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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Vice-chair Di Dean  01458 250852 thisisdidean@hotmail.com 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Monica Nicholls 01458 272023 nichomo@hollman61.orangehome.co.uk 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Sherry Briggs 01458 273476 membership@somersetdrama.org.uk  

Presentations Di Dean  01458 250852 thisisdidean@hotmail.com 

Originals  Jane Edwards 01823 322440 originals@somersetdrama.org.uk 

County Drama Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Training  Vacancy  

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Sam Nicol 01278 765912 myzscha@aol.com 

David Beach Sandra Pittwood  01460 67481 sandra@spittwood.orangehome.co.uk 

Youth  Vacancy 

 

Area Representatives 

Mendip  Philip de Glanville 07980 010997 pmdeglanville@btinternet.com 

Sedgemoor David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
 

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 
Grey Areas 
Some years ago I went to  
adjudicate Street Theatre’s 
excellent production of Stepping 
Out. I didn’t know until I got 
there, but the show had been 
facing disaster when their 
leading lady, playing Mavis 
Turner, pulled out a few days 
before the Dress rehearsal.   
Street Theatre had however, with 
remarkable sang-froid, managed to 
find a professional actress who had 
recently played the role and 
employed her to step in.  I didn’t of 
course mark her performance, 
which was admirably competent 
(under the circumstances) though 
not particularly outstanding, but I 
was enormously impressed with 
the ensemble playing and quite 
surprised it didn’t win the Phoebe 
Rees Trophy that year.  
I think everyone would agree that 
this last minute pro-am fusion was 
very much in the spirit of amateur 
theatre, and I certainly wouldn’t 
have expected any grumbles if they 
had won.  
But, what would have been the 
reaction if the same actress had 
given up the professional life, 
moved to Street and joined the 
group before the play had been 
cast? 

As a very able tap-dancer she would 
have been snapped up to play the 
part of Mavis Turner at the auditions   
and would certainly have contributed 
a great deal to the success of the 
show, and in my view this would 
have been have been perfectly fair.  
Lots of groups have members who 
have had professional training, and 
very lucky they are too, since this is 
bound to raise standards generally.     
OK, now suppose the committee had 
decided to offer her an honorarium, 
in recognition of her contribution as 
the leading lady?  This is trickier, and 
I sincerely hope it never happens 
amongst actors in amateur theatre, 
but it has become well established in 
musical theatre for the MD to be paid 
something in many societies, and I 
know that a lot of “guest directors” 
now expect to be paid a fee, even 
though they couldn’t really be classed 
as professionals.  I reckon this is 
sliding further and further down a 
slippery slope, and I am very much 
against it in principle, but I suppose it 
is a pragmatic response to the dearth 
of experienced directors in Somerset.     
At any rate, it doesn’t change the fact 
that these are amateur productions 
and, in my view,  it is perfectly 
reasonable that they should compete 
in any of the three competitions.  The 
real sticking point for me though is 
when the director, or the MD, is an 
employed professional, earning a 
living doing amateur shows. Do they  
qualify for “Best Director” awards 
and should the show still be up for 
“Best Production”?  It’s a very grey 
area… What do you think?  
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IN BRIEF 
 The David Beach Awards 

Sandra Pitwood reports on another very successful 
Presentation Evening at the County Cricket Club on 
Saturday 10th March.  Roger Price’s photos, taken on the 
night can be ordered from Photobox:  
www.photobox.co.uk/album/1125911381  The password is TauntonCC 
 

 

Gordon Neagle (L) with 
members of Weston-super-
Mare Operatic Society who 
won the David Beach Trophy 
for their production of  
Acorn Antiques.  It also won 
Best Props, Best Lighting,  
Best Supporting Actress for Sue 
Collings, Best Choreography for 
Marina Fairhead, and Best 
Director for Ian Doswell.  

 

Selected jottings from the last 
SFD Committee Meeting held on 
Monday 19th March.  

Following a very poor turnout for 
Januaryʼs meeting, virtually the 
whole Committee was present for 
the March meeting which was 
held in the afternoon. We are 
experimenting with alternating 
afternoon and evening meetings 
because so many of the 
Committee have recently been  
involved in rehearsals.  
 
