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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 june.davidjenkins@talktalk.net 
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Presentations Di Dean  01458 250852 thisisdidean@hotmail.com 
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County Drama Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Training  Vacancy  

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Sam Nicol 01278 765912 myzscha@aol.com 

David Beach Sandra Pittwood  01460 67481 sandra@spittwood.orangehome.co.uk 
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Sth Somerset (E) Vacancy  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
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Editorial 
Many Happy 
Returns! 
I am writing this on 
Monday 23rd April, which  
is said to have been Will Shaks-
pere’s birthday.    
I only know because this very 
morning I had an email from the 
Shakespeare Authorship Coalition 
reminding me about it.   
The SAC is a body of people who 
are dedicated to “legitimising the 
Shakespeare authorship issue by 
increasing awareness of reasonable 
doubt about the identity of William 
Shakespeare”.   
I suppose I had been vaguely 
aware of a few people over the 
years – many of them notable - 
who have gone against the 
orthodox view that the man who 
wrote such glorious poetry and 
gave us so many plays which still 
have an enormous influence on the 
world over 400 years later, was the 
probably illiterate businessman 
and undistinguished actor William 
Shakspere from Stratford-on-Avon. 
I must say, having read all I can 
about it, that I am pretty convinced 
that we’ve been conned, and am 
excited by the idea that one day 
soon we might finally discover 
who he (or she) really was...  

There’s been so much Shakespeare 
about recently that I began to 
wonder whether I had perhaps 
missed the fact that this was a 
significant anniversary… apparently 
not, and I can only assume that this 
is us cashing in on our cutural 
heritage while the eyes of the world 
are turned this way for the 
Olympics.  Certainly it is not a time 
when the Establishement is going to 
be very enthusiastic about raising 
the authorship question again. 
Anyway TV and radio have been 
saturated with him the past few 
days and last night I watched 
Anthony Sher’s magnificent 
Macbeth, filmed in the empty 
Roundhouse, on Sky Arts. They 
seem to be presenting a different 
Shakespeare play every night at the 
moment and I reckon we are going 
to be recording most of them.  
I am delighted to see that Somerset 
is doing its bit – even if rather 
irreverently tongue in cheek.  This 
week it seems Waterfront Theatre 
Co are doing Where There’s A Will, 
There’s A Way as their Spring panto, 
which sounds great fun – a shame 
we didn’t all hear about it before… 
And at the end of May Street 
Theatre are touring their production 
of  The Complete Works…abridged. All 
37 plays in 97 minutes!  We saw this 
at the Edinburgh Fringe nearly 20 
years ago, done by the Reduced 
Shakespeare Co, and I remember it 
caused a stir amongst the purists, 
but we played ‘spot the play’ and 
loved it. Extremely pacey, very slick.  
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Burnham-on-Sea was still basking in 
that lovely warm weather at the end of 
March, and the calling of seagulls 
framed against a clear blue sky 
reminded us that there were lots of 
other things we could be doing in this 
nice compact little sea-side town… but 
the charming Princess Theatre drew us 
in, and at least 50-60 people – quite a 
few of them local – gathered for each 
of the three sessions in a weekend 
which contained a lot of  remarkably 
good amateur theatre. 

 

SATURDAY 2PM 

Saturday afternoon was devoted to the 
original plays which had been 
scheduled for the Original Festival at 
the end of February at the Warehouse, 
but which sadly had been cancelled due 
to a mix-up with the dates.   

Two of them had been fully staged and 
a third was presented as a rehearsed 
reading (which worked perfectly well), 
and all three authors were in the 
audience – outwardly calm, but no 
doubt holding down frantic butterflies, 
as they watched the world premieres of 
their work acted out! 

First up however was a short scripted 
play from one of the three Youth 
Teams who entered this year… 

 

 

 

 

TAUNTON SCHOOL 
BURGLARS  

This play by David Rudkin, we were 
told, started out in the 60s as a radio play 
but the stage version has since become a 
firm favourite for youth groups because 
it involves six young teenagers in a lot 
of physical theatre.  It is also presumably 
now on the A level syllabus, and Jane 
Harris, who has taken over as Head of 
Drama at Taunton School, brought some 
of her lower 6th students to perform it for 
us. 

The piece lasts barely 20 minutes and is 
played on a bare stage.  Six youngsters 
break into a large empty house and using 
just their bodies, their voices and their 
groupings, create fantasies about the 
man who lives there. However it 
becomes apparent that the owner is in 
fact outside with an oil-drum creating a 
skidpan for the passing traffic and 
harvesting the bodies of those killed in 
the ensuing pile-ups. Nasty.  

The young actors – four girls and two 
boys – brought tremendous energy and 
enthusiasm to the  play, created some 
well executed ‘pictures’ and used not 
only the main acting area but also the 
auditorium to very good effect, but 
possibly needed to rein in their 
exuberance and to apply more light and 
shade, especially at the beginning, so as 

to generate tension  and suspense.  Bev 
Clark, our adjudicator for the Festival, 
felt that they opened so strongly that 
there was no room for further 
development towards the climax of the 
piece, and that it needed more shaping. 
 

