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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Vice-chair Di Dean  01458 250852 thisisdidean@hotmail.com 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Monica Nicholls 01458 272023 nichomo@hollman61.orangehome.co.uk 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Sherry Briggs 01458 273476 membership@somersetdrama.org.uk  

Presentations Di Dean  01458 250852 thisisdidean@hotmail.com 

Originals  Jane Edwards 01823 322440 originals@somersetdrama.org.uk 

County Drama Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Training  Vacancy  

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Sam Nicol 01278 765912 myzscha@aol.com 

David Beach Sandra Pittwood  01460 67481 sandra@spittwood.orangehome.co.uk 

Youth  Vacancy 

 

Area Representatives 

Mendip  Philip de Glanville 07980 010997 pmdeglanville@btinternet.com 

Sedgemoor David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
 

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 
Crisis 
Averted? 
The elephant came quietly 
into the room a few months  
ago, when Monica Nicholls first 
announced that this was her 
final year as Treasurer.  We all 
pretended not to notice it.  
Perhaps we hoped that if we 
ignored it completely it would 
go away.  That usually works. 
Pat Sollis, our Secretary, had other 
ideas.  At our meeting in early 
May, there it was - item 8 on the 
agenda, in bold block capitals;  
The Future of the Fellowship.  
If you are an SFD member, or a 
Club Contact, reading this you will 
have had David Jenkins’ letter, so 
you will know that we took it very 
seriously.  What was particularly 
scary was that not just Monica but 
also Sherry (Membership) and Di 
(Presentation Coordinator) had 
decided they wouldn’t stand again, 
and looking round the table at all 
the other stalwarts on the 
Committeee made me wonder how 
many of them were also feeling 
they had shot their bolt.    
There was a certain amount of 
discussion about why the SFD had 
found itself in such a pickle.  Quite 
a popular theory was that the rot 

set in when we decided not to 
publish a printed copy of Spotlight. 
Some people were of the opinion 
that it was the physical magazine 
that had been holding everything 
together and that having to open 
Spotlight online was just too much 
trouble.   
I’m not at all convinced by this 
argument.  I have had copy of my 
old College magazine which has 
been lying unopened on my desk for 
months, gathering dust… It comes 
out twice a year, is very glossy, A4 
format, lots of pictures.  I’d open it 
and read it if I was interested, but 
I’m not really.  And in truth I don’t 
think Spotlight is all that interesting 
nowadays. 
Some people do appear to find the 
online version useful however, and 
there is a remarkable amount of 
rummaging through the archives 
which goes on every month.  Of the 
200+ people I emailed on May 1st, 
about half opened this month’s 
issue, but more than double this 
number of casual browsers had a 
look at archived copies!   
The good news is that lots of people 
contacted David to say how sorry 
they were to hear that the SFD is in 
difficulties, and many pointed out 
that their own Societies are also 
struggling.  Several did offer to help 
though, and he is following them 
up.  It may be that this will be the 
injection of new blood we so badly 
need and that the crisis is averted.   
We shall see, when it comes to the 
AGM.  Will you be there? 
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IN BRIEF The Cinderella Awards 
Sam Nicol, CTC Coordinator, reports on a really 
excellent Awards Evening this year – the ‘best for 
years’ we were told by people afterwards… 
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Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 9th May.  

The County Drama Festival, held 
at The Princess Theatre in 
Burnham over the weekend 31st 
March/1st April was thought to 
have been a success. Philip de 
Glanville reported that the venue 
had been delightful, that there had 
been a very good range of plays 
entered this year, and that the 
Adjudicator, Bev Clark, had been 
excellent.  The overall winner had 
been St Gregory Playersʼ Sylvia 
Plath, which had gone on to win 
the AETF quarter-final at Filton 
but which, sadly, had been beaten 
into second place at the semi-final 
in Bristol on May 5th.   
It was felt that absorbing the 
Original Play Festival into County 
Drama this year had worked 
perfectly well, and Jane Edwards 
said she hoped that this would 
provide a model for the future.  It 
was agreed that next yearʼs 
County Drama Festival would be 
held at The Princess again, the 
last weekend of March.  
 
We agreed that the prize money  
for the winner of the Original 
Playwriting Competition would be 
increased to £100 next year, with 
£25 for each of the two runners-up 

 

There was some discussion about 
the Original Full-Length Playwriting 
Competition. It was pointed out that 
it attracted very few entries each 
year, and it was felt that it was 
diluting the effort we were able to 
put into the One Act Playwriting, so 
regretfully we have decided to 
discontinue this.The Originals Page 
on the SFD website will be 
amended to reflect the changes 
agreed.   

