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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Vice-chair Di Dean  01458 250852 thisisdidean@hotmail.com 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Monica Nicholls 01458 272023 nichomo@hollman61.orangehome.co.uk 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Sherry Briggs 01458 273476 membership@somersetdrama.org.uk  

Presentations Di Dean  01458 250852 thisisdidean@hotmail.com 

Originals  Jane Edwards 01823 322440 originals@somersetdrama.org.uk 

County Drama Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Training  Vacancy  

Phoebe Rees Anna Bowerman 01460 57857 annabowerman4@aol.com 

Cinderella Sam Nicol 01278 765912 myzscha@aol.com 

David Beach Sandra Pittwood  01460 67481 sandra@spittwood.orangehome.co.uk 

Youth  Vacancy 

 

Area Representatives 

Mendip  Philip de Glanville 07980 010997 pmdeglanville@btinternet.com 

Sedgemoor David Jenkins 01278 786501 june.davidjenkins@talktalk.net 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy  

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Chris de Vere Hunt  01643862584 crdvh@btinternet.com  
 

Deadline for SPOTLIGHT:  21st of preceding month 
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Editorial 
Handing Over 
All summer I had been 
gearing myself up for the  
idea that, after 14 years and 
something like 137 issues, this 
would be the last ever Spotlight.   
The magazine started out with a 
trial run in September 1998, just 
before the SFD officially became 
independent.  There were just 12 
pages in that rather quaintly 
enthusiastic introductory issue, but 
it seemed to go down OK with the 
members, and from January 1999 it 
was published 10 times a year, 
growing steadily in size and 
interest and becoming generally 
accepted as an important, and 
some would say essential, part of 
the SFD.  When I handed over to 
Ken Edmonds, after my first 3 year 
stint, I noted with pride that 64 
different people had contributed 
articles and reviews for that year’s 
issues, and that the magazine 
regularly ran to 28 pages. 
I picked up my pen as Editor again 
12 months later and did another 
two years before Arthur Cummins 
offered to take over. After a few 
months he passed the baton on to 
Sherry Briggs, who kept Spotlight 
going until the AGM in 2007, when 
I surprised myself by standing up 
at the back of the hall and offering 
to become Editor once more. 

That was 5 years, and 49 issues, ago.  
I suppose I assumed that with the 
development of the SFD website, 
which was launched in January 
2010, the need for a magazine to 
keep all the members in touch 
would become less and less relevant.  
It did worry me however (and still 
does, a bit) that members without 
access to a computer would be 
disadvantaged, which is the main 
reason why I have continued to 
publish Spotlight on the website in 
the same old format as the printed 
version, black & white photos and 
all.  I believe there are still some who 
get their magazine printed off and 
delivered to them every month by 
kindly Committee members, and 
possibly even by concerned Club 
Contacts. 
I have become increasingly aware 
though, that the number of people 
reading it has dropped off steadily.  
This may be, partly at least, because 
people have lost interest in reading 
about the SFD, but more likely 
because there is rarely very much of 
interest in Spotlight nowadays!  My 
heart hasn’t been in it for some time 
now; I have long-since stopped 
chasing people for letters, articles 
and reviews, and the two or three 
days it takes me to put it all together 
every month have become a drudge.  
The phone call from Sam Allen in 
July, offering to take over as Editor 
and to try and breathe new life into 
Spotlight, therefore came as a 
delightful surprise!  We shall hear 
more about this at the AGM I hope.    
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Selected jottings from the last 
SFD Committee Meeting held on 
Wednesday 15th August.  

I missed the first half of the 
meeting, because of a date clash, 
but was delighted to see Sam 
Allen had attended by invitation. 
He has very generously offered to 
take over as Editor of Spotlight, 
from the beginning of October! 
 
Jane Edwards reported that there 
had been 15 entries for the 
Original Playwriting Competition 
so far. There were still a couple of 
weeks until the closing date of 
31st August.  The panel will be 
reading them all and short-listing 
five or six as usual for the Open 
Playreading at The Place in 
Taunton on Sunday 14th October. 
Potential directors are most 
welcome to read or to listen.  