TROUPERS  
THE DEVIL’S DOG-LEG 

This was an amusing little comedy by 
Jeremy Gibson, written originally, he 
told us, as an entertainment to be 
performed at his local golf-club, but it 
definitely had appeal too for the non-
golfers in the audience. 

Max is spending a wet afternoon with a 
Lee Westwood training DVD, 
desperately trying to recover his swing 
before an important match the next day. 
His wife Angela is doing the crossword 
and keeps disturbing his concentration 
by asking for help with the clues.  Then 
a mysterious stranger called Bub comes 
to the front door and it is soon clear that 
he is an emissary of the Devil, complete 
with little red horns under his hat, and 
intent on a Faustian pact with Max. He 
offers to teach him everything he needs 
to know to secure a win  - in return for 
his soul.  Max is sorely tempted.  He 
does finally manage to resist, and to 
avoid smashing Angela’s  favourite 
vase, but it is definitely a close-run 
thing! 

Bev said that she thought the play had 
been well staged, and she particularly 
liked the central rug, the simple 
contemporary furniture and the careful 
use of colour.   

She admired the fluent performances of 
all three actors but thought that a 
domestic comedy like this could perhaps 
have benefited from more movement 
around the stage. She also thought that 
though the cast had generated some 
appreciative laughter, there might have 
been even more humour to be dug out of 
the script with more inventive direction 
and a more comedic style of playing.   

 

WEST HUNTSPILL PLAYERS 
AND ECCLES CAKES FOR TEA 

A clever idea for this new black comedy 
by Colin Cross in which we meet Yvonne 
and Ben who have come back from to Ian 
and Rosemary’s house for a funeral tea 
after Rosemary’s cremation.  It seems she 
wasn’t particularly well-liked and there 
were only seven people at the ceremony, 
(one of whom had come by mistake!) and 
no one else had accepted Ian’s invitation 
to celebrate her life with tea and Eccles 
cakes.   

We learn that the 24 year marriage of this 
sad couple rapidly became a loveless one 
– Ian has been totally absorbed in his 
nerdy hobbies and she has withdrawn into 
a life of watching soaps on TV.  However 
he clearly valued her, because he has re-
mortgaged the house and has had her 
resurrected as a robot..!   

Yvonne and Ben are agog to see the new 
model, which turns out to be the spitting 
image of Rosemary, but  this time with all 
the feistiness which had been so 
suppressed in the original version.  She 
loses no time in telling Yvonne and Ben 

County Drama Festival 2012 
Philip de Glanville reports on what seems to have been a 
very successful Festival at the Princess Theatre in 
Burnham-on-Sea this year. 
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what she really thinks of them, 
exposing their apparently perfect 
marriage as a sham and rekindling her 
own with Ian.  

The concept very much appealed to 
Bev but she did feel that the setting, 
though effectively furnished, had made 
life difficult for the actors since much 
of the play took place right upstage.  

The cast of four delivered the laugh 
lines to good effect, but I felt the script 
was rather over-written and could have 
benefited from a certain amount of 
pruning and a pacier performance.    

 

TAUNTON THESPIANS 
RIP SELWYN JONES 

The third original play, this one by 
Michael Morris, was presented as a 
rehearsed reading and, in the hands of 
some very good readers from amongst 
the ranks of the Thespians, worked 
extremely well as such – possibly 
because its appeal as a piece of drama 
seemed to be as a radio play.  I got the 
impression that it would gain little, and 
risk losing much of its impact, had a 
director taken it on as a staged play, 
because a large proportion of it is a 
series of five quite lengthy 
monologues; there is very little action, 
and what there is would probably work 
better in the imagination than in reality. 

Selwyn Jones has died in a mining 
accident in a coalmine in South Wales.  
Apparently he was crushed to death  
trying to rescue four colleagues.  

The play takes place the day after his 
funeral.  Yvonne, his widow, has invited 
her three sisters, plus Gwyneth Williams 
- the barmaid at the pub her husband 
used to frequent – to join her in paying 
their last respects to him; hence the five 
monologues.  During the course of these 
we learn that Selwyn was a serial 
womaniser and that he has had affairs 
with all four sisters, and even fathered a 
child with one of them in addition to the 
two he has had with Yvonne.  It seems 
that the only one of the five who really 
loved him was Gwyneth, the barmaid.   

The arrival of Selwyn’s identical twin 
brother Gareth from New York a few 
days before has given Yvonne an idea; 
unknown to anyone else she and Gareth 
arranged a cremation the previous day 
and scattered his ashes in the Bristol 
Channel.  The coffin she has put out on 
display actually contains a joke-shop 
skeleton, and she takes advantage of 
Gareth’s likeness to Selwyn in a 
dramatic ‘reveal’ to scare and shame his 
other lovers in revenge for their 
disloyalty to her.   

It was certainly entertaining and held the 
audience very well, and it was no 
surprise to anyone present who had 
seen/heard all three that it had been 
chosen as the Best Original script of the 
day.  Jane Edwards, the SFD’s Original 
Play Coordinator, announced this at the 
end of the afternoon session, after Bev 
Clark’s adjudications, and Michael 
Morris was presented with the trophy 
and a cheque for £50.  The other two  

authors – Jeremy Gibson and Colin 
Cross – were presented with Highly 
Commended certificates.  

