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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 jenkins630@btinternet.com 

Vice-chair Rod Hancox 01823 480369 rodhanocx@yahoo.co.uk 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Jaqueline Roberts 01458 241374 jaqueline@silverstones.com 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Joan Jarvis 01278 793726 membership@somersetdrama.org.uk  

Social  Vacancy 

Originals  Vacancy 

Training  Di Dean  01458 250852 thisisdidean@hotmail.com 

Phoebe Rees Anna Bowerman 01643 702473 elaine@ballfield.plus.com 

Cinderella June Jenkins 01278 786501 jenkins630@btinternet.com 

David Beach Pam Price 01935 479633 pam.2000@zen.co.uk 

Youth  Liz Brown 01278 652687 lizbrown532@btinternet.com 

 

Area Representatives 

Mendip  Alex Webb   dnawebb@googlemail.com 

Sedgemoor David Jenkins 01278 786501 jenkins630@btinternet.com 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy   

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Patience Lacy-Smith  

01643 703929 patiencelacysmith@yahoo.com 

    

Deadline for SPOTLIGHT:  15th of preceding month 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

LOOKING 
AHEAD 
 

One of the many nifty things 
you will find on the new SFD 
website is the Diary function.   

This idea came from some 
correspondence in Spotlight earlier in 
the year – people seemed to think it 
would be helpful if they could look 
ahead when planning their dates, to 
see what else would be happening at 
the time.    

The SFD Diary covers 12 months, and 
is a rolling function, so that at the end 
of this coming January, the following 
January will appear, and so on.   A 
very brief entry (just the name of the 
event and the name of the oganiser) 
shows up in every date slot that the 
event is scheduled for, even though we 
are storing a great deal more detail. 
This feeds into the What’s On function, 
so that events which are earmarked get  
transferred automatically onto the 
What’s On display, with all the detail 
you need (and a colourful image) as 
soon as one of the six slots on show 
becomes vacant.   

However – we do need people to start 
booking dates into the Diary as soon as 
possible, for it to be of any use to other 
people who want to plan.  You can 
book a year ahead, so that if you 
already know what you have planned 
for next December we’d like to know 
about it.  Most date slots will have  

more than one event in them, 
especially at peak times of the year, 
and they will be entered in the order 
we receive them, so it is very much 
first-come-first-served.  As long as  
the dates are fixed, the name of the 
production can be added later – so, 
for instance, “Pantomime, Frome 
Operatic, Dec 28th- Jan 2nd 2011” is  
fine for the time being. We’d need  
the name of the production as soon  
as it is decided, and we’d need full 
details and an image at least a month 
before the event.  As from 1st 
December everything should be sent 
to: diary@somersetdrama.org.uk 
please, because Roger Price will be 
taking over this side of things on the  
website, though I will continue to do 
a monthly What’s On in Spotlight. 

And while I’m on the subject of “full 
details” I had sort-of hoped that after 
11 years of publishing the What’s On 
centrefold, people might have got the 
hang of sending them in the format 
we have been using month in, month 
out. Most do, and it is great to be able 
to paste them straight in.  Some 
however still don’t, and as a result I 
waste an enormous amount of time 
chasing them to find out what hall 
they are performing in, or what time 
it starts… etc, etc. This month I had to 
leave two productions out of What’s 
On because I couldn’t get replies to 
questions like these, despite repeated 
emails. 

Sorry – all very boring!  I do hope 
you all have a happy, restful 
Christmas and hope to see many of 
you, in person, in the New Year. 
 



INVITATION… 
The website should be up and running on 1st January 2010 
and in order to celebrate this we are going to hold an official  

“LAUNCH PARTY” at Edington Village Hall at  

8pm on Wednesday 13th January 

This is a very significant event for the SFD and we are 

hoping that as many of our members as possible will come, 

as well as at least one representative from each of the 

groups in Somerset.  The Press will be there and there will 

be bubbley and nibbles for everyone, with a licensed bar. 
 

Please note: if Joan (Membership Secretary) already has your 

current email address then you will get an invitation with an RSVP 

on 1st January, with your reminder that the new Spotlight is ‘up’ 

on the website. 

If we haven’t got your current email address then please send it 

to Joan asap – membership@somersetdrama.org.uk so that 

we can keep in touch. 

If you have no email address then please let Pat Sollis know that 

you are planning to come – her address is 1, Huntham Close, 

Stoke St Gregory, TA3 6EZ. Tel 01823 490750 (before 7th 

December if you are ringing). We do need numbers in advance. 

This invitation is exclusively for SFD members/groups 

– do come, and make it:  

A PARTY TO REMEMBER! 

IN  BRIEF 
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Selected jottings from the most 

recent SFD Committee meeting 

held on 19th November. 

The new SFD website is making 

good progress and we are all 

looking forward to its going ‘live’ 
on 1st January.  The Committee 

are keen to publicise this as widely 

as possible and are therefore 
going to host a big launch party at 

Edington Village Hall, with 

‘bubbley and nibbles’, at 8pm on 
Wednesday 13th January.  An 

invitation will go out to all SFD 

members and to our member 

groups so that they can send at 
least one representative, and lots 

of Press will be there.   