This yearʼs AGM will be held in 
Taunton Deane: on Saturday 29th 
September at 7.30pm at The 
Place in Taunton – invitations will 
be going out shortly.  It was 
agreed that there will be a cash 
bar as usual, but instead of a 
buffet everyone will be provided 
with fish & chip supper, and there 
will be a team quiz, once the 
business of the evening is out of 
the way. 

 

The Committee discussed at 
some length the question of 
whether we still needed Area 
Reps.  It has long proved difficult 
to keep all these posts filled, and 
South Somerset E in particular 
has been vacant for some time.  
Polly Bray, thankfully much better 
after her long illness but not yet 
well enough to attend, has made it 
known that she is keen for the 
idea of Area Reps to continue, but 
Chris de Vere Hunt, representing 
West Somerset, had sent her 
apologies to the meeting and with 
them her view that they had little 
or nothing to do. She pointed out 
that direct communication to the 
Committee, rather than through an 
Area Rep, was perfectly feasible.  
The three Area Reps present 
tended to agree with her, and the 
Committee decided to  put it to the 
Membership at the AGM, since 
this would require a change in the 
Constitution, and a reduction in 
the size of the Committee.  There 
will still be 14 slots.  It was noted 
that Youth and Training are still 
vacant, and it is very important 
that  we fill these as soon as 
possible. 

Other positions which are up for 
election at this yearʼs AGM, along 
with Chair and Vice-Chair of 
course,  are those of Membership 
Sec and Cinderella Coordinator. 

ON 
THE 

SPOT 
 

One more in a recently 
neglected series of interviews 
with the movers and shakers in 
the SFD.  I asked Spotlight’s 
Editor-elect Sam Allen to tell 
us a bit about himself… 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Sam, welcome! Tell us how you  
got involved in the SFD in the first 
place? 
 
Like many people, I suppose, I was 
involved in local village drama just for 
fun, taking part in the annual 
pantomime and doing the occasional 
one-act-plays and revues. I worked in 
a couple of productions with David 
Beach who, at that time, ran the 
Cinderella Trophy virtually single-
handedly. Then, when David stepped 
down from that I was asked to 
become an adjudicator. By this time in 
my career, pressure of work meant 
that I could not commit to regular 
productions but the opportunity to 
adjudicate was just what I needed. It 
gave me the chance to continue my 
involvement in am dram, which I love, 
without the commitment needed to 
attend regular rehearsals every week. 
That was over ten years ago, and I 
have been adjudicating ever since. 
 
Had you been an amateur thesp 
from an early age? 
 
No! I am a relative latecomer to the 
stage. Other than fourth guard or 
seventh angel in the odd school play, 
I had no involvement in amateur 
drama at all, and no thought of it 
either. Then, in 1983 when I was 
thirty, I moved from my native Belfast 
to Puriton in Somerset. We had two 
very young children at the time and so 
we joined the local babysitting circle 



 

Not such a pussy cat?  Sam as one of the Broker’s Men in a 
recent production of Snow White, or is he just demonstrating 
how he plans to deal with those who have missed his deadline..! 
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and one of our regular sitters 
suggested joining the fledgling 
drama group that had been started 
in the village. It seemed to me to be 
a great way to meet people so I 
went along and landed the role of 
Buttons in their 1984 production of 
Cinderella. I thought I must have 
auditioned really well but it turned 
out that, basically, any man who 
turned up was in it! Anyway, the 
bug bit, and I have been involved in 
am dram one way or another ever 
since.  

Rumour has it that you have 
offered to be the new Editor of 
Spotlight, after this year's AGM! 
What made you decide to offer to 
take it on? 
Probably one too many vinos! In 
truth, though, I think it is something 
thatʼs important. In my experience, 
good communication in any walk of 
life is one of the keys to success. 
People like to be kept informed, to 
know what is going on and to 
understand why decisions are being 
made. Lack of clarity or poor 
information leads to frustration and 
dissatisfaction. It seems to me over 
the years that Spotlight has been an 
excellent vehicle for keeping people 
in the know – providing not only the 
facts and figures, but also the 
background information, opinions, 
comments and ideas. All of these 
things help to keep an organisation  

vibrant and encourage people to stay 
involved. So when I read that Philip 
was retiring (yet again!) from editing 
Spotlight and that nobody else had 
come forward to take it on, I thought 
that perhaps I should give it a go. I 
donʼt have Philipʼs years of 
experience but I enjoy writing and, 
more pertinently, I think Spotlight 
would be sorely missed. 