Ros Roderigo and Sandra 
Pittwood reported that the David 
Beach Presentation evening had 
been a great success, that they 
have a very committed panel of 
Adjudicators and that the David 
Beach Competition seems to be 
attracting more and more entries 
each year. Monica Nicholls did 
point out however that the Awards 
Evening had made a considerable 
loss, and felt this was largely due 
to the large number of youngsters 
attending, all of whom had been 
heavily subsidised by the SFD. 
We were all very much in favour 
of reducing the cost of the ticket 
for nominated under 21s but didnʼt 
feel that we could extend this to all 
other young people in the cast. 
This has never been the case at 
the Phoebe Rees Awards Evening 

 
 
Ros was asked about the decision 
not to award Best Hired Set and 
Best Hired Costumes this year.  
She said that the she didnʼt feel 
that the standard was particularly 
high in either of these categories 
and there were no nominations.  
She did feel, moreover, that there 
should be a debate about whether 
these were appropriate categories 
for an amateur competition and, 
with the agreement of the 
Committee, would discuss this 
further at their next panel meeting. 
 
The food served at the annual 
Cinderella Presentation evening 
was discussed (yet again). The 
Committee are aware that there 
have been a lot of complaints 
about it in recent years.  Not only 
was the standard of food poor, but 
people werenʼt keen on the 
disruption to the evening caused by 
having to go and queue to collect it.  
Di Dean was going to explore the 
possibility of having fresh 
sandwiches, and possibly dips etc, 
on each table when groups arrived.  

Jane Edwards had tabled a paper 
suggesting that the Original Play 
Festival could be merged with the 
County Drama Festival, as was 
happening this year, and this was 
generally agreed to be a good idea.  

 

 

 

 

Following the success of the venue 
for last year we returned to 
Somerset County Cricket Club for 
the presentation of the David Beach 
Awards 2011 on Saturday 10 March.   

Around one hundred and seventy 
attended, representing many of the 
groups across Somerset.  It was 
very good to see even more young 
people than last year - they are the 
future of Amateur Theatre! 

The presentations took place 
following a most enjoyable three 
course meal with myself reading out 
the 148 nominations, Ros Roderigo, 
our Moderator, announcing the 
winners and David Jenkins, SFD 
Chairman, presenting the trophies,  
assisted at one stage by Gordon 
Neagle who has recently moved 
back to Somerset. 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

There were several Highly 
Commended Certificates presented 
where it had been a very close 
decision. 

Congratulations to everyone! 
Finally, I would like to thank Di Dean 
for once again organising an excellent 
event, Ros Roderigo who as 
Moderator attended twenty four 
shows in 2011, travelling over 2000 
miles!  Thanks also to the SFD  
committee and Taunton County 
Cricket Club for being such a good 
host.   

Last, but not least, a big thanks to the 
adjudicators who travel all across 
Somerset to see your shows and who 
try to produce fair, constructive and 
encouraging adjudications.  

SP 
 
 
 
 
 
 
 
 
 



And the winners 
were: 
Best Musical 
Acorn Antiques – The Musical 
Weston-super-Mare Operatic Society 
“An exceptionally high quality production in 
all areas.  Thank you for a great show.” 

Direction 
Ian Doswell for Acorn Antiques 
Weston-super-Mare Operatic Society  
“We were extremely impressed with your 
show. Your attention to detail was obvious 
throughout and you should be proud of 
your whole team, but the show doesn’t put 
itself together, that was your role. Well 
done.” 

Musical Direction 
Tony Pomeroy for Sweet Charity 
Bridgwater Amateur Operatic Society 
“The music was a triumphant aspect of this 
show. Soloists and chorus were heard 
perfectly and underscoring of the text was 
extremely well-handled.” 
Highly Commended: 
Emmanuelle Murphy for Our House 
Clevedon Light Opera Club Juniors 

Choreography 
Marina Fairhead for Acorn Antiques  
Weston-super-Mare Operatic Society 
“Every routine for every number was slick 
and clearly well rehearsed. The movement 
was always suitable for the character and 
the song.  This was choreography of a very 
high standard.” 

Small Venue Trophy 
The Boyfriend 
Tickenham Drama Group 
“All worked hard to convert the village hall 
into the semblance of a theatre and this 
succeeded.” 

Best Youth Production 
Our House 
Clevedon Light Opera Juniors 
“Everyone performed as a team and gave 
their all.” 
Highly Commended: 
Yeovil Youth Theatre for Billy Elliot 

Challenge Trophy 
Beauty & The Beast 
Clevedon Light Opera Club 
“This show is a big challenge, ably met.” 
Highly Commended: 
CUDOS for Sweet Charity 

Chorus 
Billy Elliot 
Yeovil Youth Theatre 
“All gave good performances with plenty of 
individual characterisations combined with 
excellent vocals and dance.” 