Discussions about the future of 
the Fellowship occupied us for 
much of the remainder of the 
meeting.  It was felt that the 
intended resignation of three key 
members of the Committee would 
leave us in an untenable position, 
and in particular the SFD could 
not function without a Treasurer. 
No one around the table felt they 
had the skills required to take this 
on, so it was agreed that David 
Jenkins, as Chairman, would write 
to all the individual members and 
to the Club Contacts to make it 
clear that the SFD was in crisis, 
and that we would need new 
people to step forward if we were 
to continue after this yearʼs AGM. 

The date of the AGM was set to 
be 29th September at the Place in 
Taunton – details in September 
issue of Spotlight.  

 
 
 
 
 
 
Westlands Leisure Centre, Yeovil was 
the place to be on Saturday the 19th of 
May when 400 cast and crew, from 
pantomimes which had taken place all 
over Somerset and Chardstock in 
Devon, came together to celebrate the 
annual Somerset Fellowship of Drama 
Cinderella Trophy Awards.  

Our most genial host for the evening 
was of course the Moderator of the 
CTC, Ron Roberts, who did an amazing 
job as Master of Ceremonies. This year 
82 “Stars of the Future” were announced 
at the start of the evening; an award for 
youngsters in pantomime who have been 
noticed to have performed extremely 
well. Members of the Adjudicating team 
- Sam Allen, Nigel Ford, Dave Goodall 
and Joan Jarvis - rounded off their 
year’s work by handing out certificates 
to the winners. Joan also assisted  me 
during the day, organizing the table 
layouts together with our respective 
daughters Caitlin & Rebekah. 

We were treated to six fantastic acts in 
our cabaret.  These are great to watch 
because they give us a flavour of the 
entertainment seen in their various 
pantos during 2011/12.  Our sparkling 
compere for the Cabaret was another of 
our adjudicators, Chris Roberton.  I 
must also thank everyone who assisted 
backstage during rehearsals and the 
Cabaret itself. 

 

 

 

 

There was great excitement during the 
second half of the evening, Oh, Yes There 
Was!!; when the Major Award winners 
were presented with trophies by the 
Chairman of the SFD, David Jenkins.  All 
throughout the evening I felt it was just 
wonderful to see all those talented 
performers gathered together receiving 
their certificates and trophies.  What a 
shame the Frome Amateur Operatic 
Society were unable to attend to receive 
their award; they were performing the last 
night of their run of Beauty & The Beast. 

I should also mention that this year we 
have been very fortunate to have our 
Social Secretary, Di Dean, who did a 
fantastic job of liaising with Clubs and 
Westlands for all the seating and buffet 
requirements. A change in proceedings 
this year, where food was brought to the 
tables rather than people having to queue 
for it, seemed to have been received well.  
My own personal thanks go to Clive 
Bond of Coastline Players who set up 
microphones in time for the cabaret 
rehearsal and also arranged and played 
the disc of music for the “walk-ups”. We 
have to thank Eric Lukins of Moorlight 
Theatre Productions for again loaning us 
the microphones.  Of course I would also 
like to mention the ladies of the SFD, 
especially Pat Sollis, Sherry Briggs and 
Monica Nicholls, as every year they assist 
with so much of the arrangements for the 
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evening and do a great job.   Thanks 
also to Roger and Pam Price who were 
a great support to me.  Roger typed all 
the certificates this year and was also 
our photographer, while Pam greeted 
the winners coming off stage with their 
trophies.  

Application forms for the 2012/2013 
season will be distributed at the end of 
September and any amateur society 
who would like to know more about the 
competition should keep a close eye on 
the SFD website.  

SN 
The  
Winners 
Major Society Awards 

Cinderella Trophy  
Frome Amateur Operatic Society 
Aladdin 

Cinderella Trophy Runner Up – 
Wells Little Theatre 
Robin Hood 

Spotlight Shield  
Coastline Players 
The Old Woman Who Lived In A Shoe 

Spotlight Shield Runner Up – 
Cloverleaf Productions 
Sinbad The Sailor – His 8th Voyage 

Pint Pot Award  
Roadwater Players 
Puss In Boots 
 

 

Best Original Costume   
Somerton Dramatic Society 
Aladdin 

Best Village Stage Management   
Martock Players & Pantomime Society  
Jack and the Martock Beanstalk 

Best Theatre Stage Management   
Frome Amateur Operatic Society  
Aladdin 

Best Lighting Design  
Cloverleaf Productions 
Sinbad The Sailor – His 8th Voyage 

Best Make Up Award   
Yeovil Amateur Pantomime Society 
Jack & The Beanstalk 

The Roger Cuff Award 
for Best Comic Scene 
Clevedon Comedy Club 

 
Major Individual Awards 

Outstanding Performance of the 
Year (Eddie Bowker Trophy)   
Louise Doolan, Minehead Panto People 

