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Fellowship Committee 
 

Chair   David Jenkins 01278 786501 jenkins630@btinternet.com 

Vice-chair Rod Hancox 01823 480369 rodhanocx@yahoo.co.uk 

Secretary Pat Sollis  01823 490750 pat.sollis1@btinternet.com 

Treasurer Jaqueline Roberts 01458 241374 jaqueline@silverstones.com 

Spotlight  Philip de Glanville 01373 451680 editor@somersetdrama.org.uk 

Membership Joan Jarvis 01278 793726 membership@somersetdrama.org.uk  

Social  Vacancy 

Originals  Vacancy 

Training  Di Dean  01458 250852 thisisdidean@hotmail.com 

Phoebe Rees Anna Bowerman 01643 702473 elaine@ballfield.plus.com 

Cinderella June Jenkins 01278 786501 jenkins630@btinternet.com 

David Beach Pam Price 01935 479633 pam.2000@zen.co.uk 

Youth  Liz Brown 01278 652687 lizbrown532@btinternet.com 

 

Area Representatives 

Mendip  Alex Webb   dnawebb@googlemail.com 

Sedgemoor David Jenkins 01278 786501 jenkins630@btinternet.com 

Sth Somerset (W) Polly Bray 01460 63503 polly@silverstones.com 

Sth Somerset (E) Vacancy   

Taunton Deane Ron Roberts 01458 241374 ron@silverstones.com 

West Somerset Patience Lacy-Smith  

01643 703929 patiencelacysmith@yahoo.com 
    

Deadline for SPOTLIGHT:  21st of preceding month 

 

SFD Website 
Launch Party 

Wednesday 13th January 
at Edington Village Hall 
at 7.30 for 8 
 
Please let Pat Sollis know if 
you can come, before 5th Jan  
Tel 01823 490750 or 
pat.sollis1@btinternet.com 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

Keep On 
Banging 
That 
Drum! 
 

Congratulations! If you are 
reading this then you must have 
found the SFD website.   
Either that, or you  
have managed to 
get someone to 
print Spotlight off 
for you.  In any case 
I’m delighted, and 
hoping that you are 
impressed, not only 
with such a sleek 
and sophisticated 
site but also that 
Spotlight remains at 
the heart of it, as 
promised. 
It has taken a fair 
bit of money (about 
half of what we had in the bank 
against a rainy day) and an awful lot of 
man-hours to get it up and running, 
but we did manage it – the site ‘went 
live’ on New Year’s Eve.    
I must pay tribute to the other 
members of the website team (Sherry, 
Joan and Roger) who have given such 

a lot of their time over the course of 
this year and especially over this 
Christmas period, and particularly 
to David Williams, of Somerton 
Computing who has put the nuts 
and bolts of the website together 
and has been such a patient mentor 
to us as we stumblingly got the 
thing moving.  
There is still lots to do of course 
and I’m afraid some parts of the 
site are far from complete. The 
Forums for instance will need a bit 
more fine tuning but should be 
active in time for the Launch Party 
on January 13th.    
The most important thing is for as 

many people as 
possible to start 
using the site and 
spreading the 
word amongst 
other people in 
their Groups. It 
would be good if 
we could get a big 
turnout at 
Edington Village 
Hall and create a 
bit of a buzz about 
it.  Please respond 
to the Invitation 
on the website  

and in last month’s Spotlight.  It is 
exclusively for SFD members and 
Club Contacts but we’d be very 
pleased if you want to bring guests. 
Just let us know so that we can 
cater for everyone. 
See you there! 
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ON 
THE 

SPOT 
 

Brian Buttle, this years winner 
of the Sybil Thorndike Trophy… 
 
Like many of my age, after the war 
I got involved in Sunday School 
Concerts, Gang Shows and Youth 
Club Concerts, school productions 
- anything going that gave me an 
opportunity to get on the stage.   

Looking back I don’t think I was 
very good, I had a squeaky voice,  
I couldn’t sing and wasn’t very large 
in size. I could never get the lines 
right either.  But the audience 
seemed to like me and I always got 
a good response when telling a 
joke!  At eighteen I was approached 
to join the local Operatic Society 
(remember I can’t sing) as they 
were short of men.  Funny how 
some things never change.   

For the next few years I played 
chorus bit parts, leading to the 
comedy roles.  I joined The 

Bridgwater Drama Club, The 
Pantomime Society and enjoyed the 
diversity of each piece, learning as 
much as I could from the senior 
members.  Then the lure of the 
backstage beckoned; set painting, 
props, costume and in particular 
directing raised its head.   

I was invited to direct my first play in 
1970.  “Choose something you can 
cope with” was the advice.  So I 
chose a play with a large multi-set, 
10 adults, 16 children, 2 dogs and a 
leading player who was deaf and 
dumb.  The play was The Miracle 
Worker  - the story of Helen Keller.   
It went well and won a ‘Rose Bowl’,  
I was started on the path to many 
more including Abelard and Heloise, 
and I Remember Mama, both ‘Rose 
Bowl’ winners.  