Show Stopper 
‘The Rhythm of Life’ – Sweet Charity 
Frome Operatic Society 
“This song sizzled!  Excellent attack, clarity 
and musicality.  Choreography was well 
rehearsed and precisely performed with good 
energy.” 

Male Performance 
Ben Lewis as Bill Snibson 
Me & My Girl 
Polden Productions 
“You had a very strong stage presence, lots 
of energy, sang, danced and moved well.” 

Female Performance 
Katy Gunningham as Charity 
Sweet Charity 
Bridgwater Amateur Operatic Society 
“You have a lithe body, a wide smile and 
abundant energy, along with superb comedy 
timing and body language. This is a huge 
part and you never put a foot or note wrong.  
Stunning.” 
Highly Commended: 
Ethne Rudd as Mrs Overall in Acorn Antiques 

Male Supporting Role 
Darren Oxman as Oscar Lindquist 
Sweet Charity 
Bridgwater Amateur Operatic Society  
“Shy and attractive at start.  Good comic 
body language and easy-to-listen-to voice.  
Great acting, excellent characterisation.” 
Highly Commended: 
Steve Huggins as Oscar Lindquist  
Sweet Charity – Frome Operatic Soc 

Female Supporting Role 
Sue Collings as Miss Babbs 
Acorn Antiques – The Musical 
Weston-super-Mare Operatic Society 
“A terrific performance, dancing, singing, 
acting and excellent comic timing.” 
Highly Commended: 
Katie Ward as Maisie  
The Boyfriend – Tickenham Drama Group 
Beverly Gregory as Miss Berta  
Acorn Antiques – Weston Operatic Soc 

Cameo 
Tom Carpenter as Daddy Brubeck 
Sweet Charity 
Frome Amateur Operatic Society 
“Very good singing voice and mannerisms, 
just right for this character.” 

Youth 17-20 (male) 
Sam Willetts as Stu 
Brenda Bly – Teen Detective 
Wells Operatic Society 
“This was a portrayal of the perfect “Geek”.  
Great timing and comedy.” 

Youth 17-20 (female) 
Vicky Rolley as Mrs Wilkinson 
Billy Elliot 
Yeovil Youth Theatre 
“You gave us a very mature performance for 
someone of your tender age.  You portrayed 
your character to perfection.” 
Highly Commended: 
Silvey Webber as Babe  
Pyjama Game – Chard Light Opera Society 

Youth under 16 (male) 
Harry Johnson as Billy 
Billy Elliot 
Yeovil Youth Theatre 
“You gave a super, outstanding, all round 
performance.” 

Youth under 16 (female) 
Hannah Thompson as Dorothy 
The Wizard of Oz 
DREAMS 
“You are clearly very much at home on the 
stage and have a good stage presence.  You 
stayed consistently in character, mastered the 
accent and you have a strong singing voice.  
Well done.” 
Highly Commended: 
Kiana Ashton as Sarah  
Our House – Clevedon LOC Juniors 

Set – Not Hired 
Milborne Port Opera 
HMS Pinafore 
Highly Commended: 
Weston Operatic for Acorn Antiques 

Creative Lighting 
Peter Magor and Peter Tilke 
Acorn Antiques – The Musical 
Weston-super-Mare Operatic Society  

Costumes – Not Hired 
Beth and Jackie Dyer 
Sweet Charity – CUDOS 

Stage Management 
Russell Scott 
Our House – Worle Operatic and Dramatic Soc 

Props 
Acorn Antiques – Weston OS  

Effects 
Sweeny Tood ( for the barber’s chair)  
Clevedon Light Opera Club 

Sound 
Graeme Renson 
The Boyfriend – Tickenham Drama Group 
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WHAT’S ON IN APRIL/MAY 

9 

 
Saturday 31st March 
Sunday 1st April 

THE COUNTY DRAMA FESTIVAL 
Adjudicated by Bev Clark, GODA 
The Princess Theatre, Burnham  
SATURDAY 2pm 
Taunton School 
BURGLARS 
by David Rudkin 
Troupers 
THE DEVIL’S DOG-LEG 
by Jeremy Gibson 
West Huntspills Players 
AND ECCLES CAKES FOR TEA 
by Colin Cross 
Rehearsed reading 
REST IN PEACE SELWYN JONES 
by Michael Morris 
SATURDAY 7pm 
Bradford Players 
DREAMJOBS 
by Graham Jones 
Nunney Players 
VISITING HOUR 
by Richard Harris 
St Gregory Players 
SYLVIA PLATH- a dramatic portrait 
by Barry Kyle 
SUNDAY 5pm 
St Gregory Youth 
ALICE IN WONDERLAND 
by William Glennon 
@2K 
GILLY’S GEM 
by Sandy Taylor 
Taunton Thespians 
COWS 
by Karoline Leach 
BOX OFFICE: 01278 784464 
On-line ticketing 
www.theprincesstheatre.co.uk 
Saver tickets available on the day 