Dame of the Year   
David Worsdale, Somerton Dramatic Society 

Principal Boy of the Year   
Josie Mitchell, Somerton Dramatic Society 

Principal Girl of the Year   
Lottie Ball, Frome Amateur Operatic Society 

Best 16 or under Performer  
Ben Wall, Wells Little Theatre 

Best Director   
Tina Eyers, Wells Little Theatre 

Best Musical Director   
David Hynds, Frome Amateur Operatic Soc 

Choreographer of the Year   
Caz Kelly & Manda Clarke, MPP 
 

Moderators Award (coup de theatre)   
Frome Amateur Operatic Society 

Best Female Villain   
Louise Doolan, Minehead Panto People 

Best Male Villain   
Gerald Eyers, Wells Little Theatre 

Linkman of the Year   
Chris Williamson, Chardstock ADS 

Best Animal Performance   
Lucy Crane & Katie Orwin, Yeovil APS  

Best Original Script  
Vicki Orman, Robin Hood, Wells Little 
Theatre 

Society Awards 

Best Original Music   
Roadwater Players 
Puss In Boots 

Best Chorus Singing  
Minehead Panto People 
Sleeping Beauty 

Best Village Musicians   
CUDOS 
Sleeping Beauty 

Best Theatre Musicians  
Yeovil Amateur Pantomime Society 
Jack & The Beanstalk 

Special Awards:  
Magical Moment  
Alice Cambridge 
Wellington AA Pantomime Society 
Childrens’ Costumes 
Wells Little Theatre 
Robin Hood  
Chess Choreography  
Martock Players & Pantomime Society 
Jack and the Martock Beanstalk 
 

Speciality Costume  
Cloverleaf Productions 
The Old Man of the Sea – Sinbad 

Best Properties  
Trull Players 
Scrooge, A Christmas Carol 

Best Village Design      
Coastline Players 
The Old Woman Who Lived in a Shoe 

Best Theatre Design  
Shepton Mallet Theatre Group 
Ali Baba & The Forty Thieves 

Best Sound Effects   
Minehead Panto People 
Sleeping Beauty 

Best Special Effects    
Cloverleaf Productions 
Sinbad the Sailor – His 8th Voyage 

Best UV Scene  
Cloverleaf Productions 
Sinbad the Sailor – His 8th Voyage 

Individual Awards 

Solo Musician of the Year  
Derek Jones, Burnham & District Panto  

Good Fairy of the Year  
Chris Scriven, Somerton Dramatic Society 

Young Fairy of the Year  
Anna Beavan, Roadwater Players 

Best Male Goody of the Year  
Tom Carpenter, Frome Operatic Society  

Broker’s Men of the Year  
Linda Bond & Liz Bailey, Coastline Players  

Ugly Sisters of the Year  
Ray Jarvis & Stuart Lloyd, Wayfarers  

Young Comic of the Year  
Ben Wall, Wells Little Theatre 

 



WHAT’S ON THIS SUMMER 
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Percussionist of the Year   
Graham Price, Shepton Mallet Theatre 
Group  

Romantic Duet of the Year  
Vikki Rolley & Lucy Perry, CUDOS 

Best Female Voice of the Year   
Louise Doolan, Minehead Panto People  

Young Linkman of the Year  
Jack Broughton, Quantock Players 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Tabitha Cox and Joanne Plenty, on 
behalf of Frome Amateur Operatic 
Society, receive the Cinderella Trophy 
from Ron Roberts for their production 
of Aladdin, a couple of days after the 
Awards Evening. Ron delivered their 
awards in person because FAOS had 
been busy that night with their Spring 
Production Beauty & The Beast.   

Photo by Jo Windell 
 
 

 
 
May 31st, June 1st-2nd 
BACK TO THE LAND 
by Do  Shaw 
Clevedon Comedy Club with 
Clevedon Players 
Princes Hall, Clevedon at 7.30pm 
A community play about the Land Army 
girls in WW11 with lots of songs of the 
period – a serious subject but with plenty of 
humour.  
Directed by Val Vella 
BOX OFFICE : 07816158445 
David Beach entry 

June 5th-8th 
DELIVER US FROM EVIL 
by J D Robins 
Civic Players 
Swan Theatre at 7.45pm 
The village has a new rector, whose wife feels 
increasingly threatened by the strange 
events which keep occurring.  
Directed by Ian White 
BOX OFFICE : 01935 421772 
Phoebe Rees entry 

June 9th/10th/13th/14th 
AROUND THE WORLD IN 80 DAYS 
by Phil Willmott 
Dreams Productions 
Regal Theatre, Minehead at 7.30pm 
Saturday 10th June at 2.30pm 
This delightful musical for all the family 
tells the story of Phileas Fogg, and his loyal 
servant Passpartout, as they try to win his 
reckless wager that they can travel round the 
world in eighty days.  With bandits, nasty 
villains, transport in a hot air balloon and a 
performing elephant, will they make the 
deadline? 
Directed by Dianne Turner 
BOX OFFICE : 01278  723095 
David Beach entry 

