well. For examples, 
let us take the two focus points of 
Principal Boys and singers. Principal 
Boys wearing Tudor tunics, black 
knickers and tights are traditional. 
Bicycle shorts are not. Pantomime, 
as we know it, is a peculiarly British 
development established since well 
before Victorian times. From the 
outset, including songs popular in 
the British Music Hall was traditional. 
Singing them in an American accent 
was not. Directors, please note. 

Enjoy your rehearsals, enjoy playing 
well and enjoy the applause. Let’s 
panto! 
 

Ron Roberts, Moderator, 
Cinderella Trophy Competition. 

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 

 

Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – MONDAY 21st NOVEMBER 
Email: editor@somersetdrama.org.uk 
 