We will also shortly be sending out 

an advert to all groups entering 

one of our three competitions 
during the next few months in the 

hope that they will publish it in 

their show’s programme, and 

adjudicators will be asked to note 
whether they have spotted it!  We 

want to spread the news about  

www.somersetdrama.org.uk 
amongst all theatre-minded people 

in Somerset and this seems a 

good way to do it.  Any other ideas 

about how to maximize awareness 
would be very welcome. Just email 

editor@somersetdrama.org.uk 

 
 

The Phoebe Rees presentation 
evening at Taunton Racecourse  

was reckoned to have been a great 

success.  Many people commented 
very favourably about the quality of 

the food and the service and we 

have booked it again for next year. 

The evening also made a small 
profit, largely thanks to a very well 

supported raffle.  The ticket price of 

£20 was thought to be very good 
value, but the Committee are 

considering the possibility of 

subsidising the event next year, if 
finances allow, so that paid-up SFD 

members get a significant reduction 

in the cost of attending.  More news 

on this, and plans for other 
concessions for SFD members, in 

due course. 

The SFD Youth Festival , held this 

year at the Regal Theatre in 

Minehead, was very well attended. 
We think about 300 people came to 

watch, and in particular were very 

pleased to note that most of the 

young performers watched the work 
done by other groups, and stayed  

to hear Sally Noble’s excellent 

adjudications, which were very 
honest, helpful and supportive.  The 

idea of having a ‘performer’s ticket’ 

allowing full access to the whole 

event at a very reasonable cost was 
thought to have worked well. 

We will also shortly be sending out 

an advert to all groups entering 

one of our three competitions 
during the next few months in the 

hope that they will publish it in 

their show’s programme, and 

adjudicators will be asked to note 
whether they have spotted it!  We 

want to spread the news about 

www.somersetdrama.org.uk
amongst all theatre-minded people 

in Somerset and this seems a 

good way to do it.  Any other ideas 

about how to maximize awareness 
would be very welcome. Just email 

editor@somersetdrama.org.uk

    4



Phoebe Rees Pics 
Thanks to Norman Stanley who was amongst the 

guests at the Phoebe Rees Presentation Evening last 
month, we do have some pictures to show you… 

 

 

Winners!  Elaine Ross (above) with the Phoebe Rees Trophy 

and the Best Director Trophy and, below, the whole team 

from Barnstormers who gave us See How They Run, and 

opposite page: David Jenkins presenting the Sybil Thorndike 

Trophy to Brian Buttle. Below right: the team from Street 

Theatre who won four awards for ‘Allo ‘Allo and two for 
Humble Boy. 
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SHALL WE PANT 
 - OH YES, WE WILL!     

OMIME? 
                                        Part Three 

8 
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Previously . . . 
Having established the ingredients of 

assessment and its associated marking 

scale and introduced the adjudication 

team, I trust that I have managed to 

help you to be aware of what we look 

for. Now lets search a little further into 

the heart of this uniquely British 

entertainment, beginning with some 

core values. 

 

Essential Panto 
The Italian Comedia del Arte of C16th 

established stock characters, set 

routines and scenarios that were 

reinforced by big, simple gestures. 

There lay the origins of what was to 

transit Europe and develop into 

pantomime as we know it. Many of the 

scripts were based on ancient fairy 

tales, e.g. the modern Aladdin came 

from The Arabian Nights; a Chinese 

version of Cinderella was written in 

AD850! It is not my intention to hold a 

history lesson in these columns save to 

say that a recommended booklist is 

provided below. Pantomime became a 

uniquely British practice, established in 

early Victorian times and thus 

represents some two hundred years of 

tradition. It is up to current  

 

 

 

 

 

 

 

 

 

 

practitioners to ‘hand on’ those 

traditions as purely as possible. 

Pantomime is worth doing well because 

it is usually the first piece of theatre that 

a child will see and likely to be hugely 

influential. The underlying morality of 

good versus evil is no bad thing for a 

young mind, either! What follows is a 

short extract of essential concepts, 

stripped of background derivation 

(because of space), culled from 

‘authoritative sources’ (the said booklist) 

and re-enforced at sessions such as Chris 

Harris’ superb Pantomime Study Days* 

 

Essential Structures 

Some modern scripts omit some 

traditional elements. Where such a script 

is chosen for performance, allowances 

have to be made in assessing the final 

balance of entertainment. For an 

audience the assessment is easy: ‘were 

we entertained?’ For a formal assessor, a 

sharp eye will be kept to see if the 

missing element was compensated for, if 

possible. The traditional structure of 

‘musts’ that ought to be present are thus: 

there has to be ‘good versus evil’, 

normally an identifiable ‘good fairy’ and 

a baddie; there must be comedy ‘good’ 

and comedy ‘bad’, normally Dame plus  

 

 

 

 

 

 

 

 

 

 

Linkman versus Brokers Men; there has 

to be a straight hero and heroine who 

must go through tribulations before the 

hero gets the girl. 

 

Essential Practices 

• The beginning of morality: baddies 

stage left, green light; goodies stage 

right, white light.  It goes for 

entrances and space: goodies and 

baddies do NOT cross the centre-

line. 