My big disappointment was Dylan 
Thomas’s Under Milkwood  I came 
at it from the wrong angle, aiming to 
make it clever and spectacular, 
forgetting all about the spoken word.  
Boy did I learn a good lesson with 
that one!  Because of my success 
with the play I was persuaded to 
direct Oliver.  Not too hard a decision 
to make as I love musicals.   
Many others followed over the 
next 10 years; My Fair Lady, 
Man of La Mancha, Carousel etc. 
etc. - the list goes on.  I loved the 
cut and thrust of each creative 
process and got heavily involved 
with anything that came my way.  
I was in full time employment 
with C & J Clark and gained a 

position in middle management, but 
it was not enough for a middle-
aged man waiting for something to 
happen to avoid a midlife crisis.   

So, I gave up the heady life of 
shoemaking and became a 
(mature) student at The Bristol Old 
Vic Theatre School for two years, 
one year Stage Management and 
one in Directing.  What an 
experience!   

Being in that environment, working 
with such creative staff and pupils 
was an adventure and a half - a 
great privilege for anyone.  After 
this it was work with The Royal 
Ballet, National Theatre, abroad 
with actor Chris Harris and 
numerous supporting roles on TV.   

But somehow I kept getting lured to 
the local scene of players. I formed 

my own scenery company, 
directed more musicals and 
formed a community theatre 
called “Sedgemoor Theatre 
Company”  which we ran 
successfully for three years, 
producing many plays by local 
author Charles Mander.   

I found I could easily criss-cross 
between the professional and the 
amateur, without the supposed 
snobbery and other problems. It is 
something I am still proud of.   

By now I was travelling the length 
of Somerset, Devon, Dorset, 
Gloucester directing mostly 
musicals, but occasionally got a 
chance to do a play.   

Of those I have directed in recent 
times I guess I loved Harvey and 
A Christmas Carol.   

But the musicals still kept coming. 
To date I have directed over 200.  
My favourites of course are 
Stephen Sondheim musicals.  I 
find so much material in a line for 
an actor and director to work on. It 
becomes a truly fulfilling 
experience.   

Because of my training at the 
B.O.V.T.S. I have been able to 
run courses in Stage Craft for 
various organisations throughout 
the West Country, and for the past 
12 years have been the Stage 
Management Tutor at the 
N.O.D.A. Summer School. (I’m 
still available!) 
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 Directing An interview with last year’s 
Phoebe Rees Award Winner: 

Elaine Ross 
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Three and a half years ago I was 
diagnosed with bowel cancer which 
has now developed to secondary 
cancer of the lungs.  Although it has 
slowed me down (a little) I am still 
busy directing, but the paintbrushes 
are now hung up to dry.  I find that 
with the constant support from my 
wife Frances we can manage our 
lives very well and still enjoy the 
many theatrical things that have 
given us pleasure over the last 50 
years.   

I enjoy the friendship and 
camaraderie that the world of 
theatre brings, and I can’t think of 
any other pastime or hobby that 
offers all that the involvement of 
staging a show can bring.   

Next year will mark my 40 years as 
a director of both amateur and 
professional productions and I think 
it is time to put the books and music 
to one side and get the slippers and 
cocoa ready.  My first production of 
The Miracle Worker was staged at 
The Arts Centre, Bridgwater, and it 
is fitting that my last should be there 
also, Stephen Sondheim’s 
Assassins – an interesting tale of 
the nine successful and 
unsuccessful assignations of the 
Presidents of the United States of 
America.   

My thanks to the Somerset 
Fellowship of Drama for giving 
me the honour of receiving the 
Sybil Thorndike Trophy this 
year, a beautiful piece. 

MASTERCLASS 
 
 
 
 
 
 
 
Hello, Elaine. Could you tell us a bit 
about yourself? 
I’ve has enjoyed drama for more than 30 
years, as a drama teacher, a member of 
Barnstormers and leader of Minehead 
Youth Theatre, an SCC youth club 
which meets throughout the year for 
drama activities as well as productions.  
As an arts management professional I 
have been involved in a wide variety of 
creative projects and workshops.  I am 
the Publicity Officer at the Regal 
Theatre in Minehead. 

My drama activities have included street 
theatre, a community play, a small 
amount of writing and the direction of 
about 40 plays.  Occasionally I act as 
well!  I love all kinds of work and enjoy 
a challenge.  Although I love to see the 
play finally on the stage, especially if it 
is successful, my greatest love is 
working with actors during the rehearsal 
period to get the most out of a script, and 
with a committed production team to 
realise the vision of the play. 

Over the years I have been lucky enough 
to be given various Phoebe Rees and 
David Beech nominations and awards 
and I feel that whatever the wisdom or 
apparent idiosyncrasy of the  

 

 

 

 

 

 

adjudicators, the SFD system of peer 
assessment is valuable and helps you to 
evaluate and improve your own practice.   