 
 

April 11th-14th 
FOLLOW THAT GIRL 
by Julian Slade & Dorothy Reynolds 
Milborne Port Opera 
Milborne Port Village Hall at 7.30pm 
From the writers of ‘Salad Days’, a little 
known gem of a play-within- a- playin which 
Victoria’s playwright boyfriend Tom and his 
new script prove that love still does always 
shine through. 
BOX OFFICE: 07926 983585 
tickets@milborneportopera.co.uk 
David Beach entry 

April 12th-14th 
RAGTIME – The Musical 
by Terrence McNally 
Weston-super-Mare Operatic Soc 
Playhouse Theatre at 7.30pm 
Intertwining the stories of three extraordinary 
families at turn of the 19th century America 
with music encompassing Ragtime rhythm, 
Jewish melodies, brass band marches etc. 
There is something for everybody here. 
Directed by Ian Doswell  
BOX OFFICE: 01934 645544 
David Beach entry 

April 16th-21st 
THE SOUND OF MUSIC 
by Rodgers & Hammerstein 
Wells Operatic Society 
Little Theatre, Wells at 7.30pm 
The classic tale of love finding a way, and a 
family coming together, through the medium 
of music, against the backdrop of impending 
war. 
Directed by Gill Kerton  
BOX OFFICE: 01749 672280 
David Beach entry 

 
 

April 23rd-28th 
SWEENY TODD 
by Stephen Sondheim 
Bridgwater Amateur Operatic Soc 
Town Hall, Bridgwater at 7.30pm 
A barber, unjustly imprisoned by a corrupt 
judge, returns to England seeking revenge – 
revenge that turns indiscriminately 
murderous.  Meanwhile his resourceful 
accomplice, Mrs Lovett, bakes his victims into 
meat pies. 
Directed by James Tucker  
BOX OFFICE: 01278 662181 
David Beach entry 

April 25th-28th 
THE GRADUATE 
adapted  for the stage by Terry Johnson 
Frome Drama Club 
Merlin Theatre at 7.45pm 
California in the 60s. Benjamin Braddock 
has got excellent grades, very proud parents, 
and – since he helped Mrs Robinson with 
her zipper – a fine future behind him… 
Directed by Geoff Hunt 
BOX OFFICE : 01373 465949 

April 26th-28th 
SPEND, SPEND, SPEND 
by Steve Brown 
Worle Operatic & Dramatic Soc 
The Blakehay Theatre at 7.30pm 
Saturday mantinee at 2.30pm 
The fascinating rags-to-riches-and-back-to-
rags story of football pools winner Viv 
Nicholson and how she spent, spent, spent!  
Directed by Bob Gibbons  
BOX OFFICE: 01934 645493 
On-line ticketing 
www.worleoperatic.co.uk/tickets 

May 1st-5th 
PAL JOEY 
by Rodgers & Hart 
Tickenham Drama Group 
Tickenham Village Hall at 7.45pm 
Unlike most musicals where we have a hero, 
Joey is an anti-hero; he is a lad with an eye for 
the main chance, weaseling his way into a job 
as MC at a nightclub and fastening onto a 
rich widow. A young lass tries to rescue him. 
Directed by Robbie Burns  
BOX OFFICE:  01275 853060 
David Beach entry 
SFD Concessions 

May 8th-12th 
SUMMER HOLIDAY 
by Gyngell & Haddigan 
Wellington AA Operatic Soc 
The Wellesley at 7.30pm 
Saturday matinee at 2.30pm 
“Put On Your Dancing Shoes” and dance 
away your blueswith our own Batchelor Boys 
in this upbeat, feel-good show. 
Directed by Monica Spalding/Bob Higgins  
BOX OFFICE: 01823 663597 
David Beach entry 
SFD Concessions 

