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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Vice-chair Di Dean  01458 250852 thisisdidean@hotmail.com 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Monica Nicholls 01458 272023 nichomo@hollman61.orangehome.co.uk 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Sherry Briggs 01458 273476 membership@somersetdrama.org.uk  

Presentations Di Dean  01458 250852 thisisdidean@hotmail.com 

Originals  Jane Edwards 01823 322440 originals@somersetdrama.org.uk 

County Drama Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Training  Vacancy  

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Sam Nicol 01278 765912 myzscha@aol.com 

David Beach Sandra Pittwood  01460 67481 sandra@spittwood.orangehome.co.uk 

Youth  Vacancy 

 

Area Representatives 

Mendip  Philip de Glanville 07980 010997 pmdeglanville@btinternet.com 

Sedgemoor David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
 

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 
What! No 
Elephants? 
“This play is a particular 
favourite of mine.  I shall 
always remember the stunning 
production I saw last year at the 
O2, with Sir Derek Jacobi in the 
lead, and that final scene where 
the herd of elephants comes on - 
simply breathtaking…”   
OK, I’m exaggerating, but I think we 
would all agree that we’ve read 
adjudications which begin in this 
sort of way, and that they are pretty 
much guaranteed to raise the 
hackles of their recipients, since they 
suggest that our paltry amateur 
efforts cannot possibly match the 
expectations of the adjudicator, no 
matter how hard we try.    
This was one of the points made by 
Robert Graydon when he came, as 
our guest, to a recent Phoebe Rees 
Adjudicators mid-year meeting.   
Over the past three years we have 
included an element of adjudicator-
training in our discussions of the 
season so far, and this year we had 
all gone down to see Swan Theatre 
Company’s In Praise of Love in 
February, which Robert had 
directed, and which we all marked, 
in order to try and calibrate the 
process and level the field.  

Additionly this year Alex Webb, our 
Moderator, had asked us all to write, 
anonymously, an adjudication of the 
Production element of the play and 
these had been sent to Robert so that 
he could give us feedback as to how 
useful, or otherwise, our comments 
had been to him.   
None of them, of course, made the 
mistake I have illustrated, but the 
example led to a useful discussion 
about realistic expectations, and a 
reminder that our goal is to always  
to appreciate and encourage good 
work at every level, while still trying 
to lift horizons just a little more, and 
we agreed that this applied to the 
most competent of productions just 
as much as it did to those which still 
had some way to go.   
Our reports had all praised Swan 
Theatre Co’s production, which had 
been of an extremely high standard, 
but it was interesting to note that 
Robert had picked out the most 
critical of them as the one he had 
found particularly helpful.  He 
pointed out that detailed comments, 
both positive and negative, had 
usually been backed up by concrete 
examples, which made them much 
more acceptable.  He said that of 
course he revelled in praise, as we all 
do, but especially appreciated good 
constructive criticism which balanced 
glowing comments with instances 
where perhaps the production might 
have benefited from more work. 
We were joined at the meeting by 
Polly English, who is a very welcome 
new member of the Phoebe Panel!  



County Drama Festival 
This year’s One Act Play Festival at the Princess Theatre 
in Burnham-on-Sea (weekend 31st March/1st April) is 
shaping up well, with nine competitive entries and a 
rehearsed reading of one of this year’s Original Plays.  
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Our original adjudicator, Ben 
Humphrey, has unfortunately had 
to pull out, but we’re pleased to say 
that we have Bev Clark , GODA, 
coming down from Merseyside 
instead.  

There are three sessions, spread 
over the weekend:   
 
Saturday Afternoon 2pm 

Taunton School 
Burglars by David Rudkin  
Six kids raid a rich man's house while he's 
away. In black, envious games, with groan-
jokes and ya-ya jingles, they play at being 
him, acting out their ideas of his opulent 
life-style. But he isn't away; he's secretly in 
his house all the while, and up to 
despicable crimes.  

Troupers 
The Devils Dog-Leg  
by Jeremy Gibson (original play) 
A middle aged couple, Max and Angie, are 
spending a wet afternoon at home. Max is 
practising his golf swing as he prepares for 
an important knockout match the following 
day. Angie is doing a quick crossword. 
Their gentle bickering is interrupted by the 
arrival of Bub, a mysterious stranger, who 
promises Max he can improve his game.  

 
 
 
 
 
 
 
 
 
West Huntspill Players 
And Eccles Cakes For Tea  
by Colin Cross (original play) 
Ian and Rosemary's 24-year-old marriage 
began to go wrong when he fitted the 
honeymoon around his bird watching hobby. 
She withdrew into watching countless TV 
soaps and seldom spoke. When she died, Ian 
replaced her with an identical robot. But 
when Ian literally unveils the new 
‘Rosemary' at her birthday tea (with Eccles 
cakes) to their two fawning neighbours, the 
event doesn't go as he expected. 
Taunton Thespians  
Rest in Peace Selwyn Jones by 
Michael Morris (original play) 
There has been a mining accident at a 
coalmine in South Wales. Selwyn Jones has 
been crushed to death whilst rescuing four 
colleagues. Today is his funeral; family and 
friends have gathered to pay their last 
respects. All of the woman we meet have had 
an affair with Selwyn, and all of them are 
unaware that Yvonne, the widow, knows 
about them... NB Rehearsed reading.  

The authors of all three original 
plays will be in the audience, and 
after the afternoon’s adjudications 
Jane Edwards will announce the 
winner of this year’s Best Original 
Script. 

Saturday Evening 7pm 
 
Bradford Players 
Dreamjobs by Graham Jones 
Waiting for interviews with a Youth 
Employment Service, five teenage girls 
dream of the romantic, exciting jobs 
(fashion model, air hostess, nurse etc.) they 
would like to do. Finally, Beverly, clear-
sighted, brings them down to earth, forcing 
them to realise that their characters and 
abilities will fit them for only the drabbest of 
occupations. 
 