• Stillness gives strength. Lead 

players can sometimes be subject to 

a tendency to unconscious foot 

movement whilst delivering lines 

which comes across as lack of 

confidence 

• Comedy must be fast, ie the words 

KNOWN and practised to 

perfection. Goes for knockabout as 

well as stand-up. 

By tradition a Dame is very obviously a 

man playing a woman, ie it is not meant 

to deceive and therein lies the comedy. 

It is therefore against that tradition for a 

Dame to ape a female voice – he must 

use his own! 

 

 

 

 

 

 

 

 

• Songs may be from any source, 

pop included, BUT one verse, one 

chorus and OFF. 

• Hero and Good Fairy must engage 

and excite the audience on the 

side of goodness; the baddie must 

similarly deal with the audience: 

in both cases, the audience are the 

jury! 

• Principal Boy and Principal Girl 

NEVER kiss, never clinch but may 

hold hands. They should be larger 

than life but twice as real! 

 

Strategies in Pantomime: 

Chaos and Disruption 

This is a key factor in attracting 

audiences to pantomime. It contributes to 

the artifice of the entertainment by 

allowing a controlled experience of 

anarchy, hence chases, slapstick routines, 

set gags and slosh scenes. Children of all 

ages are delighted by the sight of grown-

ups behaving uncharacteristically. 

Audience awareness increases tension 

and is thus a kind of veiled threat. Fight 

scenes are best supported by induced 

audience participation of boos, cheers, etc 

as required. There is also an element of 



 
      Ron Roberts at the YDF, Minehead 
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chaos in the familiar stage tricks. The 

best-known stage routines and gags are 

wonderfully explained in The 

Pantomime Book by Paul Harris.  

Illusion and Familiarity 

Illusion in sets is important, distancing 

the audience from reality. Ideally, the 

illusion starts in the foyer, though that 

not always possible in some borrowed 

premises. Sets are of course  ‘larger 

than life’ in that proportions may be 

distorted and perspective is used to 

convey distance. Bright or clashing or 

pastel colours and selective glitter all 

contribute to creating a make-believe 

world. The unexpected always adds a 

dimension by intruding on familiarity, 

hence peepholes are comic and 

fantastic, a boat that visibly rocks is a 

set-builder’s dream, sets that unfold to 

present a different scene e.g. exterior to 

interior of a dwelling always delight - 

and engage the audience to boot! 

Transitions are the stuff of illusion and 

have a firm root in panto. The most 

obvious example is ordinary objects 

into Cinderella’s coach, or the often-

achieved ‘instant’ switch of her rags 

into ballgown, tiara, etc. New writers 

and interpreting directors should both 

be aware that successful panto should 

have a transition scene of sorts.  

Tradition begets familiarity and that is 

a definite strategy in the enduring 

appeal of pantomime. It should not be 

tampered with: to give one specific 

example, the Principal Boy’s costume 

has a distinct affinity to the thigh-top 

tunic of Tudor times and the original 

Harlequin’s gear, wearing shorts 

underneath is unsightly anathema! 

Quests  

The arch-like structure of pantomime 

mirrors its fairy story source. An 

opening equilibrium is set, degenerates 

into a state of ‘despair’, then comes a 

quest for a solution and finally, we 

return to the original equilibrium. 

Successful scripts follow that pattern 

starting with a front-cloth Prologue, a 

first scene that is a cheerful sight and 

featuring a big musical number and the 

tale eventually ending with the 

songsheet and then the walkdown or 

wedding. Panto has always mirrored the 

times and place of the performance, so 

any new version is valid. Budding 

writers of new pantomimes therefore 

bring a welcome shot in the arm to the 

available canon of titles but should 

carefully note the ‘essentials’ and 

‘structures’ above. Not all modern 

writers do so (including one successful 

one likely to read this!) and thus, 

directors, beware and feel free to amend 

any script errors or omissions because 

tradition is more sacrosanct than 

innovation.  

 

Another Time . . .  
So much for the content of the art as a 

lead-in to this Competition that is about 

to start. Next year, before the next 

Season begins, perhaps we could 

examine some of the mores of 

pantomime performance techniques.  

 

Ron Roberts, Moderator  

Cinderella Trophy Competition. 

NOTES 

*Chris Harris. All who have the 

opportunity to attend one of Chris’ Study 

Days will be well rewarded, whatever your 

level of experience. They are not that 

expensive and worth twice the money! He 

will even run one for your Society : 

Porlock did! 

www.chrisharrisproductions.co.uk. 

 

Recommended Reading 

British Pantomime Performance  

by Millie Taylor (2007). 

The Pantomime Book  

by Paul Harris (1996). 

Both available from Intellect Books,  

Bristol or through Brendon Books, Taunton. 

 

Producing and Staging English Panto  

by A.Jackson. Ohio State University. 