High spots for me have been in 2003 
when Fiddler On The Roof won the 
David Beach Award and this year when 
See How They Run won the Phoebe 
Rees Award and I scooped the Best 
Director Trophy!   

Low spots were when the adjudicator 
suggested that in my production of The 
Mystery Plays, God (played by my ‘god-
like husband’) would have been better 
replaced by a tannoy! 
 
What do you think are important 
qualities in a director?  
Directors need: 
• Creative vision and the ability to 

convey this to others.  They need 
the imagination to develop their 
vision through detailed working on 
the script and in rehearsal. While it 
may get modified as other 
members of the team invest their 
own ideas, the director needs to be 
very clear about the original 
creative spark. 

• Passion for creating the work and 
drive to carry it forward. 

• Leadership.  Directors have different 
styles of working, but the ability to 
lead the team in the right direction is 
paramount.   My preferred style is to 
create a collegial atmosphere where 
all can participate by contributing 
ideas.  A director does not have the 
monopoly of good ideas; they should 
have the ability to listen … and to 
indicate kindly which way the work 
should go.  Explain decisions; it helps 
all concerned maintain a grasp of the 
vision.  At the first rehearsal 
encourage people to participate.  

• Empathy with the creative perception 
of actors and the motivations of 
fictional characters and the ability to 
bring this together. 

• Ability to tap into the creative 
abilities of the actors – encourage; 
exhort.  The ability to get the best out 
of everyone. 

• Knowledge of the workings of the 
theatre … know about lighting, 
sound, costume, makeup etc  Know 
enough to participate in the design 
phase, express clearly what you are 
seeking and show the production 
team that you value their work. 

• Ability to plan and to keep the work 
moving forward 

• The ability to make things workable 
… while striving for perfection the 
director has to maintain equilibrium 
when things veer off the rails. 
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ER 

Scriptwriting 
Laura Kavanagh attended the 
SFD Training Day on Saturday 25th 
Nov and kindly sent in this report: 

LK 
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How do you choose the ‘right’ play for 
your group? 

One of the first jobs as a director is to 
choose the play.  Important questions to 
ask: 
• Do you have a passion for it? Can 

you enthuse others with this 
passion … and spend three months 
working at it non stop?  In some 
societies, the group suggests the 
play title to the prospective 
director.  This is unlikely to 
produce a play bursting with 
creative energy. 

• Is the play worth doing … not just 
more of the same; a bit of a 
challenge? A director and a group 
sometimes need to venture outside 
their comfort zone while not 
scaring off the punters too much.  
Does the play ‘work’?  Is it really 
funny?  Has it got dramatic 
opportunities? Does it ‘speak’ to an 
audience? 

 

 

 

 

 

 

 

 

 

 

If the answers to the two questions 
above are ‘yes’, then the following 
feasibility questions should be 
addressed: 
• Will people come to see it, can it be 

a success?  This should be judged 
before a play is chosen.  Be realistic 
when answering this question!  Look 
at the audience figures for the last 
time you did a similar type of play.  
Can publicity make a difference? 

• Is the play right for your group, and 
is your group right for it?  Have you 
got people with appropriate talent 
and of the right age.?  If not, can you 
reasonably expect to be able to go 
out and find them?  Can you ‘sell’ 
this play to your group? 

• Can you gather a production team 
with the necessary skills?  Does the 
play have any unusual needs which 
need to be catered for?  Can you 
costume it? 

• Can you create a budget which is 
affordable or will result in a surplus? 

 
Elaine directing 
See How They Run 
 
 
 
 
 
Thanks very much for this  
Elaine. In the next issue:  
“How do you set about  
casting a play and how do  
you run your rehearsals?”      Ed 
 

TRAINING 
 
 
 
 
This one-day course was organised 
by Di Dean and offered twelve 
places to those wishing to learn 
basic skills and techniques for 
producing scripts for the stage. The 
tutor was Adam Peck, a playwright 
and actor who also delivers training 
in playwriting for the Bristol Old Vic. 
The group consisted of mainly 
beginners to the script writing 
world. We all had different reasons 
for wanting to learn this particular 
skill; from writing for village 
productions to looking to formulate 
scripts which could be transferred 
to television.  
After an initial ice breaker, Adam’s 
first exercise saw a selection of the 
brave among us, stand in a group 
of three and be observed ‘doing 
nothing’. An interesting concept;  
three people standing motionless 
trying to do nothing. It wasn’t long 
before we all started to see the 
point; it is pretty impossible for 
anyone to be doing ‘nothing’, 
whether they be staring at the wall 
or slouching. The second part of 
this exercise was to have short 
statements written by ourselves, 
read repetitively in a variety of 
intonation and emotion. This 
demonstrated how our words will 
be interpreted differently when in 
the hands of others…. 