Nunney Players 
Visiting Hour by Richard Harris 
Two short, inter-linked, bittersweet plays 
exploring the varied and often complex 
relationships between hospital patients and 
their visitors. In “Going Home” Cheryl 
comes to a decision that her marriage to her 
husband is effectively over, and in “Keeping 
Mum” Pauline demonstrates how difficult it 
is to let go of her mother.   
 
Stoke St Gregory Adults 
Sylvia Plath – A Dramatic Portrait 
by Barry Kyle 
Sylvia Plath's best poetry was produced, 
tragically, as she pondered self-destruction, 
and she eventually committed suicide. She 
had an extraordinary impact on British as 
well as American poetry in the few years 
before her death, and affected many poets, 
particularly women, in the generation after. 
She was posthumously awarded the Pulitzer 
Prize for poetry in 1982.  
 
 
 
 

Sunday Evening 5pm 
 
Stoke St Gregory (Youth) 
Alice in Wonderland  
by William Glennon 
This new version by the multi-award winning 
youth team from SSG, directed by Liz Brown, 
includes many unusual and imaginative 
staging devices. A group of performers seeks 
out Alice in order to provide "her turn" in 
Wonderland. And, as her adventure unfolds, 
they play the many characters she encounters 
and grows to love.  
 
@2K 
Gilly’s Gem  by Sandy Taylor 
Gold digger Toby thinks he is on to a good 
thing when he amorously cultivates the 
attentions of rich and independent Gilly. But 
Milly, the live-in cleaner, and her friend, 
prove to be invaluable in finding a way of 
getting rid of him without upsetting the boss. 
 
Taunton Thespians 
Cows by Karoline Leach 
Premiered in August 1993, at the Brewhouse 
Theatre in Taunton, this very funny and 
thought-provoking play is based loosely on a 
true story about two men, a herbaceous 
border and quite a lot of cows! 

Tickets are available in advance from 
the Princess Theatre Box Office (on 
line at www.theprincesstheatre.co.uk) 
or by phone: 01278 784464  

Cost: £7 per session.   
Saver tickets: £12 for two sessions, 
and £15 for three sessions.  Great 
value! 
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Phoebe 
Rees 

Reviews  
 
 
West Somerset Community 
College 
Waiting for Godot 
by Samuel Beckett 
Thursday 26th January 
Adjudicator: Lyn Lockyer 
I found this an exceptional amateur 
production by the students of West 
Somerset Community College.   

It had been directed by drama teacher, 
Sam Jones, and the cast of four, Tom 
Sparks,, Breyon Gibbs, Ryan Bolton 
and Tim Gilbert all gave outstanding 
performances that many actors twice 
their age would have been proud to 
have achieved.   

The set was, as it should be, minimal;  
a tree, designed and made by the 
College Art Department, and a tatty 
black unobtrusive rostrum with minimal 
props, were all that was necessary.  
This was accompanied with opening 
music of ‘Wish You Were Here” by Pink 
Floyd and the stage and mood was 
really set. I found the lyrics,  ‘two lost 
souls, swimming in a fish bowl’, 
particularly poignant.   

The movements about the stage were 
beautifully choreographed, often  

 

creating some lovely imagery and 
‘tableau-like’ pictures which when 
cleverly held by the cast for that extra 
fraction of a second created the 
opportunity for the audience to view 
them as a black and white photograph.  

There were some lovely comic moments 
between Tom, as Estragon, and Breyon, 
as Vladimir, who often gave the 
impression of two old troupers, eternally 
between engagements and waiting for a 
call from their agent with an offer for the 
panto season.   

It was obvious that the whole team was 
a close-knit unit who worked well 
together and were all extremely 
confident both in themselves and with 
each other on stage.   

Ryan Boulton initially gave a barking, 
commanding performance as Pozzo - 
his performance starting even before he 
came on stage, and his transition into 
the quieter, blind Pozzo was nicely 
observed.  Lucky, played by Tim Gilbert, 
speaks only once, but it is a very tricky 
monologue not only to learn but more 
specifically to deliver.  For those of you 
who know the script, if I say it makes no 
sense I am sure you will understand. Yet 
this, for me, was one of the outstanding 
moments of the play.    

I drove a round trip of 110miles on a 
cold wet January evening to see this 
production.  I don’t regret it.  I just wish 
there had been more people in the 
audience. 

LL 

 

 

 

Swan Theatre Company 
In Praise of Love 
by Terence Rattigan 
Saturday 28th January 
Reviewer: Philip de Glanville 
Rattigan’s centenary last year brought  
his work back to everyone’s attention 
and this play, first performed in 1973, 
right at the end of his life, and rather 
underrated at the time, is now 
considered to be a minor masterpiece. 

It is based on an idea he had been 
kicking around for many years.  His old 
friend Rex Harrison had apparently 
known about his second wife, Kay 
Kendall’s, leukaemia  since just after 
they married in 1957, but had concealed 
it from her. It is said that when she died 
in 1959 she still thought she had a 
vitamin deficiency.   

The play, as written, appears to be all 
about this man - whom Rattigan calls 
Sebastian Crutwell - once a brilliant 
writer and now an arrogant, boorish 
literary critic, who met Lydia in Estonia 
during the war and married her, not out 
of love, but because he wanted to 
rescue her from the Russian brothel she 
had been forced to work in.  She has 
been a devoted wife ever since, and has 
become completely indispensable to 
him.  When she discovers she has a 
terminal illness she keeps it from him, 
and is spending what time remains to 
her in trying to find him a replacement. 

In the second act we discover that in 
fact Sebastian has known all along 
about the illness, and admits that the 
impending loss of Lydia has made him 
realise how much he loves her and 
wants to spare her the pain of knowing 
that she is going to die.  