Have you any plans to change the 
format and the content of the 
magazine? 
Philip did a great job over the years 
and the format of Spotlight has stood 
the test of time. That said, times 
change and people change the way 
they interact. So, while Iʼm not 
coming into this saying Iʼm going to 
make sweeping changes, I am keen 
to hear what people think about 
Spotlight. Why do people read it? 
What are their favourite articles? Is 
there anything new people would like 
to see? And, with the so-called 
digital revolution, I would like to 
explore other options for 
communication: Facebook, Twitter 
and on-line publishing for mobile 
devices. Somehow we need to 
appeal to a new generation of 
thespians without losing those of us 
who find all this modern technology 
just a bit beyond us. It needs broad 
appeal for all sorts of people who 
have only one thing in common: a 
love of amateur dramatics in all its 
forms.  

How can we, as the SFD 
Membership, best help? 
Firstly, and most importantly, read 
the thing!  If people arenʼt reading it, 
thereʼs no point in writing it. 
Secondly, contribute. There are lots 
of ways to do that: tell us about your 
upcoming productions; write letters 
of complaint, praise, comment or 
simply just for fun; contribute an 
article; let me know what changes 
you would like to see in Spotlight; 
and send in photos and even videos. 
Over the next twelve months I would 
like to speak to as many people as  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

possible about all aspects of Spotlight 
and I would love as many people as 
possible to get involved.   

Will you continue to adjudicate for 
the Cinderella Trophy if you take 
on Spotlight? 
Oh, yes! I love adjudicating and now 
that I have retired I have time to do 
both. I still intend to keep my hand in 
on the stage too, either directing or 
acting.  
See, I told you Iʼd been bitten by the 
bug!          SA 
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Sept 5th-8th 
A LITTLE NIGHT MUSIC 
by Stephen Sondheim 
Wells Operatic Society 
Little Theatre, Wells at 7.30pm 
Three couples in the wrong relationships 
wander through a labyrnth of passion until 
they find the right one.  
Directed by Lois Harbinson 
BOX OFFICE : 01749 672280 
David Beach entry 

Sept 6th-8th 
THEATRE TAPAS 
Taunton Thespians 
The Place at 7.30pm 
A showcase of drama in bite-sized pieces. 
Doors open at 7pm. 
TICKETS £4.00 on the door or :  
www.tauntonthespians.org.uk 

Sept 12th-15th 
FOOTLOOSE 
by Dean Pitchford & Walter Bobbie 
Clevedon Light Opera Club (Jnrs) 
Clevedon Community Centre 7.30pm 
Based on the 80s  hit movie, Footloose has 
become a stage musical phenomenon, 
packed full of great songs and electrifying 
dance routines. “Dancing is not a crime,” 
but to miss this show would be! 
Directed by Lynda Prescott 
BOX OFFICE : 07541 586505 
David Beach entry 

Sept 12th-15th 
A FUNNY THING HAPPENED ON 
THE WAY TO THE FORUM… 
by Stephen Sondheim 
CUDOS 
Victoria Hall, Crewkerne at 7.30pm 
The musical on which the film was based – 
a wonderful bawdy farce! 
Directed by Anne Brolly 
BOX OFFICE : 01460 74380 
SFD Concessions 

 
 
 
Sept 14th-22nd 
CALENDAR GIRLS 
by Tim Firth 
Swan Theatre Company 
Swan  Theatre, Yeovil at 7.45pm 
Matinee on Saturday 15th at 2.30pm 
The story of a group of ordinary women who 
persuaded one another to pose for a charity 
calendar – in the nude! 
Directed by June Markham 
BOX OFFICE : 01935 462781 
Phoebe Rees entry 

   Saturday 29th September 

THE  SOMERSET FELLOWSHIP  
OF DRAMA AGM 
The Place, Taunton at 7.30pm 
There’s lots of important stuff to discuss, 
and then a pub-type quiz and a fish and 
chip supper - FREE for all SFD members 
and Club Representatives.  A good night 
out! We hope to see you there. 
Details: Pat Sollis  01823 490750 