 
June 12th-23rd 
LORDS AND LADIES 
by Terry Pratchett 
Taunton Thespians on Tour 
At nine stunning outdoor venues across 
Somerset.  Gates open at 6pm for 
picnics. Performances at  7.30pm. 
Tuesday 12th – Bishop’s Hull House 
Wednesday 13th – Nynehead Court 
Thursday 14th – Mount Somerset Hotel 
Friday 15th – Hartwood House 
Saturday 16th – Balsam Centre, Winc’ton 
Tuesday 19th – Maunsell House 
Wednesday 20th – Muchelney Abbey 
Thursday 21st – Museum of Somerset 
Saturday 23rd – Cleeve Abbey 
An open-air theatrical adaptation of Sir 
Terry Pratchett’s comic fantasy about events 
on Midsummer Night, loosely based on 
Shakespeare’s ‘Dream’, with witches, elves, 
wizards, rude mechanicals and the world’s 
second greatest lover – but definitely no 
monkeys.  
Directors: Nicola Dawson/Martin Jevon 
BOX OFFICE : 01823 336344 or 283244 
On-line: www.tauntonthespians.org.uk 
Phoebe Rees entry 

June 20th-23rd 
SUMMER HOLIDAY 
by Gyngell & Haddigan 
Polden Musical Youth 
Edington Village Hall at 7.30pm 
Cliff Richards’1960  film adapted for the 
stage with lots of comedy and dance and 
great musical numbers, for a company of 30 
youngsters – 11-17 
Directed by Jo Turley 
BOX OFFICE : 01278  723095 
David Beach entry 

 

 

 
July 4th-7th 
ANIMAL FARM 
adapted by Peter Hall 
Wells Little Theatre 
Little Theatre, Wells at 7.30pm 
An exciting adaptation of George Orwell’s 
political allegory, with music and percussion. 
Not suitable for anyone under 10. 
Directed by Lois Harbinson 
BOX OFFICE : 01749 672280 
Phoebe Rees entry 

July 5th-7th 
SWEENY TODD – the Demon Barber of 
Fleet Street 
by C G Bond 
Barnstormers 
Regal Theatre, Minehead at 7.30pm 
This version of Sweeny Todd is the play that 
Stephen Sondheim saw on stage and on which  
he based his musical. Intertwined with dark 
deeds is a sweet love affair 
Directed by John Curley 
BOX OFFICE : 01643 706430 
On-line: www.regaltheatre.co.uk 
Phoebe Rees entry 

July 9th-13th 
BRENTON versus BRENTON 
by David Tristram 
Frome Drama Club 
Upstairs at The Cornerhouse, Frome 
Late night laughter at 10pm during 
Frome Festival Week 
In a cruel world of power, money, sex and 
new knitwear, the Brentons battle for control 
of Chicago’s top ad agency. David Tristram’s 
madcap spoof of American soaps takes us on a 
crazy roller-coaster of family feuding, legal 
chicanery and inept hit-men. 
Directed by Stephen Scammell 
BOX OFFICE : 01373 455420 
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Phoebe 
Rees 

Reviews  
 
Civic Players 
Absurd Person Singular 
by Alan Ayckbourn 
November 30th - December 3rd 
Adjudicator: Lynne Wooldridge 
Absurd Person singular was the 
first play in which Ayckbourn 
decided to weave dark emotions 
into comedy.  It is a play in which 
he explores the theme of the 
socially, upwardly mobile couple 
who become careless of the 
feelings and rights of their once 
social betters as they overtake 
them, letting their ambition and 
material wealth make them more 
and more unable to empathise. 

For most amateur theatrical 
companies one of the big 
challenges of this play is the 
construction of a set which can be 
transformed into three very different 
kitchens with only short intervals 
within which to achieve this.  Ed 
Butcher’s set design had achieved 
this requirement and there were 
some attempts to reconfigure the 
kitchen by introducing, for example, 
an inglenook with stove in Act 3 and 
turning the direction of the sink 

between Act 1 and 2.   Set dressing 
was very important in the 
transformation from one kitchen to 
the next and this was achieved with 
aplomb, with the washing machine, 
cooker, fridge etc., plus the furniture 
and soft furnishings each selected to 
“fit” each couples lifestyle.  Well 
done to the props team, Di 
Jamieson, Julie Burt and Betty 
Dunigan who worked so well with the 
set team to create believable 
spaces.  Not surprisingly Ed Butcher 
was also in charge of stage 
management with the assistance of 
Vicky Hallett and a necessary arm of 
stage crew, which, given the 
transformations required in two 
intervals, was well done.   

Lighting by Tony Reese was good 
with good bright light showing off the 
spotless kitchen in Act 1 and more 
subtle lighting in the other two acts.  
Sound was an important element of 
this production and there is quite a 
full effects plot to work to.  Andy 
Meadows and Sheldon Hill had done 
this well.  Costumes, by June 
Colledge, who also directed the play, 
were generally fine.   

June is to be congratulated on 
having chosen a play, cast it and 
directed it in such a way that she 
pleased her audience who showed 
their appreciation with lots of loud 
laughter.   

