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West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
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Editorial 

‘Elfin Safety 
I belong to a generation 
which enjoyed a great deal of 
personal freedom when we were 
young and feckless.  My first car 
was a very old Morris Minor 
estate, which didn’t even have 
seat belts as far as I remember, 
and before that I cut my teeth, 
(and quite a lot of other bits of 
me as well) falling off my trusty 
Suzuki 50 at fairly frequent 
intervals, with never a thought 
for wearing a crash helmet.  
Those were the days before Health 
& Safety became a part of our 
everyday lives, and my friend Bill 
and I have thoroughly enjoyed 
many a good moan, while building 
sets together and narrowly avoiding 
devastating injury with a Skil saw, 
about how risk-averse society has 
become over recent years. 
So I was really surprised when he 
volunteered, at a recent Frome 
Drama Club Committee meeting, to 
go on a course at the Bristol Old Vic 
and learn all about H & S legislation 
as it applies to theatres.  
Bill came back full of enthusiasm 
and ideas, the most significant of 
which was that under absolutely no 
circumstances should the director of 
any of our shows be responsible for 

ensuring that we complied with 
current Health and Safety 
recommendations for that particular 
production. 
I think he was probably 
remembering back a year or so to 
when the director, who was our H & 
S Rep at the time, blithely put a 
permanent rostrum across one of the 
main fire exits to the auditorium, 
guided of course by artistic integrity 
rather than concerns for audience 
safety! 
Bill’s dictum however rang bells with 
me when we were ‘tech’ing our most 
recent show The Revengers’ Comedies.  
The opening scene involved the 
rescue of the leading lady who is 
dangling from the Albert Bridge,  
held two or three metres above the 
stage only by the belt of her coat.  
“She’s a gymnast,” I assured Matt,  
the Merlin’s Technical Manager, “and 
she’s done a course on theatrical 
stunts.  I’m sure she’ll be fine”. Matt 
emphatically disagreed.   
We were at something of an impasse 
when Steve, our lighting designer, 
who does a bit of rock-climbing in  
his spare time, rushed off to get a 
proper harness, which we cunningly 
disguised with fabric, and the day 
was saved.  And I quietly shelved 
plans for the spectacular swallow 
dive from the parapet which I 
thought she might do at the end of 
the play. 
Believe me, Health & Safety in the 
theatre makes sense, and I think you 
would be wise to assume that your 
director hasn’t got any…   

PdeG 
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Selected jottings from the last 
SFD Committee Meeting held on 
Monday 21st November.  

No one has yet come forward to 
replace Liz Brown and take on the 
job of Youth Coordinator.  We 
have approached a couple of 
people with an interest in youth 
theatre but so far to no avail. It 
was pointed out however that the 
job could be considered purely 
administrative, in that it really just 
involves recruiting entries for the 
next Youth Festival, which is 
already scheduled for Saturday 
13th October 2012 at the Edgar 
Hall in Somerton, arranging an 
adjudicator and  coordinating the 
volunteers helping on the day. An 
interest in youth theatre was not 
really a requirement for doing the 
job effectively. The current 
members of the Committee are all 
pretty fully committed with the jobs 
they are doing already, but this 
would be an ideal post for 
someone like a Club Secretary 
with organisational skills who 
wanted to do something useful at 
County level.  
Philip de Glanville said that he 
had already been approached by 
two Youth Groups wanting to 
enter something in the County 
Drama Festival this coming year, 
and was aware of others who 
might be interested.   

 
Provisional interest in next yearʼs 
County Drama seems to be quite 
high with at least six potential 
entries so far.  It looks as though 
we shall have at least two sessions 
on Saturday 31st March and we 
have now booked the Princess 
Theatre in Burnham  for Sunday 1st 
April as well, in case a third 
session is required.  Paperwork 
has gone out to all groups who 
have expressed an interest.  The 
deadline for entries is 31st January. 

Jane Edwards had obtained the 
permission of all six authors short-
listed in this yearʼs Original 
Playwriting Competition to publish 
their scripts as PDFs on the SFD 
website, so that potential readers 
could download them, and we had 
written to all Club Contacts to let 
them know about this. So far take- 
up had been minimal and serious 
concern was expressed as to 
whether we would have an Original 
Festival at all in February.  It was 
decided that 31st December would 
be the deadline for directors/groups 
to express an interest.  It might be 
possible to arrange a rehearsed 
reading of three of the plays as an 
alternative, for the benefit of their 
authors, but this would be very 
much a last resort. A decision 
about this would be made at our 
next Committee Meeting in January  

 
The new Cinderella Trophy season 
would be underway shortly, and 
entries were coming in thick and 
fast, though some groups still 
hadnʼt quite got the hang of the 
fact that June Jenkins had retired 
at the end of last yearʼs 
competition and were still sending 
their entry forms to her!  Sam 
Nichol is the new Coordinator and 
all her contact details are on the 
SFD website, on the inside front 
cover of Spotlight and on the entry 
form which Club Contacts can 
download from the site.   
There had been a lot of discussion 
amongst the CTC Panel about the 
introduction of the new “In The 
Frame” concept at the last 
Cinderella Trophy Evening.  The 
idea apparently had been to 
recognise the need to keep the 
number of nominations in each 
category to a reasonable limit, so 
as not to devalue the nomination 
process, but to encourage those 
who had been considered for 
nomination by letting them know 
they had been “in the frame” even 
if not actually nominated. A 
number of people had voiced 
concerns that  this new idea 
greatly lengthened the evening, 
and highlighted the lack of success 
of those who were neither 
nominated nor “in the frame”. Ron 
had written to Spotlight about it. 