The story of Pantomime  

by Edward Wilson. Stanley Paul & Co. 
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December 2nd-5th 
CINDERELLA 
by Michael Buchanan-Smart 
Quantock Players 
Nether Stowey Village Hall at 
7.30pm 
Saturday matinee at 2.30pm 
Traditional ‘Cinderella’ with a difference!  
Meet Nipper the Sock Elf, and Tommy 
Turkey, and Curly Pig, and the Ugly Sisters 
(Sugar & Spice) and James (Bond) Buttons! 
Directed by Mike Onions 
and John & Mary Roberts  
BOX OFFICE: 01278 733197  
Cinderella Trophy entry 

December 3rd-5th 
SNOW WHITE 
by Norman Robbins 
Expression Theatre 
Cucklington Village Hall at 7.30pm 
Saturday matinee at 2.30pm 
An entralling rendition of the Grimm 
Brothers’ story of beauty, friendship, 
jealousy and deception, with all the fun of 
the pantomime.  
Directed by Janice Waldock 
BOX OFFICE: 01963 34071  
Cinderella Trophy entry 

SFD Concessions 

December 8th-12th 
ALADDIN 
by Allan Prentice 
Roadwater Players 
Roadwater Village Hall at 7.30pm 
An original script based on the rags to riches 
story of Aladdin. Additional characters and 
lots of special effects make for a fun-packed 
show for all the family 
Directed by Allan Prentice 
BOX OFFICE: 01984 640296  
Cinderella Trophy entry 
 

 

 

 

 

 

December 9th-12th 
FARNDALE AVE… 
A CHRISTMAS CAROL 
by David McGillivray & Walter Zerlin  
Ilminster Entertainment Society 
Warehouse Theatre at 7.30pm 
In a festive mood, the ladies of The Farndale 
Avenue Housing Estate Townswomen's 
Guild Dramatic Society mount another 
assault on the classics with their stage version 
of A Christmas Carol.  Another classic 
dramatic massacre that is sure to enthrall 
audiences seeking a light-hearted, family-
friendly  experience. 
Directed by Dave Goodall  
BOX OFFICE: 07502 189717 

 

December 12th-19th 
AVAST BEHIND! 
by Vicky Orman, Katy Biggs 
Mark O’Callaghan & Chris Briton 
Wells Little Theatre at 7.30pm 
Matinees 12th, 13th and 19th at 3pm 
An original ‘Treasure Island’-based action-
packed family panto packed full of plucky 
heroes, pirates, skulduggery, treachery, 
cannibals, laughter and cursed treasure! 
Directed by Chris Briton 
BOX OFFICE: 01749 672280  
Cinderella Trophy entry 

 

 

 

Novem 

 

 

 

 

December 27th–Jan 2nd 
CINDERELLA 
by Peter Denyer 
Strode Productions 
Strode Theatre, Street at 7.30pm  
Matinees at 2.30pm 
A popular, well known ‘rags to riches’ story of 
a gentle down- trodden girl, helped by her 
Fairy Godmother to find her Prince. This 
promises to be a magical evening of fun, 
laughter, music and enchantment for all the 
family. 
Directed by Bill Wych 
BOX OFFICE 01458 442846 
Cinderella Trophy entry 

SFD Concessions 
 

December 29th-Jan 2nd 
SNOW WHITE 
by Alan P Frayn 
Frome Amateur Operatic Society 
Memorial Theatre, Frome  
Matinees every day at 2.30pm 
Evening performances Tues/Weds/Sat 
at 7.30pm 
Don’t miss this traditional family pantomime 
with spectacular costumes, well known music, 
comedy and slapstick, a cast of 34, young 
dancers from Danceworks and of course those 
seven dwarfs! 
Directed by Andrew Carpenter  
BOX OFFICE: 01373 462795  

 

 

January 14th-23rd 
ALADDIN 
By Long & Rawnsley 
The Wayfarers Pantomime Society 
The Brewhouse, Taunton at 7.30pm  
A traditional pantomime for all the family. 
Laugh with Wishee-Washee and Widow 
Twanky, hiss at the evil Abanazer and watch 
Aladdin find true love with his Princess! 
Directed by Brian Epps 
BOX OFFICE 01823 283244 
Cinderella Trophy entry 

 
January 26th–30th 
ALADDIN (and his wonderful lamp) 
By Steve Hentschel 
Yeovil Amateur Pantomime Society 
The Octagon Theatre, Yeovil at 7.15pm 
Matinees on 30th January at 12.45, 4pm    
The magical tale of love, magic, genies and 
greed.  Will Aladdin, with the help of his 
wonderful lamp, overcome the evil Abanazer? 
Come, watch, boo, cheer… and find out! 
Directed by Steve Hentschel 
BOX OFFICE 01935 422884 
Cinderella Trophy entry 

SFD Concessions 

 

January 29th–February 6th 
ALADDIN 
By Damian Trasler, David Lovesy, Steve 
Clark & John Dowell 
Burnham District Pantomime Society 
The Princess Theatre at 7pm 
Matinees Sat 30th/Sun 31st at 3pm 
A traditional panto for everyone, good music, 
costumes, slapstick and the contest twixt good 
and evil. Just right for that after-Xmas period. 
Directed by Lorna Blair & Bryony 
Holliman 
BOX OFFICE 01278 782723 
Cinderella Trophy entry 

 

 

    WHAT’S ON 
OVER CHRISTMAS 
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Reviews 
 
SILHOUETTE 

Ilminster Entertainment Society 

4th – 7th November 
Reviewer: Bryan Ferris 
(contributed) 