I found the dynamics of the script a bit 
unconvincing by today’s standards, but in 
Swan Theatre Co’s production the focus 
was much more on Lydia – a wonderfully 
luminous and powerful performance by 
Jenny Hancock – and less on Sebastian, 
who was played by Andy Wood in a much 
more contained way than I was 
expecting.  The balance between them 
actually worked very well as it turned out, 
with the feisty Lydia providing most of the 
emotional fireworks, and a grumpy  and 
apparently insensitive Sebastian 
developing into a caring and rather more 
likeable character as the play progressed. 

The other two characters are Mark, an 
American author (played by Ben Woolf) 
who has been in love with Lydia ever 
since he met her 26 years ago, and Joey, 
the Crutwell’s son (Sean Scannel) who, 
as a passionate young Liberal and 
emerging playwright, hates everything his 
father stands for.   

Both, in theory, are in the great man’s 
thrall, held there by the force of his 
personality, which gives the play a lot of 
its dramatic tension, but this was less 
evident in Robert Graydon’s  thoughtful 
re-interpretation of Rattigan’s work. 

The set, a book-lined living room with 
kitchen and hallway off and staircase 
leading out of sight, was extremely well 
designed and constructed - reaching new 
heights of theatrical realism in fact.   

The direction was very assured, with 
excellent pace, imaginative blocking, and 
movement around the stage carefully 
crafted, and the standard of acting from 
all four actors was extremely high, with 
special plaudits for Jenny Hancock. 

I left the Swan theatre feeling I had seen 
something rather special.   
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Cinderella  
Trophy 
Reviews 
C.U.D.O.S 
Sleeping Beauty 
by Alan P Frayn 
Saturday 28th January 

We have always believed in supporting 
pantomime groups that we visit by 
buying sufficient raffle tickets to 
acknowledge the privilege of a 
moderator’s complimentary seats. This 
mildly philanthropic boast doesn’t mean 
that we refuse to collect any slice of 
luck that comes our way, though! As a 
senior member of CUDOS said, “You 
always win, anyway”. The preliminaries 
done, we settled down with happy 
anticipation to the second Sleeping 
Beauty of our season. 

Director Ann Brolly has a sure hand 
with a pantomime and was liable to 
extract all the humour in this script, 
including the Dame hilariously 
‘molesting’ a gentleman in the 
audience. That sure hand showed in 
the early, swift dialogues, good cue-bite 
ensuring good pace. Hiatus was further 
avoided by cloths being drawn as the 
action continued or by that wittily 
choreographed exit from the 
schoolroom. We had admired the 
decoration on the proscenium arch as 
we took our seats but admired it even 
more when the roses and leaves lit up 
under the UV light and turned to 

enchantment as the lit-up sword hacked 
down the ‘thorn bushes’. Also swift was 
the on-stage transformation scene 
where the villain was stripped, albeit 
very properly! 

Good Fairy Lilac was a dedicated soul 
who took her job of defeating the forces 
of evil very seriously and, incidentally, 
was word-perfect at it. Leonie Dash 
needed to be, the villain being Heidi 
Scott’s Bad Witch Hazel in a wickedly 
crooked hat, great cackle and good at 
timing a line and singing. Also good at 
timing a line was Amanda Perry’s 
Muddles, a confident cockney linkman 
with a plastic face and considerable 
attack: nobody slept when she was on! 
Neither was there any fear of nodding off 
when Nurse Dottie Dettol was around. 
Martin Singleton’s ‘high-falutin’ delivery 
and infectious laugh had the audience in 
stitches – and one member wishing his 
seat had been further from the stage, 
though he gave as good as he got! All 
citizens want their royalty to be positive 
types and both King Cactus and Queen 
Marigold certainly were. Imperiously 
languid Pete Drury and Helen Wickens’ 
cut-glass delivery ruled their world with 
conviction. Part of the colour-themed 
royal entourage were Brokers Men Rob 
Stephens and Alex McCallum as Fetch 
and Carrie. These two knockabouts 
were well in tune, both musically and 
vocally and their delivery of the 
‘addressed letters’ gag was stand-up 
timing at its best.  

Well into the panto we met the 
principals. Vikki Rolley was Princess 
Rose, a lively teenager-with-attitude but 
an animated smile. Prince Alexis was in 
the safe hands and tonsils of Lucy Perry 
who also had good comic timing and 
made the most of the script’s 

opportunities. Their Romantic Duet was 
a joyfully harmonious rendition. Six 
added fairies completed the colours of 
the rainbow and tunefully rendered the 
musical version of it and, not to be left 
out, the ten other members of the 
chorus sang their hearts out. Everybody 
enjoyed themselves. 

The second sleeping beauty was duly 
awakened – by a kiss on the hand, no 
less! – and went jauntily to her wedding. 
Sleeping Beauties always do. What 
WAS denied that evening was the 
prediction about the raffle (tut! first prize 
was whisky!) but the ‘happy anticipation’ 
bit was well satisfied, including by all 
those swinging, foot-tapping musical 
numbers. 

Burnham District Panto Soc 
Sleeping Beauty 
by Stage Right (publishers) 
Wednesday 1st February 
That day, the weather forecast 
charmingly wondered whether the 
Scandinavian cold air flow would meet 
the wet stuff coming over the Atlantic 
and produce snow. Oh! no! Memories of 
two years ago abound when our journey 
home from Burnham ended in us 
‘camping out’ in a Taunton Travelodge. 
Moderator switches “off” weather, 
carries on pantomiming.  

Directors Lorna Blair and Wendy Wynn 
were working with a script that 
authorises the Dame to ‘molest’ an 
audience member (connect an earlier of 
our reports!) and, early on, has a classic 
piece of Brokers Men stand-up 
concerning addresses: the audience 
hugely enjoyed both. The production 
had high points that were a purely local 
product like the six Curtain Call dancers 

imaginatively used to enliven the script 
and the self-motivating broom in the 
coven’s cave! Ideas were good, as in the 
lighting control and the cast’s absolute 
freeze at the witch’s curse or all those 
mini-witches savouring the cauldron’s foul 
brew or the Prince switching to a silver 
outfit to ‘return’ after a hundred years! 
The spectacular, blue-and-silver finale 
ensemble deserved to be photographed; 
we hope it was! 