 
The need to run a Training Course 
for new directors was discussed. 
Several of the Committee 
acknowledged that this was a high 
priority amongst our member 
groups, some of whom had told us 
they were finding it difficult to get 
their productions directed in-house 
for lack of knowledge or experience. 
It was agreed that we would 
approach Mark McGann to see if he 
would be willing to run a ʻDay For 
New Directorsʼ some time in the 
Spring – probably a Saturday in 
April or May, depending on his 
availability.  The Committee were 
well aware that his Acting Courses 
which he runs on Sundays at the 
Merlin Theatre have proved very 
popular and effective.  The SFD 
would have to subsidise the course, 
using at least some of the money 
gifted to us by CATS ʼ83 after they 
folded earlier this year, largely 
because of a lack of directors. We 
would charge £15 to paid up SFD 
Members and £20 to non-members, 
and priority on the course would be 
given to would-be directors with little 
or no experience.  More news in 
January.  
  
Sherry, our Membership Secretary, 
said that she was still waiting for 
quite a lot of subs to come in. She 
reminded us that the final deadline 
for payment was 31st January 2012! 



Setbuilding   
 

John Patterson has been having fun designing a very successful set for Minehead 
Dramatic Society’s recent production of ‘Move Over Mrs Markham’.  This article 
appeared in the programme and is reprinted here with his permission. 

The original drawing 

         The model 
 

   The final product at the Regal! 
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For some, am-dram is about acting 
and strutting your stuff on stage in 
front of a, hopefully appreciative, 
audience. For shy, retiring types 
however, there is plenty to do 
“behind” the scenes. 
My involvement has been in 
designing, helping build, and 
painting the set  you  see in front of 
you tonight. Theatre goers might be 
interested to learn 
about the process 
that lies behind the 
finished set. 
I usually start with 
a read of the script. 
Here I can find a 
plan of the set and 
sometimes some 
pictures of sets 
used in earlier 
productions. The 
stage directions 
often give clues to 
where items need to be positioned.  

From this I then produce a drawing 
for the approval of the production 
team, which leads us to our first 
production meeting. 

 

 

 

 
 
Here the production team can point 
out any omissions in my original 
drawing and we can incorporate 
these into the design.  

Once these alterations are made, I 
then make a model of the set.   

This not only helps the director, but 
is useful to the cast since it shows 
them their working space.  
 

 

A scaled plan drawing of the set, 
useful for the set builders to work 
from, is also prepared at this time. 
                                   
 
 

 
 
 
 
 

 
 

 
 

 
 

 

Leading up to “Get-in day” the 
build-crew usually have some work 
to prepare any pieces of set which 
need to be made, and to prepare the 
flats–painting, carpentry etc.  
This is the work of the invaluable 
“Dream Team” led by Syd 
Dunscombe. 
 
Get-in day involves a team of 8 or so 
armed mostly with electric drills to 
screw together the flats into a “box” 
set and create the illusion of an 
interior. It is important to ensure that 
doors are hung so that they open and 
shut without problems for the actors, 
and that there is no movement of the 
“walls” when doors are opened or 
shut. It is usual at this stage to find 
out that the original ideas and design  

 
 
 
 
 
need modifying to make the set work. 
Even a patient and adaptable team like 
Syd’s Dream Team is often sorely 
tested by the set designer on this day. 

The next few days before opening 
night are messy  for the designer, 
finishing off painting, snagging, 
hanging pictures and generally 
finishing off the set ready for curtain-
up. 
                                                
Finally, after the show, the set needs 
to be struck and the flats, which are 
available to be used by any of the 
MATA groups, stored away ready for 
the next production.  

JP 
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Review 
‘Heroes’ was originally entered for 
the Phoebe Rees but was 
withdrawn when one of the three 
men in the cast had to pull out 
only three weeks before the show. 
Polly English, who is hoping to join 
the Phoebe Rees panel in due 
course, was invited to go along to 
practice her adjudicating skills and 
kindly contributed this review: 
 
Ilminster Entertainments Soc 
Heroes 
by Gerald Sibleyras, translated by 
Tom Stoppard 
October 26th–29th 
Reviewer: Polly English 
 
Heroes is a play set in France in 
1959 in a home for retired 
servicemen. It is a three hander (+ 
stone dog) where the characters do 
nothing and go nowhere and in this 
it reminds me somewhat of Waiting 
for Godot. I love plays like this 
because they give opportunities for 
acting that action plays can rarely 
offer.  
The set was excellent. The terrace 
with the entrance to the building 
topped by a wonderful depiction of 
the Madonna and the waterfall of 
brilliant red geraniums below made 
me smell warm summer evenings in 
Normandy.  
 
 

There was clearly a great rapport 
between the performers. With such a 
small cast and such a sedentary play 
it can be very difficult to build  
enough energy to keep the audience 
involved but this was no problem - 
the audience were with  
them every step of the way.  
Changes in pace were all well 
directed and the sudden tempo 
changes from comedy to pathos 
were well handled. The ending was 
outstanding – the positioning of the 
three characters and the building up 
of their arm movements (spreading 
their wings) to mimic the geese, 
showing the envy of these three 
once courageous and virile men for 
the free creatures able to go as far 
as they wished, was moving in the 
extreme and the movement of the  
stone dog, breaking the tension of 
the moment and allowing the 
audience to accept mortality again, 
was a masterpiece of timing.  
Patrick Knox was terrific as Henri. 
Sure of script and movement he 
gave himself the scope to build a 
many layered character from a part 
which at first reading must have 
seemed the least charismatic of the 
three. The scene where he 
inadvertently traumatises Gustave 
about going out and then is appalled 
by his own unkindness and 
immediately makes amends was 
immensely moving. A truly 
accomplished performance. 
 