Rob Stevens played Sidney using a 
voice which helped to signal what an 
irritatingly pompous character he 

was.  He also displayed his pride 
over his DIY prowess well and I 
genuinely believed he was 
dismantling the trap under the sink.   

Stella Davies as Jane, his wife,  
made a lot of the physical humour in 
this part.  She got some genuine 
guffaws of laughter through some 
good timing of lines.   
Adrian Harding’s portrayal of Ronald 
grew on me as the play went on. His 
electrocution in Act 2 was very funny 
and he managed to put a lot more 
flesh on Ronald’s bones in Act 3 with 
delivery of lines confident and with 
good timing.   

Amanda Perry as Marion, his wife 
created a larger than life character.  
The voice was good – very 
Penelope Keith in To the Manor 
Born.  Her descent into a drunken 
disheveled state in the final act was 
well done.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Pete Fernandez as Geoffrey, did  
well in showing his male chauvinism 
in Act 1 and self obsession in Act 2. 
He timed lines well and did a great job 
remembering that huge soliloquy.  His 
general air of being disgruntled in the 
final act was good along with his 
reaction to the drunken advances of 
Marion.  

Amy Salter as Eva showed a lot of 
promise. Her air of being slightly 
bombed in the first act and her 
complete state of disintegration in the 
second act were well done.  Her facial 
expression told us so much about 
what her character was thinking.    

As a group of actors they worked well 
together to convey a series of very 
funny circumstances which had their 
audience in stitches, and rather than 
Absurd Person Singular we were 
treated to Absurd Persons in Plural. 

LW 
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Taunton Thespians 
Outside Edge 
by Richard Harris 
March 13th-17th 
Adjudicator: Polly English 
This play was first performed in 
1979 and it has been popular with 
audiences ever since. The attitudes 
of the time were not as they are 
now, and it can seem a bit dated, 
but nevertheless it is still very 
funny. It is an excellent choice for 
amateur groups, having a stable set 
and excellent parts for each of the 
performers who all have some 
character traits to really get their 
teeth into and the actors clearly 
enjoyed their characters.  

Set at a cricket match, it is a play 
about relationships and the 
accommodations and even 
pretences  that people make to 
keep their lives in order. Harris is an 
unforgiving observer.  While we 
may understand, and even pity the 
characters, we do not like them 
very much and it is a challenge for 
the actors to make us feel some 
empathy, which the Thespians 
certainly managed to do.  

There was a sense of teamwork 
and ‘naturalness’ between the 
performers – they were very 
comfortable with each other and 
could cope well with physical 
contact.  I think this is always a sign 
of good direction. Roger’s 
obsession and Miriam’s determined 
cheeriness were put over well and I 

very much enjoyed the portrayal of 
Dennis, the wheeler –dealer.  In fact 
all the characters were successfully 
played. Clarity was excellent at all 
times and there was no slipping out 
of character by anyone and no 
playing to the gallery, a common 
mistake in such a well known play 
that has been televised.  
The proximity of the audience in this 
environment is a challenge to all 
involved and I was impressed with 
the Thespians, cast and crew, for 
more than meeting it.  I loved the 
tattiness of the stage dressing – well 
done ‘Set Design’ and ‘Props’! The 
difficulties of staging a box set play 
in this acting area were tackled well 
and I particularly liked the use of an 
actual Charles, normally unseen, to 
enable the movement to the pitch to 
be easily understood by the 
audience. The effect of the burning 
BMW at the end of the play was a 
tour de force and the director and 
effects team should be very proud.  
I had a thoroughly good evening and 
it was obvious that the rest of the 
audience were equally delighted. 
Congratulations to first time director 
Jane Edwards on a great show. 

PE 
West Huntspill Players 
See How They Run 
by Philip King 
Saturday 28th April  
Adjudicator: Lynne Wooldridge 
This is such a wonderful farce that 
you almost wonder if it would be  

possible to direct it badly so that it 
failed to have the audience rolling in 
the aisles.  It is a gift of a play if you 
want to please an audience; 
brilliantly constructed and achingly 
funny.   

The play has some wonderful near 
caricatures within its cast.  Ida, the 
cockney maid, is an irrepressible 
romantic and a somewhat outspoken 
hired hand.  Miss Skillon, the nosey, 
sour-faced parishioner is a prude 
and a scold.  Penelope Toop, the ex-
actress, is outrageous and makes a 
very unconventional vicar’s wife.   
Lionel Toop is a stereotypical staid 
village vicar who is so conservative 
that it is very hard to imagine how he 
managed to court someone as 
exotic as Penelope.  Clive Winton is 
the ex-romantic repertory theatre 
lead and old friend of Penelope.   
The Bishop of Lax is a dear old 
uncle to a very modern niece and 
also so frighteningly represents the 
authority of the Church of England 
that he terrifies Rev Toop.  The Rev. 
Arthur Humphrey, the unassuming 
visiting preacher who despite being 
thrust into bedlam behaves with 
perfect decorum and even charm.  
Then of course there is the 
desperate German internee.  
Sergeant Towers is an atypical loud 
bully who interrogates all the other 
parties with a complete lack of 
sympathy, suspecting all and 
sundry. 