The winner of the full-length play 
competition was Ian Mackillop, but 
sadly he had been unable to attend to 
collect his trophy or his cheque.  We 
were told that the winning full-length 
play, judged by Mike Linham, was 
intriguingly entitled Henry 9th.  
 

 

 

 

 

 

 

 

 

 

 

 
 
Jane Edwards concluded the afternoon 
by thanking all the authors who had 
entered this year’s competition, and the 
teams who had so successfully 
premiered three of them at the County 
Drama Festival.  She said that the 
current year’s competition was now 
open for entries and would welcome 
new scripts from authors based 
anywhere in the South West.  The 
deadline will be the end of July 2012. 

SATURDAY 7PM 

We had an hour and a half to find 
something to eat in Burnham – easily 
done, since the High Street is buzzing 
with cafes and restaurants, and then back 
to the Princess for the evening session… 

 

BRADFORD PLAYERS 
DREAMJOBS 

The junior section of the Bradford 
Players, under the direction of Jane Dyer, 
opened the session with this short play by 
Graham Jones.  It had been written 30 
years ago, but the team had successfully 
updated it in terms of some of the 
references and had made it still seem 
relevant. 

Five teenage girls are waiting for an 
interview, presumably with a career’s 
advisor.  They each dream of the 
romantic, exciting jobs they would like to 
do – dancer, fashion model, nurse etc – 
and while waiting they take turns to enact 
their fantasies in a series of dream 
sequences.  Finally one of the girls brings  
them down to earth, reminding them that 
they are all under-achievers and that their 
lack of application to their studies will fit 
them for only the drabbest of 
occupations!   

All a bit depressing really, though the 
girls brought a lot of enthusiasm and 
humour to their performances, and the 
play ended with the suggestion that at 
least one of them might have the 
determination to break out of this cycle of 
despair and make something of herself. 
 

 

Michael Morris, winner of the  SFD’s 
Original One-Act Script Competition 
with his play RIP Selwyn Jones. 
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NUNNEY PLAYERS 
VISITING HOUR 

The Nunney Players, directed by Cathy 
Marsden, had taken two of the six 
‘playlets’ (Going Home and Keeping 
Mum) in this well-known piece by 
Richard Harris, and had successfully 
merged them to some extent to make a 
45 minutes one-act play, set in a 
hospital ward at visiting time.  

In the first story, Cheryl and Tricia, 
who are from completely different 
backgrounds, have struck up a brief 
friendship based on their “shared 
experience”, having had the same 
operation.  In the original play Tricia is 
black, but presumably it wasn’t 
possible to find anyone to play her like 
this in rural Somerset, so the director 
cast her as middle class in contrast to 
working class Cheryl, and I thought 
this worked perfectly well, though Bev 
had reservations about the major cut 
which this entailed, and wasn’t entirely 
happy that the author’s intentions for 
the piece had been altered to this 
degree.   

She did however compliment the team 
on the enormous effort they had made 
to create a realistic ward setting, with 
three hospital beds, effective costumes 
and very good lighting, and she thought 
that Cheryl and Tricia were very well 
played, using an exceptionally 
naturalistic style which was very much 
in keeping with this social drama.  She 
also thought the other smaller roles 
were nicely done, and that the director 
had created very good ‘stage pictures’. 

The second story is a very difficult, and 
extremely moving, twenty minute 
monologue.  It concerns middle-aged 
Pauline, whom we see initially as a 
visitor to an elderly lady in the upstage 
bed.  It quickly becomes clear that she 
visits regularly, and as the play 
progresses we discover that Pauline’s 
mother recently died in this ward.  We 
can still see her empty bed.  

Pauline gradually reveals how much she 
resented the dying woman, and the 
demands that final illness made on her 
and her husband, resulting in the 
breaking up of her marriage. This was 
done with great skill and commitment 
and she held the hushed audience 
completely spellbound.  The final 
section, in which she finally breaks and 
acknowledges what an important person 
her mother had been to her, and how she 
seeks her forgiveness for hating her, was 
a truly exceptional piece of acting – 
bravo! 

 

ST GREGORY PLAYERS 
SYLVIA PLATH – a dramatic portrait 

This was a demanding piece of theatre 
for three actresses, written by Barry 
Kyle for the Royal Shakespeare 
Company, for whom he was an associate 
director before he moved to the USA. 

It tells the story of Sylvia Plath’s life, 
the first glimpses of depressive illness in 
her teens, her tempestuous marriage to 
Ted Hughes, the birth of her children, 
her divorce and finally her decline into 
terminal depression and suicide aged 30, 

and all of this illustrated with numerous 
extracts of her poetry.  Nowadays she is 
regarded as one of the ‘greats’ of the 
20th century, and in 1982 was awarded 
the Pulitzer prize posthumously for her 
work “The Collected Poems”.  