Theatregoers who missed last week's 
packed performances of  Silhouette at 
the Warehouse Theatre, Ilminster, 
missed a  real gem.   
This murder/mystery by Simon Brett 
provided the audience with just the 
right amount  of blood and gore, 
together with a goodly sprinkling of 
comic lines to leaven the suspense that 
ran, uninterrupted, throughout the play.   
Accomplished local director Celia 
Crookes has the deft hand that made 
this happen and her hard work was 
rewarded on the play's first night when 
a personal message arrived from the 
writer Simon Brett, wishing them luck in 
their production.  
Silhouette is a 'back to front' drama 
where the first act curtain rises on a 
murder crime already committed.  
Police investigation and  interrogation 
follow, throwing endless clues and red 
herrings as to the culprit.  Audience 
suspense was held at precisely the 
right level when the curtain fell, with 
most of us guessing and arguing about 
the perpetrator.  A clever touch was to 
give each member of the audience a 
printed list of suspects so that we could 
tick off who we thought was guilty.   
If the first act was a tad slow in places, 
the second act was all fast action, 
fireworks, the lot!  We saw an 
outstanding cast giving their best and 

the audience were transfixed.   
There was certainly nothing "Am-Dram" 
about this performance and once again 
we salute a first rate Ilminster 
Entertainments show.  
The cast - Maggie Goodall, Dave 
Goodall, Martin Coates, Mike Lanigan, 
Judith Turtle and Simon Woodsell – all 
excelled themselves.  
Sets at the Warehouse are always good, 
and this was no exception. With hours of 
hard work, and an amazing attention to 
detail, Tony Crookes and Dave Goodall 
did another  fabulous job.  
Congratulations to everyone involved 
and thank you. 

 
THREE SISTERS 

Frome Drama Club 

12th – 14th November 

Reviewer: Crysse Morrison 
(reprinted from crysse.blogspot.com  
with her kind permission) 
Three Sisters, written in 1901 just 16 
years before the Russian Revolution, 
was the ambitious production choice of 
Frome Drama Club – ambitious because 
Chekhov’s twin themes, of the decay of 
the privileged class and the search for 
meaning in the modern world, are easier 
to deconstruct than to witness. It’s about 
claustrophobia and ennui, the inability to 
find a meaningful work ethic when 
society is corrupt, the disappointments 
and casual brutality of relationships, and 
the loneliness of living with no way of 
understanding what life is about. ‘If only 
we knew...’ are the final words of the 
play, and the closest to comfort comes 
from the drunken doctor: ‘Nothing is real 
– it really doesn’t matter.’  

Chekhov apparently took his initial 
inspiration from the life-story of the  

Bronte sisters - three creative woman 
whose life chances are betrayed by a 
weak brother.  Here, Andrei represents 
the upper class submergence to cruder 
peasant energy, and his three sisters 
embody the main theme of the quest for 
life meaning: the woman who works, the 
wife, and the idealistic girl unlike her 
sisters not dragged down by duty. Yet…  

Not a play to go head-to-head with 
Strictly in terms of easy entertainment, 
and with a cast of 15 some variability of 
performance is inevitable, but there was 
a much to admire in this production.  

The set impressively created the 
Prozorovs’ affluent house and social 
standing, the costumes were 
immaculate, and director Robert 
O’Farrell brought out the sense of 
stifling tedium in this provincial town 
which only the glamour of military 
presence could ameliorate. The difficulty 
for a modern audience is not the subtext 
but the speeches, which are often not 
dialogue but monologue, addressed to 
the air or to the audience, with other 
characters simply moving away on 
some other business of card play or 
conversation. This struggle to find 
elusive connection works best when it 
allows characters to discover and 
disclose hidden feelings - Kulygin, (Paul 
Laville), the cuckolded husband of 
middle sister Masha, is particularly good 
at this. Jade Taylor’s Masha was 
exceptional too, as was Philip de 
Glanville's disillusioned doctor, but for 
me the star of the night was Naomi 
Parnell’s Irina, who not only looked duel-
inspiringly beautiful but had mesmeric 
stage presence and inhabited her role 
emotionally throughout.  

Congratulations, FDC! 

David  
Beach 
Trophy  

Review 
 

FIDDLER ON THE ROOF 

Weston-s-m Operatic Society 
30th October 

Adjudicator: Mike Linham 

This show is a super classic with well 
known songs and a strong storyline. The 
choreography needs  
to find the right Jewish and Russian ‘feel’ 
and the cast need to follow this up with 
suitable accents. All the  
visual aspects also need to say 1905 
Russia, so lots to do. As I took my seat in 
Weston Playhouse I was  
sure that I would see all these issues 
addressed – and so it proved.  

Scenery used by Weston came from 
Scenic Projects on this occasion and I 
normally find their sets  
are very good. This set however seemed 
a little lacking to me, as both the Inn and 
Motel’s shop were  
virtually played as outdoor scenes. 
However, it was certainly a very attractive 
outdoors with a gauze with  
lovely cloud painting and a Moon, 
complete with light box behind. Add to 
this some super lighting and the  
whole show was a visual treat. Scene 
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The SFD Youth  

Drama Festival 

 

 

 

Arthur Cummins         
reports… 
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changes were clearly well thought out 
and looked very effective.   
Wardrobe, from a number of sources 
all fitted and looked fit for purpose so 
that the strong visual success  
was consistent. Similarly Props had 
also done a good job to get the right 
items on stage and to top it all  
Make-up and hair always looked right. 
There was a credit for wigs in the 
programme but I have no idea who  
was wearing them so I guess they must 
have got that right as well!  
Finally in the support area, the sound  
was well operated and had a good 
clarity. There was also a lovely bird- 
song effect that was used before the  
show that added nice ambience.   