 
 
 
 
 

We discussed what might inhibit our 
writing and most popular was the 
feeling that it may be difficult to find a 
subject of interest to translate into a 
play. Writing dialogue was another 
major hurdle. Adam was able to guide 
us to seeing how virtually every 
situation has the potential to become 
a scene, an act, a play; how to 
structure this was the key, and his 
subsequent exercises showed how to 
identify the starting point, ‘journey’ of 
the story and the ending. As a group, 
we read a news story and from this, 
we were able to structure a play with 
a scheme for set and characters.  
The course was a good starting point 
for those of us with very little or no 
experience of playwriting. It certainly 
helped me gain clarity on structure 
and format, as well as see the 
potential for drama everywhere! I 
would certainly recommend this to 
other beginners and would like to see 
a more intensive, longer course to 
help us really get stuck in to the finer 
points of this art. I enjoyed the 
delivery and nature of the trainer and 
found him to be engaging, though 
lacking in clarity at times, as to what 
we should be achieving. A great day 
on the whole, and my thanks to Di for 
organising it! 
 
 



11 10 

December 27th–Jan 2nd 
CINDERELLA 
by Peter Denyer 
Strode Productions 
Strode Theatre, Street at 7.30pm  
Matinees at 2.30pm 
The traditional rags-to-riches story - this 
promises to be a magical evening of fun, 
laughter, music and enchantment for all 
the family. 
Directed by Bill Wych 
BOX OFFICE 01458 442846 
Cinderella Trophy entry 
SFD Concessions 
December 29th-Jan 2nd 
SNOW WHITE 
by Alan P Frayn 
Frome Amateur Operatic Society 
Memorial Theatre, Frome  
Matinees every day at 2.30pm 
Evening performances 
Tues/Weds/Sat at 7.30pm 
Spectacular costumes, well known music, 
comedy and slapstick, a cast of 34, young 
dancers from Danceworks and of course 
those seven dwarfs! 
Directed by Andrew Carpenter  
BOX OFFICE: 01373 462795  

Wednesday 13th January  

SFD WEBSITE 
LAUNCH PARTY 

Edington Village Hall  
at 7.30pm  for 8pm 
SFD Members and their guests are invited 
to come and celebrate the new website with 
‘bubbly and posh nibbles’, and to meet the 
team who developed it. 
Numbers to Pat Sollis by 5th January 
01823 490750 or pat.sollis@btinternet.com 
 

 
January 14th - 23rd 
ALADDIN 
by Long & Rawnsley 
The Wayfarers Pantomime Society 
The Brewhouse Theatre at 7.30pm . 
Laugh with Wishee-Washee and Widow 
Twanky, hiss at the evil Abanazer and watch 
Aladdin find true love with his Princess! 
Directed by Brian Epps 
BOX OFFICE 01823 283244 
Cinderella Trophy entry 
January 20th - 23rd 
GOLDILOCKS & THE THREE 
BEARS 
by Damien Trasler, David Lovesy  
& Steve Clark 
C.U.D.O.S 
Victoria Hall, Crewkerne at 7.30pm  
Saturday matinee at 2.30pm 
The traditional children’s story, with added 
bees..!  Queen Bee has a wicked plot to take 
over the world and the Teddy Bears’ picnic. 
Fun for all the family. 
Directed by John Perry 
BOX OFFICE 01460 74380 
Cinderella Trophy entry 
SFD Concessions 

January 26th–30th 
ALADDIN (and his wonderful lamp) 
by Steve Hentschel 
Yeovil Amateur Pantomime Society 
The Octagon Theatre, Yeovil at 7.15pm 
Matinees on 30th January at 12.45, 4pm    
The magical tale of love, magic, genies and 
greed.  Will Aladdin, with the help of his 
wonderful lamp, overcome the evil 
Abanazer? Come, watch, boo, cheer… and 
find out! 
Directed by Steve Hentschel 
BOX OFFICE 01935 422884 
Cinderella Trophy entry 
SFD Concessions 

 
January 26th-30th  
SNOW WHITE 
by Julian Chenery  
& Colin Warnock 
WAA Pantomime Group 
Wellesley Theatre, Wellington 
at 7.30pm. Saturday matinees at 
10am and 2.30pm  
A slightly different 'take' on Snow White, 
but still traditional fun and featuring 
original music. 
Directed by Colin Marshall 
Box Office: 01823 660067 
Cinderella Trophy entry 

January 28th-30th  
LITTLE BOY BLUE 
by Lesley Cookman 
Chard Amateur Theatre Society 
Chard Guildhall – time not given  
Dame Mother Hubbard has got lots of  
orphan children and they all live in an old 
shoe. Her son is Little Boy Blue… 
Director: NK  
Box Office: 01460 65062 