Congratulations to Scott Waldie for 
producing such a character and 
such a performance having only 
joined the cast three weeks before 
show. He really showed the 
vulnerability which Gustave was at 
such pains to hide. I occasionally 
found the belligerence of the 
character a little too much but I loved 
his pained but resigned attitude to 
Philippe. The acting of his 
breakdown showed an extraordinary 
breadth of talent.  
Philippe was brilliantly interpreted by 
David Pugh. A quirky and difficult 
character to portray with sympathy 
without making him pathetic but 
David managed it. His recovery from 
his frequent ‘dizzy spells’ was 
convincing but I found the lead into 
them a little overdone. His 
relationship with the dog was 
excellent and I loved the sharing of it 
with Gustave, bringing him into 
Philippe’s own strange world which 
we all buy into at the end when we 
see the dog move. 
All in all it was an outstanding piece 
and the director cast and crew 
should be very pleased with it. 

PE 

 

Thank you so much, Polly – the 
first of many excellent reviews to 
be published in Spotlight we hope. 
Your skill as a writer is very much 
appreciated.                             Ed 

 

Phoebe  
Rees  
Reviews 
 
Minehead Dramatic Society 
Move Over Mrs Markham 
by Ray Cooney & John Chapman 
November 3rd–5th 
Adjudicator: Dave Goodall 
 
It’s always a pleasure to go to the 
Regal, despite the long drive, and I 
looked forward to a fun evening of 
Farce, and this is a classic farce with 
plenty of comings and goings and 
various stages of undress.  
It is a good script with laughs from the 
words as well as from the situations 
created. There is plenty of scope for 
playing characters at different ages 
which makes it ideal for amateur 
groups where one cannot always cast 
to the ages given by authors.  
This group had managed to recreate 
the set almost as described in the 
script and it was very well constructed 
with good solidity round the doors 
which is always a problem area, 
especially when one is building on a 
raked stage.  I loved the 70’s 
paraphernalia that was dotted around; 
the round television, trim phones, lava 
lamp to name but a few and I liked the  
Continued after What’s On… 
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  WHAT’S ON DECEMBER/JANUARY 
 

 

November 30th–Dec 3rd 
ABSURD PERSON SINGULAR 
by Alan Ayckbourn 
Civic Players 
Swan Theatre, Yeovil at 7.45pm 
Three couples, three homes, three 
Christmas Eves on three consecutive 
years… Classic Ayckbourn.  
Directed by June Colledge 
BOX OFFICE : 01935 421772 
Phoebe Rees entry 

November 30th–Dec 3rd 
MOTHER GOOSE 
by Jim Sperinck 
Quantock Players 
Nether Stowey Village Hall at 7.30pm 
Saturday matinee at 2.30pm 
Mother Goose is about to be evicted, but the 
Goose lays a golden egg. Will this be the 
end of their troubles, or – in true panto 
tradition – will this be the start of even 
more problems?.  
Directed by Mary Roberts 
BOX OFFICE : 01278 733197 
Cinderella Trophy entry 

December 7th–10th 
SCROOGE, A CHRISTMAS CAROL  
by Limelite Scripts 
The Trull Players 
Trull Village Memorial Hall at 7.30pm 
When Dickens wrote A Christmas Carol, 
he probably didn’t envisage it would 
include a character called Jan Butty!  
Ghosts, slapstick and music convert this 
literature classic into a pantomime gem.   
Directed by Ryszard Drusinek 
BOX OFFICE : 07803 117279 
Cinderella Trophy entry 
 
 
 

 

December 8th-17th 
THE LION, THE WITCH & THE 
WARDROBE adapted by Irma Kutchmy 
from the novel by C S Lewis 
Merlin Theatre Company 
Merlin Theatre, Frome  - times vary 
Enter the magical land of Narnia; the land 
beyond the wardrobe door.  Here it is always 
winter, but never Christmas, where animals 
can talk, trees can walk, a White Witch 
covers the landscape with snow and 
bewitches with Turkish delight, and a 
mighty lion resides.  Just open the door. 
You’ll never believe what you will find…  
Directed by Claudia Pepler 
BOX OFFICE: 01373 465949 
www.merlintheatre.co.uk 

Dec 10th-11th, 13th-17th 
ROBIN HOOD 
by Vicky Orman 
Wells Little Theatre 
Little Theatre, Wells  - at 7.30pm 
Weekend matinees at 3pm 
Traditional family pantomime  
Directed by Tina Eyers 
BOX OFFICE: 01749 672280 
www.littletheatrewells.org 
Cinderella Trophy entry 

December 13th-17th 
PUSS IN BOOTS 
by Katherine Kingsford 
Roadwater Players 
Roadwater Village Hall  at 7.30 pm 
An unusual take on the classic story mixing 
traditional elements with surprising 
variations. Magic,romance, comedy, talking 
statues and a gruesome Ogre all contribute 
to this upbeat, tuneful show.  
Directed by Sarah Kingsford 
BOX OFFICE: 01984 640620 
Cinderella Trophy entry 
 

 

December 27th-Jan 3rd 
SNOW WHITE & THE SEVEN 
DWARVES 
by John Morley 
Moorlight Theatre Productions 
Meyer Theatre, Street  at 7.30 pm 
Matinees at 2.30pm 
Join us and enjoy a few hours of fun-filled 
entertainment 
Directed by Bill Wych 
BOX OFFICE: 07799 713831 
Cinderella Trophy entry 
SFD Concessions 