So, on stage, the strength of the 
company was similarly demonstrated. 
Tevye is a huge role and needed to be 
in very safe hands – and this was 
exactly what Robbie Burns provided.  
He sang well, found some lovely 
comedy and was the rock from which 
everything else could stand. Golde, his 
wife, played by Frances Walker 
matched Tevye in performance and 
added some lovely poignancy to boot. 
Tevye, of course, is ‘blessed’ with 5 
daughters, all of whom had a different 
characterisation which was as needed 
and all delivered with good dialogue, 
singing and dancing. Annie Doswell 
was the more traditional Tzeital, Laura  
Grace James was the more 
independently minded Hodel and Amy 
Badman the studious Chava. The two  
younger daughters had less to do but 
Shprinze, played by Bel Pye and 
Bielke, shared by Danni Middle and  
Georgia Middle, never put a foot wrong. 
The three older daughters, were, of 
course, the subject of romantic  
attention. Tzeitel starts off being 

promised to Lazar Wolf, a lovely 
performance by Les Morley as the 
butcher, but Tzeitel had already pledged 
herself to Motel, a poor tailor, richly 
played by Ian Doswell. When this is  
resolved, the focus moves to Hodel who 
has fallen for an incomer, Perchik – who 
is also a Radical and was nicely played 
by Darren Crockett. Finally Chava’s 
choice is Fyedka, a Russian, played with 
good accent and character by Ian Pring. 
Tevye of course declares Chava to be 
dead after she marries Fyedka but at the 
end of the show there is a small chink in 
his armour that suggests maybe things 
will return to normal at some time in the 
future. Other roles – of which there were 
quite a few – were all well up to the 
standard needed but I must mention a 
lovely piece of comedy playing from 
Brian Harding as The Rabbi and also 
more comedy from Linda Roberts as 
Yente. The ensemble action always 
generated a sense of community and  
their singing and dancing added to good 
dialogue when they had the opportunity. 
Creatively, this musical was well served 
by MD, Matthew Tilke. These songs are 
some of the loveliest songs in musical 
theatre and he made sure they sounded 
super and had a good band in support.  
Choreography was in the safe hands of 
Marina Fairhead who had clearly 
researched the traditional Jewish  
style and the vigorous Cossack style of 
the Russians and created movement 
that was always appropriate and within 
the ability of the dancers. The ‘Bottle 
Dance’ was a super piece of dance. 
Direction was in the solid hands of Owen 
James who was clearly in control of this 
production. This was an entertaining 
evening from start to finish and the hard 
work paid off in a show that was 

consistently good in all areas.        ML                 

 

 

 

 

 

 

 

 

Excited chatter buzzed on the stairs to the 

Regal box office, increased along the 

corridors and into the bar. There, chinking 

coffee cups and wine-glasses added 

percussion to the animated rhythm of  

conversation among friends reacquainting 

themselves.  The timbre of conviviality at 

SFD Festivals is always one of pleasure as 

everyone catches up with less frequently met 

fellow 'Am. Drammers'.  

Adult supporters  mingled with the mainly 

extrovert young people gathering for the 

annual Youth Drama Festival - this year, 

returning to its popular Minehead venue.  

When all were seated in the large 

auditorium, Ron Roberts stepped out in front 

of the tabs, bidding welcome to the audience 

and leading its applause for experienced 

actor, director and Adjudicator for this 

event,  Sally Noble.  She was sitting by the 

centre aisle, eight or nine rows back from 

the stage, perfectly positioned to see and 

hear every detail of the action.    

The programme boasted only four 

productions  - sadly less than the numbers 

that have entered in some earlier years  of 

this Festival but a healthy contingent, 

nevertheless. These four included two of the 

keenest groups, which have entered every 

year since the festival was started, over ten 

years ago. Another of this year's groups has 

performed annually since their first 

appearance, three or so years ago while the 

fourth group was making its debut 

appearance in this Festival. 

 

 

 

 

 

 

 

 

Three of the day's scripts had been newly 

written this year while the other was by David 

Campton, a much-loved playwright, now 

sadly deceased, whose acutely observed and 

very funny comedies have made his work a 

popular choice among drama clubs of all 

ages.  

The entries from Stoke St Gregory's and the 

'home-team', Minehead's own Youth Theatre 

Group had premiered in October, at the 

Tacchi-Morris Arts Centre near Taunton, as 

part of the nationwide New Chapters Festival 

of youth drama. These two plays had been 

developed by  group members working with 

professional writer and actor, Richard Conlon 

and were reviewed in the November Spotlight  

but it was a happy  opportunity here, to see 

them again and be able to revise one's 

appreciation.   