It was the ideal vehicle for Liz Brown, 
who directed (with the help of her 
husband Mervyn) and also played one of 
the Sylvias, making excellent use of her 
trademark choral speaking and stylised 
movement, her renowned ability to 
create stunning stage pictures, and of 
course the projected images which SSG 
so often use to great effect.  

Bev Clark was clearly bowled over by 
the skill with which the team had met 
the challenges of this very tricky play.  
Indeed she said that after a while she 
stopped making notes and just sat and 
watched in admiration!  She did 
however point out that, even though 
there had been a lot of cuts made, it 
stretched the 55 minute rule to its 
absolute limits and felt that they would 
have been wise to do a bit more pruning 
to make sure it didn’t incur time 
penalties. 

 

There was a great buzz in the Princess 
that evening.  We’d had quite good 
houses and the theatre looked 
respectably full, we’d heard some really 
insightful and helpful adjudications, and 
we’d seen what an enormous range and 
depth of talent there is in Somerset.  

And there was still more to come… 

SUNDAY 5PM 

SSGYT 
ALICE IN WONDERLAND 

The Stoke St Gregory Youth Theatre 
hasn’t as many members in it as it had in 
its heyday, but they are still producing 
pieces of the highest quality, as we saw 
with this lovely, and lively, adaptation by 
William Glennon, directed by Liz Brown. 

They opened, as they often have done in 
the past, with a lone voice singing  
‘a cappella’ in the darkness, but this time 
at the top of the aisle in the auditorium, 
and then eight youngsters (from the cast 
of nine) marched down the steps in pairs 
chattering animatedly, all wearing their 
colourful SSGYT tee-shirts, and we were 
off – into quite the best youth production 
I have seen in the County Drama Festival. 

The idea proposed by the script is that 
they are a group in search of someone to 
play Alice this time, and they find her 
sitting cross-legged and day-dreaming 
behind the tabs, which open, literally, into 
Wonderland – full of vibrant colour, 
simple blocks and imaginative settings, 
very well-designed costumes and a 
plethora of all our favourite characters 
from the story, played with great energy 
and enthusiasm by this very strong team.   

The girls in particular showed very 
confident acting, clear voices, and 
excellent characterisations,  and the 
whole team was directed with such flair 
and creativity.  It was so refreshing to 
watch them all performing with such 
gusto, and a great sense of fun!  Excellent 
work.  
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 May 1st-5th 
PAL JOEY 
by Rodgers & Hart 
Tickenham Drama Group 
Tickenham Village Hall at 7.45pm 
Joey is an anti-hero; he is a lad with an eye 
for the main chance, weaseling his way into 
a job as MC at a nightclub and fastening 
onto a rich widow. A young lass tries to 
rescue him. 
Directed by Robbie Burns  
BOX OFFICE:  01275 853060 
David Beach entry 
SFD Concessions 

May 8th-12th 
SUMMER HOLIDAY 
by Gyngell & Haddigan 
Wellington AA Operatic Soc 
The Wellesley at 7.30pm 
Saturday matinee at 2.30pm 
“Put On Your Dancing Shoes” and dance 
away your blueswith our own Batchelor 
Boys in this upbeat, feel-good show. 
Directed by Monica Spalding/Bob 
Higgins  
BOX OFFICE: 01823 663597 
David Beach entry 
SFD Concessions 

May 9th-12th 
CHESHIRE CATS 
by Gail Young 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
Cheshire Cats is both a girls night out and a 
mission to support a good cause – tears and 
laughter along the way. 
Directed by Dendy Harris  
BOX OFFICE: 01460 74380 
Phoebe Rees entry 
SFD Concessions 
 

 

May 15th-19th 
BEAUTY & THE BEAST 
by Menken, Ashman & Rice 
Frome Amateur Operatic Society 
Frome Memorial Hall at 7.30pm 
Saturday matinee at 2.30pm 
The magical Disney version of this 
enchanting show, with characters and music 
from the film. 
Directed by Martyn Knight  
BOX OFFICE: 01373 462795 
David Beach entry 

May 22nd-25th 
ALL MY SONS 
by Arthur Miller 
Ilminster Entertainments Society 
Warehouse Theatre at 7.30pm 
A brilliant portrait of post-war America and 
of a flawed man whose self-interested 
disloyalty to his business partner becomes the 
focus of an apparently successful life 
unravelling. 
Directed by Cathy Stuckey  
BOX OFFICE: 07943 779880 
Phoebe Rees entry 

May 22nd-26th 
A MAN FOR ALL SEASONS 
by Robert Bolt 
Swan Theatre Company 
Swan Theatre, Yeovil at 7.45pm 
Sir Thomas More was a clever and 
sophisticated man, but reaches a point in his 
life when he is no longer able to compromise 
his values and realises that  he has to stand up 
to Henry V111 who is destroying them.. 
Directed by Ken Bowler  
BOX OFFICE: 01935 462781 
Phoebe Rees entry 

 
 