May 9th-12th 
CHESHIRE CATS 
by Gail Young 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
With aching feet and heaving bosoms they 
speedwalk to success. Cheshire Cats is both a 
girls night out and a mission to support a good 
cause – tears and laughter along the way. 
Directed by Dendy Harris  
BOX OFFICE: 01460 74380 
Phoebe Rees entry 
SFD Concessions 
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Cinderella  
Trophy 
Review 
Chardstock Amateur Dramatic 
Society 
Cinderella 
Original script by Peter Mitcheson, 
June Steven and Annette Ward 
Saturday 3rd March 

Through a benevolent quirk of the SFD 
rules, a group from outside the County 
may enter our competitions if there is 
no equivalent nearer them. Thus over 
the border we went, just, into Devon! 
Chardstock panto always gives the 
impression of being an extension of an 
on-going village party, most of the 
audience very much in the mood and 
with happy badinage throughout the 
hall before – and sometimes during – 
the show! 

Directors Nicola Boxell and Sarah 
Williamson were asked to premier a 
brand-new script and tackled it with 
enthusiasm. It incorporated some 
clever audience participation, modern 
ideas like magic mobiles, a feather-
shedding canary-into-human in the 
transformation scene and about the 
right number of songs. Local inventions 
were the fairy’s wand descending from 
on high and an unattended pumpkin 
that twirled and rolled off, both properly 
spotlighted! Buttons and Bo controlled 
one of the happiest and most hilarious 

of House Numbers ever and, during the 
finale, Dame Edna made a surprise 
appearance with an armful of gladioli. 
Good fun. 

Cinders-the-Panto has no Dame as 
such, of course, which places a burden 
of humour on Buttons. Chris Williamson 
was well up to the challenge, engaging 
us with non-stop energy, comedic body-
language and Music-Hall ‘attack’ in his 
songs including that old Arthur Askey 
favourite ‘Busy Bee’. Silvey Webber was 
a delightfully wide-eyed, eager 
Cinderella with clear projection and a 
smile that lit up the hall! No ‘wilting 
violet’ heroine this and no wonder that 
Jen Boxell’s Prince fell for her at first 
sight! Reciprocated, of course, for any 
maid would have cleaved to that manly 
stance and assurance, great voice and 
terrific thigh-slap. The slap matched by 
Robin Webber’s Dandini, indeed they 
matched in every sense and their duet 
I’m a Believer left none of us in doubt!  

Ugly Sisters Hoity and Toity were 
Matthew Haines and Jonathan Milford, a 
pair of as sour and disaffected panto 
types that you could wish for so that, by 
clever contrast, their comic dance 
brought the house down. Mike Spellar’s 
Baron had a boyish charm, sang well  
and had a great smile, which added to 
our wonder at the absence of his 
‘missus’, but all was to be revealed! 
Unusually ‘late’ in panto structure came 
Fairy Godmother Ann-Marie Dixon – and 
well worth waiting for she was! Like a 
likeable, comically chatty auntie she 
worked the audience effortlessly. She 
sang in character, too. Fourteen-y-o 
Caitlin Jackson gave us a confident 
Thingummy-the-Cat -with highlights. 
They included a lithe, leap sequence 
that was all prowl, character cat-licks 

and an athletic dance sequence. Bo, 
Evie and Poppy were Cinders’ Best 
Friends, Kelly Osborne, Naomi Boxell 
and Elaine Voysey : lively, smiling, often 
involved and in proper support of their 
chum. Other roles were by Ady Goff as 
a loud Harbour Master, Charlie Porlock 
as an apprentice Major Domo and 
Merlin Dixon as the ex-canary 
Coachman. Thirteen others were, 
variously, villagers, sailors, woodland 
creatures and singers at the ball. CADS’ 
president John Williamson was 
disguised as Dame Edna.   

They haven’t changed – neither the 
panto nor the audience, that is! The 
happy punters were chipping-in with 
random encouragement, the cast 
pouring out enthusiasm and joie-de-
vivre in return. We had the feeling that 
the party would go on after the finale. 
We were sorry we had to leave! 

RR 
 

… and that, sadly, really is the lot 
for this year’s round up of all the 
pantos entered in the Cinderella 
Trophy.  A very big thank you to 
Ron Roberts for his magnificent 
effort in ensuring that every one of 
them gets an appreciative report.   

That this is welcomed, Ron, is 
evidenced by the big surge in 
numbers of people opening 
Spotlight during the panto months.  
We shall miss your input if/when 
Spotlight is wound up this Autumn 
but I am hoping to create a page 
on the website so that you can 
continue the good work!     Ed 

NB Cinderella Trophy Presentation 
Evening Saturday 19th May! 