But the play that opened this year's YDF 

Festival at the Regal was created entirely 

without imported assistance or even a 

professional script. The largest company on 

stage that day, some twenty from Ilminster.'s 

Warehouse Youth Theatre, having been 

guided by the seemingly tireless, yet modest,  

Sophie Layzell, (also founder of the 'Alive' 

youth group, in the village of  Broadway) 

launched the festival with an ambitious and 

relevant offering, Rainbow.   

The title had arisen out of discussions among 

the group, about the ways colours are 

associated with people's moods and this 

developed on to various topics, particularly 

relevant to children and teenaged emerging 

adults.  
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Groups of youngsters, rivals in making 

'Guys' for a  'Best Guy Fawkes' 

competition, carried their stories into 

several areas of concern: sibling rivalry, 

some of the differing preoccupations of 

young people at various ages - growing 

from innocence into experience - and the 

persistent problem of bullying, were among 

the issues these youngsters tackled.  

The storyline of Rainbow was wide-ranging 

and perhaps a little shapeless, as must be 

expected of very young actors allowed to 

develop their ideas with minimal 

interference from 'grown-ups'.  

That Ilminster and District had put the 

largest cast of the afternoon onto the stage, 

proved how popular Sophie's input has 

become and raises a beacon of optimism in 

these gloomy times for a healthy, economic 

way for children to develop their minds and 

bodies with self-confidence that weans 

them away from expensive computer 

games and helps burn off some junk food 

calories.  

The Warehouse Theatre group's enthusiasm 

was fun, refreshing and rewarded with 

much deserved applause.  Very much an 

improvised, ensemble project and as such, 

not intended to promote 'star performers', 

talent-spotters might nevertheless have 

begun listing several names that will 

hopefully grace the stage for years to come. 

And if parents just give wholehearted 

encouragement, any or all of their kids 

could be among the stars of the future, in 

life generally, not only on stage..  

 

    

 * * * * 

 

 

 

 

 

David Campton's What Are We Doing Here? 

was the choice of Festival newcomers, the 

Young Players from Bradford on Tone, who 

raised the stakes with noisy  music as they 

strode en masse across the stage like football 

hooligans  chanting a supporters' mantra. 

Behind them the narrator strolled in and, as 

the group disappeared off stage, he engaged 

the audience in contemplation of what made 

these otherwise, normal people behave so 

aggressively.   

In a style reminiscent of Dylan Thomas's 

famous dramatic poem, the Narrator 

introduced some of the personalities who 

comprised the mob and we saw them in their 

day-to-day environments, at home, at work, 

at school and college, coping with people 

and situations that no sane person could 

tolerate without becoming somewhat angry. 

Here was revealed through acutely observed 

and highly amusing sketches, the sources of 

frustration that foment fury in mob 

psychosis with attendant examples of 

individual’s anti-social behaviour. 

Wit and wisdom combined in David 

Campton's script to create a first rate show 

from this group,  fresh to the Youth Fest, and 

performed so  entertainingly under the 

direction of Jane Dyer, assisted by Lyn 

Henden. Again, several actors shone brightly 

among a wholly talented bunch, which in 

this, their first foray into festival 

competition, has 'put down a marker' of great 

promise for future successes.  

 

    

 * * * * 

 

 

 

 

 

 

 

 

St. Gregory Youth Group next repeated their 

ambitious production, devised with help from 

Richard Conlon; A Place Where Time 

Connects. Background projection of moving 

and still photos helped enormously, adding 

movement and reality to the piece which was 

set on Glastonbury Tor.  The actors played a 

range of fictional individuals in various 

periods of history who might have been 

drawn to the mysterious tower, atop the Tor.   

The concept was that magical, mythical and 

spiritual influences (in reality, often attributed 

to the place) had affected these people who 

visited the imposing tower. These occult 

forces, supposedly, affect their decisions and 

thereby re-direct their lives. Each pairing or 

group of characters engaged our interest with 

their stories. The young women from Boston, 

U.S.A, arguing over beauty in nature or by 

artifice; two evacuee siblings, runaways from 

their harsh guardians; modern-day lovers 

decide their futures, together or to separate; 

families forced apart under difficult 

circumstances.  

Behind and above the actors the eyes of 

wandering minds were distracted, as pointed 

out by Sally Noble, by the continuous looped 

film sequence projected onto the huge 

backcloth, behind and above the actors. This 

relieved the somewhat static, set-pieces of 

choral recitation, that are a hallmark of the 

group's director, Liz Brown, by reason of the 

remarkable precision she inspires in the 

young speakers.  

Perversely, rhythmically spoken words can be 

soporific upon audiences and as in many 

scripts having long speeches, too many words 

rarely engage attention to the overall 

meanings.  Combined with the silent inertia of 

groups waiting their turns to recite, the video 

sequences on Glastonbury Tor intended to 

add visual realism to the scenes on stage, in 

fact rivalled the stylised recitations for the  

audience's attention. 

 

Poetic and dramatic speech is all about words 

and their harmonics; their mellifluous or 

imaginative sounds and rhythms are best 

listened to with closed eyes. Stage and screen 

action are visual, meant to be seen, not 

conducive with words during the telling of 

stories. Long speeches, unless delivered with 

consummate artistry  and vitality of  voice, 

rarely hold attention. But that said, the 

standard of  disciplined verbal and visual 

expression  achieved by St. Gregory Youth 

Theatre is very impressive.  