December 29th–Jan 2nd 
ALADDIN 
by Alan P Frayn 
Frome Amateur Operatic Society 
Memorial Theatre, Frome at 6.30pm 
Daily matinees at 2pm 
Join us on a magic carpet ride to see Aladdin 
go from rags to riches with the aid of his 
wonderful lamp, but will this win him the 
hand of the beautiful Princess Mandarin? 
Come and see for yourselves.  
Directed by Joanne Plenty 
BOX OFFICE:  01373 462795 
www.faos.co.uk 
Cinderella Trophy entry 

December 30th–Jan 7th 
SLEEPING BEAUTY 
by Peter Long & Keith Rawnsley 
Minehead Panto People 
Regal Theatre, Minehead at 7.30pm 
Matinees at 2.30pm 
King Edwin & Queen Henrietta welcome 
you to the Kingdom of Ellandar to celebrate 
the birth of their lovely daughter Princess 
Beauty. Come on a journey of Good & Evil, 
Love & Romance, Magic & Spells. 
Directed by Graeme Kelly 
BOX OFFICE:  01643 706430 
Cinderella Trophy entry 

 

January 15th-21st 
CINDERELLA 
by Alan P Frayn 
Wayfarers Pantomime Society 
The Brewhouse, Taunton  - times vary 
The Wayfarer’s 50th Gala Production, which 
promises to be an evening of colour, magic and 
comedy – expect plenty of singing and  
dancing, and lots of fun!  
Directed by Brian Epps 
BOX OFFICE: 01823 283244 
Cinderella Trophy entry 

January 25th-28th 
SLEEPING BEAUTY 
by Alan P Frayn 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
Saturday matinee at 2.30pm 
This traditional panto has all the 
requirements necessary to please the eye and 
gladden the heart of any audience, with some 
real toe tapping numbers and lots of laughs. 
Directed by Wendy Elliot  
BOX OFFICE: 01460 74380 
Cinderella Trophy entry 
SFD Concessions 

January 26th-28th 
LITTLE RED RIDING HOOD 
by Tina & Robert Butbidge 
Clevedon Comedy Club 
The Princes Hall, Clevedon at 7.30 pm 
Matinee on Saturday 28th at 2.30 pm 
Now, for the first time in CCC’s 40 year 
history, we bring you Little Red Riding 
Hood… nursery rhyme characters, slapstick, 
novelty songs, the lot! 
Directed by Carole Hockedy  
BOX OFFICE: 01275 875235 
Cinderella Trophy entry 
SFD Concessions 
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spider plant half way up the wall on 
stage right.  The themed black and 
white lounge was very good and I 
especially liked the zebra skin 
carpet… who did you pinch that 
from I wonder?  Lighting was even 
and unobtrusive as it should be in 
this sort of production, and the 
sound effect of a very long doorbell 
chime was terrific. The costumes 
were a triumph, I loved all of them 
especially the shoes for the women.  
Alistair’s frilly shirt suited the 
character very well and the 
flairs..well! 
The entrances and exits which rely 
on perfect timing worked well and I 
didn’t pick up any delays whilst 
those onstage waited for someone 
to come in. The cast moved around 
the set naturally and with 
confidence and the groupings and 
pictures that were created worked 
for me.  The running gag of the 
‘goose’ was well maintained and in 
all instances very well timed... I 
especially liked the instance 
towards the end when Philip 
gooses Miss Smythe; the act and 
the ensuing explanation of the act 
were beautifully done.  
The actors established the 
relationships between the different 
characters well and all of their 
interactions were very believable. 
Some of the set pieces were great, 
for instance, the catching of Philip 
and Henry holding hands was 
perfect. 

Thanks to Minehead Dramatic 
Society for their hospitality and for 
allowing us the opportunity of visiting 
their lovely theatre once again.  
Farce is a difficult thing to bring to 
the stage successfully and this 
production was so close to being 
perfect, with setting, dressing, and 
relationships well done and 
entrances and exits beautifully 
managed.  
A very enjoyable evening and Maggy 
and I very much look forward to our 
next trip out to Minehead 

DG 
Taunton Thespians 
A Murder Is Announced 
by Agatha Christie, adapted by 
Leslie Darbon 
November 8th–12th 
Adjudicator: Lyn Lockyer 

“A Murder is Announced” and has 
been successfully executed at the 
Tacchi Morris Arts Centre, Taunton.   
This Agatha Christie classic, first 
published as a novel in 1950, was 
the Taunton Thespians latest 
offering.  It was not until a year after 
Agatha Christie’s death that the 
novel was first adapted for the stage 
by Leslie Darbon .  It was first 
performed at The Theatre Royal in 
Brighton moving to the Vaudeville 
Theatre in London in September 
1977 with Dulcie Gray playing Miss 
Marple.  
The play is set in the drawing room 
of an early Victorian house and  

Taunton Thespians made excellent 
use of the impressive stage at the 
Tacchi Morris Arts Centre to create 
this illusion. Matt Webber and Ron 
Roberts designed and created a 
believable acting area sturdily 
constructed by an able team of set 
builders, with particular mention to 
Matt Webber and Kai Clarke for the 
very solid looking doors. The set 
was well dressed with some lovely 
and appropriate furniture provided 
by Polly Bray and Dora Bullion and 
friends made sure that the many 
hand props and set dressing were 
well in keeping with the period.  I 
really liked the way that the house 
really did seem to go ‘beyond’ as 
particular attention had been paid to 
dressing beyond the main acting 
area.  
Kevin Stratton and Dan Crowther 
were responsible for lighting and 
Ron Roberts headed up the stage 
management team.     
It was good to see so many new 
faces on stage: Lucy Monaghan 
played Julia Simmons with great 
confidence and Maggy Goodall gave 
a very believable performance as 
Lettitia Blacklock, keeping the 
audience guessing to the end.  Mitzi, 
the temperamental maid was played 
with great gusto by Annamaria 
Berecz.  Aaron Wilson as Edmund 
Swettenham and Andrew Williams in 
the dual role of Rudi Scherz and 
Sergeant Mellors completed the 
impressive long list of debut  
performances for the Thespians.  