There is always reassurance in smiles 
from a fairy, particularly if they are as 
radiant as those of Lisa Davis, gracefully 
shepherding her five proteges when not 
charming and talking to and at the 
audience. She also talked at the villain, 
Mo Cooper as Bad Witch Hazel with 
ghastly green face and spiky wig. Scary 
with loud cackle and well phrased 
evilness and doing a good Rex Harrison 
on her solo! Frank Neill as King Cactus 
and Val Holmes as his Queen Marigold 
ruled their court and realm with softly 
delivered conviction. Getting in the way of 
royal plans were composed Fetch and 
gormless Carrie, Callum Edwards and 
Joe Harrington, both 16 , with good cue-
bite and stage ease which belied their 
years. Also bravely ‘ageing up’ was 
Katherine Shephard (15) as the sweet, 
growing-up Princess, word-perfect and 
taking on a solo to boot. Even braver was 
Paul Wynn, on stage as Dame Dottie 
Dettol only weeks after a serious illness. 
His ‘medical’ attention to a punter had the 
audience in fits, particularly when he sang 
and sent up Feelings within a foot of the 
poor man. Laughter was also the norm 
when linkman Muddles had ‘the floor’, 
Emma Twigg had energy-‘plus’, bright 
eyes, a bouncy, bobbing walk and she 
raised a cheer for her comic imitation of 
Hazel’s curse. Our lovers were Emma  



  11 

  WHAT’S ON IN MARCH/APRIL 
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March 2nd-3rd 
CINDERELLA 
by Peter Mitcheson, June Stevens & 
Annette Ward 
Chardstock Amateur Dramatic Soc 
Chardstock Community Hall at 7.30pm 
Saturday at 3pm and 7.30pm 
A brand-new script for this the most classic 
panto of all, and the last of the current 
season.  Directed by Sarah Williamson 
& Nicola Boxell 
BOX OFFICE : 01460 221067 
Cinderella Trophy entry 

Saturday 10th March 

THE DAVID BEACH  
PRESENTATION EVENING 
County Cricket Club, Taunton  
Drinks in the Long Room at 6.45 
Dinner in the County Room at 7.30 
The stars of this year’s musical theatre in 
Somerset will be coming out to receive their 
glittering awards.  Three course dinner – 
dress to impress.  
Tickets through your Club Secretary or 
from Di Dean : 01458 250852 if booking 
independently.  
SFD concessions 

March 13th–17th 
OUTSIDE EDGE 
by Richard Harris 
Taunton Thespians 
Tacchi-Morris Arts Centre at 7.30pm 
Saturday matinee at 2.30pm 
Roger is trying to assemble a team for the 
most important match of the season but 
complications arise and his wife bowls a 
googly.  Arrrgh!  Catch it if you can… 
Directed by Jane Edwards 
BOX OFFICE : 01823 414141 or 336344 
Phoebe Rees entry 
SFD concessions 
 

 
March 13th–17th 
FIDDLER ON THE ROOF 
by Joseph Stein 
Clevedon Light Opera Club 
Princes Hall at 7.30pm 
Against a backdrop of Russian persecution, 
Tevye tries to honour Jewish traditions. His 
daughters aren't inclined to, choosing to 
marry men they love rather than those 
suggested by the Matchmaker... with joyous 
and heartbreaking outcomes 
Directors: Jeff Prescott & Ros Francombe 
BOX OFFICE :  on-line ticketing 
www.clevedonlightoperaclub.btck.co.uk 
David Beach entry 

March 15th–17th 
DANCING AT LUGHNASA  
by Brian Friel 
Barnstormers 
Regal Theatre at 7.30pm 
Saturdays at 2.30pm and 7.30pm 
The festival of Lughnasa, in Celtic folklore, 
is the festival of the first fruits, when the 
harvest is welcomed.  For the five unmarried 
Mundy sisters, welcoming home their frail 
elder brother from his work as a missionary 
in Africa, it is a time to reap what has been 
sown. Directed by Hilary May 
BOX OFFICE : 01643 706430 
Phoebe Rees entry 

March 15th–17th 
AND THEN THERE WERE NONE 
by Agatha Christie 
Street Theatre 
Strode Theatre at 7.30pm 
Ten strangers, stranded in a lonely house on 
Soldier Island, are ruthlessly dispatched by a 
mystery killer, until just two survive. One of 
them must be the murderer...but which one? 
Directed by Peter Wintle 
BOX OFFICE : 01458 442846 
Phoebe Rees entry 
SFD concessions  

 
Saturday 31st March 
Sunday 1st April 

THE COUNTY DRAMA FESTIVAL 
Adjudicated by Bev Clark, GODA 
The Princess Theatre, Burnham  
SATURDAY 2pm 
Taunton School 
BURGLARS 
by David Rudkin 
Troupers 
THE DEVIL’S DOG-LEG 
by Jeremy Gibson 
West Huntspills Players 
AND ECCLES CAKES FOR TEA 
by Colin Cross 
Rehearsed reading 
REST IN PEACE SELWYN JONES 
by Michael Morris 
SATURDAY 7pm 
Bradford Players 
DREAMJOBS 
by Graham Jones 
Nunney Players 
VISITING HOUR 
by Richard Harris 
St Gregory Players 
SYLVIA PLATH- a dramatic portrait 
by Barry Kyle 
SUNDAY 5pm 
St Gregory Youth 
ALICE IN WONDERLAND 
by William Glennon 
@2K 
GILLY’S GEM 
by Sandy Taylor 
Taunton Thespians 
COWS 
by Karoline Leach 
BOX OFFICE: 01278 784464 
On-line ticketing 
www.theprincesstheatre.co.uk 
Saver tickets available – see P4  