January 29th–February 6th 
ALADDIN 
by Damian Trasler, David Lovesy,  
Steve Clark & John Dowell 
Burnham District Pantomime Soc 
The Princess Theatre at 7pm 
Matinees Sat 30th/Sun 31st at 3pm 
A traditional panto for everyone, good 
music, costumes, slapstick and the contest 
twixt good and evil. Just right for that 
after-Xmas period. 
Directed by Lorna Blair & Bryony 
Holliman 
BOX OFFICE 01278 782723 
Cinderella Trophy entry 

 

 

February 4th–6th 
JACK & THE BEANSTALK 
by Chris de Vere Hunt & Tim Nixon 
Porlock Pantomime & Drama Soc 
Porlock Village Hall at 7.30pm 
Saturday matinee at 2.30pm    
Daydreamer Jack must climb the beanstalk to 
save the village from the giant, Max Girth, 
and win Princess Purdey’s hand, before the 
wicked Fleshcreep throws the Trotts out of 
their cottage.  
Directed by Paul Gibbs 
BOX OFFICE 01643 862337 
Cinderella Trophy entry 

February 5th–6th 
JAMES & THE GIANT PEACH 
by Roald Dahl 
Shipham Players 
Shipham Village Hall at 7.30pm 
Saturday matinee at 3.30pm    
Join James and his new-found insect friends 
as they embark on an 
extraordinary adventure which takes them 
halfway around the world. Will 
James survive the journey and find the new 
life he longs for? 
Directed by Daniel Jeffery 
BOX OFFICE 01934 843606 
February 16th–20th 
DRACULA THE PANTO 
by Jon Chilcot 
C.A.R.D.S 
Ruishton Village Hall at 7.30pm 
Saturday matinee at 2pm    
Will Dracula get the 'bodies' for his next 
experiment? Or will Mrs Braveheart foil him 
and get her hands on Dracula's elixir potion? 
This story offers plenty of excitement and 
mayhem, so come and join us for a night of 
spooky fun.  
Directed by Robert Chilcot 
BOX OFFICE 01823 442115 
Cinderella Trophy entry 

    WHAT’S ON 
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Trophy 
Reviews 
Enormous thanks to Ron Roberts, 
Moderator of the Cinderella 
Trophy Competition, who sent us 
reviews of all the pantos in the 
season so far – more to come in 
next month’s issue! 
 
Expression Theatre 
4 December 2009 
Snow White  
by Norman Robbins 

Our spirits lifted on walking into the 
Arthur Morrison Hall because 
playing on the system was Dave 
Brubeck’s “Take Five”, one of this 
jazz-lover’s very favourite numbers. 
Next were those cheerfully-painted 
wings at Stage Right, a foretaste of 
what was to come: Mike Benson’s 
various cloths and on-stage wings 
were a constant joy. ‘Vibrant’ was 
one of the adjectives in my notes. 
The mood was sustained by the 
cheerful selection of other pre-
curtain music. 
Jan Waldock’s direction left an 
indelible mark on virtually all of the 
details that are too often paid lip-
service to in panto. Witness the fact 
that during ‘Candyman’, the very  

 
 
 
 
first number, the chorus’ eyes never 
left the singer; witness the fact that 
the pace was good enough for me to 
be surprised at realising that the first 
half-hour had slipped by; witness the 
fact that most of the principals were 
evincing slick confidence; witness 
also the fact that all of the dwarfs 
were word-perfect and even the 
tiniest with great diction. All of the 
foregoing is sign of thorough 
rehearsal. As ever in all pantos, 
there were joyous moments: the 
comedy cod duet singing of Dame 
and Linkman comes to mind as does 
the youngsters bringing their 
personal teddy-bears on stage. The 
villain was allowed onto stage right 
though! Tut. All-in-all, an enjoyable 
piece of theatre marked by attention 
to detail. 
This script allowed Sophie 
Alexander all too few 
appearances. She looked a 
perfect Thistledown, sang well and 
was word-perfect. Gareth Davies 
had a brave stab at ‘Candyman’ 
and stood in at short notice as the 
mirror, cleverly incorporated into 
the stage left flat. Michael Starr 
injected humour into the  support 
role of Alonzo and the other Mike, 
scene-painting Benson, gave us a 
Dame with the necessary good 
attack and a relish for eye-contact 
and banter with the audience. As 
Linkman Chuckles, Quintin 

Mitchell had us in stitches, a 
veritable natural pantomime 
comedian. Queen Maligna was well-
named, Kate Kirkpatrick being 
suitably loud and aggressive: we 
kids of all ages cheerfully ‘hated’ 
her!  
Leads carry a deal of responsibility 
but there were no problems at 
Expression: Gemma Kingston as the 
heroine gave us confident acting and 
attacked her songs with relish, 
Charlotte Heald overcame gender to 
strut in a very masculine manner. I 
do wish that space allowed the 
names of the other twenty or so on 
stage to be named: they and we 
enjoyed it all. 
Most of the names on the Cast List 
of this attractive programme also 
appeared on the Production page!  
A great tribute to this relatively small 
Society of hard-working achievers.  
The Brokers Men were also the 
scene-shifters: who said that men 
can’t multi-task?! Stage crew 
operating in panto-roles costume 
was indicative of the cheerful 
atmosphere throughout the Hall, 
both on-stage and in the auditorium 
– and as colourful as those back-
cloths. 
 