The role of Mrs Swettenham, the 
posh, nosey neighbour, was well 
interpreted by Swannie and Angela 
Widgery was the frail, slightly scatty 
Dora Bunner. John Skitterall and 
Anna Downey were making their 
second appearances with the 
Taunton Thespians as Patrick and 
Philippa – they certainly managed to 
ensure that the audience followed all 
the red herrings that are so much a 
part of any Agatha Christie plot.   
‘A Murder is Announced’ is the first 
time that the inimitable Miss Marple 
makes an appearance and Jane 
Edwards certainly put her own mark 
on this role bringing a lovely warm 
sense of humour to the character.  
She worked extremely well with Mark 
Dawson, who really made the most of 
his role as Inspector Craddock, 
playing him with quiet confidence and 
gentle authority.   
The characters were well turned out 
with the assistance of Rose 
Humphreys, Amy Parker and Pip 
Broadribb.    
This was director Dave Goodall’s first 
foray into the world of ‘who dunnits’, 
but hopefully not his last.  In his 
programme notes he said that ‘it had 
been a joy and both actors and 
backstage crew have worked really 
hard.’  It showed.   
It was a very enjoyable evening and 
as I left, having been well looked after 
by front of house, I overheard many 
positive comments.   

LL 
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Street Theatre 
Brassed Off 
by Paul Allen 
November 18th 
Reviewer: Philip de Glanville 

The opening scene in Dennis 
Barwell’s production of Brassed Off 
for Street Theatre is one which will 
remain with me a long time; 
members of Yeovil Town Band 
dressed as miners with helmets and 
lamps grouped in a semi-circle on 
an otherwise unlit stage and playing 
a glorious overture to the play, with 
the pithead machinery behind them, 
silhouetted against a deep blue sky.  
It set the tone for an evening in 
which brass-band music was the 
undoubted, and rightful, hero. 
Brassed Off has been adapted for 
the stage by Paul Allen, from Mark 
Herman’s very successful film, and 
follows the fortunes of the Grimley 
Colliery band, set against a 
background of local pit closures.  
The disastrous miner’s strike ten 
years earlier seems to have largely 
sapped local resistance, except 
amongst the strident women-folk, 
and the miners we meet seem 
pretty much resigned to the 
inevitability of redundancy.  
Whether this will result in the break 
up of the band remains unanswered 
at the end of the play but 
meanwhile we watch their halting 
progress through the regional heats 
and finally share in their triumph in 
winning the National Finals at the 
Albert Hall.  This feel-good ending 

is somewhat blunted by Danny, the 
bandleader (who is dying of 
pneumoconiosis) using his winner’s 
speech as an opportunity to reject 
the cup, and appeal to the 
audience’s sentimentality by 
describing coal-miners as an 
endangered species deserving of 
their support “like whales, and 
seals”! 
The set was very simple and 
effective – just a bare stage and a 
very fine, if rather new-looking, brick 
wall across the back, with some 
lovely heavy old wood doors 
representing access to the pit head, 
and providing a good central 
upstage entrance.  Scenes at and 
around the pithead flowed very 
nicely from one to another in the first 
half, but were less well managed in 
the second, where we had some 
surprisingly long blackouts, and 
lighting -  though imaginative – was 
quite patchy throughout.  Costumes 
were very good, and there were an 
enormous number of changes for 
this large cast – including all those 
band uniforms of course.   
Acting was of a high standard 
overall, with particularly good 
teamwork from the four miners (Paul 
Townsend, Gary McKinven, Ian 
Muton-Phillips and Peter Fernandez 
who had stepped into to role of Harry 
just before the Dress Rehearsal, 
when Paul Wynn dropped out 
because of illness, and gave a word-
perfect performance – bravo!).  Two 
of the older wives were played with 

considerable gusto and good 
humour by Di Dean and Elaine 
Hayne, and poor downtrodden 
impoverished mother-of-four Sandra 
by Sandra Healey. Eliane Morgan 
played Gloria, who returns to 
Grimley to work on her report to the 
Coal Board, which was favourable to 
the miners it turns out, but that 
doesn’t stop them unfairly blaming 
her for their troubles. She joins the 
band, and is largely responsible for 
their eventual success, and Eliane’s 
miming of the cornet was so well 
done that I’m pretty sure most of the 
audience were convinced she was 
playing it.  Paul Townsend too, as 
Jim, was extremely convincing, 
puffing his cheeks on the 
euphonium. Gary McKinven, as Phil, 
struggled a bit with the trombone but 
gave a really committed 
performance as the miner unable to 
support Sandra and the kids, despite 
his efforts to earn money as a part-
time clown. His son, 8 year-old 
Shane, was played by an adult Cy 
Boddy with enormous energy and 
verve, though this seemed a rather 
strange directorial decision, given 
that the other children in the family 
were represented by children, and I 
was surprised that Street Theatre 
could find no young talented 
teenagers to take this on.  
The performance of the evening, for 
me, came from Neil Howiantnz, as 
Danny.  We might perhaps have had 
more evidence of his progressive 
illness I thought, but his sincerity and 

musicality was very affecting, and the 
charming moment at the end when he 
passed the baton back to Kevin 
Robbins, the real-life YTB band-
leader, was absolutely ‘right’.  The full 
house roared and stamped its 
approval – good show! 