March 19th-24th 
DUETS 
by Peter Quilt 
Swan Theatre Company 
Swan Theatre, at 7.45pm 
Four pairs of characters at crucial moments in 
their lives in these four light comedies, each 
taken on by a different director. 
Directed by Liz Holloway, Nick Holloway, 
Beryl Snadden & Brian Williams  
BOX OFFICE:  01935 462781 

April 12th-14th 
RAGTIME – The Musical 
by Terrence McNally 
Weston-super-Mare Operatic Soc 
Playhouse Theatre at 7.30pm 
Intertwining the stories of three extraordinary 
families at turn of the 19th century America 
with music encompassing Ragtime rhythm, 
Jewish melodies, brass band marches etc. There 
is something for everybody here. 
Directed by Ian Doswell  
BOX OFFICE: 01934 645544 
David Beach entry 

April 25th-28th 
THE GRADUATE 
adapted  for the stage by Terry Johnson 
Frome Drama Club 
Merlin Theatre at 7.45pm 
California in the 60s. Benjamin Braddock has 
got excellent grades, very proud parents, and 
– since he helped Mrs Robinson with her 
zipper – a fine future behind him… 
Directed by Geoff Hunt 
BOX OFFICE : 01373 465949 
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Cinderella  
Reviews cont’d  
Nicholson as Princess Rose and 
Gabrielle Blair as Prince Alexis, both 
15, what a growing talent has this 
Society. Alexis with the best thigh-slap 
of the Season (so far, anyway!) and 
Rose showing added ability in dancing 
on her points. The five ‘learner’ fairies 
were Red Lorna Davey, Yellow Georgia 
Twigg, Pink Molly Kempton, Green Zoe 
Nicholson and Blue Rebekah Nicol. 
They were suitably sweet-looking and 
tunefully sang the Rainbow song. 
Seven juniors and eleven senior chorus 
danced and sang to illustrate the story 
throughout.  

We needn’t have worried, the 
Scandinavian weather gods had us 
travelling home in clear skies and sub-
zero temperatures. We left behind a 
pantomime Society undoubtedly kept 
warm by the cheers and applause of 
their grateful audience. 

Porlock Panto & Drama Soc 
Dick Whittington & His Cat 
by Ben Crocker 
Thursday 2nd February 

On the telephone that afternoon, the 
lady at the Top Ship said, “We don’t 
serve food until 6.30pm but I’ll be here 
earlier, of course.” So, we set off early 
and were well ensconced in that warm 
and caring establishment before the 
serving hour! More to come, we 
thought, looking forward to the warm 
village hall and caring Front of House 
staff.  

First-time pantomime director Patrick 
Daley had the innovative idea of 
extending the prior hiss-and-boo 
rehearsals to make us cheer the FoH 
gang, the tech-ies and the catering staff 
and we were in good voice for the start 
of the story.  

The script started with the Fairy 
introducing the cat, which promptly did a 
thigh-slap! Different!  Audience 
involvement was high: the Dame sat on 
an audience member’s lap, leaving a red 
kiss on his pate! Chaos function had 
chases round us and ‘rat poo’ (sweets) 
‘airmailed’ out to us - great fun. Loved 
also the soft ‘cannon balls’ with which 
we got bombarded, and we gave as 
good as we got. We loved the cat 
playing a bogus guitar during Act 1 finale 
and dressing up like the Shrek cat to 
fence the King Rat to defeat. 

Sharon Smith’s Fairy Bow Bells was 
suitably cockney. She quietly and 
smilingly assured our affection and put 
down ‘the opposition’ by calling ‘him’ 
Ratty. King Rat was equally laid back; 
Kay Wright with quiet, good phrasing 
and a confident smirk that, in true 
tradition, proved entirely misplaced. 
Sarah the Cook was a Dame with a 
difference. Mark Dorrill had a throwaway 
style that conveyed confidence and his 
outrageous eye-make-up made him 
seem superior to the ‘lesser mortals’ 
around. Linkman Jack is traditionally 
witless and Steve Sanders got that right 
with valid stupidity and a gangling body 
capable of physical comedy. Ellie Dorrill 
gave us a composed, clear-speaking 
Alice Fitzwarren but was also capable of 
teenager attitude. Particularly so when 
threatened with lack of contact with her 
beau: Candy Bright was a Dick 
Whittington of poise, manly stance, ‘ok’ 

thigh-slap, good cue-bite and supported 
by a cat with attitude - but in this case, 
the right one!  Lily Bampton-Wilton was 
a tiger-striped delight with a plaintive 
miaow, an expressive face, bright 
interpretation of events and lithe grace. 
The brothers Fitzwarren, respectively 
Alderman and Captain Horatio were 
bravely played by Bill Lemmey despite a 
cold which threatened to take away his 
voice on the night! Determination carried 
the day, including the moment when, as 
one of a group looking off-stage left, he 
was meant to see ‘himself’ coming on: 
exit stage right at speed and a running 
quick change! The Emperor of 
Mancunia is a powerful man and 
Howard Mountfield had a loud voice to 
prove it, a villain manque until the script 
relieved him of the burden. Emily Baker, 
Daisy Smith and Louie Chiswell were 
agile ratlets and then changed masks to 
become charming mice. Tina Chiswell, 
Chris deVere Hunt, Tasha Smith and 
Brian Palmer sang their hearts out and 
easily filled the corners of that postage-
stamp of a stage.     

We were right, the hall and the Society 
members were as warm and caring as 
ever. We drove home feeling, as always 
after a Porlock panto, that we had been 
privileged to be temporary members of a 
thriving, village community. 