 

The play is named for its elaborate 
chase scene, in which a total of five 
vicars, only three of whom are real, 
chase each other continuously 
through the set.  If the play is 
successfully directed by half-way 
though Act One, with whiplash timing, 
outrageous mugging and unfailing 
energy and attack, the audience 
should be simmering in a state of 
delirium where the least gesture on 
stage is enough to set off another 
rumble of laughter. There is nothing 
subtle about this play, but if handled 
well it is great fun.  West Huntspill 
Players achieved all that was 
expected. 

David Jenkins was able to cast the 
play with actors who could carry off 
the characters they needed to play 
and even within the confines of the 
small stage had them running around 
with all the necessary energy and 
slightly OTT hamming.  David Holley, 
Fred Jenkins, Geoff Saywell and 
Alistair Murray had successfully 
designed and constructed a set which 
fit the requirements of the play and 
the quite small stage.  The set was 
also finished and dressed well to 
create the illusion of a 1940’s room.   

Nick Gardner’s lighting worked well 
and things like the wall lights coming 
on in response to the light switch 
being depressed were good.  Sound 
was well managed by Colin Parish.  
Maggie Roberts had done the 
costuming and I was particularly 
impressed on this occasion by the  
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sourcing of World War Two 
uniforms and underwear that again 
looked authentic.   

Jackie Strong played the cheeky 
cockney maid Ida well and her 
insubordinate comments were well 
received.  Amber McHale as Miss 
Skillon made the most of the 
opportunity for physical comedy.  
Her disintegration into a very 
confused and drunk victim of false 
imprisonment and unseemly 
manhandling was highly 
entertaining. Alan Jarvis as Rev 
Toop was nicely ineffectual and too 
benign to put Miss Skillon in her 
place or effectively moderate his 
wife’s behaviour.  June Jenkins as 
Penelope Toop used a lot of 
expressive body movements and 
hand gestures to portray the flighty 
vicar’s wife.  Steve Taylor played  
L-Cpl Winton, the rather 
irresponsible thespian dragooned 
into the wartime army, with a good 
sense of abandon and cheeky 
flirtation.  Joe Tohill as The Bishop 
of Lax was like a dear old uncle 
who was quite bewildered by the 
goings on at his niece’s home.  
David Jenkins himself played the 
Intruder, taking on the challenge of 
trying a German accent. 

Alistair Murray’s performance as 
Rev Arthur Humphrey will stay with 
me.  From his first entrance I could 
not take my eyes off him.  He is to 
my mind a wonderful physical 
comic character actor.  Owen  

Davies as Sergeant Towers had 
good stage presence, a strong voice 
and the right sort of bullying and 
belligerent attitude to the other 
characters which the role called for.  
Joe McHale as Willy made a very 
brief appearance but an effective 
one.   

LW 
 
Swan Theatre Company 
A Man For All Seasons 
by Robert Bolt 
Wednesday 23rd April  
Adjudicator: Philip de Glanville 
This is a wonderfully uplifting play - 
one of the ‘greats’ of the 20th 
century.  On one level it is an 
historical drama about Sir Thomas 
More’s struggle with Henry VIII and 
his own conscience but, as Robert 
Bolt says in his preface, it is also a 
play with a message for us all about 
‘selfhood’. He found in More a man 
who had an unyielding sense of his 
own self, something without which 
life was valueless.  In the end he 
chooses death rather than giving in 
to those who want him to betray his 
conscience in order to salve the 
King’s. 

The author makes it clear that he 
intends it to be played in a non-
naturalistic ‘Brechtian’ style, opening 
with a timeless character called the 
“Common Man” who acts as a 
narrator and linkman, and plays 
many of the smaller roles, often with 
ironic commentary.  Bolt also  

suggests a stylised set and 
representational costumes – quite a 
challenge for the designer! 

The biggest challenge though for 
most Societies, I should think, would 
be to find no less than 11 men (and 
just 3 women) capable of delivering 
this wordy and complex play, and in 
particular the very demanding role of 
Sir Thomas More himself. 

Ken Bowler, directing for Swan 
Theatre Company, dug deep and 
brought in seven newcomers – new 
to the Swan at least, though clearly 
some were by no means new to the 
stage. 

Foremost amongst these was Mark 
Freestone, giving an accomplished 
and assured performance as Sir 
Thomas More.  I felt that Mark 
completely understood this man – 
his intelligence, warmth and 
compassion were so well indicated.  
I thought more physicalisation of his 
disintegration towards the end might 
have been appropriate, to contrast 
with his magnificently unbowed 
spirit, but this was a fine piece of 
acting and contributed a great deal 
to the success of the production.  