May 22nd-26th 
RUN FOR YOUR WIFE 
by Ray Cooney 
Roadwater Players 
Roadwater Village Hall at 7.30 
With one wife at home in Streatham, and 
another wife at home in Wimbledon, cab 
driver John Smith has to keep a very tight 
schedule for juggling them both... Classic 
farce! 
Directed by Ben Lintott 
BOX OFFICE: 01984 640620 
www.roadwaterplayers.org 
Phoebe Rees entry 

May 24th-26th 
RELATIVELY SPEAKING 
by Alan Ayckbourn 
Minehead Dramatic Society 
Regal Theatre at 7.30pm 
Ayckbourn’s hilarious comedy about two 
young lovers, an older man and his long-
suffering wife. Conversations at cross 
purposes and confusions of identities 
guarantee to keep the audience in gales of 
laughter. 
Directed by David Shevels 
BOX OFFICE : 01643 706430 
Phoebe Rees entry 
SFD Concessions 

May 25th-26th 
THE COMPLETE WORKS (abridged) 
by Long, Singer & Winfield 
Street Theatre 
Strode Theatre at 7.30pm 
An irreverent fast-paced romp through the 
Bard’s plays – all 37 of them! 
Directed by Karen Trevis  
BOX OFFICE: 01458 442846 
Phoebe Rees entry 
SFD Concessions 

May 31st, June 1st-2nd 
BACK TO THE LAND 
by Do  Shaw 
Clevedon Comedy Club with 
Clevedon Players 
Princes Hall, Clevedon at 7.30pm 
A community play about the Land Army girls 
in WW11 with lots of songs of the period – a 
serious subject but with plenty of humour.  
Directed by Val Vella 
BOX OFFICE : 07816158445 
David Beach entry 

June 5th-8th 
DELIVER US FROM EVIL 
by J D Robins 
Civic Players 
Swan Theatre at 7.45pm 
The village has a new rector, whose wife feels 
increasingly threatened by the strange events 
which keep occurring.  
Directed by Ian White 
BOX OFFICE : 01935 421772 
Phoebe Rees entry 

June 20th-23rd 
SUMMER HOLIDAY 
by Gyngell & Haddigan 
PoldenMusical Youth 
Edington Village Hall at 7.30pm 
Cliff Richards’1960  film adapted for the stage 
with lots of comedy and dance and great 
musical numbers, for a company of 30 
youngsters – 11-17 
Directed by Jo Turley 
BOX OFFICE : 01278  723095 
David Beach entry 

 

 

Don’t forget – no Spotlight in 
July and August so let us have all 
your summer shows in good time 
for the June issue please.     Ed 
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County Drama 
Continued - 
@2K 
GILLY’S GEM 

This nice little situation comedy has 
apparently become a festival favourite 
over recent years. It was first published 
in 1998 but does seem curiously dated, 
perhaps because it revolves around two 
‘chars’ (one of whom is the gem in the 
title) who ‘do’ for their ‘madams’  - all 
redolent of an era at least one or two 
generations ago.  

The rather silly story is of a wealthy 
well-travelled woman (Gilly) who has 
met a charming smooth-talking 
American on the flight back from her 
most recent holiday. Gilly has clearly 
fallen for him and is easily persuaded 
to invest in his new antique business, 
encouraged by her sister Anna. 
However when he is introduced to 
Millicent (the ‘gem’) she immediately 
recognises him as a con-man and sets 
about making sure he is sent packing, 
with the help of her friend Peggy who 
‘does’ for the people next door.  

Bev pointed out that the team had got 
into a bit of a muddle with the period – 
the two cleaners were in cardigans, 
headscarves and aprons, and the set 
furnishing had a distinctly 70’s feel, 
and yet they had a bagless vacuum 
cleaner, Gilly had a moulded alloy 
suitcase and her sister looked as though 
she had come off the set of The Only 
Way Is Essex.  She also felt that there 

was a mismatch of styles, with Millicent 
being played as a caricature (think Mrs 
Overall) as though this was broad 
comedy, rather than relying on the 
situation and the funny lines to provide 
the laughter.   

Bev made the interesting point that 
having a domestic setting, with the usual 
sofa and armchair, does tempt directors 
to let their actors just sit and chat 
companionably and she felt it was 
necessary to inject well-motivated 
movement, to try and provide variety of 
pace, and to look at shaping the piece 
more effectively so as to maintain the 
audience’s interest.  

TAUNTON THESPIANS 
COWS  

Last up, a contemporary and very well-
written script by Karoline Leach, laden 
with irony, which took a wry look at the 
clash of cultures between well-meaning 
townies and hard-bitten country folk.  It 
has never been published unfortunately, 
though it has been performed before and 
therefore, sadly, didn’t qualify as an 
original piece of work.   

Helen and Rupert are loving the 
countryside – “all that fresh air, and 
er…space” while Bill and Pat are 
struggling with quotas and barely 
making a living as dairy farmers. Their 
children – Letitia and Diane – couldn’t 
be further apart in their values but move 
much more quickly than their fathers in 
accepting each other’s. The wives too 
eventually grow to some understanding.  
Only the husbands lock horns, almost 

literally, and are resolute in their refusal 
to see the other man’s point of view.  
The tensions escalate, the fences 
between them grow higher, and clearly 
the conflict between them is going to 
end in disaster – for both of them.  