Cloverleaf Productions 
Sinbad The Sailor – His 8th Voyage 
by Alan P Frayn 
Wednesday 8th February 

We find different reasons to enjoy 
wherever we visit. At Cloverleaf, it isn’t 
merely that we have chums and 
colleagues in the company, but that this 
group invariably come up with 

something a bit different, something of a 
surprise. Last year, they produced a 
stunning UV scene. What next, we 
wondered? 
Director Ros Roderigo was working with a 
recent version of the script, full of Frayn 
humour but also with differences, eg 
Sinbad explaining why he went on an 
‘additional’ voyage, or the linkman un-
traditionally not scripted to work the 
audience, or the Shakespearean ‘proxy’ 
offer of a life-for-a-life but, oh Mr Frayn, 
two principals kissing? However chastely, 
tut! Please do your homework. Director’s 
touches included cast in through the 
auditorium, chaos represented by ‘plates’ 
thrown at the audience, good ‘crowd’ 
control on that postage stamp of a stage 
and ‘valley’ walls closing in to trap a body! 
Loved the MDs mood-setting airs from 
Scheherezade. 

Goodness was in the safe hands of 
Maggy Goodall as Fortuna, a northern 
charlady full of bright attack and ‘not 
likely’ to take any nonsense from the 
opposition! Principally, ‘Villain 1’, Evilena 
in this case, Kelly Boyland only too happy 
to dish the dirt on anyone. The latter 
being Bob Dunn as Norma Snickers and 
Helen Rose as Silly Sally. Bob purveyed 
glorious, physical comedy and smiling 
Helen had lively attack and was goofy 
with it. Bob brought the house down 
trying to get his bra tassels to swing. 
Miranda and Sinbad fell in love! Abby 
Cousins (13) sang well, spoke like a pro 
and was word-perfect. Abbie Dunn gave 
us a positive portrayal of a hero and had 
a fair thigh-slap. Their Romantic Duet had 
a nice touch of harmony. Not one hero 
but two: Jessie Cobbledick was the 
Prince Said prepared to die instead of his 
friend and, whilst at it, showed that ‘he’ 
could sing and act with the best. 
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Generally getting in and out of trouble 
and in a muddle were Sue Lloyd and 
Dave Goodall as Trace and Snaffle, 
humorously finding themselves ‘behind 
the curve’ throughout but not missing 
the boat -well, it’s panto, isn’t it! Dave 
later became Mustapha to enjoy 
himself with a version of ‘Rocking the 
Boat’ and the rest of us enjoyed it too. 
Suiting all and sundry was Tinbad the 
Tailor, the very confident Martin 
Coates, roaring with laughter at the 
shenanigans around him. Neil Lane’s 
Caliph was properly po-faced, seeing 
as how he had the power to chop 
heads off, a statuesque figure that 
commanded silence. A Grand Vizier 
ideally needs stage presence, so 
casting Richard Roderigo was a safe 
bet, acting and singing well despite 
having been down with flu the previous 
week. Also with considerable stage 
presence was ‘Villain 2’, David Stares 
as The Old Man of the Sea was very 
wicked indeed, had great projection 
and a truly evil leer. In close, 
competent and varied support were 
John Atree as Jinbad Jailer / Slave 
Seller; Martin Wale as Wimbad Whaler; 
Alice Wharton as helmsman and Dom 
Wilshire as snake charmer. Seven 
ladies-of-a-certain-age bravely dressed 
and shimmered as belly-dancers, their 
chiffon yashmaks barely hiding their 
smiles and six young members of the 
Kelly Leigh School of Dance had their 
moment of public applause. 

What was ‘next’ was highly enjoyable! 
As to the unexpected, there were two: 
the script’s absence of running gags, 
though we were totally involved despite 
that and, second, in the underwater 
scene, the audience were suddenly 
surrounded by bubbles. Different! 

Martock Players & Panto Soc 
Jack & The Martock Beanstalk 
by Kevin Robinson 
Friday 10th February 

A minor plus for us is that this panto is 
just 10 minutes’ drive from home! A 
major plus for years, as both adjudicator 
and moderator, is that they have always 
fully incorporated their own Junior 
Players  and also the local Dance Time 
youngsters into their pantomime. They 
have a tradition, moreover, of launching 
teenagers on theatrical journeys. Who 
would enjoy themselves on stage 
tonight? 

Director Auriol Terrell is experienced at 
controlling hordes of happy youngsters 
and must love the challenge: there were 
thirty-three of them involved, split into 
two teams, those of them with named 
parts switching back to being in the 
chorus on alternate nights. Auriol had 
them well-rehearsed, achieving swift 
entrances and exits, singing 
enthusiastically and changing costumes 
with impressive frequency. There were 
some magic moments including the 
script’s clever ‘stage left/stage right’ gag 
with an invisible ‘wall’ at centre and, at 
the end of the wall-papering scene, the 
back ‘wall’ rolling up a foot and the 
blanket and paraphernalia whipping 
away under it before it fell again. Pure 
panto. Non-panto but innovately special 
was the children’s choir that, in the 
interval, copied the Soldiers’ Wives 
chorus in aid of Service charities. 