 

and in October, so far… 

Oct 2nd-6th 
CALENDAR GIRLS 
by Tim Firth 
Merlin Theatre Company 
Merlin Theatre, Frome at 7.45pm 
The story of a group of ordinary women who 
persuaded one another to pose for a charity 
calendar – in the nude! 
Directed by Lisa Kendall 
BOX OFFICE : 01373 465949  
Phoebe Rees entry 

Phoebe 
Rees 

Reviews  
 
Ilminster Entertainments Society 
All My Sons 
by Arthur Miller 
Wednesday 23rd May 
Adjudicator: Lyn Lockyer 
This now classic play was Arthur 
Miller’s first Broadway success and 
took him over two and a half years to 
write.  It is a play that has so much 
more in it than the simple yet 
effective story of wartime crime and 
scandal; amongst other things it 
examines the human conscience, 
family loyalties and moral and social 
responsibilities. This was director 
Cathy Stuckey’s debut production for 
The Warehouse Theatre, Ilminster 
and I sincerely hope it will not be her 
last.  It was a brave choice of play 
and she and her experienced cast 
and crew tackled it well giving local 
audiences a good experience of 
amateur theatre. 

The set was designed and 
constructed by Dave Goodall, who 
made a really good job of 
interpreting the script with his design 
which featured the realistic façade of 
a two story mid American wooden 
structure house which had been 

painted white. The use of carefully 
placed black flats helped to give the 
‘yard’ the secluded, oppressive look 
that was called for and the yard was 
sufficiently adorned with pots and 
plants.  Unfortunately at some time a 
decision had been made to have a 
representation of a fallen apple tree 
rather than an actual tree stump. 
Whilst I appreciate that this stage 
provision is a difficult ask I do think it 
the problem could have been solved 
in a different way.   

Brian Perkins, Sam Poole and Jim 
Hawkridge carried out lighting and 
sound effectively and the backstage 
crew headed up by stage manager 
Sharon White was unobtrusive, which 
is always an excellent sign of a job 
well done. The costumes, hair and 
makeup by Vivienne Fletcher and 
Caroline Wookey certainly went a well 
long way to create the right 
impression and atmosphere for this 
play.  

The cast were faultless in their 
delivery of lines, picked up cues 
quickly and kept up an excellent pace 
throughout.  Dave Goodall gave a 
confident portrayal of the character of 
Joe Keller. Teresa Ravenscroft ably 
played his wife, Kate in what must 
have been an emotionally exhausting 
performance.  Chris Williamson 
tackled the role of Chris with expertise 
and I thought worked particularly well 
with Paula Denning in the role of Ann 
Deever creating some very poignant 
and watchable moments between 
them.   
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Other cast members were; Dan 
Packer, George Deever; Rob 
Graydon, Jim Bayliss; Lucy Driver, 
Sue Bayliss; Jen Boxell as Lydia 
Lubey and David Levy made his 
debut performance at Ilminster (and 
in fact on stage) as Frank Lubey.  I 
must not forget the excellent 
performance given by young Tyler 
McKay as the 9 year old Bert.   

Whilst for me, there had not been 
quite enough attention paid to some 
of the subtleties of characterisation 
and plot within the script I really did 
enjoy my evening at Ilminster. The 
main reasons for putting on a play – 
are to enjoy working as a team, to 
develop friendships during the 
rehearsal period, to stretch and 
challenge the group and yourselves 
as individuals and of course to 
enable audiences to have a good 
evening out and provide them with 
a thought provoking, thrilling or fun 
evening depending on the chosen 
play. I think that Ilminster achieved 
this.  

LL 

Minehead Dramatic Society 
Relatively Speaking 
by Alan Ayckboyrn 
Thursday 24th May 
Adjudicator: Polly English 
One of Ayckbourn’s earliest plays. 
Set in the mid sixties the plot is 
based on a young woman, Ginny, 
who, prior to her current 
relationship, has been having an 
affair with a much older man, Philip. 

She decides to go to see Philip to 
persuade him to leave her alone and 
tells her boyfriend, Mark, that she is 
going to see her parents. Mark 
follows her to ask her father 
permission to marry her and meets 
Philip’s, wife, Sheila, who he 
believes to be Ginny’s mother… The 
ensuing complications are hilarious 
and probably the most farcical in the 
Ayckbourn repertoire. 