The staging was well thought-out – just 
a nice pine table with two posh chairs 
one end and two simple wooden ones 
the other, and downstage an indication 
of the grass verge over which the two 
men would go to war.  Bev felt this 
simple composite set was enough, and 
that the director’s decision to try and 
make it more realistic with a dresser at 
the back on the farmers side and a 
drinks table at the back for the townies 
was not really in keeping with the 
author’s intention.  

She thought that the music was well-
chosen, and that the sound effects were 
very good, and wondered whether 
lighting could have been used to cross-
fade from one household to the other, to 
help with flow.   

She was impressed with all the 
performances but would have liked 
more physicality in the challenges 
between the two men and thought the 
director might have worked to build 
more tension – she thought his own 
performance started out a bit too angry, 
but acknowledged the problems of 
acting/directing which sometimes made 
it difficult to see the whole picture and 
shape it to maximum effect.   

See next page for more photos 
and all the results! 

 

 

 

 

 

 

 

 

 

 

 

    Our Ajudicator – Bev Clark, GODA 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
No doubt about the winner!  Liz Brown 
with her very well deserved trophies. 



We are delighted to report that St Gregory Players went on to win at the 
Wessex Division Final in mid-April and are now in the Western Area 
Final at the Redgrave Theatre in Bristol on Saturday 5th May.  Not too 
surprisingly their Youth Team also won the Five Counties Youth Festival 
at Backwell at the weekend with Alice In Wonderland.  Wonderful! 
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From L: Alice Marriot, 
Olivia Saunders and Daisy 
Wolfman from SSGYT  who 
shared the Edward Grey 
Memorial Trophy between 
them for their remarkable 
performances in Alice In 
Wonderland.  
Photos: Neil Morgan 
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Letters 

Pro/Am again 
I	  was	  interested	  in	  your	  Editor’s	  
remarks	  regarding	  the	  professional	  
influence	  in	  the	  SFD	  awards. 

I	  am	  not	  sure	  if	  you	  remember	  but	  -‐	  
right	  from	  the	  beginning	  when	  the	  
Phoebe	  Rees	  ventured	  into	  the	  new	  
ground	  of	  including	  musicals,	  
because	  societies	  were	  entering	  
them	  -‐	  	  the	  subsequent	  dilemma	  of	  
how	  to	  judge	  plays	  versus	  musicals	  
and	  the	  eventual	  	  birth	  of	  the	  David	  
Beach	  –	  the	  	  use	  of	  professional	  
lighting,	  sound	  	  technicians	  etc	  
It	  became	  very	  apparent	  to	  people	  
like	  me	  who	  worked	  in	  a	  theatre	  
where	  we	  had	  limited	  lights	  because	  
of	  the	  power	  supply	  to	  the	  theatre	  
and	  had	  to	  climb	  up	  ladders	  and	  use	  
a	  push-‐around	  tallescope(	  both	  of	  
which	  are	  now	  	  subject	  to	  an	  
horrendous	  array	  	  of	  health	  and	  
safety	  issues)	  to	  bring	  our	  shows	  to	  
life	  at	  all!	  	  	  

I	  remember	  having	  long	  chats	  to	  
Gordon	  when	  he	  was	  moderator,	  	  as	  
professional	  directors	  were	  brought	  
in	  by	  companies	  and	  professional	  
musicians	  and	  MD’s	  were	  used	  –	  
that	  is	  if	  you	  lived	  in	  an	  area	  where	  	  

you	  could	  get	  these	  –	  or	  indeed	  
afford	  to	  employ	  these	  -‐	  in	  Minehead	  
we	  used	  the	  school	  children	  and	  local	  
musicians!	  	  It	  was	  always	  a	  source	  of	  
great	  discomfort	  for	  me	  as	  it	  
stretched	  the	  	  competition	  into	  
applying	  different	  rules	  and	  we	  were	  
not	  all	  competing	  within	  the	  same	  
goalposts.	  	  Having	  said	  all	  of	  that,	  I	  
totally	  understood	  the	  demands	  of	  
putting	  on	  a	  show	  in	  Weston	  
Playhouse,	  Strode,	  	  Yeovil	  Octagon,	  
Brewhouse	  (	  I	  know	  TAOS	  have	  left	  
there	  now	  );	  the	  expectation	  is	  so	  
high	  and	  the	  demands	  of	  a	  
professionally	  run	  theatre	  are	  so	  very	  
different	  to	  one	  like	  ours,	  which	  is	  
totally	  volunteer-‐run	  with	  us	  all	  
having	  to	  make	  money	  to	  keep	  the	  
roof	  on	  and	  stop	  the	  rain	  from	  
dripping	  on	  the	  audience! 