In fact there was a high standard of 
acting across the whole of this 
unusually large cast, and Ken must 
have been delighted that all the work 
in rehearsal paid off.  

In particular Shaun Driver gave a 
quirky and charismatic performance 
as the ‘Common Man’ and Amy 

Batty shone in the role of Alice More, 
the shrewish, hard-headed but ‘hot-
hearted’ wife, whose realisation that 
she was going to lose her husband at 
the end was deeply moving – 
particularly in that moment when I felt 
she finally understood why.   

Roger Mumford also gave a powerful 
performance in the small but 
important role of King Henry – an 
interesting combination of careless 
authority, whilst still being anxious for 
approval.  And newcomer Harvey 
Robotham distinguished himself as 
Signor Chapuys, the Spanish 
Ambassador, another relatively small 
role which he made rather charming 
and significant.  

The set was well laid out, but I felt 
that an even more stylised approach 
would have helped and that the 
various pieces of set dressing brought 
on to indicate changes of scene were 
largely unnecessary.  By the same 
token a simpler and less literal 
approach to the costuming, and a 
more imaginative lighting plot would, I 
thought, have paid dividends in this 
difficult but important, and very 
enjoyable, play.  

PdeG  
 
So, that’s it for the time being.  

Reviews of IES’s ‘All My Sons’, 
Street’s ‘The Complete Works’ 
and Minehead’s ‘Relatively 
Speaking’ will all appear, along 
with the summer’s haul, in 
September’s Spotlight.      Ed 
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Letters 

Pro/Am again 
I	  was	  interested	  to	  read	  Hilary	  May's	  
letter	  about	  the	  use	  of	  professional	  
sound,	  lighting	  and	  directors	  in	  
amateur	  play	  and	  musicals. 
I	  know	  that	  when	  our	  Society	  has	  been	  
nominated	  for	  awards	  against	  
professional	  competitors	  (and	  	  
occasionally	  won!)	  it	  has	  seemed	  to	  me 
to	  be	  a	  greater	  accolade	  than	  if	  they	  
were	  not	  included.	  	  	  

I	  can	  remember	  being	  nominated	  for	  
best	  creative	  lighting	  for	  a	  Musical	  in 
the	  Victoria	  Hall,	  Crewkerne	  against	  
Rob	  the	  lighting	  professional	  in	  the	  
Octagon	  Theatre,	  Yeovil.	  	  I	  did	  not	  win	  
but	  I	  knew	  the	  standard of	  our	  show	  
was	  good	  enough	  to	  be	  compared	  with	  
Rob's.	  	  

Making	  the	  most	  of	  what	  you	  have	  and	  
getting	  the	  best	  out	  of	  it	  is	  what	  you 
should	  be	  aiming	  for.	  	  No	  two	  societies	  
or	  venues	  are	  the	  same,	  so	  there	  will	  
never	  be	  a	  level	  playing	  field.	  	  

So	  just	  get	  on	  with	  what you	  have,	  and	  
be	  creative	  .	  Your	  audiences	  will	  enjoy	  
what	  ever	  you	  do,	  if	  you	  put	  in	  the	  
time	  and	  effort	  and	  have	  some	  talent. 

 Dave Brolly 
CUDOS 

Here, here, Dave – well said!                            
Ed 

	  

No reviews? 

When we joined the Somerset 
Fellowship of Drama, it was our 
understanding that efforts would be 
made on our behalf to promote the 
good name of the Yeovil Civic 
Players through advanced publicity 
and through subsequent reviews of 
our productions in Spotlight. 

Our publicity manager is always on 
the ball, and she ensures that 
Spotlight receives details of our next 
production, as soon as the details 
are known and posters have been 
designed. 

We are, however, disappointed that 
we have not seen any adjudicators 
reviews published for at least our last 
two productions. We recognise that 
this may be a mixed blessing, as we 
could also avoid seeing publication 
of luke-warm reviews!  But as our 
last two plays (‘Prepare to Meet Thy 
Tomb’, by Norman Robbins and 
‘Absurd Person Singular’ by Alan 
Ayckbourn) were well-received and 
were enjoyed by audience and critics 
alike, we feel let down that their 
enthusiasm and appreciation of our 
efforts has not been given a wider 
airing through your publication.  

Incidentally our production of 
Prepare to Meet Thy Tomb last June  

was the maiden performance of the 
third in Norman Robbins' "Tomb" 
trilogy, and our opening night was 
graced by the presence in the 
audience of the author himself, 
seeing his creation made flesh for 
the first time. This was, we 
understand, a pleasurable 
experience for him, and a treasured 
one for us.  