Quantock Players 
Saturday matinee, 5 December 
Cinderella  
by Michael Buchanan-Smart 

Nether Stowey village was a very 
cold and wet place to be on that 
Saturday afternoon so that it was 

totally fitting that the opening 
chorus was ‘Winter Wonderland’! 
The warmth of the welcome, 
however, at both the Ancient 
Mariner and in the hall more than 
compensated for conditions 
outside. Most of the village’s 
children not on stage seemed to be 
out front at the matinee creating an 
atmosphere of heated anticipation. 

There’s a lot to be said for joint 
directors when you have much to do 
and not a lot of people to do it. Here 
we had a triumvirate in Mary Roberts, 
Mike Onions and John Roberts, 
presumably each taking a particular 
aspect as their focus. It seemed to 
work! We liked ideas like the script’s 
snowman being very still but for the 
eyes before visibly growing 
(traditional transition); the decorated 
hearts for the ‘heart-throb’ gag; the 
clockface projected onto the wall – 
and the hands on it that moved!; Big 
Ben growing louder as it struck the 
seconds towards towards midnight 
doom. Nothing wrong with a cross-
gender Dandini either, though similar 
costumes or exchanged tunics would 
have made the deception more 
credible. To cap all their massive 
input, the audience little knew that two 
of the directors were Brokers Men 
that also worked as scene shifters. 
Who said that men can’t multi-task? 

Buttons – the Linkman part that 
everyone wants to play - was by 
Malcolm Hogg, a Harry-Hill-look-alike 
and with the same measured delivery 
of lugubrious humour. Young Greg 
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Wellbourne was Buttons’ foil as 
Nipper the Sock Elf and a cheeky 
urchin at that. We all expect warm 
charm from Fairy Godmothers and 
Sarah Groves exuded it, keeping a 
careful eye on our young lovers and 
thwarting the evil plans of Baroness 
Sharon Corbett’s loud and confident 
plotting. These lovers needed not 
much protection: Georgie Youe’s 
eponymous heroine had personality 
plus with bags of attack and still 
with that excellent projection. She 
was well matched by Alice Keene 
as a very charming Prince, equally 
confident with a very audible thigh-
slap and a pleasant contralto voice 
to boot. Craig Marshall’s Dandini 
was an illustration that there is a 
place in panto for good acting, he 
was a pleasure to watch. The 
tireless Mike Onions and John 
Roberts, as Sugar and Spice, 
enjoyed themselves and the 
audience enjoyed watching them at 
it. Cameo players Jenny 
Waddington (Doctor) and Amie 
Wilkins (amorous Palace Waitress) 
both made the most of their 
moments. Space inhibits but a brief 
mention of the good support from 
Charmaine Crocker, Bonnie 
Duncan, Sara Gambier, Rosie Hill, 
Hannah Morgan and Emma Youe.       

When the House Number invitation 
came for the village children to go 
onto the stage, those ‘out front’ 
accepted with relish – twenty-seven 
of them! QP know their onions (no 
pun!) because there was a packet 

of sweets for ALL of them! It seemed 
a miracle of foresight.  
It was all fun, a village Society 
warmth that dispelled winter.  
 
 
The Trull Players 
Saturday 5 December 
Snow White & the Seven Dwarfs  
by Graham Barraclough 

It’s always a pleasure to see FoH 
staff in evening dress and an even 
greater pleasure to realise that it is 
part of a genuine determination to 
please and to entertain. The hall was 
packed. We registered the rigged 
additional entrances at stage right 
and left. Announcements were made 
in a charming manner at 7.29pm and 
we were off, dead on the advertised 
time! 
Director Juliet Maddren certainly 
had different ideas. The next thing 
that all of us knew was an eight-
strong ‘glee club’ hitting us with the 
London Street Cry of ‘Who Will Buy’ 
from the back of the auditorium. As 
it developed, eleven junior chorus 
filed in and stood in front of the 
stage, joining in. All-around sound, 
all-around impact. We enjoyed the 
solo songs enhanced by different 
gobo lighting; that elegant ball-room 
effect with the different black roses 
in the glossy white vases; cats on 
rooftops during that stunning UV 
scene and the dwarfs’ entrance, the 
smallest on piggy-back!  
Barraclough’s script had the hero 
kiss heroine’s hand (naughty script) 