PdeG 
Swan Theatre 
Tess Of The D’Urbervilles 
by Thomas Hardy 
November 11th–19th 
Adjudicator: Dave Goodall 

The story of Tess Durbeyfield, 
wronged by one man, abandoned by 
another, caused great controversy 
when the novel was first published in 
1891. The power of the story and the 
fate of Tess, continues to stir strong 
emotions over a hundred years later.  
This adaptation for the stage not only 
manages to condense into a two and 
a half hour play the overall shape and 
feel of the original novel but also 
includes some of Hardy’s poems set 
to music performed by a chorus to 
facilitate the scene changes.  
I really like the way that this company 
had arranged the setting.  The flowing 
lines with very few straight edges or 
corners was a nice contrast to the 
square blocks that were used for most 
of the furniture, and I loved the way 
you had painted the forest and fields 
in a bluey-green misty style which 
meant they did not overpower the rest 
of the staging. The multi-purpose 
blocks were well used, converting 
from table and chairs to carriage or 
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trap, even a threshing machine with 
consummate ease.  
The playwright asks for a horse and 
we were given a horse, a single 
piece of metal strip fashioned into 
the outline of a horse and mounted 
one end on a heavy plate.  The fact 
that it was made from a single piece 
of metal made it spring-like and it 
moved with the slightest touch on 
the reins and really gave the 
impression of a live animal; very 
cleverly done. 
The cast was a lovely mix of young 
and old and they all coped very well 
with difficult language and lengthy 
speeches. Lines were secure and 
all cast members had good 
projection and cue-bite. The 
performance flowed well and the 
cast were obviously well rehearsed. 
The movement about the stage was 
very well choreographed and the 
actors moved easily and confidently 
into some interesting groupings. 
The chorus sang well and changed 
the scenes quickly and efficiently 
whilst doing so, not easy when you 
are singing in harmony without 
accompaniment.   
The lighting must have been a 
mammoth task, with scenes inside 
and out, day and night and quite a 
few ‘specials’ dotted around. I 
would like to know just how many 
lighting cues there were - there 
were a lot, and as far as I could tell 
they were all delivered spot on 
time... no small feat, and it certainly 
added to the evening’s enjoyment. 

This was a difficult play to bring to 
the stage, lots of words, many of 
them in dialect, multiple scenes with 
many set and lighting changes which 
could have dragged, and a running 
time that makes it difficult to maintain 
the audience’s attention. Well, you 
coped with all of these potential 
problems and treated us to a great 
evening’s entertainment. Thank you 
and very well done. DG 

 
Barnstormers 
The Winslow Boy 
by Terence Rattigan 
November 24th 
Adjudicator: Philip de Glanville 

Mary Noble wrote in the programme 
that she knew this play so well and 
had loved it for so long, and was 
thrilled to be able to take it on as her 
first venture as a director, paying due 
tribute to Hilary May who had 
mentored her through the process – 
an excellent idea which I think could 
well be a useful model for other 
groups wanting to support new 
directors. 
It is indeed a wonderful play, full of 
finely drawn characters all holding 
their emotions tightly in check and 
producing an extraordinary degree of 
dramatic tension when done well – 
and Barnstormers really did! 
The set, as described in the script,  
had been faithfully and very 
effectively realised on that very large 
stage at the Regal, making excellent 
use of the space, and it was well  

furnished with very good period-
looking props and splendid set 
dressing.  The costumes too were 
good, with some very nice 
Edwardian dresses for the ladies, 
and appropriate changes for 
everyone as the play progressed 
over its nearly two year span.   
Lighting in particular, designed and 
operated by Barry West and Tim 
Brown, was extremely well done;  I 
have banged on about this in the 
past at the Regal and was so 
delighted to see lots of imagination 
and expertise in action this time.  
The direction made excellent use of 
all the available space, creating two 
main acting areas and a couple of 
subsidiary ones and I thought 
grouping and movement was very 
natural and well motivated.  I was 
especially pleased to see no 
“director’s moves” imposed on the 
action.  Mary was absolutely right in 
my view to let characters sit 
comfortably for quite long periods, 
and to let the play dictate the need 
to move them around.  
It was also refreshing to see 
Rattigan’s intentions so well 
interpreted and his points very well 
made.  If I have any criticism at all of 
this production it was that the pace 
on this, the first night, was a little 
slow and I think insecurity in the 
lines had a lot to do with this.  
Barnstormers have a lot of very 
talented and experienced actors to 
call on and the play was well cast.   

Clive Wooldridge played Arthur 
Winslow, the crusty old patriarch, 
whose faith in his son’s honesty, and 
determination to see him treated fairly 
in law, drives the play on. He is so 
single-minded in this task that he fails 
completely to realise what a terrible 
price the rest of the family are having 
to pay – as his wife Grace (Kris 
McNeill) at one stage reminds him, in 
a beautifully orchestrated scene at the 
fireside which I found genuinely 
moving.  The innocent casus belli in 
all this is of course Ronnie – played 
by 15 year old John Knight, who 
acquitted himself very well I thought, 
displaying a good range of emotion, 
the most effective of which was a 
charming insouciance once the 
immediate terror was over.  His older 
brother Dickie (Dominic Philpot) also 
pays a high price in that he loses his 
place at Oxford for lack of family 
funding, but the main victim of her 
father’s despotic attitude is Catherine, 
the 30 year-old daughter who is 
dangerously close to being left on the 
shelf and whose last chance at 
marriage to John (Neil Wilson) is 
whisked away with the family’s 
growing notoriety. Jenny Warwick 
played this role with great intelligence 
and understanding, and created very 
good stage chemistry with the languid 
Sir Robert Moreton (Gary Robinson) 
while shunning the advances of her 
devoted paramour Desmond Curry 
(Patrick Daley).  The strong cast was 
completed by Rosie Patterson, Anne 
Scullard and Malcolm McNeill.   
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Letters 
 