It	  took	  me	  a	  very	  long	  time	  to	  come	  
to	  terms	  with	  the	  fact	  that	  is	  was	  
happening	  and	  	  I	  always	  found	  it	  
hard.	  	  Obviously	  having	  professional	  
lighting	  and	  sound	  people	  is	  VERY	  
different	  from	  having	  a	  volunteer	  
who	  is	  doing	  his	  best	  for	  you.	  Using	  
professional	  musicians	  will	  sound	  
very	  different	  from	  using	  the	  very	  
best	  of	  your	  school	  young	  people,	  
employing	  a	  professional	  director	  will	  
be	  very	  different	  from	  using	  say	  –	  me	  
who	  is	  not	  qualified	  to	  do	  anything	  	  	  

THE AWARDS 
Bev congratulated and thanked all the groups for taking part in what had been a 
really excellent festival.  It had shown what a wide range and depth of talent there 
was in Somerset, and she felt that the audiences attending every session had been 
very well entertained.  
The Eyris Jones Memorial Trophy – Best Youth Production 
SSGYT for Alice in Wonderland 
The Edward Grey Memorial Trophy – Best Performer under 30 
Shared between SSGYT’s Daisy Wolfman (Alice), Alice Marriot (Frog 
Footman/Mad Hatter) and Olivia Saunders (Cheshire Cat/March Hare) 
Best Actor: Mike Leach as Rupert in Taunton Thespians’ Cows   
Best Actress: Brenda Eaton as Pauline in Nunney’s Visiting Hour 
The Cely Trevillian Cup - Best Original Production 
Troupers for The Devil’s Dog-Leg 
The Brian Edwards Trophy – Technical Achievement 
St Gregory Players for Sylvia Plath 
The Hope Cup – Best Presentation 
SSGYT for Alice in Wonderland 
The Lydia Durston Trophy:  Liz Brown for her superb direction 
       … and The County Shield for Best Production:  
St Gregory Players’ Sylvia Plath – a dramatic portrait 
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but	  have	  been	  around	  with	  a	  great	  
love	  of	  the	  theatre	  for	  a	  long	  time.	  	  

I	  was	  always	  bowled	  over	  by	  Brian	  
Buttle’s	  work	  etc	  and	  knew	  that	  I	  
could	  not	  possibly	  be	  in	  the	  same	  
category.	  	  What	  came	  into	  my	  mind	  
was	  how	  could	  he	  NOT	  win	  –	  he	  
was	  an	  incredibly	  gifted	  and	  
experienced	  professional	  director.	  
And	  people	  used	  him. 

As	  Moderator	  for	  the	  David	  Beach	  
what	  I	  tried	  to	  do	  was	  to	  ‘see’	  each	  
show	  for	  where	  it	  took	  place	  	  and	  
then	  for	  what	  it	  was	  worth	  within	  
that	  place.	  I	  tried	  to	  ensure	  that	  the	  
company	  had	  captured	  the	  SOUL	  of	  
the	  show	  and	  the	  heart	  within	  it.	  !	  
It	  became	  very	  clear	  that	  places	  like	  
Clevedon	  who	  work	  in	  a	  Hall,	  
Polden	  who	  are	  in	  the	  village	  hall,	  
Minehead	  who	  work	  in	  a	  large	  
volunteer-‐run	  theatre,	  a	  rundown	  
building	  which	  we	  are	  fiercely	  
trying	  to	  renovate	  but	  which	  has	  
lots	  of	  technical	  challenges,	  Castle	  
Cary	  and	  Chard	  	  who	  work	  in	  the	  
school,	  Crewkerne	  who	  work	  in	  the	  
town	  hall,	  	  etc	  etc	  	  could	  produce	  
work	  of	  an	  incredibly	  high	  standard	  
and	  maybe	  COULD	  stand	  alongside	  
the	  BIG	  companies.	  BUT	  it	  is	  
difficult	  and	  as	  you	  rightly	  say	  to	  
give	  an	  	  award	  to	  professional	  
director	  or	  MD	  who	  may	  well	  have	  

been	  paid	  a	  large	  sum	  of	  money	  
seems	  weird	  	  and	  uncomfortable. 

What	  we	  do	  about	  it?	  	  Well	  the	  
subject	  was	  discussed	  along	  the	  way	  
MANY	  TIMES	  –	  it	  is	  of	  course	  	  more	  
relevant	  in	  the	  DB	  ,	  where	  some	  of	  
the	  budgets	  for	  the	  shows	  are	  
£30,000	  and	  some	  have	  to	  work	  with	  
much	  less!	  	  The	  plays	  in	  the	  Phoebe	  
Rees	  	  all	  appear	  to	  ‘play’	  	  within	  the	  
same	  goal	  posts	  . 

It	  will	  be	  interesting	  to	  know	  what	  
the	  companies	  who	  do	  use	  the	  
professionals	  think?	  

Hilary May 
Minehead 

Thanks, Hilary. ‘Spotlight’ 
would be delighted to hear 
from anyone who has a view 
about this, so do please write 
and let us know.              Ed 

The Kiss 

As a present-day pantomime writer, I 
keep an eye on your Cinderella 
Trophy pantomime reviews, mainly 
because so many groups in your 
region perform my scripts (eg. two 
out of the first four reviews in 
February and three out of the first 
four in March).  In doing so, I’ve 
always been intrigued by your 
reviewers’ fanaticism with 

pantomime characters kissing – an 
obsession I haven’t come across 
anywhere else before.  Whilst I agree 
such romantic contact is best avoided 
(and therefore thought I was immune 
to such criticism), your reporter 
seems to scrutinise every production 
and script for any such content, as if 
it were a mortal sin! 