and we saw the villain cross over to 
stage right (naughty director) but, hey, 
the recorded music was well chosen 
and at the right level, the group 
movement on stage was well 
observed and even the walkdown had 
been choreographed, ie different - a 
very entertaining night out. 
The principals observed (in the order 
of appearance as opposed to the 
order in the programme!): We loved 
Snow White - Gemma Clarke had 
good projection and a pleasant if light 
singing voice. Adrian Youings’ 
vaguely Northern Dame Molly had the 
necessary bags of attack and earthy 
confidence. Sir Farley looked 
permanently harassed; this was good 
acting by Martin Sumpter. How we 
relished Tim Johnson’s Simple Simon 
from the first cheerful impact, the 
entire evening buoyant in the face of 
that essential energy. Dawn 
Johnson’s Queen was again different, 
an intelligent, witty, low key threat that 
was insidious. Principal Boy Louise 
Naylor had the gift of stage presence 
seen in that grace and a strong 
stillness. June Smith’s Mirror had a 
suitably supernatural delivery. 
Brokers Men Sam Allen and June 
Smith were a joy, not much 
knockabout in this script but they 
were both supremely confident 
performers and good singers to boot. 
We had a late but vital, indeed frantic, 
cameo from Doreen Morse as Aggie, 
the forest-nymph-with-attitude, quite 
hilarious. Finally came Stephen 
Martin-Scott as Swampy, so well 

made up that we could practically 
smell him from the tenth row!! 

Trull believes itself to be a community 
apart from Taunton. It is a suburb of 
the town that thinks it is a village. It is 
certainly a community that, on this 
evidence, cares about its image, 
enjoys entertaining and making us 
laugh along with them. Trull Players 
are proud of what they do – quite 
rightly. 
 
Roadwater Players 
Thursday 10 December  
Aladdin  
by Allan Prentice 

The Valiant Soldier serves up a meal 
that is always an excellent start to any 
visit to Roadwater. Only a main 
course on this occasion, mind you, 
because of Roadwater Players’ 
charming practice of serving a cuppa 
and a mince pie to your seat at the 
interval of their pantomime. That 
anticipation is not the only joy, of 
course; there’s invariably a good 
pantomime as well! 
Director and playwright Allan Prentice 
had a new ‘take’ on the familiar tale 
and this was a cohesive production. 
There was constant evidence of a 
cast that had been thoroughly 
rehearsed as in the fact that we heard 
not a single prompt and most of the 
acting had good cue-bite. Entrances 
and exits were smoothly achieved 
despite the tiny size of that stage. 
There were many innovative touches 
to old business: a darkened stage, 
chorus in a ‘freeze’ in semidarkness, 
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humming, behind a spot-lit 
Romantic Duet; transportation 
world-wide simulated by a whirling, 
strobe-like gobo of coloured spots 
and the principals spinning into the 
wings; the nice ghost gag variation 
by combining it with the ‘round-the-
back’ out of the mummy cases; the 
glorious visual comedy of the lamp 
thrown into the wings that ‘bounced’ 
happily around the auditorium 
before clobbering the villain at 
stage left! Small stage 
notwithstanding, no marks for 
allowing the villain onto, let alone in 
from Stage Right. A long line of 
traditonalists from Victorian times 
onwards turned in their grave. A 
generally amusing cohesion. 

We had a clear sense that AP had 
designed this pantomime around 
the people available in the Players. 
Hence, we had a predictably 
workmanlike Linkman from Tickle 
Daley. Jacqueline Heard as Aladdin 
was the quintessential hero, good 
stage presence, smiles and FOUR 
very audible thigh-slaps. Sarah 
Prentice was the right match for her 
Aladdin, no wilting violet this, 
poised, good facial expression and 
diction, a strong character. Widow 
Twankey needs to be confident and 
imposing – no problem for Bill 
Tindall. Simon Passmore produced 
an Abanazer of the comically 
sinister type, slit-eyed and with a 
delightfully evil smile and eyebrow 
lift. The Vizier was a pompous, 
permanently sour type – good 

acting by John Parsons. Empress 
Brenda Mandziej produced a ‘tour de 
force’ with a nice line in vehement 
sarcasm – before switching to ardent 
wife! Emperor Chris Marshall had a 
nice line in whimsical, long-suffering 
detachment – superb acting. Brokers 
Men were 14-y-o Oliver Lintott and 
Jackie Evans, well matched in acting 
and delivery and a brave attempt at 
singing TOGETHER . The Genie of 
the Lamp was Benedict Lintott with a 
sparkly handbag and an infectious 
smile. Strong support also came 
from Patricia Lyle as a humorously 
pedantic slave, Jennifer Hand as a 
handmaiden(no pun), Dave Cox as a 
right pain of a whingeing Mrs Yang, 
quivering Elaine Necchi the belly-
dancer and Janet Grieve as a very 
positive High Priestess. 

Alan’s original script produced a very 
good pantomime. In that packed hall, 
the feeding of the masses with the 
mince pies and cuppas was done 
and dusted in fifteen minutes – such 
efficiency. The pantomime was 
pretty efficient too! Everyone went 
home happy. 
 