This play has two sets - Ginny’s 
bedsit in Sc1, and Philip’s garden for 
the rest of the play. Both sets were 
very effective and the garden set 
was lovely - beautifully painted by 
John Paterson and beautifully 
dressed by Jude Facey on props.  
In spite of the change-over both sets 
were sturdy and Syd Dunscombe 
and his team are to be congratulated 
on a difficult task at the Regal. The 
set change took a while and was 
covered by a vocal interlude that 
was created by the society for this 
purpose. 

The acting was very good. All the 
characters fully embraced their roles, 
and there was an excellent Sc1 
between Ginny (Sabrina Schwery), 
and Mark (Luke Moore), as Mark 
wonders at the never-ending flow of 
chocolates and flowers that fill 
Ginny’s flat. The initial scene of 
confusion between Mark and Sheila 
(Lynne Wooldridge) was also very 
well done. Clive Wooldridge, playing 
the self-obsessed and rather sleazy 
Philip, created a wonderful character 
and his mobile face conveyed every 

nuance of thought to the audience. 
All four actors were strong and the 
teamwork and pace were 
impressive. Director, David Shevels, 
used his obvious experience well to 
extract every laugh possible from the 
script.  

All in all a very good production but I 
did feel that it was a mistake to set it 
in the present day as the sexual 
mores have changed and it is 
unlikely that Ginny would have an 
affair with a much older man now or, 
if she did, that she would worry 
about her past.  Also in this day of 
mobile phones I am not sure that the 
situation could arise… However 
none of this affected the enjoyment 
of the appreciative audience and the 
society is to be congratulated on 
providing such a good evening’s 
entertainment. 

PE 

Roadwater Players 
Run For Your Wife 
by Ray Cooney 
Friday 25th May 
Adjudicator: Polly English 
Having read the play and considered 
the set I was astonished to get to 
Roadwater and see the size of the 
hall, but I should not have worried! 
Only slightly adapted from the 
diagram in the script, Alan Prentice 
and his crew had built a wonderfully 
sturdy set for this very famous farce 
set in two houses using the same 
set with four doors, two windows, 
and a staircase and kitchen off right 

and left – an outstanding piece of 
construction. I was really impressed 
with the views from the windows by 
Brenda Mandziej which were totally in 
perspective.  

A complex effects script with endless 
doorbells and phones ringing did not 
phase the crew of Dave Walder and 
Phaedra Rush, with Sarah Kingsford 
on the doorbell – well concentrated. 

The plot centres around likeable 
cabbie John Smith and his two wives, 
in Wimbledon and Streatham, whom 
he has managed to keep separate 
until a good deed lands him in 
hospital and the wives contact the 
police about their missing husband. 
The ensuing attempted cover-up by 
John, well-played by John Potts, and 
his friend Stanley, a great 
performance by Tickle Daly, is 
hilarious and the audience were 
literally rolling around with laughter.  

Both wives, played by Anne Scullard 
and Verity Martindale, were very well 
done, especially the opening scene 
which was a clever piece of theatre as 
they both worried about the absent 
John. The two policemen were also 
good, Chris Marshall giving an 
exemplary performance as 
Troughton, and Simon Passmore also 
enjoyable as Porterhouse and there 
was a nice little cameo as the reporter 
by Ollie Lintott. A lovely cameo by 
Neil McBrayne as the camp dress 
designer, Bobby, was enhanced by 
some ludicrous additions of ‘red paint’ 
throughout act 2 – a nice touch by  
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Clary Passmore on make-up. 

Farce is so difficult to do well and I 
cannot emphasise enough how well 
this play was done by Roadwater.  
The society clearly has a strong 
backstage team and a set of 
talented actors but a great deal of 
credit must go to Benedict Lintott as 
director for keeping the action so 
tight and at a pace that rivalled the 
West End – there must have been a 
lot of intense rehearsal to reach this 
standard. I had a really good 
evening – thank you Roadwater. 