Narrator Nicola Keyworth-Wright was a 
kind of Greek Chorus, book-ending the 
scenes and singing well, to boot. 
Another good voice was Harriet the sat-
nav(!), Cynthia Pether getting that  

prissy, dictatorial edge just right. ‘Team 
Bean’ was in the limelight for our 
performance, which meant that Edward 
Ireland-Jones was Slack to Oliver 
Delafield’s Slick, sedan-chair carriers 
that moved at breakneck pace, pity the 
incumbent! That was Squire Lox, a 
breathless Keith Chinn who 
nevertheless timed a line well and had 
comic body language. Belladona was a 
constant presence, in both senses, 
Natalie Rendall as the fairy of the piece, 
her poise and clear speech a pattern to 
be followed by her followers, herb-
named mini-fairies, Octavia Dowding, 
Rachel Ireland-Jones, Paige Ridler and 
Douglas McEachen, all of them 
confident and a sweet presence. 
Comedy was in the safe hands of 
Martock’s perpetual Brokers Men, Kevin 
Robinson and Brian Williams as Rack 
and Ruin. Stand-up was well delivered 
with good cue-bite, knockabout with 
wallpaper and comic, knees-high runs to 
Benny Hill music. They sang a passable 
duet, too. A family team saw Paul 
Keyworth-Wright as Gertie Good, the 
Dame and George as linkman Zac, both 
growing in confidence in their first outing 
for this group. The ‘limelight’ shone most 
on the principals, Leah Howard was 
word-perfect as Principal Boy Jack and 
Niamh Fletcher bravely took on Principal 
Girl Goldie in this, her first-ever panto. 
Martin Bradbrooke was suitably 
pedantic in his very good voice-over as 
the Giant and properly gruff as Pa Bruin. 
Irena Stoodley as Ma Bruin left no one 
in doubt as to who was in control and 
Sue Metcalfe as Baby Bruin had a nice 
line in pathos. Bo-Peep sang sweetly, 
Genna Kelsall(Abigail Portch?) looking 
for her sheep through the auditorium 
and elsewhere! Confident Rachel 
Palmer was a positive Red Riding Hood, 

with good cue-bite and pointing her lines 
well. Other parts were played by Bernard 
Ledger as Bertie Barley and Liam 
McFachen as the blacksmith. 
Significantly, fourteen of the named 
characters were played by youngsters 
aged sixteen or below.  

All of this horde of youngsters and 
teenagers had a ball, whether as one-
costume performers or as seven-
costumed entertainers in the chorus. 
What a glorious legacy, created by past 
and present coaches and un-numbered 
supporters and maintaining Martock’s 
theatrical history.  

Coastline Players 
The Old Woman Who Lived in a Shoe 
by Norman Robbins  
Tuesday 14th February 

Nursery rhymes are a rich source of 
pantomime material. The endless 
fascination for the members of the 
adjudication team is the variety of 
interpretations dreamed up by the writers 
and the ingenuity of directors in 
converting modern versions into 
interesting productions whilst observing 
the traditions of the genre. Harold 
Robbins is well established as a comic 
writer. Coastline Players are well 
established for putting on a comic 
performance. We travelled with happy 
expectations.  

Director/prompt/opening announcer (!) 
Anne Allen showed her mastery of that 
tiny stage with good groupings 
throughout, even during incidental activity 
off the action. The cast were rehearsed 
‘to a fault’, eg a hair-raisingly loud scream 
in blackout that made panto ‘chaos’ an 
audience reality but then, reassuringly, 



16 17 

smiling through their well-rehearsed 
choruses. The schoolroom scene was 
at a cracking pace by proper contrast 
with the slow pacing of the giant, 
dimming the lights step-by-step. The 
profile of the yellow house looked big 
enough to live in and the yellow rose 
petals and posies  of the finale were 
also big - and well worth the box-
camera shots operated by the multi-
tasking director! 

Calumnia-in-a-crouch with six-inch, 
bent nose was evil enough for any 
child, Pat Harris the strident villain with 
graphic talons and prolonged cackle. 
She traded couplets with the immortal 
Mother Goose, Judith James’ very 
assured and persuasive Welsh fairy 
with a lit-up, wooden spoon. Alistair 
Murray was a villain-manque as Sir 
Hector Hepatitis the Squire, such stage 
presence, fierce faces  and projection 
that the threat of eviction was all too 
real. Along comes Dame Dollymore to 
ease the threat, utterly confident John 
Robinson with spontaneous humour 
and precise comic timing, as usual. Phil 
Crossland’s Court Jester matched him 
for timing a line and added a physical 
dimension to story-telling. Their duet 
was a hoot! Adding to the Stand-Up 
attack with bright enthusiasm were 
Linda Bond and Liz Bailey as Brokers 
Men Wrack and Ruin. They even 
energetically tap-danced! Trying hard 
to be loving and keep a straight face 
were Clare Hunter as Tarquin and 
Katrina Doyle as Princess Marigold. 
‘He’ with a pleasant singing voice and 
great thigh-slap, she lively and likeable 
with a charming smile. What’s more, 
their duets were in English. Old King 
Cole appears well into the story but Joe 
Tohill’s positive characterisation soon 

made him central to the story. Like other 
nursery rhyme characters in the script, 
Bo-Peep wasn’t given much to say but 
Kaitlin Jarvis spoke up clearly and was 
word-perfect. Joan Hart was Tapioca, a 
shoe-maker and, again, not much to 
say: what she did say was earnestly 
delivered. Other small parts were played 
by Izobel Woolley as Boy Blue (Tom 
Llywarch doubled) and Sally Lunn. Ten 
in the chorus, when joined by the 
principals, crowded the stage for the all-
company numbers and they all sang 
with verve and smiling enthusiasm. 

Expectations fulfilled. This script, rarely 
performed in Somerset, is certainly a 
modern take on an old nursery rhyme 
but very funny. Coastline presented a 
traditionally funny performance and sent 
its audience home happy, ourselves 
included. 

Shepton Mallet Theatre Group 
Ali Baba 
Original script by Joanne Jewell and 
David Rossington  
Thursday 16th February 

We nearly bought a house in Shepton, 
ages ago when leaving Army life.  We 
were amused, a year or so back, at the 
tenuous link when the panto featured a 
spoof version of the Major General’s 
song from Pinafore in the panto! All 
pantomimes have humour (if not the 
barrack room type) and all have 
companies drilled into co-ordinated 
activity, some of it to military precision. 
We dutifully marched to our seats.  