Phoebe Rees 

Reviews  
 
Taunton Thespians 
Outside Edge 
by Richard Harris 
March 13th – 17th  
Adjudicator: Polly English 
This play was first performed in 1979 and 
it has been popular with audiences ever 
since. The attitudes of the time were not 
as they are now, and it can seem a bit 
dated, but nevertheless it is still very 
funny.  

It is an excellent choice for amateur 
groups, having a stable set and excellent 
parts for each of the performers, who all 
have some character traits to really get 
their teeth into, and the actors clearly 
enjoyed their characters.  

Set at a cricket match, it is a play about 
relationships, and the accommodations 
and even pretences that people make to 
keep their lives in order.  Harris is an 
unforgiving observer and, while we may 
understand and even pity the characters, 
we do not like them very much.  It is a 
challenge for the actors to make us feel 
some empathy, which the Thespians 
certainly managed to do.  There was a 
sense of teamwork and ‘naturalness’ 
between the performers - they were very 
comfortable with each other and could 
cope well with physical contact, and this 
is always a sign of good direction.  

Roger’s obsession and Miriam’s 
determined cheeriness were put over well 
and I very much enjoyed the portrayal of 
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    Heaven’s Gate 
Quids In Theatre Company 
from Aberdeen are touring the 
West Country with their new 
play by Annie James, written 
to commemorate the sinking of 
the Titanic 100 years ago.   

They are offering special SFD 
concessions (@ £6.00) for both 
performances at The Assembly 
Rooms on Easter Monday (9th 
April) at 2.30 and 7.30pm 

More details on the SFD 
website Bulletin Board 
Tickets from the Speaking Tree 

	  Di Dean 
Aller 12 

Dennis, the wheeler-dealer.  In fact all 
characters were successfully played.  

The acting area was used well and 
groupings always worked.  Clarity was 
excellent at all times and there was no 
slipping out of character by anyone and 
no playing to the gallery, a common 
mistake in such a well known play that 
has been televised. . 

The proximity of the audience in this 
environment is a challenge to all 
involved and I was impressed with the 
Thespians, cast and crew, for more 
than meeting it.  I loved the tattiness of 
the stage dressing - well done!  I also 
liked the set design and props. The 
difficulties of staging a box set play in 
this acting area were tackled well and I 
particularly liked the use of an actual 
Charles, normally unseen, to enable 
the movement to the pitch to be easily 
understood by the audience. The effect 
of the burning BMW at the end of the 
play was a tour de force and the 
director and effects team should be 
very proud.  

I had a thoroughly good evening and it 
was obvious that the rest of the 
audience were equally delighted. 
Congratulations to first-time director 
Jane Edwards on a great show. 

PE 

I had hoped to have a couple 
more Phoebe Rees reviews for 
you, but sadly they hadn’t 
arrived by the time I went to 
press. It is my reliance on the 
goodwill of others to help fill 
these pages which makes 
Spotlight’s future so precarious 
I’m afraid.                         Ed 

Letters 

Acting Masterclass 
For those of you who have either heard or 
read about Mark McGann’s Acting 
Masterclass and have thought “I would quite 
like to do that” go on, do it. 
I went with Liz and Mervyn Brown and Fran 
Wolfman, and the moment we arrived we 
were given a very warm welcome with 
coffee from Mark before starting the day. 
There were only ten of us – quite a mixed 
bunch including a stand-up comedian, two 
teachers, a young lad and a Director, all with 
different reasons for being there. 
We soon got to know each other with the 
warm-up games which were fun while 
testing our memories, reactions and 
communication skills.  Mark talked briefly 
about his background and his work with The 
Everyman Theatre in Liverpool.  Now living 
in Frome, he has set up Drama Direct which 
offers both screen and theatre acting classes. 
We worked in pairs on pieces of script 
which Mark had sent to us beforehand, 
asking us to learn, or at least be very familiar 
with.  Liz and I had been given a scene from 
Calendar Girls which was certainly not as 
challenging as some of the other pieces 
including Macbeth and The Dolls House, but 
Mark spent a lot of time with each couple as 
he broke down each piece, helping us to get 
absolutely everything  we could  out of our 
performances.  We were all able to watch 
each other and learn from Mark’s comments 
about their pieces too. 
I found Mark very friendly and down to 
earth and especially liked his gentle and 
encouraging approach to teaching, and 
would like to do another at some stage. 
Definitely £75 well spent I think! 

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 

 

Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – SATURDAY 21st APRIL 
Email: editor@somersetdrama.org.uk 
 