PE 
The Civic Players 
Deliver Us From Evil 
by J D Robins 
Thursday 7th June 
Adjudicator: Philip de Glanville 
The Civic Players clearly know the 
appetites of their audiences and 
successfully packed them in at the 
Swan for this relatively new thriller.   

It is of the ‘haunted house’ variety, 
much beloved of Scooby-Doo fans, 
where the evil-doer tries to frighten 
the good guys away by arranging 
lots of spooky stuff, so that he can 
get on with his evil-doing 
uninterrupted. 

In this case the good guys are the 
new Rector and his wife, the 
Seatons, who have just moved into 
the recently built Rectory.  Ben 
Seaton (a very nice warm, natural 
performance from Rob Stephens) is 
keen to make a go of his new job. 

His wife Diana, however is still 
grieving over the death of their son 
and all-too ready to be spooked into 
giving up.  She is the one to whom 
all the nasty things happen and I 
think it is an inherent weakness in 
the plot that the script makes her 
rather a dreary woman.  Vicki Barlow 
physicalised her well, with drooping 
shoulders and hung head, but she 
seemed to me to be too much of a 
victim from the outset to elicit much 
sympathy from the audience.  

I won’t spoil it for you by revealing 
the identity of the bad guy, but the 
contenders were: Jessy Beer, the 
Compo-like character who does the 
garden (a nice little cameo from 
Jenny Reese), Emmeline Rawlins, 
the feisty atheist maiden aunt 
(Marnie Doble in fine form), and her 
nephew Peter Rawlins who is back 
for a holiday from his job as a 
University lecturer in the States – a 
very able, and interesting,  
performance from Andrew Meadows.  
Also in the running were Tim 
Bestwood, the bumbly good-hearted 
barrister (Adrian Harding) and his 
wife Meg (Kathryn Steele), who is 
busily spending Tim’s money on 
doing up the Old Rectory.   
The play was ably directed by Ian 
White, and Civic’s high production 
values – a very realistic-looking set,    
well dressed and nicely lit – added 
greatly to our enjoyment. As we went 
out afterwards into the summer night 
I heard several murmurings of “that 
was excellent!”.   Bravo.  

Barnstormers 
Sweeney Todd 
by CG Bond 
Saturday 7th July  
Adjudicator: Lyn Lockyer 
With the revival in London of the 
Sondheim musical this script by CG 
Bond was an excellent choice of 
play and one that provided an 
enjoyable evening’s entertainment.   

This was the first time that 
experienced director John Curley 
had worked with the well-established 
Barnstormers Theatre Group and it 
was good to see a mix of new and 
old faces taking part with a 
particularly strong participation by 
younger actors. John certainly had a 
strong and talented cast and crew to 
work with and this ensured that the 
Barnstormers came up with an 
entertaining evening, which often 
caused their audience to exclaim 
with many oohs and ahhs.   

The title role of Sweeney Todd was 
admirably played by Graeme Kelly 
with Lis Halliday as the pie maker 
extraordinaire, Mrs Lovett.  These 
two actors had a great on stage 
relationship, which kept the 
audience thrilled and entertained to 
the end.  Mrs Lovett actually 
managed to prepare some 
seemingly mouth-watering pies on 
stage.   Special mention must be 
made of Seb Davies took on his first 
major speaking role as Tobias Ragg.  
Lynda Heley-Flately was the non 
speaking beggar woman, who itched 

and scratched her way though the 
performance so well that I began to 
find myself wanting to itch!!   Soon to 
leave the Barnstormers for the 
pastures new of Rose Bruford Drama 
School,  Becky Hutt was Joanna, 
Becky has a delightful singing voice 
and I am sure she will do well in the 
future.  Her love interest was well 
played by John Knight as Captain 
Anthony Hope. Even though he spent 
a great deal of time in a box, Paul 
Knight obviously enjoyed the role of 
Pirelli, which he played with gusto.   
Reminiscent of Mr Bumble, Nigel 
McBrayne made an excellent Beadle.   

Other parts were played by Patrick 
Daley, Chris Rendall and Malcolm 
McNeil with other members of the 
society as the crowd.  My particular 
praise must go to Hilary May, Kris 
McNeil, Vanessa Saunders-Singer 
and Maxine Stanley for their excellent 
costumes and props, which really 
added to this production.  No attention 
to detail was spared.  The set made 
excellent use of the large stage at the 
Regal and was designed by John 
Curley with Oliver Harvey and Barry 
West providing the atmospheric 
lighting design and operation. All were 
kept well organised by the excellent 
unobtrusive stage management skills 
of John Allaway and team.    