Writers/directors Jo Jewell and David 
Rossington faced imbuing the talented 
youngsters in the cast with the 
experienced timing and attack of the 

more mature players. What they did 
achieve was well-orchestrated reactions 
during crowd scenes and the energetic 
co-ordination of their principals. Both 
fairy and villain crossed the centre-line 
frequently though, tut! Their script even 
called for us in the audience to get our 
timing right as we sought to help 
remember the password from time to 
time. We did! There were two innovative 
‘set gags’ which, naturally, worked well: 
the separation of head and body of a 
principal and the nightmare-like 
sequence of shop drawers opening 
when one of them was pushed to! 

Jeannie the fairy (get it?) loudly 
exploded onto the stage and was was a 
matter-of-fact type, Gemma White very 
confidently telling us what was what. 
High on her ‘help list’ was Mrs Ali, 
played by David Rossington as a low-
key dame capable of quite lively 
histrionics, some of them brought on by 
the cheeky antics of Rum Baba, a 
mischievous ‘son’ with a bright smile – 
12 year old Elisha Webster, who has a 
stage future! Husband Ali Baba was the 
nearest character to a linkman, though 
seemingly not scripted to ‘work’ the 
audience. Brian Jefferey nevertheless 
was master of the throwaway line and 
with the comic energy of a ‘natural’ kept 
us in fits of laughter. Trying to usurp 
Ali’s fortune was brother Cassim, driven 
on by his aggressive wife Koshah. The 
experienced Jerry Jeremiah and shrill 
Rachael Bartlett were the ‘noir’ side of 
the family and their duet was scripted 
with comic actions. Lucy Milton-Downes 
made a striking figure as Principal Boy 
Hamid, with good diction and properly 
clad in thigh-level tunic. Morgiana the 
slave girl was the object of his affection, 
Georgia Veale playing her as a quiet-

spoken, demure lass who sang sweetly. 
Another tuneful romantic duet was given 
to Sophie Robertson as Sheheredze, 
servant to the Calipha and Bessie Eschle 
as Cassim, a prince. The Calipha was as 
imperious as one might expect; Hannah 
Purnell being totally confident and word-
perfect. Chris Jones and Glynn Webster 
brought graphic energy to bear as 
Brokers Men Raff and Riff, lively and with 
good comic timing. Being avaricious, they 
soon hooked up with thief Senna, 
Kimberley Bartlett, who was sharp and 
personable enough to make us wonder if 
this was the script’s linkman. These three 
were  led in their quest for gold by Abou 
Benna Nasty, Carol Howarth was the 
classic villain possessing ‘energy-plus’ 
and saucy with it. Other parts 
competently played were eight Ali’s 
children, four thieves, a lady, a posh 
customer, a schoolgirl and Ernst von 
Clapper. 

SMTG do well at St Paul’s School hall, a 
cavern that contained a cave that week. 
In it, a tithe of thieves and a company of 
children and adults joined audiences of 
‘children-of-all-ages’ in the shared 
experience of pantomime. Good fun. 

RR 

Thanks very much for these, Ron 
– a massive undertaking, and 
enormously appreciated by all of 
us!  

Just one more left in this season 
of pantos – it’s Chardstock , 
which runs in the first week of 
March and for which the review 
will appear in April’s Spotlight.                             

 Ed 
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 Stage Fighting 
Is there anyone out there who 
could teach stage fighting to 
our Youth Drama Group?  
It would be great if we could 
do about an hour’s workshop, 
maybe three times a year. 
Monday evenings. Appropriate 
remuneration. 

Please contact: 
Monica Nicholls 
nichomo@hollman61.orangehome.co.uk 

 
New Directors Course 
The course advertised 
last month is now 
completely full, and we 
have a short waiting 
list. We are hoping we 
may run another…! 

 I’M NOT WEARING THAT! 
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The show has been cast,  
The auditions are over, 
Rehearsals begin  
And we’re all in clover. 
Then up goes a cry  
We’ve been dreading and fearing; 
A lone voice from the hall  
Wails: “What am I wearing?” 

Well how about this?  
You’ll look really tip-top, 
It’s a bargain I got  
In a charity shop. 
It’s a beautiful pattern,  
I know you’ll look fine, 
And it’s great ‘cos it cost me  
Just two ninety-nine. 

I’m not wearing that!   
The colour’s too bold 
And that style will make me  
Look dreadfully old! 
And I’m sure that the pin-tucks 
Will make me look fat, 
So take it away –  
I’m not wearing that! 

I could make you a costume  
From this material here, 
I’ll make it quite loose,  
There’s no need to fear,  
The pattern goes up to  
A size twenty four, 
I’ll make you an outfit  
No one will ignore. 

I’m not wearing that! 
That’s the fur that’s left over  
From Whittington’s cat! 
It’ll bring on my asthma,  
I’m sorry and that, 
No, really – no way –  
I am not wearing that! 

 

I know!  There’s a costume  
That we’ve got in stock,  
It’s really quite charming,  
A crepe de chine frock. 
Yes, I know Barry wore it  
In panto last year,  
But on you it will look  
So different my dear. 

I’m not wearing that! 
Quite frankly it looks  
Like a load of old tat! 
I want something sparkling,  
But not quite so tight 
I want to look stunning  
On my opening night! 

Really, you’re becoming  
A bit of a bore! 
But – ah – here’s a note  
from our sage director. 
Your part’s been recast,  
I’m sorry to say,  
Well you are in Las Palmas  
For four weeks in May. 

Now you’re playing a role  
Which is just up your street, 
For the audience it will  
Make the evening complete. 
You know the scene in Act 2, 
In Arnos Court Park – 
When Steph and young Nick  
Have a kiss in the dark? 

Well - you’re playing the statue,  
And I know you’re no prude, 
You’ve just got to stand there - 
Entirely nude! 

Jonathan Rowe 
St Luke’s Church Players 

Published in Prompt, and reprinted 
here with the author’s kind permission 
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