 

      

* * * * 

 

Top of the bill were the local lads and lasses 

of Minehead Youth Theatre, like the previous 

performers, repeating the show they had given 

at Tacchi-Morris in October. The story is 

about a life; old Grace is reluctant but realistic 

about moving out of her house with its cosy 

familiarity and view of the eternal sea, into a 

care home, fearing change and losing that 

view, angry at loss of her independence, and 

all that Grace  - and all of us, growing older -  

find hard to accept. 

A dozen exuberant young people filled the 

stage with action and sound and three of these 

played  Grace, first we met her as an elderly 

lady, convincingly played by Jo Crossman. 

As she told her memories to her grand-

daughter, we saw Grace as a child brought up 

so lovingly by her mother and father. Then 

she appeared as a young woman with all the 

anxieties of relationships among friends and 

with boys, during war time, when freedom 

was suspended and life was hardly anyone's 

own, because orders had to be obeyed.  But 

the sea was always a friend to paddle one's 

feet in, although the sea could also be a 

dangerous friend.  Devised with Richard 

Conlon, this was a touching, human story that 

has relevance to every generation and was 

joyfully performed. 
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Sophie Layzell, this year’s 

Pat Hudson Trophy winner 

Sally Noble with Liz Brown (centre) – director of SGYT,  

and Jo Crossman (right) receiving the Adjudicator’s Award 

20 

THE ADJUDICATIONS 

 

Sally's comments - always encouraging, 

entertaining, insightful and true - are 

legendary for being fair and instructive. 

She especially demonstrates empathy and 

rapport with young artistes for their 

potential, their courage and commitment to 

improving themselves 'through 

performance. Sally's lifelong career in 

drama is comprehensive and as a champion 

of young artists in many fields of 

performance and literary skills, she is 

exemplary.  

Ilminster were justly praised and awarded 

for Excellence in Endeavour.  Bradford 

took home the award for Excellence in 

Interpretation of David Campton's play, 

with Lucy Morris being awarded Best 

Cameo Performance. Minehead took by 

storm the Excellence in Artistic Impression  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

award and Jo Crossman who played, with 

utter conviction, the elderly title-role 

character of  'Grace' deservedly received the 

Adjudicator's Special Award for best 

performance in the Festival.            

Jo was touchingly self-effacing as she 

accepted Sally Noble's congratulations.  

But though it must have been a close call, 

the award for Excellence in Production went 

to  SGYT from Stoke St Gregory. They are 

therefore once again eligible to be invited to 

the All Winners Festival next Summer.  

Who will beat them? 

 

But for an exhilarating afternoon at the 

Regal in Minehead, everyone involved -

including the volunteers who made it all run 

smoothly, and Sally Noble herself of course, 

whose stimulating adjudications made it all 

so pleasurable and worthwhile - was thanked 

by Ron Roberts.      

ADC 
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The End of an Era 

I’ve never written to Spotlight before, 
and to be honest I never expected that 
I would have to, but I feel that 
someone should comment on the fact 
that this will be the last issue printed 
by Terry Kellow, of the Courtyard 
Press in Bridgwater and stuffed into 
envelopes by Liz Brown. 

These two people are unsung heroes.  
They are the ones who have been 
largely responsible for making sure 
that the magazine drops through your 
letter box on or before the 1st  of 
each and every month for the past 
few years.   

There have been times when Terry 
has had to open up at weekends in 
order to achieve this, but he has 
never grumbled at me for giving him 
too little time and has always done the 
job immaculately – lovely crisp printing, 
lovely sharp photos – and has made 
Spotlight a real pleasure to read.   

Similarly Liz has to put her life on hold 
for several hours every month in 
order to make sure that Spotlight goes 
out promptly as soon as it comes off 
the press.  All those labels, stamps, 
envelopes, flyers – it is a boring 
thankless task (I know, because I 
used to do it myself in the early days) 
and we are enormously grateful to her 
for giving us so much time over the 
years. She must be breathing a great 
sigh of relief that it is all over!   

Our thanks to them both.  

Philip de Glanville 

Editor Spotlight 



OUTDOOR 

THEATRE
We are looking for a cast of 
enthusiastic actors aged 18 to 98 
from the mid-Somerset area to 
take part in an outdoor 
production of  

SERVANT OF 
TWO MASTERS 

                   by Carlo Goldoni 

Directed by Doug Craig 
To be held (by kind 
permission of the owners) in 
the gardens of Somerton Mill 
during the first weekend in 

July 2010. 

For more information please 
contact: 
Maggie Zaple 01458 272735 or 
Chris Scriven 01458 270829 

 
DIRECTORS REQUIRED 

Barrington Players are 
looking for a Director and 
a Musical Director to 

produce their third 
pantomime.  Auditions 
will be September 2010 

with performances in 
February 2011. 
 

Please give Gill Clifton a call 
or email if you want to know 
more: 01460 259605 
rosecottage_37@hotmail.co.uk 

 

 

 
 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BULLETIN BOARD 

       NEXT MONTH’s SPOTLIGHT on the Web! 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – MONDAY 21st DECEMBER 

Email: editor@somersetdrama.org.uk
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