I enjoyed my evening of melodrama 
with all its thrills and spills, and thank 
goodness that I am a vegetarian, as I 
would certainly be thinking twice 
about buying any meat pies.  
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    TAUNTON THESPIANS 
OPEN DAY 

Ever wondered what the Taunton 
Thespians actually do when they 
are not performing?  Interested in 
having a look round their rehearsal 
rooms, performance space and 
HQ?  Like to compare notes about 
SFX, lighting, costume design, set 
building or even acting? 
Why not come along to the Open 
Day on Saturday 8th September, at 
The Place in Wilfred Rd, Taunton 
TA1 1TB, 1030-1530.  
 
MORE INFO?: check the website: 
www.tauntonthespians.co.uk 
or just drop in on the day. 

 
 NEW DIRECTORS 2 

The formula seems to 
have gone down well, 
there are people on 
the waiting list, so we’ll 
do one more in late 
October. Names to me 
please asap: 
pmdeglanville@btinternet.com 

Nunney Players are 
looking for someone to direct 
their panto/Christmas Show 
this year – large cast and 
very supportive crew, used 
to high production values. 
Contact Judith Beresford: 
judithberesford@hotmail.com
> 
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Wells Little Theatre 
Animal Farm 
adapted by Peter Hall 
Saturday 7th July  
Adjudicator: Philip de Glanville 
The stage version of George 
Orwell’s famous novel isn’t often 
done in amateur theatre, and 
having read Peter Hall’s adaptation 
for the National Theatre I can see 
why! 

Not only is it extraordinarily difficult 
to stage, particularly if you follow 
his directions to create an entirely 
black set with brightly coloured 
dressing, and put all the animals 
into masks and have them walking 
about on all fours, their arms 
extended by crutches… but it is 
also a relentless polemic against 
the evils of totalitarianism, delivered 
with all the subtlety of a heavy 
sledgehammer. 

Fortunately Lois Harbinson, as 
Director, had gathered together a 
large and enthusiastic cast, creating 
a strong sense of community 
theatre and shared vision.  

The creative team had abandoned 
the idea of masks and extended 
forelegs, and the black background, 
and produced a lovely stylised 
farmyard set, cleverly designed and 
beautifully executed. They had also 
put a lot of thought into simple ways 
of identifying the animals – mainly 
with ears on headbands or caps, 
and carried this through to the  

actor’s hands – so the pigs for 
instance had cloven gloves, and the 
horses had theirs bound into 
‘hooves’ with tape.  
Though there were 19 in the cast, 
there was still quite a bit of doubling 
required to provide all the characters 
in this play, and this not only worked 
very well, but also must have been a 
lot of fun for the actors.  
There were several notable 
performances, not only amongst the 
leads, but also from amongst the 
unnamed roles  (I particularly liked 
the sheep, and the hens – Doreen 
Grant doing sterling work to give 
impetus to these small groups).   
Nick Barlow played the crucial role of 
Napoleon with enormous verve and 
commitment – taking him from 
taciturn Yorkshire pig, unwilling to 
support any of Snowball’s ideas, to 
towering, bellowing, totally self-
interested meglomaniac – a truly 
scary character.  His side-kick 
Squealer (played very successfully 
as a female in this production, by 
Emma James) was a complete 
contrast – a clever manipulative 
character but no less dangerous. 
The rest of the animals really didn’t 
stand a chance - even dear simple 
Boxer (Frank Edgeller), despite his 
strength and his courage, was 
completely out-manoeuvered by the 
clever pigs and eventually carted off 
to the knacker’s yard.   
We all went home sadder and wiser.. 
                                      PdeG 

  
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 

Next month’s SPOTLIGHT ON THE WEB: 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD IN OCTOBER’S ISSUE TO BE 
SENT IN GOOD TIME FOR COPY DEADLINE – 
FRIDAY 21st SEPTEMBER. Thanks. 
Email: editor@somersetdrama.org.uk 
 