What about the Prince awakening the 
Sleeping Beauty or Snow White with 
a kiss (on the cheek, in my 
versions)?  And what of the 
traditional pantomime comedy 
routine entitled “The Kiss”, which 
pre-dates us all?  The description of 
this well-known sketch in a widely 
accepted reference book (The 
Pantomime Book by Paul Harris/Roy 
Hudd) reads (of Cinderella and 
Buttons): “She closes her eyes and 
he kisses her full on the lips…”  
Your reviewer would have a 
coronary, but the point is that in the 
context of such comic business, this 
is acceptable, harmless and wouldn’t 
cause offence to any normal person! 

Although kissing and embracing of 
the principals is now commonplace 
in professional pantomime 
(especially the high-budget big-name 
productions), I have always avoided 
suggesting such contact, so I was 
astonished to be pulled up on this in 
your report of Cloverleaf 
Productions’ Sinbad the Sailor in 

March.  I couldn’t believe my eyes, so 
searched my script for anything that 
could have prompted this accusation.   

Knowing such an experienced and 
talented director as Roslynn Roderigo 
wouldn’t have deviated from the 
script in this way, the only possible 
explanation is a passing reference in 
some light-hearted business: “The 
Princess gives Sinbad a peck on the 
cheek”!  Has your reviewer really 
taken exception to this totally 
innocent gesture in a non-romantic 
context and do I really deserve to be 
ticked off so publicly?  Since being 
released for amateur performance in 
2006, this script has received much 
critical acclaim, but in over 40 
productions, not one other director, 
audience/cast member, reviewer or 
adjudicator has expressed any such 
concern. 
Most well-established amateur 
societies now use recently-written 
professional scripts (often originally 
penned for professional productions) 
so, whilst it is right that pure panto 
traditions are upheld, there has to be a 
little leeway for the general style and 
portrayal to become a bit more up to 
date than the days when everyone 
used those ubiquitous, over-tired 
“amateur scripts” of the last century.  
I’m not advocating that the principals 
in an amateur pantomime should kiss 
or embrace in a romantic way – 
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FRIDAY 4TH MAY AT 7.45PM 

Pip Utton’s Adolf 
If you have never seen this 
remarkable piece of theatre, then I 
would urge you to do so. 

This one man tour-de-force 
demonstrates with shattering 
insights just how easily Hitler 
manipulated the German people into 
sharing his views. You might think it 
could never happen here, but Pip 
shows it certainly could. 
Brilliant…Devastating… A must-see. 

Merlin Theatre Fundraiser  
All tickets £10 
Pre-show supper at 6.45 - £6 

BOX OFFICE: 01373 465949 
MERLIN THEATRE, BATH ROAD, FROME 

Ed 
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simply that an innocent peck on the 
cheek in the context of comedy 
business should not be singled out 
for the sake of it and so blindly 
pounced upon in this patronising 
way. 
And whilst a general opinion of the 
chosen script is often made in a 
critique, surely your representatives 
are there to review the production 
itself, not to criticise a 
professionally written work.  In 
February, one of numerous such 
remarks in your reviews said of 
another writer: “Honestly, Denyer, 
be ashamed!”  In my opinion, this is 
unwarranted, outspoken and totally 
ignorant of the fact that this author 
is no longer in a position to “be 
ashamed”! .  

Alan P Frayn 
Fradswell, Staffordshire 

 
Little Voice 

Street Theatre are planning to 
perform The Rise and Fall of Little 
Voice next November at The Strode 
Theatre in Street.  But this does 
depend on our finding the perfect 
‘Little Voice’. 

If anyone is interested in learning 
about the character, who is a 
talented actress, ideally late 
teens/early twenties, who can also 
perform very convincing  
impressions of iconic female singers  

and is physically slight in build,  we 
are holding a workshop on the 25th 
April at 7.30 at The United Reform 
Church in Street, with auditions on 
the 10th May.  Paul Townsend will 
be directing, so if you need any 
further information, please contact 
him on 01278 722486. 

Di Dean 
Street Theatre 

Stats 
I don’t often write to Spotlight; I 
think you hear enough of my voice 
in these pages as it is!   
However I wanted to draw your 
attention to some surprising website 
stats.  You can look at them for 
yourself if you feel inclined ( just put 
www.somersetdrama.org.uk/plesk-
stat/webstat/ into your search 
engine). The number of people 
opening Spotlight41 (April’s issue) 
was a rather pitiful 64, compared 
with 152 in February and 139 in 
March, which represents the height 
on the panto season.  The numbers 
were 102 in January and only 76 in 
December. This seems to me pretty 
good evidence that lots of people do 
read the reviews which Ron Roberts 
writes so generously.  I am very 
disappointed that the other 
competitions are not nearly so well 
served in this way, but there’s a limit 
to how many times you can ask - 
and I reached mine long ago.  
Roll on September, when I can let 
Spotlight rest in peace and stop 
worrying about it.             
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