CRB Checks 
Yes,	  Panto	  time	  is	  here	  –	  we	  start	  
rehearsals	  at	  the	  beginning	  of	  
September,	  and	  it	  is	  then	  that	  the	  fun	  
starts	  with	  CRB	  checks.	  	  I	  try	  to	  get	  
them	  in	  early	  because	  September	  
being	  the	  start	  of	  the	  school	  year,	  I	  
know	  that	  there	  will	  be	  loads	  of	  
applications,	  and	  that	  they	  take	  time	  
to	  get	  done.	  

	  And,	  yes,	  once	  again,	  I	  am	  told	  “but	  
I’ve	  been	  CRB	  checked”,	  and	  my	  reply	  
is	  always	  “yes,	  but	  not	  for	  us”.	  	  So	  we	  
all	  know	  that	  some	  people	  have	  been	  
CRB	  checked	  several	  times.	  	  You	  would	  
think	  it	  quite	  a	  simple	  procedure	  and	  
once	  the	  documents	  are	  with	  the	  
powers-‐that-‐be	  usually	  all	  is	  well.	  	  It’s	  
just	  the	  path	  that	  is	  taken	  to	  get	  that	  
far	  –	  I	  never	  knew	  that	  so	  many	  people	  
could	  interpret	  instructions	  in	  so	  many	  
different	  ways.	  	  

“Just	  bring	  the	  documents	  in	  to	  us”	  
says	  Taunton	  –	  well,	  easier	  said	  than	  
done.	  	  The	  documents	  need	  to	  be	  
taken	  into	  Taunton	  during	  working	  
hours	  –	  so	  that	  rules	  out	  most	  people	  
who	  work	  during	  the	  day.	  	  Our	  way	  of	  
overcoming	  this	  is	  that	  I	  am	  willing	  to	  
take	  forms	  and	  supporting	  documents	  
in	  to	  Taunton	  –	  but	  only	  on	  condition	  
that	  they	  are	  given	  to	  me	  in	  a	  sealed	  
envelope,	  and	  I	  return	  them	  the	  same	  

way.	  	  Then	  I	  ask	  that	  the	  person	  
concerned	  lets	  me	  know	  when	  they	  
have	  been	  checked	  –	  and	  that	  doesn’t	  
always	  happen.	  	  Fortunately	  I	  have	  a	  
good	  business	  relationship	  with	  the	  
person	  who	  checks	  out	  the	  forms,	  and	  I	  
know	  that	  they	  will	  check	  their	  list	  to	  
confirm	  if	  a	  CRB	  has	  been	  successful.	  	  It	  
has	  been	  known	  for	  me	  to	  discover	  that	  
a	  check	  hasn’t	  taken	  place	  despite	  the	  
applicant	  assuring	  me	  that	  it	  has.	  	  	  

People	  take	  the	  blank	  form	  home	  and	  
unfortunately	  despite	  my	  continual	  
chasing	  that	  is	  very	  often	  as	  far	  as	  it	  
gets.	  	  It	  could	  well	  be	  that	  they	  know	  if	  
they	  have	  no	  CRB	  check	  they	  can’t	  
chaperone,	  so	  why	  not	  sit	  on	  the	  form!!	  

Everything	  changes	  next	  year,	  and	  
applicants	  will	  be	  required	  to	  undergo	  
instruction	  on	  Child	  Safety.	  	  Yes,	  I	  quite	  
agree,	  that	  is	  most	  important.	  	  The	  thing	  
is	  that	  this	  instruction	  is	  planned	  to	  be	  
done	  during	  the	  day.	  	  But	  people	  are	  at	  
work.	  	  OK	  –	  we	  can	  do	  it	  when	  they	  
bring	  the	  form	  in.	  	  But	  they	  are	  at	  work	  
during	  the	  day.	  	  Well,	  maybe	  we	  can	  do	  
it	  at	  weekends,	  or	  over	  the	  phone	  or	  on	  
the	  internet.	  	  

CRB	  checks	  are	  important,	  I	  quite	  agree,	  
the	  safety	  of	  our	  juniors	  is	  very	  
important,	  but	  sometimes	  it	  just	  feels	  as	  
if	  there	  is	  no	  encouragement,	  just	  loads	  
of	  hurdles	  for	  us	  to	  overcome.	  	  There	  
was	  talk	  of	  just	  having	  one	  check	  –	  but	  
goodness	  knows	  how	  far	  that	  idea	  has	  
got.	  	  It	  is	  not	  just	  amateur	  drama	  
groups,	  but	  all	  groups	  need	  these	  CRB	  

checks	  –	  so	  why	  not	  one	  check,	  instead	  
of	  goodness	  knows	  how	  many.	  

The	  strange	  thing	  is	  that	  our	  parents	  
who	  chaperone	  need	  the	  CRB	  yet	  when	  
I	  mentioned	  that	  the	  chaperoning	  is	  just	  
for	  five	  performances,	  yet	  three	  of	  us	  
(myself,	  the	  director,	  the	  wardrobe	  
mistress)	  are	  working	  with	  the	  children	  
from	  September	  onwards	  –	  well,	  I	  was	  
told,	  I	  suppose	  you	  should	  have	  a	  CRB	  
check	  –	  and	  we	  have	  an	  enhanced	  
check.	  	  	  