Wells Little Theatre 
Tuesday 15 December  
Avast Behind!  
by Katy Biggs, Vicky Orman,  
Chris Briton and Mark O’Callaghan  

The Wells one-way street system 
threatens to fox visitors and locals 
alike according to this original script 
– and it tried again this night!  

Previous Wells panto visits breeds 
determination though and, (wait for it) 
all’s well(s) that ends well (sorry!), so 
we were in time and in place to see 
that this pantomime started well. 

Director Chris Briton deserves 
sympathy: Principal Girl has ‘flu 
immediately before the run, is back 
for the Dress (relief all round) then 
goes down with pneumonia, poor girl! 
Choreographer Sarah Neale stands in 
for Marion Gobin and learns the script 
and songs overnight, bless her. 
Nobody in the audience would have 
guessed if not told in advance, 
considering this polished performance 
that showed the grain of thorough 
rehearsal. Chris had a very sure hand 
and understands the supreme value 
of pace and smoothness in panto. 
The evident co-ordination of acting, 
music, stage management and 
technical support meant that all forty-
nine members of the cast were well in 
tune (no pun) with what was required 
of them. This delightful script was well 
served. 

Nobody slept from the first minute 
onwards, neither cast nor audience! 
No sooner had Chris Briton in the 
persona of strong character Billy 
Bones told us about Marion than 
Brokers Men Anna Friend and Kate 
Lynch, constant comics, loudly made 
all of us search for the missing 
treasure map. Nicky Hann slapped a 
thigh as Jim Hawkins and sang well 
with Sarah, winsome and endearingly 
straight as Polly Trelawney. We just 
had to enjoy Mark Wall as the Dame 

and Nick Barlow as linkman Jolly 
Roger, such was their cheerful 
confidence and determination that 
we had to respond and be involved. 
Ken Edmonds as Long John Silver 
on his painful-looking pegleg was a 
brooding black presence, seemingly 
not scripted to ‘take on’ the 
audience. His cohorts were Black 
Bess, the Brokers Men, and a parrot! 
The former, bravura playing by 
Sandra Marshall with great timing. 
The latter a tour-de-force of loud, 
avian-strut, comic routine and clever 
observation by Emma James. 
Gordon Scott was suitably pompous 
as the Squire, Frank Bonetti was 
Spike-Milligan-faced in an anchor 
role as the Captain (pun intended) 
and Jenny Hails as prissy and fussy 
as you could wish as the Doctor. 
Joyful cameos came from Jessica 
Hughes as a clear-voiced, word-
perfect mermaid; Richard Wright as 
an English, upper-crust king of the 
cannibals and Elspeth Salmon who 
exploded onto the stage late in Act 
Two to vamp the Captain and 
everybody else within sight! Joyful 
support was also given in small parts 
by Mary Haytor, Mark Hutchinson 
and Matt Salmon.  
This pantomime ended well as well! 
There were so many citizens of Wells 
on that stage or ‘behind’ it that it was 
no surprise to find the streets empty 
and, without hindrance, we went 
happily home – so will have done all 
who were fortunate enough to catch 
‘Avast Behind’! 
. 



OUTDOOR 
THEATRE 

We are looking for a cast of 
enthusiastic actors aged 18 to 98 
from the mid-Somerset area to 
take part in an outdoor 
production of  

SERVANT OF 
TWO MASTERS 

                   by Carlo Goldoni 
Directed by Doug Craig 
To be held (by kind 
permission of the owners) in 
the gardens of Somerton Mill 
during the first weekend in 
July 2010. 
For more information please 
contact: 
Maggie Zaple 01458 272735 or 
Chris Scriven 01458 270829 
 

 
DIRECTORS REQUIRED 

Barrington Players are 
looking for a Director and 
a Musical Director to 
produce their third 
pantomime.  Auditions 
will be September 2010 
with performances in 
February 2011. 
 
Please give Gill Clifton a call 
or email if you want to know 
more: 01460 259605 
rosecottage_37@hotmail.co.uk 
 

An Apology 
Some members may be having 
difficulty logging on with the 
password we sent them – too 
complicated, I now realise! 
If you need help, contact us 
asap and we will reset your 
password – I’m very sorry.  Ed 

 
 
 
 
 
 

This space is available for advertising at extraordinarily reasonable rates – 
contact editor@somersetdrama.org.uk.  

 
 
 
 
 
 
 
 
 
 

 

 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

BULLETIN BOARD 

       NEXT MONTH’s  SPOTLIGHT on the Web! 
ALL ARTICLES/REVIEWS/LETTERS AND STUFF FOR 
THE BULLETIN BOARD TO BE SENT IN GOOD TIME 
FOR COPY DEADLINE – THURSDAY 21st JANUARY 
Email: editor@somersetdrama.org.uk 
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