Perhaps you can now appreciate our 
disappointment that our successes 
have not been shared with a wider 
readership, which would have done 
much to swell our pride and enhance 
our reputation in the region.  
Should you require us to submit 
reviews for publication on our own 
behalf, we would be delighted to do 
so, but inevitably they are not going 
to be independent and are likely to 
incorporate some favourable bias. If 
there is anything which can be done 
to ensure that reviews of Civic 
Players productions are published 
retrospectively, or to give us the 
reassurance that adjudicator's 
reviews will be published in the 
future, your support will be greatly 
appreciated. 

Adrian Harding 
Chairman, Civic Players 

I’m very sorry about this 
Adrian, and I really do  

sympathise with you. I have 
always tried to get reviews from 
our adjudicators but they lead 
busy lives and don’t always have 
the time, especially when they 
have already spent hours on 
writing a detailed adjudication.  

Your letter (which I have 
abridged slightly) is however 
very persuasive, and I’m 
delighted to say that Lynne 
Wooldridge has very kindly gone 
back to her notes on ‘Absurd 
Person Singular’ and has sent me 
her review, which I have 
published on pages 10 and 11 of 
this issue, with the photograph 
you sent me.  I will also make 
sure I publish a review of your 
June production in September’s 
issue.                 

Ed 

New Directors Day 
When I saw this course advertised in 
Spotlight I jumped at the chance to sign 
up.  It is so important for thriving amateur 
theatre groups to have people willing to 
try their hand at all aspects of production.  
I have wanted to have a go at directing 
for some time but the challenge seemed 
huge and I needed courage and 
confidence to make the leap. So that is 
what I came looking for on the first sunny 
Saturday for a month and I must admit I 
was grumbling to myself about spending 
the day inside as I parked the car at the 
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THE ATHENEUM     
LIMELIGHT PLAYERS 

We are delighted to announce 
our November production will 
be THE VICAR OF DIBLEY 

Everyone welcome to the read-
through on 2nd July at 7.30pm at 
the Atheneum Centre. 

OPEN AUDITIONS 
16th and 23rd July 

PERFORMANCES 
29th November – 1st December 
 
MORE INFO?: Adela on 
07887730199 or email: 
adelafw@gmail.com 

 
 NEW DIRECTORS 2 

The formula seems to 
have gone down well, 
there are people on 
the waiting list, so we’ll 
do one more in 
October. Names to me 
please asap: 
pmdeglanville@btinternet.com 
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venue  and wondering if I would leave 
disappointed and none the wiser. 
My fears were unfounded - I had a 
great day!  Our resident experts - Philip 
de Glanville, Robert Graydon and Ros 
Dolding guided their twelve budding 
directors through a range of tasks and 
activities which gave us the opportunity 
to try out new skills in a very 
supportive and non-threatening 
environment. 
Philip had kept us well informed and 
prepared for the day through emails and 
our first task was to split into groups of 
four to look at one of three plays which 
he had sent to us. This gave us the 
chance to talk about how we would 
stage it and how each of us saw the 
characters.  Philip also proved a master 
at keeping us on task and on time and 
didn’t let anyone take over and talk too 
much – feedback from each group was 
succinct and to the point. 
We then worked as a whole group on a 
short piece from a Harold Pinter play 
before going on to work in fours, each 
of us directing the same page of script. 
This was a really interesting exercise as 
during the course of the dialogue the 
two characters changed places in terms 
of status and importance so we as 
directors had to help our actors to 
convey this by word and movement. 
The time passed so quickly and soon 
the morning was gone. We all enjoyed 
talking to each other over lunch and 
sharing our experiences in amateur 
theatre – a real fellowship of drama. 
Throughout the day we were given lots  

of opportunity to ask questions.  The 
three experienced directors gave 
willingly of their knowledge and we 
learnt about how to plan our production 
and direct our play from start to finish 
Our final activity of the day was to work 
in fours on four different scenes from a 
pantomime.  We directed the Fox, the 
Cat and Pinocchio in each one and 
brought the pages to life under the 
watchful eye of our mentors. We all got 
a great deal of satisfaction and sense of 
achievement from this bit of work and 
again the two hours set aside for this just 
flew past. 
I say a big thank you to everyone 
involved. The course was well planned, 
well organised and provided a lovely 
piece of scaffolding for me going 
forward - watch this space;  this new 
director might just have a play in the 
offing. If the course runs again I urge 
anyone interested to get involved. In the 
meantime any chance of another course 
for not so new directors? 

Doreen Grant 
Wells Little Theatre 

Thanks very much, Doreen.  I’m 
really pleased to hear you 
enjoyed it. And yes, I’m already 
thinking about a ‘not-so-new’ 
Directors course, possibly for 
next year.  

We shall hold another New 
Directors Day for 12 people in 
October, so do please email me 
if you think you’d be interested.         

PdeG 

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 

 

Remember: No SPOTLIGHT during July and August. 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD IN SEPTEMBER’S ISSUE TO 
BE SENT IN GOOD TIME FOR COPY DEADLINE – 
TUESDAY 21st AUGUST. Thanks 
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