We	  cannot	  put	  on	  a	  show	  without	  
chaperones	  for	  our	  youngsters	  –	  the	  
powers-‐that-‐be	  say	  that	  one	  chaperone	  
can	  look	  after	  TWELVE	  children!!	  I	  will	  
not	  have	  that,	  and	  insist	  on	  two,	  for	  
very	  good	  reasons.	  	  If	  a	  child	  is	  ill	  then	  
while	  the	  chaperone	  is	  caring	  for	  that	  
child,	  who	  is	  looking	  after	  the	  eleven	  
other	  children?	  	  And	  also,	  I	  pray	  it	  never	  
happens,	  but	  if	  a	  child	  should	  allege	  
something	  then	  it	  is	  their	  word	  against	  
the	  chaperone.	  	  So	  we	  insist	  on	  two	  
chaperones.	  	  (Incidentally,	  friends	  in	  
Devon	  tell	  me	  that	  their	  powers-‐that-‐be	  
insist	  on	  two	  chaperones.)	  

It	  is	  getting	  harder	  and	  harder	  to	  get	  
parents	  to	  get	  the	  CRB	  check	  in	  order	  
that	  they	  can	  chaperone	  –	  and	  no	  
chaperones	  means	  no	  show.	  

I’m	  sorry	  that	  I	  have	  got	  on	  my	  soap	  
box,	  but	  I	  am	  sure	  we	  are	  not	  the	  only	  
group	  with	  these	  problems.	  	  Ron	  
suggested	  I	  write	  to	  you	  for	  that	  very	  
reason	  –	  groups	  all	  over	  the	  county	  	  

(and	  the	  country)	  must	  have	  the	  same	  
problem.	  	  So	  what	  is	  happening	  about	  
the	  one-‐off	  CRB?	  	  

Thank	  you	  for	  your	  time	  in	  reading	  this	  
epistle.	  	  What	  do	  other	  groups	  think?	  

Wendy Hobbs 
Quantock Players  

Thanks, Wendy. ‘Spotlight’ 
would be very happy to hear 
from anyone who has a view 
about this, so do please write 
and let us know.                Ed 

In The Frame 
Those of you who attended the 
presentation ceremony on Saturday 
14 May, 2011 will have witnessed 
something new in the format. As a 
lead-in to the list of nominations in 
some categories, groups or 
individuals were announced as being 
“in the frame”. It was a trial and the 
purpose of this letter is to evaluate 
your reaction as an individual 
member: groups have been separately 
written to. 
The reason for the trial was that the 
adjudication team has been 
discussing aspects of the SFD main 
committee’s directive ‘to encourage’ 
participation in all ways possible. 
This is mainly achieved in the quality 
of the adjudicator’s report to the 
competing group, of course. The SFD 
have also given a directive to all three 
major competitions that to have more 



BULLETIN BOARD 

The MERLIN THEATRE is 
offering special rates again for 
paid-up SFD members to see 
Pip Utton’s  

DICKENS 
on Wednesday 21st December 

at 7.45pm 
This is a wonderful Christmas 
treat, as those who saw Pip’s 
“A Christmas Carol” last 
year will tell you – just right 
for the festive season! 
To get your tickets at £12, 
phone 01373 465949 and 
quote SFD concessions.  
You can also “Stay For 
Supper” – festive food in the 
foyer, lovingly prepared by 
Nicki Hillman: booking req’d. 
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than (say) six nominations for an 
award devalues the concept that it 
means “better than the normal 
Somerset standard”.  
This sets something of a dilemma to 
well-meaning adjudicators. Every 
member of the CTC team are panto-
savvy enough to realise that some 
groups have limited resources and, 
more importantly perhaps, limited 
catchment areas. Hence the trial, 
the aim of which was to ‘encourage’ 
by showing the wider field of 
original nominations, some of 
which will inevitably have to be 
excluded on pure merit.  
The trial produced mixed reactions. 
‘Pros’ included those who were 
pleased to know that they had 
achieved well enough to be 
recognised. ‘Cons’ included those 
who felt it akin to “bridesmaid, not 
the bride”. Others pointed out that 
listing the ‘also-rans’ doubled the 
length of time for most award 
announcements and that made for a 
longer evening, which they didn’t 
like.  
Our request to you is simple. We 
would like to know your view. 
Please consider this matter and, if 
you wish, respond to the form 
printed in the next column by 
deleting two out of the three 
options and send it by e-mail to our 
Co-ordinator. Returns received 
after 31 December will not be 
counted.  

Ron Roberts 
Moderator Cinderella Trophy 

	  

Well, what do you think?   
I’m afraid, since Spotlight is 
published as a PDF, it isn’t 
possible to find a means of 
downloading Ron’s form 
easily, but I am hoping that 
plenty of you will feel 
strongly enough about this to 
take the trouble to email 
Sam Nichol with your view, in 
the form of one of these 
options:                         
	  

i) I	  do	  not	  approve	  of	  “In	  The	  
Frame”	  

ii) I	  have	  no	  strong	  views	  

iii) I	  approve	  of	  “In	  The	  Frame”	  
	  

Simples.  

Sam’s email address is 
Myzscha@aol.com and 
remember you need to get 
your answer to her before 
the end of December. 
Alternatively, or additionally, 
the rest of us would be very 
interested, I’m sure, in 
hearing your views, for or 
against, so do sit down and 
write to Spotlight – about 
this or any other theatre-
related matter which 
interests you.  Thanks. Ed 

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 

Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – WEDNESDAY 21st DECEMBER 
Email: editor@somersetdrama.org.uk 
 


